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ABOUT - JAIN (Deemed-to-be University)

JAIN (Deemed-to-be University) has reached unprecedented heights in the field of education. It is
an intellectual destination that draws inspired students from more than 53 countries to India's
Silicon Valley Bengaluru, which has been established with the aim to provide quality education and
entrepreneurial development. Its culturally vibrant campus consists of students from various states
and has contributed to the rich academic traditions of the University. Over the years, the University
has made conscious and concrete efforts to build on its strengths and consolidate its achievement.

JAIN (Deemed-to-be University) is accredited A++ with a CGPA of 3.71 by India's National
Assessment and Accreditation Council (NAAC). It is ranked 68th by the National Institute of Ranking
Framework (NIRF), Ministry of HRD, Government of India. The university has also received
accreditation from the National Board of Accreditation and is an ISO Certified for Quality
Management by TUV Nord. It is a member of the Association of Universities of Asia and the Pacific.
JAIN (Deemed-to-be University) has also been awarded 5 stars in the Young University category in
Karnataka by KSURF ICARE Ratings. From these numerous achievements, ones that highlights our
mark are hosting Khelo India in 2021 and standing as the overall champion. We also hosted the AIU
cultural fest, Jain Utsav in 2022. Another feather on our cap is placing second runners up in Khelo
India, 2023. JAIN (Deemed-to-be University) is ranked 5th under top general private Universities in
India by India Today, Best Universities, 2023.

JAIN (Deemed-to –be University) is not only an education force but also an institution that
consistently achieves excellence and holistic development.

JAIN (Deemed-to-be University) has been conferred the prestigious Rashtriya Khel Protsahan
Puraskar 2023, by the Ministry of Youth Affairs and Sports in the category of “Identification and
nurturing of Budding and Young Talent for the Year 2023”.

ABOUT - Center for Management Studies (CMS)

Center for Management Studies (CMS) is an integral part of JAIN (Deemed-to-be University). It is an
institute that harnesses an international outlook with the commitment to create top-notch business
leaders of the corporate world.

CMS is an ultimate destination for students where they will find new routes to fulfill their dreams. It
is one of the top management centers with best facilities in Bengaluru, and the programs offered
for bachelor and postgraduate degrees are designed to introduce students to the basics of business
and communication. The entrepreneurship program has been designed to ignite creativity in
students and encourage their resolving skills to pursue their own ideas. Our academic practices
empower our students to redefine conventional wisdom and business perspectives. Students are
prepared for successful careers in Management, Finance and Communication and are able to
pursue extracurricular activities. CMS is committed to train budding business leaders and aspiring
media professionals. In CMS, we provide all essential facilities to the students that will fulfill their
academic goals and transform them into extraordinary personalities.
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JU-CMS is a proud member of United Nations Academic Impact. It holds the position of overall
ranking 9th, placement ranking 4th and academic excellence 5th in India by India Today. JU-CMS is
ranked No 1 overall ranking in India, No 1 among top BBA Private Institutes, No. 1 among top BBA
Private Universities and No. 1 among top BBA Institutes for Placements in India by Times BBA
Educational Ranking Survey for the year 2023.

ABOUT - The Department of Languages

The Department of Languages of JAIN (Deemed-to-be University) offers a Post Graduate and Under
Graduate programmes and multiple open electives. The Department consists of four divisions
namely Kannada, Hindi, English and Sanskrit. The Department has a blend of experienced and
dynamic faculty members, well established in their domains. Research and teaching at the
Department of Languages is interdisciplinary in approach inculcated by cultural studies. The faculty
offers a wide spectrum of disciplines. The study programmes are both research-oriented and
practice-oriented, characterized by an excellent student/teacher ratio. The disciplines of the
Language & Literature are engaged in interdisciplinary dialogue in research and teaching which
contribute in many ways to the University research priority.

ABOUT - The Conference

The main focus of the conference is to bring together researchers, academicians and language
speakers to present their research work and deliberate on Kannada, Hindi, Sanskrit, English
languages, Societies and Cultures. Hence, the goal of the conference is to provide a forum to
discuss contemporary trends in 21st century literature.

Objectives:

● To promote research and capacity building in order to preserve language, heritage and culture

● To develop new technologies and tools, and strategically use existing technologies and tools for
preserving and processing Under-Resourced Indian Languages (URIL)

● To provide a common platform for stakeholders to undertake advocacy and outreach, and to
share knowledge and resources

● To explore multiple perspectives in 21st century literature in Kannada, Hindi, Sanskrit and
English
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MESSAGE FROM THE CHANCELLOR

DR. CHENRAJ ROYCHAND
Chancellor, JAIN (Deemed to-be-University)
Bengaluru.

I am honored to address you all as we gather here today for the prestigious one-day National Level
Multi-Lingual Conference organized by Center for Management Studies, JAIN (Deemed-to-be University)
on "Cultural and Socio-Economic Perspectives in Contemporary Literature." The main focus of the
conference is to bring together researchers, academicians, and language speakers to present their
research work and deliberate on contemporary trends in literature.

In an age characterized by rapid shifts and ongoing challenges, it’s crucial to underscore the importance
of preserving language, heritage, and culture while also embracing emerging technologies. Today, as we
navigate the delicate balance between tradition and progress, it’s essential to chart a course that not only
fosters research and capacity building but also strategically leverages technology to safeguard and
process Under-Resourced Indian Languages (URIL).

Our distinguished speakers, renowned experts in their respective fields, will share their knowledge,
expertise, and groundbreaking research, offering unique perspectives on 21st-century literature. Their
contributions will undoubtedly stimulate thought-provoking discussions, foster collaboration, and inspire
innovative solutions that can drive us towards a deeper understanding of language, society, and culture.

The conference offers an exceptional platform for attendees to foster the exchange of knowledge and
resources, advocating for the diverse literary traditions found in Kannada, Hindi, Sanskrit, and English
languages. As we participate in thought-provoking discussions, let’s embrace the chance to delve into
various viewpoints and commemorate the richness of literature in the contemporary era.

I wish to extend my heartfelt gratitude to the organizing committee for their tireless efforts in uniting us all.
Their dedication and careful planning have ensured the success of this conference, which holds the
promise of being a trans formative experience for everyone involved.

I also want to express my deepest appreciation to all the participants who have journeyed from various
parts of the country to be here today. Your presence demonstrates your commitment to advancing
literature, language, and culture, and shaping a brighter future for generations to come.

Let us embark on this journey of exploration, enlightenment, and collaboration together. May the next
two days be filled with enriching discussions, insightful presentations, and meaningful connections. I am
confident that the ideas and solutions generated during this conference will have a lasting impact on the
world of literature and beyond. Wishing you all a productive and rewarding conference.
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MESSAGE FROM THE PRO VICE CHANCELLOR

DR. DINESH NILKANT
Pro Vice Chancellor - JAIN (Deemed-to-be University)
Director – JAIN (Deemed-to-be University)-CMS
Bengaluru

It gives me immense pleasure to welcome the Delegates and all others present here to attend the
prestigious One Day National Level Multi-Lingual Conference on Contemporary Literature organised
by the Department of Languages at JAIN(Deemed-to-be University) Center for Management
Studies,. The objective of the Conference is to create a dynamic platform that unites scholars,
writers, and literary enthusiasts across diverse linguistic backgrounds, fostering an inclusive space
for the exploration and celebration of contemporary literary expressions.

In this modern era of Artificial Intelligence, I would like to highlight on the profound significance of
literature. Even in this technologically advanced age, literature remains a beacon of human
expression and a repository of cultural and intellectual heritage. We cannot deny that language is
the mother of all subjects and will always remain so. The enduring power of storytelling and the
written word can never be overlooked for it continues to shape our understanding of the world and
our place within it. There should be a thoughtful exploration of how AI and literature can intersect
and complement each other, creating new avenues for creativity and insight.

I would like to express my heartfelt gratitude to the organizing committee members, teaching staff
and non-teaching staff and our beloved students for their unwavering commitment, tireless efforts
and meticulous planning to make this conference possible. I extend my heartfelt appreciation to all
the participants who have joined us for this conference. Wish everyone present here an enriching
experience.
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MESSAGE FROM THE HEAD OF THE DEPARTMENT OF LANGUAGES

DR. RAJANI JAIRAM
DEAN - STUDENTS AFFAIRS
JAIN (Deemed-to-be University)

I feel extremely delighted to welcome you all to the One Day National Level Multi-Lingual
Conference on Contemporary Literature hosted by the Department of Languages at JAIN (Deemed-
to-be University) Center for Management Studies. Through this conference we are showcasing the
importance of language and literature. Literature has sustained the realm of time and space. No one
can survive without proper or correct communication. We should inculcate literature in our lives.

In the modern scientific era , we cannot overlook the intriguing intersection of technology and
literature and its transformative influence. The diverse facets of literary pursuits, encompassing
translation, content creation for platforms like Twitter and Instagram, as well as the crucial roles of
proofreading, editing, and advertisement are some of the instances of this transformation. The
importance of interpretation and the burgeoning role of social media handlers in the realm of
literature needs to be recognized. I have no doubt that this conference will highlight the abundant
opportunities that lie within the domain of literature, painting a vivid picture of the vibrant prospects
awaiting enthusiasts in this field.

I extend my heartfelt gratitude to the organizing committee whose tireless efforts have brought us all
together. I wish to express my sincere appreciation to each and every participant for your valuable
presence and active involvement. Thank you and wish you all a successful conference.
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KEYNOTE SPEAKER – 1

PROFESSOR T.V.KATTIMANI
Vice Chancellor,
Central Tribal University, Andhra Pradesh

Professor T.V. Kattimani, The Vice Chancellor of Central Tribal University of Andhra Pradesh is a
highly accomplished individual with forty-four years of experience in teaching. He has bagged many
prestigious awards for his immense contribution to the community and society in the field of
education . Some of these awards are Vaagdhara Navratna Award in 2018, Karnataka Rajyotsava
Award in 2016 and Alva’s Nudisiri Award in 2017. He is also a prolific writer with many books to his
credit. Some of the most eminent are : NEP 2020- A Game Changer, Junglee Kulpathi Ki Katha,
Swatch Bharat and Ek Bharat Shreshta Bharat. Prior to his present position as Vice Chancellor of
Central Tribal University of Andhra Pradesh, Professor Kattimani had held many key positions like
President, Board of Governors, G B Pant Social Science Institute in Prayagraj and Vice Chancellor
of Indira Gandhi National Tribal University in Madhya Pradesh. He is a distinguished member of
National Curriculum Frameworks, Ministry of Education and National Education Policy, Ministry of
Human Resource Development in Govt. of India. As a member of the Educational delegation of the
Honourable President of India, he had visited Sweden, Belarus, Norway and Finland.
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KEYNOTE SPEAKER – 2

PROFESSOR J. SREENIVASA MURTHY

J. Sreenivasa Murthy, born on April 22, 1956, has an extensive academic background with a BA
(Hons) in 1974, MA in 1976, and Ph.D. in 1995. His professional journey includes serving as the I/C
Principal of M.E.S. Degree College (2013-2014), founding the Mahabodhi Research Center in
Bengaluru, and being a member of advisory committees at Presidency University, Kolkata and
Gulbarga Central University. With 39 years of teaching Sanskrit experience, Murthy is a master
facilitator in Total Quality Management in higher education and HR development, a resource person
for Indian Theatre, and founder of the Abhijnana Theatre Research Foundation. He is also
recognized for his work in theatre, radio, and television as an actor, director, producer, and
translator of Sanskrit plays. His course on Tantra and Aesthetics was taught at JNU, Delhi, as a
visiting faculty in 2019. Murthy has received awards for his literary and cultural research and theatre
work, including the 'Sham.Ba. Joshi Award' (1993) and 'Samsa Award' (2000). He has contributed
significantly to Sanskrit theatre, particularly with the "Purusha Sukta" project and has a rich research
profile including a PhD thesis on the role of Sanskrit in Kannada's poetic language. He has guided
several Ph.D. students and undertaken notable projects such as editing the Sanskrit translation of
Kanaka Dasa's works and contributing to international academic publications.
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ABOUT CONFERENCE BY CONFERENCE CONVENERS

It is with great pleasure and enthusiasm that we extend a hearty welcome to all of you to the
esteemed National Multilingual Conference on “Contemporary literature”. Organised by JU-CMS
Lalbagh Road, Language Department 12 October 2023. As the conveners of this one-day conference
we are honoured to have the opportunity to bring together exceptional minds and passionate
professionals from various corners of the literature world.

The main focus of the conference is to bring together researchers, academicians and language
speakers to present their research work and deliberate on Kannada, Hindi, Sanskrit, English
languages, Societies and Cultures. Hence, the goal of the conference is to provide a forum to
discuss contemporary trends in 21st century literature.

On the Day of conference, we have curated an enriching program featuring distinguished speakers,
experts and researchers who will present their groundbreaking work, share valuable insights and
challenge conventional wisdom. Their contributions will encompass a broad range of topics.

As the convener, We would like to express our gratitude to the organizing committee members,
teaching assistants and non-teaching staff and our beloved students of JU-CMS for their
unwavering support, tireless efforts and meticulous planning. Their dedication has ensured that this
conference offers a seamless experience for all participants, allowing us to focus on the most
critical issues at hand.

We also extend our heartfelt appreciation to each and every participant for your valuable presence
and active participation. your contributions through presentations and fruitful discussions during
the networking sessions, will undoubtedly shape the outcomes of this conference and inspire new
avenues for research and practice.

Dr. B. S. Hemalatha
Associate Professor
Department of Kannada
JAIN (Deemed-to-be University)-CMS

Dr. Sudha V Gadag
Assistant Professor
Department of Hindi
JAIN (Deemed-to-be University)-CMS
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GENESIS OF LIFE IN HUMANITIES

Anagha Girish
MES PU College of Arts, Commerce and Science

This experimentation aims at decoding the primordial knowledge cited in the sacred literature of pre-historic
Bharath. This knowledge guides on the path of providing better quality of health in the modern world. The research
serves as an enchiridion for the interrelation between humanities and medical aspects. The study is highly essential,
as they provide testimonies for the profound scientific knowledge. This information can aid the modern generation
to rediscover vital medical implements. The analysis explicates the wonder of embryology with reference to the
Bhagawata Purana (A inseparable part of Indian Literature). This sounds eccentric as the world rely on Gray’s
Anatomy. Astonishingly, similar explications are found in the Bhagawata authored several years ago. The study
throws light on intricate treatment techniques Surrogacy mentioned in the Rigveda. Then we culminate the
experimentation by elucidating some methods through which the modern generation can build a healthy society by
revisiting our ancient literature. Further, we discuss the future of research trends in medical humanities sustained on
pre-historic writings.

Keywords: embryology, Bhagawata Purana, Gray’s anatomy, surrogacy, medical humanities.

Bharath is a noble country with prodigious values. The whole world experiences scarcity of words while praising
our nation. When the microbial catastrophe (COVID 19) screamed the horror stridently, Bharath played the savior
and ameliorated the circumstances. The mission was successful because of our medical mastery. We must inculcate
gratitude towards our progenitors, who have established an undefeated scientific knowledge. A better medical
community could be built by revisiting our ancient literature. In this study, we will wade through an astounding
example of embryology and the intricate medical technique Surrogacy. Further, we discuss the future research
trends in medical humanities based on primordial literature.

A wade through into ancient literature.

This research is based around the meritorious ancient texts such as Bhagawata Purana and Rigveda. A study is
conducted by comparing the stages of fetal development as mentioned by modern day scientists and similar
concepts of Bhagawata Purana. Then the method of surrogacy as mentioned in the Rigveda is explicated. This
mode of explication is essential to uphold the importance of ancient literature in the detached world.

Emergence of life.

The embryology according to western scientists, is classified into 3 stages:

 Germinal Stage:

The zygote is formed. It begins to travel down the oviduct. Eventually, zygote divides into embryo and placenta.
Then the zygote turns into a blastocyst. Further the blastocyst is embedded in the uterine lining. This process is
called implantation.

 Embryonic Stage:
About 3-8th week the blastocyst begins to take on distinct human characteristics. It’s now called the embryo.
Structures and organs like neural tube, head eyes, mouth and limbs form. The development of heart and pulse is
seen around 6th week. Around 8th week all the organ system take shape.
 Fetal Stage:

From 9th week till birth. Now the embryo is called the fetus. The fetus can be assigned gender at this stage.

A similar elucidation can be seen in 31 chapter of 3rd canto of Bhagawata Puranam stated by Kapil Muni. The
following verses elaborate on the stages of fetal development.

ಕಲಲಂ ತ್ವಕಕರತತವರ ಪಂಚಕರತತವರ ಬುದುಬದದI

ದಶರಹವನ ತು ಕಕ್ಂಂಧೂ ಪವಶ್ಂಂಂ ವರ ತತೂ ಪರದII
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The Kalala is formed after fertilization. This the Kalala (Zygote) eventually develops into Budbudha (Blastocyst).
For the next 10 days the Budbudha takes a circular or oval shape.

ಮರಸವನ ತು ಶಿಧವದರ್ಾರ್ಂ ಬರಹ್ಂಂರತ್ದ್ಂದ್ದತಹೂl

ನಖಲಧವಮರ್ಥ ಚಮರ್ಾ ಲಂದಗಚ್ಧತವದ್ಭ್ಸ್ೂll

During the first month, the fetus will form head. In the second month, limbs begin to form. And by the third month
nails, hairs, skin, and gender assigning features are formed.

Also, the heart is developed.

ಚತು್್ಭರ್ತಭೂ ಸಪ್ ಪಂಚ್ೂ ಕುತ್ತಂುದ್ಭೂl

ಷಡ್ಭ್ಕರಜುಾರ ್ವತೂ ಕುಕ್ ಾರತಾ್್ ದಕ್ವII

During the fourth month fetus develops muscles. During the 5th month the fetus experiences hunger and thirst. By
the sixth month the movements are observed.

ಮರತುಭ್ಜರ್ನಾನರನರ್್ಾಿವಂದರ್ತುರಸಾತತವ l

ಶವತವ್ರಧತತತತವದ್ತವ್ ಸ ಭಂತುಭ್ಂತುಸಂಂಭವII

At this stage, the fetus can digest the food consumed by the mother. Also, the fact said is that the fetus will be
dwelling inside the womb where its excretory products are also present.

ಕತಮ್ೂ ಕತಸವರ್ಂದೂ ಸ್ಕುಮರರರ್ತತ್ಕರದl

ಾಧರರಚ್ಮರಪಾಾವತು್ರುುರವಶಸ್ತತತ್ಾೂ ಕ್ತಾಾು್ಹುೂII

It will be exposed to microbes in the excretory products. Since it has a delicate body nature, it won’t be able to bear
the microbial action and can faint minute to minute.

ಆರಂ್ ಸಪ್ಮರನರತಸರಲರಬ್ ಬಧವೋಧವ�s ಭವ�ತೂl

ನಾಕತರತಸ್ವ ಸಧ್ವರತಾ್್್ರಿಂಧಠಭ ಸಧವದರೂII

By the seventh month, the fetus will have the knowledge of surroundings and also will move vigorously in the
womb.

This analysis serves as a testimony for the parallelism between ancient and modern theories. A remarkable actuality
is that the Bhagawata Purana was composed more than 5000 years ago and the modern theory originated 1827.

Table 1: Parallelism between the ancient and modern theories.
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There are some noteworthy facts unanswered by the science but answered by the Bhagawata Purana. We all are
aware of the fact that fetal development completes at the seventh month with development of lungs. Then, why is
the gestation period for 9 months? Science ineffectual in answering this quest. But sages gave a phenomenal answer.
The child comes out with the water (amniotic fluid), when Prana enters its body. Thus, parturition depends on the
Prana not neither the mother nor the child. Dr Padmakar Vishnu Vartak in his article Embryology and
Chromosomes from Shrimad Bhagavatam cites “The Bhagawata says that all the organs of a living body are ready,
their Dewatas (which means energy) have begun work, even then the baby does not come out of water. Finally,
Kshetrajna Atman stepped in Chitta and aroused it from water. It means that the baby comes out of amniotic fluid,
when Kshetrajna Prana enters it.”

The fact that premature children exist and they may have born between 7th to 9th month, but not after completion of
9th month. This uncertainty of parturition justifies the concept of Prana.

Another intriguing actuality of our literature can be seen in the verse 2.18.2 of the Rigveda. The verse prominently
explains the process of Surrogacy. Surrogacy involves a person agreeing to carry and give birth to a baby for
someone else.

सास्ाा अर॑ं प ा््ं स द ा्ि॒त्॑ ॑ा ि॒ िृाि॒तंा ्न॑ष॑ा :स ह॒िा॑ ।
अा नतसताा गर््॑ ा नत ऊ॑ जननिा स॒ अा नतयेर॑ :सचिया जयनत ा॒ वषृा॑ ॥

The second part of this verse is given. This elucidates about the intricate medical process.

a̱nyasyā̱ garbha̍m a̱nya ū̍ jananta̱ so a̱nyebhi̍: sacate̱ jenyo̱ vṛṣā̍
a̱nyasyā̱ = of the other female

garbha̍m = womb
a̱nya ū̍ = another person
jananta̱ = gives birth
so (sah) = that(womb)

a̱nyebhi̍: = by other person
sachate̱ = belong to

jenyo̱ vṛṣā̍ = of noble origin.

This clearly states that fetus in the womb of other woman is given birth by another woman. Therefore, Surrogacy is
an ancient process which achieved prominence in modern times. The text Shri Krishnacharitrya Manjari authored
by Sri Raghavendra Teertharu mentions, the shifting of the fetus from Devaki’s womb to Rohini’s during the birth
of Balarama (Krishna’s elder brother) is an emphatic delineation of the process of Surrogacy.

These facts exhibit the profound expertise of our primogenitors in the field of science. One can revisit ancient
literature to discover new medical implements to benefit the multitude.
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International Journal of Multidisciplinary Research and Technology
ISSN 2582-7359, Peer Reviewed Journal, Impact Factor 6.325

www.ijmrtjournal.com

https://doi.org/10.5281/zenodo.11082504 Volume 5 Issue 2 (Special Issue, Feb 2024)— 4—

The Time Ahead.

Medical Humanities can achieve glory by approaching our primeval literature. One can act in accordance with the
following measures to accomplish the purpose:

 Revisit the ancient literature.
 Analogize the parallelism between ancient and modern theories.
 Note the undiscovered facts mentioned in pre-historic texts.
 Conduct experiments to validate the fact.
 Publish or put forth the validation.
 Make use of the validated knowledge to improve the healthcare facility.

Figure 1: Future research trends.

Therefore, we can enhance the quality of healthcare amenities through ancient literature. Thus, literature plays vital
role in providing excellent medical provisions. Our primordial texts are a treasure of abundant knowledge that
assure well-being of every individual. Above mentioned were few examples, for there are several such spellbinding
essential facts in the texts.

In a nutshell, primeval Bharath had equipped proficient scientific society which is evident in the texts of that age. It
would not be fallacious to hypothesize that rediscovering the actualities of ancient literature can be essential in
enhancing the medical resources, thereby implementing high technology of instruments. Thus, justifying the phrase
‘medical humanities.’

Works Cited

Keerthanacharya Sri Lakshmana Dasa Velankar, Srimadbhagavatamahapuarana. Volume1, Geethapress,
Ghorakhpur. 2013 pp.335-336

Bibliography.

1. Dr Padmakar Vishnu Vartak, Embryology in Shrimad Bhagavatam, Sanskriti Magazine.
2. https://www.sanskritimagazine.com/embryology-in-shrimad-bhagawatam/
3. Hinduism_And_Science
4. https://www.facebook.com/SanatanaDharmaSena/posts/hinduism_and_sciencebackupsurrogacy-mentioned-in-the-vedarigveda-

2182-clearly-me/3889888471060995/

https://www.sanskritimagazine.com/embryology-in-shrimad-bhagawatam/
https://www.facebook.com/SanatanaDharmaSena/posts/hinduism_and_sciencebackupsurrogacy-mentioned-in-the-vedarigveda-2182-clearly-me/3889888471060995/
https://www.facebook.com/SanatanaDharmaSena/posts/hinduism_and_sciencebackupsurrogacy-mentioned-in-the-vedarigveda-2182-clearly-me/3889888471060995/
https://doi.org/10.5281/zenodo.11082504


International Journal of Multidisciplinary Research and Technology
ISSN 2582-7359, Peer Reviewed Journal, Impact Factor 6.325

www.ijmrtjournal.com

https://doi.org/10.5281/zenodo.11082504 Volume 5 Issue 2 (Special Issue, Feb 2024)— 5—

RESISTANCE TOMARGINALITY IN BAMA’S KARUKKUAND SANGATI
1AntonyMaria Selvi A. 2Dr. Ruma Banerjee

1Research Scholar, 2Associate Professor
Department of English, Jain-Deemed-to-be-University

Abstract:

Marginality implies exclusion. It is the process of pushing a particular group of people to the edges of society and
denying them an active voice, identity or specific place and role in the society. The exclusion of the marginalized
admits that they are excluded from a liminal space. The liminality makes the marginalized voiceless, dispossessed
of the history and identity. It makes a person, group or concept insignificant or peripheral. There are different
categories of marginalized groups in the world. It can be based on caste, class, race, religion, health or gender. It is
Dalits in India, Blacks in America, Aborigines in Australia, women everywhere, religious minorities such as
Muslims, Christians in India or Hindus in Pakistan. These groups are deliberately pushed to the fringes in society.
Words like centre and periphery/margins that was understood distantly have now become more common. The paper
here intends to bring light on the resistance of the dalit women marginalized constantly and its caste effects. Bama,
through her pen covers extensively the anguish of marginalization of the women in ‘Karukku’ and ‘Sangati’ who
although are oppressed in varied ways resist undauntedly.

Keywords:Marginalization, domination, resistance, caste, periphery

Introduction:

Bama famously known as Karukku Bama is a woman with exceptional strength and conviction against any type of
oppression. She has a sharp eye for excellence in nature and a significant understanding of issues relating to caste,
religion and subjugated Dalit women. She has clarity of thoughts and expression. She is devoted to the upliftment
of the discouraged and is passionate about teaching and her main goal is to fabricate a casteless society.

Bama's works are perceived as exemplifying Dalit feminism and are renowned for celebrating the inner strength of
suppressed and oppressed women. A confession and conversational method of writing embraced by Bama in
Karukku and Sangati is noteworthy among Tamil Dalit fiction. Her works are rustic and use ordinary and
colloquial language regularly not only for reported speeches but in the arguments as well that invariably stand for
the marginalized subjects. Bama utilizes the vocabulary and talks idiom of the marginalized in her literary works
thereby underlining the ideological supporting that controls the traces of personality, self-expression and artistic
talk in Dalit writing.

The subjectivities that are formed under ‘race’, ‘caste’, ‘class’, ‘creed’, ‘religion’, ‘colour’ and ‘gender’
discrimination exist on the margins. These were the prominent factors that caused the dual antagonism between
rich and poor, high and low, majority and minority, black and white, first world and third world and so on.
Consequently, the discourse of the marginal is instituted as an alternative to the dominant either in its subjugations,
subordinations or resistance.

Bama who hailed from a Dalit community rose to be the first Dalit women writer in India. In her works Karukku
(2000) and Sangati: Events (2005), she describes the disgrace of marginality and suppression by the upper class
discriminating against the Dalits who were considered as ‘outcastes’ in her village. She narrates various instances
to illustrate how her Dalit community was dejected, looked down upon, hegemonized and marginalized brutally to
the core. Bama’s works especially Karukku engage in confronting the identity by lettering her own life story.
Bama’s argument in her books might as well be read and critically analysed as ‘resistance literature’ like that of
the postcolonial writers as it is her constant struggle with caste, religion and gender. Through her writing, she
yearns to resist this marginalization and encourage the Dalits to come out of caste/religious oppression. In
Karukku, Bama metaphorically compares her wounds of oppression with the broken wings of the bird that is
protected but ‘caged’. After gaining sufficient strength she aspires to be a free bird flying high with full-fledged
wings despite the maliciousness of wicked and ruthless people who still want to fling ‘sticks and stones’ on a
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bird that is already wounded and has become ‘wingless’ to cause more suffering with their detestable
‘words and deeds’ (Bama, Karukku 104).

There are a series of stories about the atrocities done on women particularly the marginalized and Dalit women
that are published in papers by the press in India. Often women are portrayed as witches; punished cruelly for
having illegal affairs, and even killed for inter-caste marriages. But the men who are their partners in all
occurrences are left free. The book The Weave of My Life by Urmila Pawar offers an important insight into the
lived realities of Dalits, especially of women in that community in India. Although Pawar’s autobiography is
unnervingly positive in tone, it presents a vivid detail of the resilience it takes to live and flourish passing through
the oppressions cast out at them. Pawar remarkably interlaces the act of her mother weaving ‘aaydans’ – a generic
term in Marathi for all the items made from bamboo with her act of writing to express the agony, pain and
suffering. She tries to link both actions organically. The autobiography of Pawar recounts the struggle of Dalit
women of three generations who tirelessly struggle to overcome the caste barrier they are burdened with and are
indescribably marginalized (Pawar 2009).

Bama the renowned writer in Tamil belonged to Parayar roots. After successfully publishing her first
autobiography Karukku she decided to be a voice for the Parayar women in her village Puthupatti in Tamil Nadu
and all Dalit women in India. Her voice against the oppressing community is a leading female voice providing an
authentic and affirmative presence to all women discriminated against in society based on gender, religion and
caste. Coming from the Paraya community, Bama herself becomes the perfect ‘voice’ for the women who
predominantly belong to the oppressed caste. Raj Gauthaman is a well-known literary critic and a scholar of Dalits.
As an answer to the question posed by Raj Gauthaman, the elder brother of a well-known Tamil novelist Bama,
“Who has the right to write about Paraiyar/Dalit”, responds, “Of course, one who is born a Paraiyar/Dalit has the
birthright” (qtd. in Chandran and Hashim 2013, 348). The birthright of Bama to be a Dalit woman writer makes
her assert herself fiercely when faced with the challenges of subjugation and marginalization meted out to Dalit
women by upper-caste marauders. Being a woman, she empathizes with her kind and is filled with zeal to
empower her fellow women to “rise up with fervour and walk towards victory as they begin their struggle as
pioneers of a new society” (Bama Sangati, ix).

Sangati (2005) is a renowned influential Parayar feminist text that narrates actual stories of women victimized
and paralyzed by patriarchal dominations. Yet the women in Sangati are dynamic, bold and readily rebellious
in nature against injustice. They choose to live their life as they determine regardless of the subordination even as
they are exposed repetitively owing to gender and caste. Bama makes a cognizant effort to focus on the feminist
issues most probably because the women in her village were all people connected to her on a very personal level.
She celebrates the Parayar women. Although her celebration is one that of rebellion against the humiliation and
harassment thrust on them.

There are numerous instances in Sangati that speak of women’s rough and crude ways like the many shouting
matches, teasing among the women themselves, public fights, scathing and scornful remarks at their men who
come drunk at the end of the day shelling out all the hard-earned money and so on. Bama considers these activities
of women as some means to survive the atrocities they are deeply soaked in and dragged to experience on a daily
basis which is common for all Dalit women. Bama writes,

If we are to live at all, we have to shout and shriek to keep ourselves sane. Upper- caste women, though, keep it all
suppressed; they can become unstable and mentally ill. If you look at it like that, our women have an abundant will
to survive however hard they might have to struggle for their last breath. Knowingly or unknowingly, we find ways
of coping in the best way we can. (Bama, Sangati 68)

The protagonist Bama despite depicting the uncouth and unpolished ways of women she celebrates them and takes
a firm stand that women deserve her commitment as a writer. She develops a strong female bond to invest in her
community women and the women all over the power to survive all hardships and resist and transcend their own
tyranny. Therefore, Bama employs and commits herself to be the ‘spokesperson’ for marginalized women, to be
the ‘voice’ of the voiceless.

Even though the contemporary digital world still vanquishes women Sangati instils in them a larger lesson to be
upheld in all crushing circumstances. Through her works, Bama encourages all women giving the example of the

https://doi.org/10.5281/zenodo.11082504


International Journal of Multidisciplinary Research and Technology
ISSN 2582-7359, Peer Reviewed Journal, Impact Factor 6.325

www.ijmrtjournal.com

https://doi.org/10.5281/zenodo.11082504 Volume 5 Issue 2 (Special Issue, Feb 2024)— 7—

uneducated women in a remote village of Puthupatti who survive trials and tribulations. The writer’s message to
all women who are marginalized by race, caste, gender, or religion is that, if these women could overcome
courageously and live their lives then the present marginalized women in the world can also choose to live
above and beyond oppression, by standing up for their rights and being supportive of their fellow women who are
similarly denied their human rights. Bama encourages women to delve into real-life issues and uplift themselves
and the community.

Among the marginalized, the Dalits and in particular, the Dalit Christians, are looked down on, and fearfully
scarred and thrown to the periphery. Social prejudice, injustice, inequality and discrimination have completely
broken this category into fragments. The Dalits formally known as untouchables rejected Hinduism in 1956,
joined hands with Ambedkar and challenged the caste system in India and endorsed the rights of their community.
Thus, ‘Dalit Literature’ has become a part of the literature of the marginalized. Dalit literature is specific for the
Dalits which is explicitly written by Dalit writers and apparently for the community of Dalits. The term ‘Dalit’
means ‘suppressed’, ‘broken to pieces’, or ‘crushed’ and was initially used in the nineteenth century in the context
of the oppression faced by the erstwhile untouchables of the Hindu community in India. Today the term has
expanded to include all oppressed communities of India whether by caste, class or creed. The Dalits face social
discrimination in our country even after seventy years of independence.

Dalit Christians are “twice alienated,” firstly because they are discriminated against and segregated within the
churches by the church authorities and secondly, they suffer exclusion and isolation in the broader community as
well. Dalit Christian women even go to the extent of criticizing the Church hierarchy as they are practically
exempted from rendering their services as clergy, although in the congregations they constitute a majority and are
ready to serve selflessly. For instance, discrimination is expressed so openly that there are separate cemeteries pre-
arranged, for lower caste members, isolated communion rails are reserved only for Dalit Christians and so on.
Nevertheless, in recent days, discrimination in explicit forms has largely disappeared but then social isolation
among different groups of people has never seen its end. It has stealthily crept inside the churches and continues to
reign in subtle ways. Thus, the Dalit Christians are considered the poorest of sections in India. They remain as
groups that are underprivileged under the educational and occupational status. The Dalit Christian woman suffers
ample injustice. She loses her voice as thrice alienated from society due to caste, religion and gender. The stigma
of untouchability, gender bias, the search for new Gods and conversion of religion, in search of dignity and
humanity have all become extremely difficult for Dalits as they struggle to make a choice and improve their
living standards to attain self-respect and human dignity which has been denied to them.

Omprakash Valmiki is one of the prominent Hindi Dalit Writers. The Dalit writers adopt autobiography as one of
their favourite genres to write about their recurring experiences in all authenticity. Often the mainstream writers
tend to suspect the Dalit autobiographies as formless, conventional and archetypal. In the earlier days, the Dalit
lifestyle was portrayed by non-Dalits, historians, novelists and others. Now the marginalized Dalits have risen to
their feet to write about their lives themselves. Dalit writings are not only about their personal lives but also about
their community. History has indeed changed in literary writings, especially the Dalit writings. Thus, “Joothan: A
Dalit’s Life” which is considered the voice of many is a text valued enormously. This text was a healing texture to
many oppressors. Valmiki in his autobiography Joothan (1997) forces his reader to concede the fact that the caste
system still exists both overtly and covertly in the interior villages of India. He says that casteism is not an escape
in so-called urban cities which is otherwise understood to be more liberal in its stand.

For those who find it difficult to articulate inequality experienced in life Bell Hooks' work comes to the forefront
to support articulating in its true sense. Her work Marginality as a Site of Resistance (1990) envisions that the
space of marginality is a place of resistance. Bell Hooks foresees the deprivation, oppression and marginality in
her piece of work as an opportunity that provides a radical possibility for resistance. She thus in her essay declares:

Truly the mind that resists colonization struggles for freedom of expression. That struggle may not even begin with
the colonizer; it may begin with one’s segregated colonized community and family. I want to note that I am not
trying to romantically re-inscribe the notion of that space of marginality where the oppressed live apart from the
oppressors as “pure”. I want to say that these margins have been both sites of oppression and sites of resistance.
(Hooks 1990, 342)
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Hooks considers every moment of segregation by the colonizers as an opportunity to transform the world. She
doesn’t speak of marginality that wishes “to lose, to give up, or surrender” in the process of moving into the center,
rather stays in the site or even clings to it. She articulates this because according to her clinging on to the site
indicates marginality that nourishes the oppressed with the capacity to resist. It offers them the possibility to
possess a radical perspective and create an alternative imagination of the new worlds (341).

Bell Hooks’ perspective of creating a new world is not something weird or myth. She asserts that marginality
originates from the lived experience. Education may lead one to rise to a particular standard of living yet society
around does not allow one to live in freedom. It discriminates and calls the marginalized the “Other” from the self.
The people who call themselves radical critical thinkers also do not take a stand for the oppressed, rather they
participate in it themselves by constructing a boundary for the other, as they still are in their space and have not
entered the site of marginality. Hooks quotes Bob Marley who sings: “We refuse to be what you want us to be, we
are what we are and that’s the way it’s going to be,” that space of refusal….” (341). The substantial argument of
Hooks is that the more repression binds the more should be the resistance that liberates within the space of
marginality. The very act of speaking from the margins is resistance. The belongingness to the space of
marginality fills the silenced for various reasons with zeal, enthusiasm, power and creativity to be potential
builders of hope to build and sustain future generations. The incited moment has collided with the friction of pain
and hopes to rise to conscience and speak until the world is transformed and synthesized.

Conclusion:

In Bama's works, Dalit women were hit severely by their spouses or brothers at home and abused at work by upper-
caste men. Bama enormously outlines an energetic battle of resistance that was set up by Dalit women individually
and collectively against male subjugation. While Bama finds savagery against women as one of a male-centric
outlook, she furthermore reveals how Dalit women subvert it through their diligent work and all the more through
access to instruction. Bama commends women who utilize their tongues to conquer male fierceness or women who
depend upon instruction to cut out an existence free from male experts. On the possibility the Dalit women who
lived in towns, and were uneducated could transcend their hardships to hold on with their lives, the present-day
Dalit women could likewise live comparably model lives in the event that they decide to. For Bama, the privileges
of her kindred ladies require more prominent consideration when contrasted with the bigger issue of position
marginalization. Her stand, truly turns out to be justifiable, that one has to develop profound thoughts into the
genuine issues of the Dalit women, which transverse over a genuine unspeakable atrocity.
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ABSTRACT

In the contemporary cultural discourses cinema is considered to be the most popular of the cultural practices
reflecting the mirror images of social, economic and cultural phenomena in modern societies. Throughout history,
cinema has been a powerful force in Indian society's cultural and national life. Movies have played major roles in
reshaping and redefining our cultural ethos and political identity. Since 1950's onward Malayalam cinema industry
had attained the maturity and freedom of expression in its own ways to represent the lives of natives as much as
realistic and unique compared to the contemporary film industries of other languages. Even though Kerala is a
multi-religious society, Muslim community has not given the status of a social mainstream position and a normal
social status in silver screen. This alienation and isolation are made possible by creating stereotypes of
Muslim/non-elite Hindu characters which eventually function as an “other” to the upper caste Hindu heroes. These
stereotypes made an impending influence in the social understanding and the antagonism with Hindu national and
Muslim “other” got appropriated and legitimized.

Here, this research paper is an attempt to study and analyze the early representation of Muslim culture in
Malayalam cinema, according to the changing trends in evolution of Mappila cultural history. During the period
1960-1985 the film industry had been experimentally encountered with Muslim cult in cinema and succeed to
construct some stereotypes (Premature marriage of women, Polygamy and Triple Talaq) about the community as an
enthusiastic element for the majority of the ordinary class belong to other religion and communities. This research
paper deals in detail with the cultural cook up of stereotypes along with the problematic question – besides serving
the comic impact whether such films could meet the desired purpose of social satire than mere mockery.

Keywords- Cultural history, Cinema, Mappila/Muslim, Other, Stereotype, Mappila culture, Representation,
Political identity.

In contemporary cultural discourses, Cinema has been considered the most popular cultural practice reflecting the
mirror images of social, economic and cultural phenomena inmodern societies. Movies have played significant
roles in reshaping and redefining our cultural ethos and political identity. Daya Nand Gautham in his book Cinema
and Society opines that “The relevance of cinema as a tool towards the socio-economic and political transformation
of society has received global acknowledgement and recognition” (14).

Since the 1950s Malayalam cinema industry has attained the maturity and freedom of expression in its own ways to
represent the lives of natives as realistic and unique compared to the contemporary film industries of other
languages. Even though Kerala is a multi-religious society, the Muslim community has not been given the status of
a social mainstream position and a regular social status on the silver screen. This alienation and isolation are made
possible by creating stereotypes of Muslim or non-elite Hindu characters which eventually function as an “other” to
the upper caste Hindu heroes. These stereotypes impeded the social understanding and the antagonism between
Hindu national and Muslim “other” then got appropriated and legitimized. This research paper attempts to study
and analyze the representation of Muslim identity in Malayalam cinema since the 1960s, which has been
interlinked with the changing trends in evolution of Mappila cultural history. The Malabar Muslims are generally
referred to as “Mappilas” in Kerala. Roland E. Miller in his seminal work Mappila Muslims of Kerala: A Study in
Islamic Trends suggests a major theory behind the etymology of the word “Mappila”.
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Miller defines as:

The word has evolved as the combination of two morphemes 'Maa' and 'Pilla' which in turn meant to be the 'son of
mother'. The Arabians and Persians who had come to Malabar for the commercial purpose had been involved in
marital relationships with Kerala Women and set them free off marital status when they return back to native lands
after the short periods of trade in Malabar. Thus the way the offspring born and brought of such marriages are
identified, accepted and pronounced only as their relationship with their mothers, turned to call as 'Mappila' (31).

During the period 1960-1985 the film industry experimentally encountered Mappila cult in cinema and succeeded
in constructing some stereotypes like Premature marriage of women, Polygamy and Triple Talaq about the
community as an enthusiastic element for the majority of the ordinary class belonging to other religion and
communities.

This research paper deals in detail with the cultural cook-up of stereotypes in Muslim representation and the
problematic question – besides serving the comic impact whether such films could meet the desired purpose of
social satire rather than mere mockery. While attempting to identify “the problematic Muslim in Malayalam
movies”, this paper naturally goes back to Kerala Muslim’s cultural history with its phases of evolution.

The pioneering movie which shot first ever in the genre of Muslim cult adaptation was titled as Umma directed by
Kunjacko in 1960 :

At the end of fifties, Udaya reopened the studio by the financial help of Kerala Finance Corporation and produced a
Muslim community movie titled Umma.

On the day of release protesting march by yelling slogans against the film in Kozhikode and Alappuzha. Members
of the protest entered theatres for matinee. The film insults the emotion of Muslim community was their slogans.
The audience and theatre owners expected a conflict. Show begun. Slowly the protestors welcomed the film with
applause. The climax scenes echoed by applause and cheer up. Some others opined that this was a crooked plan by
the Kunjacko himself. However Umma was a good film (John N. G. 64).

It was the first Muslim social film in Malayalam. The story of the film revolves around marital evils that prevailed
in the Muslim community, particularly in the Malabar region. Polygamy was the theme of the film. Next major
attempt of Muslim cult portrayal is in Kandam Becha Coat can be remarked as the beginning of the use of dialect
and colloquial language of an indigenous community in Malayalam cinema. Laila Majnu was the first “Malayalam
version of the classic Sufi legend” filmed extensively in Hindi and other Indian languages. Most of the Mappila cult
films of the decade were fashioned in the general sentimental theme of difficulties and internal conflicts faced by
brides and their families in terms of dowry, unbalanced social status and unsuccessful secret love affairs. All of
those female oriented film narratives introduced an everlasting custom of naming the cinema titles as a signifier to
the unique identities of Mappila community exemplified with Muslim heroin's names (Ayisha, Naseema, Khadeeja),
costumes and ornaments (Kuttikuppayam, Kuppivala, Kasavuthattam), historical figures such as Kayamkulam
Kochunni, Kunjali Marakkar Anarkali etc.

Mappila social films were weighted not only with a strong plot of social criticism and rich visual-artistic value but
also the evergreen melodious rhythms of traditional

Mappila tunes or “ishals” carried the soul of Mappila culture, touched the hearts of millions beyond religious
boundaries. This particular decade of 1960-1970 precisely snapped the Mappila population; redrew conventional
notions about them; helped in popularisation of Mappila cult and flavour; brought into mainstream at least in silver
screen.

1970's begun with experimental film Olavum Theeravum introducing a realistic approach in film making. The film
presented two strong female characters Beevathu and Nabeesa in negative and positive shades as fallen mother and
virtuous daughter with a thematic problematizing of purity of female body as well as the unsuccessful struggles to
resist its commodification. The two significant discourses put forth by this film in front of the public consciousness
were the psychology behind rape as it is an agency of patriarchy in order to control and suppress women by the
affluent capitalists. Olavum Theeravum has been credited with helping to bring about a "flowering of art-house
films that have today become the defining quality of Malayalam cinema"(Kasbekar 235).
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The subject matter of Muslim social films undergone changes as though the socio political environments of the
community progressing to a positive direction and projected theromanticism, luxury experienced by a Muslim hero
and heroine in a wealthy atmosphere.

Gradually the “marginalization” and “cultural subjugation” of the Muslims came into Cinema just like other
spheres of social life due to the lack of proper education especially among women and an attitude against the
practice of English education among men. These became terrible setbacks into the descent and fell as backward
class.

Representation of the Mappila population slowly moved from major plot and protagoniststo the marginal roles of
“fishermen”, “local butcher”, “teashop keepers”, “petty traders”, “brokers”, “benevolent patron”, “compassionate
old lady”, “stupid landlords”, “lustful priests” and “polygamists” in Malayalam Cinema.

Late 1970's and beginning of 1980's was the period of “Gulf Boom” in Kerala especiallyamong Muslim population.
Historical ties and the religious identity of Kerala Muslims helped to forge a bond with Gulf Countries. Gulf
migrants, many of whom were from the working and the lower-middle classes, gradually gained social status. A
myth was in making that of the “Gulf man”. The Gulf Dream has also found its expression in Malayalam cinema
and literature. It was profoundly inspired the making of films such as Ee Naadu (1982), Visa (1983), Garshom
(1999). All are depicting the hardships of Gulf life ended in financial depression and attempts to reach Gulf by
fraudulent visa agents in order to build a new dreamy life through the perspectives and life circumstances of
Muslim protagonists in common. However, Gulf money fled into Kerala to reconstruct the fallen standards of
Mappila population in social status, employment, economy as well as in education and they thrived to build a new
luxurious way of life, with majestic purchasing capacity of all facilities they wanted.

Movies such as Mylanchi (1982) and Maniyara (1983) were produced in this background where Muslims began to
possess an influencing space in society. Through these films director M. Krishnan Nair again invited the public
attention into the deep sorrows and domestic violence faced by married Muslim women in the name of dowry and
polygamy; internal conflicts and oppression inside a middle class Muslim family. The upgradation in class
hierarchy from lower trade class to affluent middle class can be visible in these contemporary films. They managed
to reflect the fastgrowing social reality in Kerala regarding the potential Gulf money.

The 1987 film Uppu written by K. M. A Rahim considered as the “most powerful talkie” ever produced in
Malayalam to speak against the atavistic Muslim practice of male polygamy.

The film is entirely on the side of the wronged wives, mounting a strong criticism of this aspect of the Muslim
religion; won the “National Film Award for Best Feature Film in Malayalam.” Even though the film gone highly
controversial as it dealt with a sensitive content, intelligently succeed to justify the real plight ethos and psyche of
victims of it. It was a strong warning against those who misuse the religious laws and exploit women and poor
people. Producer and writer K. M. A. Rahim stated, "The villain in the film is the distorted perception of Muslim
personal law…We did not intend to teach—the reality itself is thought-provoking." This same approach and
intention could be visible in the later melodrama Padam Onnu Oru Vilapam(2003) by T. V. Chandran where the
subject matter changed to the “premature marriage of Muslim girl child”; “discouragement of girl's education”.
Both films pointed out secretly prevailing social evils which would disgrace Mappilas as an unsophisticated
community in this modern age.

Mappila family system is essentially nuclear in type which are often diverged from the pillar roots of joint families
at each generation, the forgotten culture of joint family system and residence together at “tharavadu” is beautifully
painted by Sathyan Anthikkad in 2005 film Achuvinte Amma where we get encountered with a huge traditional
Muslim joint family built on the warmth of Gulf money; filled with so many characters in blood relation to the
“matriarch- Moothumma” played by actress Sukumari similar to a traditional Nair tharavadu, unusual in very
scenarios of Malayalam cinema at all.

The crucial allegations regarding miss interpretation and miss representation of Mappila cult inMalayalam cinema
is always being the humorous elements for people from other communities.They are: the controversial personal
laws concerning polygamy, triple talaq, premature marriageof girl child, homosexuality among males, luxurious
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feasting, lust for gold, illiteracy of both female and male, over-exploitation by priests, misuse of Purdah, and
forced dowry.

Romantic comedy films including Pranayanilavu(1999), Udayapuram Sulthan(1999), Da Thadiya(2012) indirectly
mock at the homosexuality accused against Mappila men; the satiric cult movie Kilichundan Mambazham(2006),
Innathe Chinthavishayam(2008), Mosayile Kuthirameenukal(2015), ridicule the polygamy, talaq, luxurious feasting
and male patriarchy oppressing females.

Several violent antagonistic characters like brutal butchers, fearsome goons as well as mercenaries were portrayed
stereotypically with Muslim nomenclature such as Hamsa, Bava, Haaji and Hyder deliberately employed to
heighten the stature of villainy and to let the audience anticipate their unequal ferocity. The predominant villains
with Muslim names such as “Rawther” and “Settu” stereotypically established and portrayed in many films
(Dhruvam, Vietnam Colony) physically featured with massive stature, beard, and tough attitude and body language
brought a negative shade on the particular sub-community. In Indian cinema the 1992 Tamil classic Roja, initiated
the filming style-“a strong dose of sledgehammer nationalism which marks out Pakistan as the enemy country and
shows a few bearded ‘misguided’ men operating at its instigation” (Rajendran n.pag.). The incident of 9/11
punched out a black mark on the communal life of the entire Muslim population in Kerala and badly reflected in
Malayalam films on defining the characteristics of a character named as Muslim and the scenario of his association
with terrorist groups in Pakistan and Kashmir. This tendency practiced too much as a cliché in Malayalam cinema
immensely haunted. It hurt the emotions self-consciousness and nobility of an average Muslim in every spheres of
social life.

The process of “othering” of Muslims in Indian Cinema has been a product of the politically motivated and
manipulated cultural assertiveness of a nationalistic consciousness.

The reverberations of this popular cultural practice are heard in regional movies like Malayalam. Situating cinema
as a crucial distribution source of popular culture the ideological implications in the popular narratives are to be
undergone serious analysis. The visible politics of representation evidence that cinema is essentially political as
well as propagandistic. The early problematic portrayals have contributed in shaping the general sentiment and
cultural identity regarding Muslims in the public consciousness of Kerala society. The recurring appearances of
clichéd stereotypes of representation underlie that pretext. However, the representations and misrepresentations
influenced the inner dynamics and cultural ethos of Muslims as an ethnic community and became instrumental in
determining the ways of community’s interactions with other communities in society.

Finally, coming to the transition waves of New – Generation Malayalam Cinema, the objectives or motives of films
have undergone a radical shift in their perspective. Today, it has become a platform for expressing the self and the
society. The representations of societies and cultures have been taken into account very seriously. The
unrepresented/ misrepresented sections of the society and hitherto neglected sections of society like Muslim
community are brought into the mainstream cinematic narratives. The best illustrations of this subversion couldbe
identified in popular culture with New Generation Malayalam Cinema which triggered the popularization and
deconstruction of perspectives regarding cultural identities of religion, caste,faith and fashions especially in the case
of Mappila community which were once meant, only to portray some stereotypical roles as part of the practicing
exercise since last two decades by Molly wood.

The current trend of Muslim Social films flows through an unconventional path by attaining fandom from every
cross sections of audience irrespective of gender, religion and age and in turn they are guiding Mollywood more
into realistic adaptation of down to earth stories of common man; deliberately acting as the catalyst in
popularization of Mappila cult, folklore, heritage, unique identities and food culture at every arena of Malayali
popular culture.
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ABSTRACT

Carol Ann Duffy is, arguably, not only the most extensively accredited minstrel in Britain moment but is also a
major influence on a wide range of muses. With her filleted syntax, populist verse fashion, feminist politics, and
most importantly dramatic Language, (which she's notorious for), Duffy stylishly illustrates the subtle, but
profound changes that are taking place in contemporary British poetry. Duffy is also known for her poetry essay to
unmask the lyrical language, her disquisition and exploitation of everyday speech; as well as addressing complex
philosophical issues, like the place of language in the construction of the tone, the failure of language to say
anything, etc. She also writes about lesbian love and womanish fornication, in either unsexed or ungendered
narrative voices. This paper seeks to estimate and bandy the minstrel's sense of relegation and fornication through
textual analysis of Duffy's major book-length collections. It also highlights the place of pronouns in the minstrel's
corpus, while concluding with the proposition that" home" in Duffy's poetry is a reflection of pluralism and fluidity
in which the minstrel is raised and lives; and the recrimination of these for African compendiums is also
underscored.

Keywords: Carol Ann Duffy, The world’s wife, Woman displacement, Sexuality, Gender,

This paper will examine one of the strongest voices in British poetry moment, Carol Ann Duffy. Duffy is seen as
someone out to break erudite taboos and traditions which manifest in her condemnation of traditional dialogues,
and capability to rewrite masculinist representations of womanish identity and fornication (Armitage and Crawford
1998). Duffy is among the most famed and extensively read muses in Britain moment her runes have set up a place
in her native Scottish and English seminaries' class; and she has entered multitudinous awards including the
Forward, Whitbread, and a CBE Given the success that Duffy achieved she could well have been the representative
minstrel of her generation. The representativeness of her work is presumably the subject of her sense and sensibility,
of her disturbance within contemporary Britain It's under her exemplary introduction of a feminist voice in poetry
through habitual, but emotional use of the fashion of harangue, which gives her runes an edge position to attack and
affirm while allowing her to simplify and attune complex ideas about language and its political meaning. Duffy's
poetry belongs to" the New Plain Style" employed by numerous contemporary muses – Tony Harrison, Wendy
Cope, James Fenton, Kit Wright, and Simon Armitage – along with sophisticated bias and" speaking voice. Yet
Duffy is significantly different and stands out from her coevals (Forbes1995). An important point of Carol Ann
Duffy's runes is the issue of relegation. nearly related to this is her treatment of fornication. Another aspect of her
work is the question of pronouns and the related use of unsexed and ungendered voices. In agitating Duffy's work,
there's quite a lot to gain in tracing her development through these features; thus, this paper will concentrate on
these three different but affiliated. Relegation Duffy, white and in her late forties was born in Glasgow in 1955.
Having been born in Scotland, and also moving to Stafford in England at the age of six, Duffy has to endure a
change in her language and the coexisting, essential changes in her emphasis as well. This verbal deportation stays
with her as is apparent in her work. Indeed, the mask of deportation has covered much of the terrain of Duffy's
poetry. For the case," Yes Officer" prefigures a displaced and alienated persona in a foreign country It was about
the time of day you mentioned, yes. I flash back noticing the quality of light beyond the ground. I lit a cigarette. I
saw some raspberries. I knew the words for them and their cooperative noun. A skein of geese. This cell is further
down from anywhere I've ever been. perhaps.) Without my language, I am a visionless man in the wrong house.
also comes the fists, the thrills. I coil in a corner, uttering empty vowels until they have their verity. That is my full
name. With my good arm, I subscribe to a phony. Yes, Officer, I did. I did and these, your words, admit it (Dealing
Manhattan 198731). Duffy's position as a Scot scattered in England as a long-term inhabitant puts her on the edge
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of a kind of boundary that imposes a choice on her. She has to both assimilate and blend or maintain the difference.
Either she belongs or faces rejection, either to familiarise herself with her new country or get alienated. All these
are paradoxical for a poet who is considered a" representative". In the same tone, she reflects on “deportation” I
used to suppose the world was where we lived in space, one country shining in the big dark. I saw a snap when I
was small. Now I'm an Alien Where I come from there are numerous jobs, the immature is sullen and does not
dream. My nut bears our child and I was to work also, find a home. Twenty times we would say This is you when
you were a baby when the plum tree was a shoot (Dealing Manhattan 59, original italics). 353 Ismail Bala Woman-
to-Woman There may be other similar causes of deportation of Duffy as a Scot living in England, or as a lesbian in
a heterosexual society. The dilemma for people who find themselves in this situation appears as problematic as it is
for Duffy. Whether to be on the peripheries while confidently affirming her difference in a society that trivializes
and rejects or to discard her difference with the supposition that the metropolitan culture will simply ignore it.
piecemeal from the sense of deportation, the related themes of homesickness, nostalgia, and loss are also strong
features of Duffy's poetry. The integration of the sense of homesickness and romantic/ public love is a significant
point for Duffy as she asks in" Homesick") What country do we come from? This one? The one where the sun
burns when we've night? The one the moon chills; down, possible? Why is our love amiss, music only echoes itself,
the light wrong? We scrape in the dust with sticks, dying of homesickness for when, where, and what (Dealing
Manhattan 19). also, Duffy tacitly echoes that well-known Freudian dictum “love is homesickness”, laying bare her
unyielding desire to, in the words of Rees- Jones “place the unplaceable, to regain the prelinguistic, the country
which is the other, because we can no way speak or reclaim it"(200142). In other words, the lyric highlights
completely the dangerous desire to return to a repressed material body It's no further than a yearning for an
imagined identity which is contemporaneously a hunt for an ungendered, immediate, indeed undifferentiated tone,
with all the attendant nebulosity and impossibility. The largely moving" Nostalgia" relies on what could be called
the" Scottish threnody of expatriation", about the Scottish mountains with their clear, stimulating air, and the
representational bagpipes. The nostalgia that's so characteristic of Scottishness isn't only peculiar to those who are
displaced; indeed those who chose to remain behind and stood their ground are tortured by the inviting sense of loss;
while to a potentially returning" exile" like Duffy. when one returned, with his life in a sack on his reverse, to find
the same street with the same sign on the auberge, the same bell chiming the hour on the timekeeper, and
everything changed( Mean Time 199310, emphasis added) This lyric, with its violent evocation and festivity of
home does not, still, hint that there's no volition to home it contends that there's nothing called home only the word,
which is continuously echoed in place of it In" Plainsong" the each- pervasive melancholy is linked indeed in
similar goods as mundane as the rustling sound of meadows and trees listening. The words you have for goods die
in your heart, but meadows are plainsong, patiently chanting the circles you can not repeat or understand. This is
your motherland Lost One, a Stranger who speaks with Rips Dealing Manhattan, 60). What this lyric portends to is
that homesickness can happen nearly about everywhere at any point in time as the minstrel says in" Strange Place""
love, latterly, I'll feel homesick for this strange place"( Dealing Manhattan 55). Elsewhere in" The Way My Mama
Speaks" successfully planting double incantatory Scottish expressions," The Day and Ever" and" What Like Is It",
Duffy juxtaposes homesickness, mama and no age remembrances" This subtle propinquity is also apparent in"
Moments of Grace" The chimes of maters calling in children at dusk. Yes, It seems we live in those stunning years
only to hang them; the sinking scents and colors of bottomless hours like a melting ballooning before hands. The
tedium since (named runes 1994 111, original italics). propinquity achieves an added burst of brilliance in" Before
You Were Mine" in which Duffy speculates about an old snap of her ma she remembers and experiences love for"
the bold girl winking in Portobello, nearly in Scotland, before I was born. The setting is also vital to the nostalgia
simultaneously for both the minstrel's motherland and nature. In Duffy's case thus, expatriation appears as neither
being completely nor indeed being rootless, as O'Brien (1998) would say as it also does not have any root at all.
Ironically, she can be seen, as her sense of being displaced attests, as decreasingly a migrant in the country to which
she can fairly and no less technically be a citizen of, as she is. And this double edge of disgruntlement and
displacement is what endue her to poeticize the bitter/ sweet exploits of other strangers like her who live in Britain
moment Fornication The idea that womanish identity is a notion constructed by mannish converse is also a well-
given theme in Duffy's poetry. Her runes are explicitly addressed to women. They're woman-to-woman runes in a
receded way, in their distant setting occasionally as bandied over) in recollections of non-age (" The Good
schoolteacher"), in their disquisition of a specific sense of origin (" Stafford Afterlife"), or in their use of literal
settings (" Warming her plums") 5. But despite their egregious erotic and intimate lyricism, the runes don't suggest
importance in terms of fornication. She attempts to assess and lessen the language of love poetry to show its
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unsuitability, especially in the depiction of lesbian love. The language is written to demonstrate the strength and
vitality of the womanish voice. Consider, for illustration," Sleeping" which like Calder and Goodman (199641- 70)
argue is deeply erotic Under the dark warm waters of sleep your hand parts me I'm featuring you anyway. Your
mouth is hot fruit, wet, a fruit I taste with my opening mouth; my eyes closed. You, you. Your breath flares into hot
words that explode in my head, also you ask, push, for an answer. And this is how we sleep. You are in now, hard,
demanding; I conjure more fiercely, dream till it hurts that this is for real, yes, I feel it. When you hear me, you hold
on tight, frantic, As if we were drowning (Mean Time 35). It's a vague lyric since it isn't clear whether or not the
sexual hassle is vividly recalled then it's simply a" dream", or it happened, as it were, between individuals one of
whom is sleeping in the morning. But the nebulosity doesn't in any way obscure the clarity of the picture painted;
just as Duffy's trenchant employment of the three-line stanzas that she so much likes heightens the feeling of
violent sexual catharsis Also in her further attempt to revise masculinist representations of womanish fornication,
reverse the supposed authority of mannish voice and offer a womanish volition, lots of her runes emplace a well-
given conceit of lesbianism glass imagery The image of glass is stationed in" Oppenheim's Cup and Saucer" whose
title refers to the notorious Meret Oppenheim’s fur-lined mug known firstly in French as “ Dejeuner en Forrure” As
she undressed me, her guts were glass/ and there were glasses in the bed"( Standing womanish raw 198548). The
imagery then suggests not just an act of love, but also portrays the two lover erotically looking at themselves,
objectifying their love by eroticizing it. The speaker of the lyric views her mate as an exact reflection of herself,
physically and psychologically her guts were a glass, and the unmentioned, though suggested private parts. Also in"
Small Womanish Skull" the persona looks rather mystified in a drunken torpor at her reflection to which she
remarks" This is a friend of mine. See, I hold her face in pulsing, passionate/ hands"(Mean Time 25). In " Warming
her Plums" the image of glass is portrayed with an absurd tone" In her looking glass/ my red lips part as though I
want to speak"(Dealing Manhattan 58). Indeed though the image of glass is emblematic of lesbian love, it also
suggests a concern, as say in the novels of D.H. Lawrence with a concurrent disquisition of both heterosexual and
lesbian (or homosexual) relationships. It's a craving for heterosexual cooperation;" the' other' country of
lesbianism" as Woods (200187) describes it. The imagery could also be seen as a tone- imagery, attesting to a
retired masturbating tendency, or a presumed heterosexuality in the speaker of the lyric; since the veritable act of
undressing could be that of the speaker's tone revealing herself before the glass for her fulfilment. This apparent
nebulosity in the tenor of some runes' speaking voices can subsequently be extended to show how Duffy (and the
speakers) reveal their own concealed craving for heterosexual full filament." You are in now, hard/ demanding"
could as similarly be suggesting to phallic penetration, and thus represents some kind of penis covetousness and a
craving for heterosexual love. Yet, the over-assertive lesbian tone of some of the runes is veritably important and
tied to lesbians' tendency to fall into what Freud calls the masculinity complex. Duffy and some of her speakers are
fraudulent in taking a substitution for the phallus, but all the more ironic, she also phallicitizes her own body and
that of her runes' speakers. This negotiation is done while Duffy is claiming to have taken on an anon-phallic,
external object – a woman – via which they both act as they have rather than they are the phalluses themselves. As
such the issue of fornication is stationed in Duffy's poetry as a means of exploring the nature and form of love and
preceding connections in a variety of ways. Hence, Duffy's reliance is more or less on the use of dramatic harangue
( though there are also numerous lyrics about love in her corpus). Fornication thus is divided into a context that's
generally gender-grounded and one that relies on factual/physical relationships (Woods 2001). That's why maybe
eroticism is so pervasive in her poetry in terms of its exposition of orgasmic sounds,( as in" Two Small Runes of
Desire"), manly homosexuality(" Café Royal"), masochism in a heterosexual relationship (" psycho"), the height of
love beyond expression in words(" Words, Wide Night"), the destructive effect of violent love(" Eley's pellet"), the
breakdown of love(" Adultery"), or images of an unknown, brutal nut(" To the Unknown Lover"), and maternal
love(" The Way my mama Speaks" and" Before you were lyric since it isn't clear whether or not the sexual hassle
vividly recalled then simply a" dream", or it happens, as it were, between individuals one of whom is sleeping at
the morning. But the nebulosity doesn't in any way obscure the clarity of the picture painted; just as Duffy's
trenchant employment of the three-line stanzas that she so much likes heightens the feeling of violent sexual
catharsis Also in her further attempt to revise masculinist representations of womanish fornication, reverse the
supposed authority of mannish voice and offer a womanish volition, lots of her runes emplace a well-given conceit
of lesbianism glass imagery The image of glass is stationed in" Oppenheim's Cup and Saucer" whose title refers to
the notorious Meret Oppenheim’s fur-lined mug known firstly in French as “ Dejeuner en Forrure ” As she
undressed me, her guts were glass/ and there were glasses in the bed"( Standing womanish raw 198548). The
imagery then suggests not just an act of love, but also portrays the two lover erotically looking at themselves,
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objectifying their love by eroticizing it. The speaker of the lyric views her mate as an exact reflection of herself,
physically and psychologically, (“ her guts were a glass ”), and the unmentioned, though suggested private part( s).
Also in" Small Womanish Skull" the persona looks rather mystified in a drunken torpor at her reflection to which
she remarks" This is a friend of mine. See, I hold her face in pulsing, passionate/ hands"(Mean Time 25). In "
Warming her Plums" the image of glass is portrayed with an absurd tone" In her looking glass/ my red lips part as
though I want to speak" (Dealing Manhattan 58). Indeed though the image of glass is emblematic of lesbian love, it
also suggests concern, as said in the novels of D.H. Lawrence with a concurrent disquisition of both heterosexual
and lesbian or homosexual) relationships. It's a craving for heterosexual cooperation;" the' other' country of
lesbianism" as Woods 200187) describes it. The imagery could also be seen as a tone- imagery, attesting to a retired
masturbating tendency, or a presumed heterosexuality in the speaker of the lyric; since the veritable act of
undressing could be that of the speaker's tone revealing herself before the glass for her fulfillment. This apparent
nebulosity in the tenor of some runes' speaking voices can subsequently be extended to show how Duffy and the
speakers) reveal their own concealed craving for heterosexual fulfillment." You are in now, hard/ demanding"
could as similarly be suggesting phallic penetration, and thus represents some kind of penis covetousness and a
craving for heterosexual love. Yet, the over-assertive lesbian tone of some of the runes is veritably important and
tied to lesbians' tendency to fall into what Freud calls the masculinity complex. Duffy and some of her speakers are
fraudulent in taking a substitution for the phallus, but all the more ironic, she also phallicitizes her own body and
that of her runes' speakers. This negotiation is done while Duffy is claiming to have taken on an anon-phallic,
external object – a woman – via which they both act as they have rather than they are the phalluses themselves. As
such the issue of fornication is stationed in Duffy's poetry as a means of exploring the nature and form of love and
preceding connections in a variety of ways. Hence, Duffy's reliance more or less on the use of dramatic harangue,
though there are also numerous lyrics about love in her corpus). Fornication thus is divided into a context that's
generally gender- grounded, and one that relies on factual/ physical relationships Woods 2001). That's why maybe
eroticism is so pervasive in her poetry in terms of its exposition of orgasmic sounds,( as in" Two Small Runes of
Desire"), manly homosexuality(" Café Royal"), masochism in a heterosexual relationship(" psycho"), the height of
love beyond expression in words(" Words, Wide Night"), the destructive effect of violent love(" Eley's pellet"), the
broken of love(" Adultery"), or images of an unknown, brutal nut(" To the Unknown Lover"), and maternal love("
The Way my mama Speaks" and" Before you were The binary themes of relegation and fornication are, in the last
analysis both embedded in a language that's wholly Duffy's. And language becomes the epicentre of Duffy's poetry,
largely as the notion which," nurtured and dissatisfied" the champion, Ludwig Wittgenstein. He prefigures in her
work as a symbol brewing through not just what can not be said yet won't remain unsaid, but as substantiation of
verity, as a means of philosophical inquiry In the end Duffy's poetry demonstrates further one characteristic of the
recent surge of poetry composed in response to lesbian sexuality. The supposition that what counts most is the
content which may reflect the experience of lesbian women pens. This poetry, of which Duffy's work is part, is
essentially polemical poetry marked by a content of particular narrative and rhetoric about relegation and sexuality.
The recrimination of all these to, say an African anthology, particularly a womanish reader to which Duffy's poetry
is largely directed is given below. As members of societies that are continuously submersed with culture-specific
gender construction in literature, Africans need to challenge these conversations of gender which are unfolding
throughout their societies. Both Newell (1997) and Abraham (1999) assert that African women are raised in a social
terrain that's at best fluid, while images of gender and the preceding ideological position are constantly changing to
underlay the changes taking place. What Duffy's poetry reminds African compendiums is that being raised in
formerly colonized societies, their struggle for liberation, and their hunt for true- identity is, in a way, a form of
deserting not just traditional beliefs, but Imperialism' from within their culture and its representation of them.
Duffy's assertive voice against masculinist stereotyping of women demonstrates the veracity to rewrite women's
poetry from what Newell calls the" matrifocal principle", and to concentrate on the treatment of the womanish body
as a kind of a textual attempt to strike and establish knowledge. While there's no compelling need to accept Duffy's
fornication, African compendiums can and should, as Duffy insists, associate their fornication and gender with
positive attributes to defocus women's attention from mannish values and values concentrate their attention toward
fully woman-like foci. And since Duffy's work is primarily embedded in a textual practice that's beyond the
inscribed words or ideas, it is, as similar, a representation of a real, lived experience of the world constructed in a
textbook. Duffy captures this world and molds it into a kind of lyrical interpretive experience reflecting a particular
(British/ Scottish) community life in a social air that others could follow. It lays bare to an African audience the
nebulous/ unequivocal notion of home. To Duffy, home is a representation of the multilateral, smart terrain in
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which the minstrel lives, with its continuously evolving new individualities, and its postmodern, indeed cyber-like
community. Connected to this is Duffy's running of home as fluid and elastic locating it in images that are easily
Scottish while asserting that home is far and wide. Ambiguous and paradoxical as it may sound Duffy's idea of
home is apparent in the metamorphosis of identity in Britain. thus, cases of relegation and issues of gender and
sexuality are continuously being reworked and queried as people in both Britain and elsewhere look for ways of
linking their language, their fornication, and their prepossessions in an unruly world. This has a profound
assignment to Duffy's African Readers.
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Abstract

It is said that in the patriarchal institution, a woman is always targeted and sometimes punished in the name of a
family, society or a nation. Mostly, people speak for women rather than let them speak for themselves. In most of
the Partition writings, violence on women has been one of the major themes of Partition. Writers show how women
become the most vulnerable and easy target to disgrace other communities. The chapter focuses on how writers
highlight the issues of women during Partition such as abduction, rape, rejection, shame, and the trauma of
migration
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Partition writings bemoan the rupture of Hindus-Muslims unity and recall the memories of pre-Partition days.
Communal violence had defiled the peace of the country which fought against colonialism. It is said that in the
patriarchal institution, a woman is always targeted and sometimes punished in the name of a family, society, or
nation. Mostly, people speak for women rather than let them speak for themselves. In most of Partition writings,
violence against women has been one of the major themes. The writers show how women become the most
vulnerable entities and easy targets to disgrace other communities.

In this context, Ritu Menon writes: “They are presumed to be outside history because they are outside the public
and the political, where history is made. Consequently, they have no part in it” (3). Half of the population which
was dislocated, violated, killed, and humiliated during Partition comprised women but there is a deep silence about
them. Punjab has witnessed the suicide and murders of thousands of women who sacrificed their lives. Till today,
people sing about the glory and bravery of Sikh women but there are only few Punjabi novels such as Nanak
Singh’s Khoon De Shoale (1948), Kartar Singh Duggal’s Nau Te Mass (1951), Amrita Pritam’s Pinjar (1951),
Tasneem Jadan’s Saver Hoi (1977), and other Punjabi novels which have depicted the lives of women who had
seen those times when they were expected to save the honour of their communities.

Amrita Pritam, one of the finest Punjabi women writers wrote a magnificent poem “I Ask to Warish Shah Today”
(1947), which is an emotional eruption over the conditions of women who were the worst victims of Partition. She
writes:

Today, I call Warish Shah,

Speak from inside your grave,

And turn, today,
the book of love’s next affectionate page

Once, one daughter of Punjab cried;

you wrote a wailing saga

Today, a million daughters cry to you, Waris Shah Rise. (1-8)

Through these verses, Amrita Pritam calls a legendary poet Warish Shah and asks him to come out from his grave
to write on the bloodshed of Partition. Through this heart-wrenching poem, Amrita Pritam wants Warish Shah, the
writer of the famous tale of “Heer Ranjha” to write for thousands of Heers who were humiliated multiple times
during Partition days. The poem raises voice against the patriarchal society where a woman’s body is considered
merely as an object of sensual pleasure, has little agency, and gets included in somebody else’s discourse. Ritu
Menon and Kamla Bhasin quote a woman’s expression on her condition in Indian society, she says: “My child
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what of a woman? It’s her lot to be used, either by her own men or by others” (45). If history is observed from the
spectacles of women, one would find them most vulnerable, especially during the periods of war and conflict.

In 1947, communal hatred was deeply rooted in the minds of Hindus and Muslims and that aggression of one
community over the other was usually exhibited in physical attacks on women. This continuous torture at the hands
of men from both the communities pushed women into a state of trauma. No other country had faced such mass
exodus and brutality perpetrated on its people as India did in the year 1947. The 1947 Partition had stirred the souls
of millions of people who had to leave all their possessions behind. It is the guileless people who always pay the
highest price amid war or crisis.

The present chapter aims to study the female characters of the novel Pinjar, who were crushed by the society,
especially during Partition, however, they challenged the stereotypical representation of the patriarchal society and
became resilient rather than suffering as a victim. The chapter majorly focuses on Amrita Pritam’s novel The
Skeleton whose protagonist, Pooro rises like a phoenix even after enduring multiple tortures. She is the finest
example of such women who not only empowered themselves but also protected other women especially in 1947
when women were the worst victims of Partition.

Many writers have demystified Partition but, Amrita Pritam is one of the first women writers to look at Partition
from the female point of view and allow her women characters to speak rather than to be spoken for. Amrita Pritam
is a distinctive writer of her era when ‘religion’ used to be the crucial theme of women’s writings whereas male
writers’ subjects were “woman was a flower, woman was a beauty, youth, grace” (qtd in Ruth: 2). However,
Amrita Pritam’s theme was “woman in search of her identity through struggle”(qtd in Ruth: 2). Women have
always been tormented, violated, and demeaned in a patriarchal society but Pritam’s women characters fight for
their rights and identities. Upshots of Partition perturbed Amrita Pritam, consequently, she has written multiple
poems, short stories, and novels based on and around this topic. In her autobiography Black Rose (1967), she writes:
“When during partition, the religious tornado struck the country, and made thousands of women weep, my mind
too was cut into a thousand pieces and kept weeping with thousands of women…” (74).

The pitiable situation of women in 1947 led Amrita Pritam to question the position and identity of a woman in a
patriarchal society where she has always been considered inferior and labeled as the ‘other’. Khushwant Singh calls
women “second sex” (TP 23) who must be protected by men, while Pritam elucidates her frustration against such
ideas in her autobiography Revenue Stamp (1976):

…Partition of the country in 1947, when all social, and political and religious values came crashing down like glass
smashed into smithereens under the feet of people in flight…Those crushed pieces of glass bruised my soul and my
limbs bled. I wrote my hymns for the sufferings for those who were abducted and raped. The passion of those
monstrous times has been with me since, like some consuming fire…. (16)

The above statement indicates that it is not only the victims but witnesses too, who get affected. In the book
Trauma and Recovery (1992), Judith Herman says that it is an arduous task for an observer to be indifferent to what
happens around him. She writes: “Witnesses as well as victims are subject to dialectic of trauma. It is difficult for
an observer to remain clear- headed and calm…To speak publicly about one’s knowledge of atrocities is to invite
the stigma attaches to victims” (2). Thus, most of the writings of the twentieth century have common themes viz.
Partition, violence, women, and their experiences of Partition.

Amrita Pritam’s, The Skeleton, begins ten years before Partition riots, but brings the protagonist close to those who
had witnessed, lived, and experienced Partition. Through Pooro’s experiences and observations, the writer
foregrounds that women of both the countries were demeaned, dishonored, raped, abducted, and in many cases
were brutally killed not only by other communities but also by their men to protect their honour and chastity.
Jagdish Batra writes: “A temple called “Satianwala Mandir” in Karnal memorializes the voluntary suicide of
several women to escape being abused by Muslim hordes” (13). Thus, these real incidents compelled Pritam to deal
with her work with profound sensitivity. Pritam’s depiction of characters makes her distinctive from other female
writers as her characters know how to react to the situation than to be the victim. Patricia Hill Collins’ Feminist
Standpoint Theory argues that women portray their plight and speaks for themselves after attaining a position and
taking charge of their own lives and that of others.
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According to Collins, such revelation “leads us to respect experience and differences, to respect people enough to
believe that they are in the best possible position to make their own revolution" (qtd in Herkman: 343).Therefore,
the protagonist of The Skeleton is not projected as a helpless woman, rather she overtly speaks about atrocities
perpetrated on her and other women due to patriarchy and the onslaught of Partition. The other minor characters
such as Pooro’s mother, Tara, Mad Woman, Kammo, and Lajwanti help Pooro evolve like a heroine.

In the novella, Pooro becomes the mouthpiece of Amrita Pritam who had witnessed the most crucial and violent
event of Indian history. The violence on women added fuel to the fire and their bodies were transported to their
country with engraved message on their private parts “With love from India vis-à-vis with love from Pakistan” (TS
81). The news of atrocities on women disturbs the psyche of Pooro hence her ears “burned with rage when she
heard of the abduction of Hindu girls by Muslims and Muslim girls by Hindus. Some had been forced into marriage,
some murdered, some stripped and paraded naked in the streets” (TS 85). It is crucial to understand the most
horrific event from the perspective of women who are tortured physically as well as mentally.

For example, in the novel The Skeleton, the author talks about gender issues through her male and female characters.
She writes that after the episode of the naked parade, Pooro finds a girl in the sugarcane field who had been
kidnapped from the Hindu refugee camp and raped and disgraced by many men after her abduction. Pritam writes:
“The girl had been forced to spend the preceding nine nights with different men” (TS 88). The plight of women
agonises Pooro and she questions the existence of women and their place in the patriarchal institution. She
contemplates: “Could the earth soaked with human blood produce golden corn? Could maize remain fragrant if its
roots were fed with stinking corpses? Would women whose sisters had been dishonoured bear sons for the
despoilers?” (TS 88). A similar episode of the abduction of a Hindu woman from the refugee camp has been
mentioned in Chaman Nahal’s Azadi where Chandani, a minor character in the novel is abducted by Muslims
during Partition riots and is never recovered even after the Rehabilitation Act.

Pooro’s evolution as a strong woman is reflected when she takes the charge of saving the life of the abducted girl.
She is informed about a Hindu refugee camp whereto she takes the girl, but the presence of the Hindus of her
village and their condition disturbs her. Pritam writes: “The refugees looked crestfallen; misfortune had settled on
their faces like a layer of dust….” (TS 89). In the refugee camp, Pooro meets Ramchand, who brings back the
memories of her past. The informal yet awkward conversation with Ramchand makes her worried about her family
but he discloses that her brother has got married to his sister and he has got married to her sister. He further adds
that his sister Lajo has been abducted by a Muslim lad. The pain of losing everything and especially the abduction
of Lajo could be seen on the face of Ramchand. Pooro promises Ramchand in helping him to find and save Lajo
though, ironically, he is one of those who had rejected her after her abduction. Hence, Pooro’s actions and her role
are a real tour de force as she still prefers to help those who had snatched her identity and left her to suffer alone.

Some episodes depict Pooro’s evolution from a skeleton to phoenix such as her motherly love for Tara and Kammo,
taking up the responsibility of the Mad Woman’s child after her death, helping a Hindu woman in her safe
relocation to a refugee camp, rescue of Lajo from her abductor and her successful departure to India, and her own
decision to stay with Rashida by rejecting the proposal of returning to India. Hence, Pooro accepts her past and
compromises with her situations in life and to some extent forgives those, who were responsible for all the
tragedies in her life. Pritam’s writings condemn the practices of patriarchy which do not provide a separate room
for women but Pritam’s characters struggle, fight, evolve, and finally achieve success in shaping their identities in a
world that is governed by men.
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ABSTRACT

Space, which is one of the most intricate recesses of one’s personal identity becomes painfully distancing and
distressing during times of conflict. Space, in connotation to literature denotes to spatial representation and the
narrator’s representation of the world or the self. Conflict and trauma within one’s territorial and domestic spaces
affects individuals, thereby aggravating and detaching people from their family and social circles. The paper
explores to delineate conflicting space within the territorial and familial spaces as depicted in Khaled Hosseini’s A
Thousand Splendid Suns and how conflict affects the spatial confines of the individuals- especially women who
were mostly affected personally, emotionally, and socially during such times of conflict. The paper helps to
understand how characters negotiate for their spaces and struggle to survive within such challenging spatial
confines.

Keywords: Space, Conflict, Spatial, Confine, Trauma, Negotiate.

The concept of ‘Space’ in literature relates to settings or surroundings of characters, events or objects in a literary
narrative which constitutes a fictional universe. Yuri Lotman in The Structure of the Artistic Text defines space as
the entity which represents “an author’s model of the world, expressed in the model of spatial representation. In a
literary world, space models different relations of the world picture: temporary, social, ethical and others (….) in
the literary models of the world- space sometimes metaphorically adopts meanings of relations in the modelled
world structure, that are not themselves spatial at all.” (218)

Spaces are most often fictitious realities imposed and created by the author. ‘Conflicting Space’ in the paper refers
to the geographic space affected by conflict due to political, social, geographic or ethnic differences of opinion. The
paper focuses on the issues of space and how the societal and gender issues faced in Afghanistan during the time of
conflict is represented in Khaled Hosseini’s ‘A Thousand Splendid Suns.’ The novel depicts the miserable
conditions of women who were strangulated by patriarchy, religious dogmas, indoctrination, cultural taboos and
traditional restrictions.

In Afghanistan, ‘public spaces’ were mostly male dominated, and women depended on their men folk, not for their
subsistence, but for their very existence. Key decisions relating to power were deliberated and implemented by men
and women were most often subordinated. Places like Afghanistan were also prone to racial conflict, as people
were trapped within the maze of the never-ending nature of conflict. Men and women suffered equally, and as in
most conflict zones, women were the worst sufferers as they were marginalized by their own men and by the
strangulating patriarchal norms.

The novel revolves around two women characters who can be understood as entities entangled in the nuances of
domestic space and conflict. The novel narrates the violence and abuse faced by women in family and society as
they were restricted from the rest of the world. Taliban rule in Afghanistan, restricted the movement of women who
were always supposed to be accompanied only along with their menfolk, thereby limiting women’s access. Women
were denied social and political independence, and to add fuel to fire, there were a great deal of tribal customs such
as female infanticide, honour killings and marital abuse in the society. Abusing and harming women were
normalized in the society. Even after the fall of the Taliban in 2001, the conditions of women remained deplorable
and pathetic, they faced issues such as domestic violence and confinement. Home which is considered as one of the
sacrosanct and safest places became places of silent torture and an arena for physical violence. Women started
feeling depraved and subordinated facing brutalities in its most primitive form. Later they started enduring violence
and reconciled to it as part and parcel of their ‘fate’ and succumbed to their tragic fate as a part of their sad destiny.
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Men were also equally affected due to conflict. They turned out to be disillusioned, depressed, angry, and jobless.
For them physical abuse was a manifestation of their inner deprivations, and it became a feel-good factor for them
as them, as it momentarily made them feel that they were in full control over their lives. Violence in family was
quite common and was considered as an act of normalcy. Thus, the constructed space of home became a place for
fear, threat and physical violence for women. The novel also depicts characters who are indulged in or caught in
the quagmire of domestic violence within their private and public spaces. The pain and chaos of survival is well
depicted in the female characters of the novel such as Mariam and Laila. As a child, Mariam was denied of her very
rights and privileges. Jalil drew a world of make belief for the young Mariam:

“…She would never see the famous minarets up close, and she would never pick up fruits from Hirat’s orchards or
stroll in the fields of wheat. But whenever Jalil talked like this, Mariam would listen with enchantment.” (06)

The novel begins with the life of Mariam as a young child who hardly socializes. Living in an isolated place with
her mother, her father’s stories created cheerful and joyous overtones which she could never visualize or enjoy in
her later life. Her childhood desires were rejected by her father. At a very young age, she understood that women
were relegated within the confines of the domestic space of their homes. Even her mother Nana, supports the
indoctrination that women were meant only to be home keepers. Through her husband Rasheed, Mariam
understands later in life that women are strangulated by customs and traditions. The burqua becomes a
metaphorical symbol to conceal the pain of subjugation. Society too at large condemns women for claiming
autonomy and independence. Rasheed claims his superiority over his wife by claiming how men have more
commanding powers in women’s space. Rasheed represents a microcosm of the cruel traditional masochistic
Afghan society. Even Laila, the educated and bold girl becomes a marginalized victim in Rasheed’s household.
Though she initially receives care and support from her husband Rasheed, she realizes that it was all done with an
intention to beget a male heir and to victimize Mariam, the uneducated first wife.

Rasheed’s words “What a man does in his home is his business.” Shows his utter disdain and disregard for women.
It reminds one of Hegel’s master slave relationships where the chauvinist patriarch feels that it is his prerogative to
punish his wife whose conditions were similar to that of a domesticated animal. After facing constant physical and
mental harassment, they feel that the ‘so called safe places of home’ turns out to be dreadful spaces with recurrent
cries of pain and anguish. The haven of home transforms itself to a dreadful zone of violence. The domestic space
of space resounds with the startling sounds of whiplash and howling cries of agony and pain. Rasheed uses wood,
belt and other sharp objects to discipline his wives, whose conditions were akin to that of domesticated animals.
The house resounded with the painful and oppressing cries of Laila and Rasheeda. The sarcastic remarks, threats,
abuses and physical violence inflicted and hurled by Rasheed intimidated his wives.

Rasheed states that there was “no court in this country.” (163) or any places of justice which could grant them
freedom. The socially constructed space becomes a strangulating arena of torture where poor women like Mariam
and Rasheeda became victimized and marginalized. In Mariam’s case, marriage was her father’s decision to get rid
of her daughter. In Laila’s situation, it was an attempt to escape from the fire to the burning pan. Both women were
equally oppressed, and they equally represented the deplorable conditions of women in the Afghan society. Space
here is constructed by conflicting Afghan doctrines and women suffered to struggle in such situations.

The novel reveals Afghanistan and its stringent implementation on religion, culture, and tradition. The constant
state of conflict in Afghanistan makes it one of the unstable countries with an explicit demonstration of regressive
and patriarchal attitude towards women. Women were confined to the domestic spaces as care givers and as home
makers. Women were also subordinated and deprived. They shared a limited space and women struggled to create
space for themselves. This is well delineated in the narrative, as the two female protagonists Mariam and Laila
lived within a limited constructed space.

Taking the current situation in Afghanistan still the situation remains the same, after the takeover of Afghanistan by
the Taliban in August 2021, women have been wholly excluded from public office and the judiciary. Today,
Afghanistan's women and girls are required to adhere to a strict dress code and are not permitted to travel more than
75 km without a male companion. Most often the womenfolk are compelled to stay at home. Taliban government
also supported male chauvinism which led to increased cases of physical and verbal assaults in the name of ‘honour
killings’ and later led to legalizing tribal customs. With the influence of tribal traditions, domestic violence was
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constructed as an accepted norm. Violence in the family was normalized and considered as totally acceptable.
Thereby the limited space of women becomes a strong space and passive resistance and resilience. Though society
limited and restricted women’s movement, there was a voice of dissent which rose amid the hushed cries and
fearful shudders.

In the first part of the novel, the readers comprehend Mariam’s father as a powerful and dominant patriarch, though
he indoctrinates himself through the image of a trustworthy and dependable person.

“Whenever Jalil talked like this, Mariam would listen with enchantment. She would admire Jalil for his vast
worldly knowledge. She would quiver with pride to have a father who knew such things.”

A child like Mariam who lived all her life in an isolated area, found all her father’s stories mesmerising. Jalil, in
fact dons the role of a caring father, in order to hide his own mistakes of neglecting the needs and rights of Mariam
and her mother. From her early childhood, Mariam grew up learning to be obedient and reinforced the fact that she
had no voice outside a domestic space. Thus, young girls like Mariam grew up to be submissive and obedient. She
was also constantly reminded and reinforced the fact by her mother. Her mother reinstated in young Mariam ‘s
mind, the notion of woman as a homemaker and as a provider of domestic bliss. Hence girls grew up thinking that
they had no life outside the domestic space. Education, liberal thinking and the ability to voice for themselves was
restricted and suppressed from childhood. This is very much evident as it was her own mother who restricted
young Mariam’s schooling, though she was good in studies.

“There is only one, only one skill a woman like you and me need in life, and they don’t teach it in school…and it’s
this tahamul. Endure… It’s all we have. Do you understand?

…they don’t teach it in school, and no more talk about school.” (14)

Here women who is supposed to fight and oppose injustice supports indoctrination. She reaffirms that endurance is
the only way to survive. It was quite ironical that women reinstate submission as an ideal attribute for a home
maker and she reaffirms that it is the fate of women to endure trauma and pain which life has to offer.

In a later stage in her life, this indoctrination of fear and submissiveness became a reality in Mariam’s life, through
her husband Rasheed. ‘Rasheed’s demands and judgements rained down on them (Mariam and Laila) like rockets
on Kabul.’ (137) Women in such restricted spaces became subjugated and restricted, moreover domesticated to a
life of helpless submissiveness. There were unwritten rules and restrictions to go outdoors – such as a fully covered
burqa. Here tradition and religion played a vital role in reinforcing a life of docility. Here burqa becomes a symbol
enforced by religion to cover up this indoctrination. Rasheed, the male patriarch and husband of Mariam and Laila
superimposes the dogma that man is superior and has the power to dictate and control women’s space. He thus
becomes a stereotypical patriarch of the traditional Afghan society. Later when Mariam and Laila tries to escape
from Kabul tired of facing the domestic violence and tortures, they were caught and interrogated by the police.
Instead of rescuing and protecting the innocent victims, the law officers were also keen to superimpose laws and
codes of behaviour vouching for docile and submissive behaviour as the appropriate and accepted norm in society.
They supported violence in domestic space and male chauvinism as a normal and acceptable behavioural trait. This
is quite discernible in the lines:

“...what a man does in his home is his business…

What about the law, then, officer Rahman?

Tears of rage stung her eyes. ‘Will you be there to maintain order?’ as a matter of policy, we do not interfere with
private family matters.” (160)

Laila understood that the safety and security of women is never a cause of concern to a legal officer or in the
enforcement of law. Law supported men’s acts of injustice rather than protecting women. Mariam and Laila
endured acts of violence and assaults which were hurled to them in the form of insults, sarcasm and physical as
well as verbal abuse. After a point of time, they stopped responding to pain and agony.
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“Downstairs the beating began… There was no cursing, no screaming, no pleading, no surprise yelps, only the
systematic business of beating and being beaten, the thump thump of something solid repeatedly striking flesh,
something, someone hitting a wall with a thud, cloth ripping. Now and then Laila heard running footsteps, a
wordless chase, a furniture turning over, glass shattering, then the thumping once more…

…there isn’t a court in this God forsaken country, that will hold me accountable… To Mariam first…and to you
last. I’ll make you (Laila) watch. You understand me. I’ll make you watch. And with that he left the room. But not
before delivering a kick to the flank that would have made Laila pissing blood for days.” (163)

The novel also resonates with the tormenting cries during the regular scenes of fight, when Rasheed caught hold of
Mariam and Laila who were tried to escape and run away from home. The narrative abounds with episodes of
violence and acts of physical abuse accompanied by verbal and mental abuse which intimidated Mariam and Laila
with threat and fear. Rasheed was also confident that there was no law to protect Mariam and Laila. The law of the
land provided immunity to Rasheed for all his brutal activities. Women, on the other hand were confined to
domestic spaces. They flapped their wings in the void and relentlessly struggled to escape the tyranny within the
domestic spaces, but they were caught and punished mercilessly.

Mariam who was punished and thrashed brutally by Rasheed for escaping understood that most women in Kabul
who were imprisoned were not guilty for any heinous offences, rather they were punished for the common offence
of ‘running away from home.’ Even in terms of matrimony, the girl’s father had absolute power to force his
daughter to any suitor whomsoever he chose. Women who rejected or tried to escape faced severe legal
punishments. Divorce was acceptable only to men, and they enjoyed absolute abuse of power hampering women’s
space and identity.

Women had to shatter the indoctrinated space of subjugation and slavery to create a space for themselves. Most
often they failed to escape trauma, as society and legal system entraps and entangles women’s rights rather than
protecting them. Hence women had to empower themselves risking their lives and future. Women thus faced
physical and mental abuse within their conflicting domestic spaces, as they struggled to escape the chaos of abuse
and brutalities from an unempathetic father or a brutal husband. The indoctrination and violence restricted their
space for growth. Thereby women faced tough situations of crisis to survive within such confined spaces.
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Abstract:

Henrik Ibsen’s A Doll’s House (1879) is still acclaimed as one of the most performed plays. The play deals with the
fate of a married woman who lacked reasonable opportunities for self-fulfilment in a male-dominated world. In
1931, Virginia Woolf delivered her speech before a branch of the National Society for Women’s Service, which
was later published posthumously in The Death of the Moth and Other Essays under the title ‘Professions for
Women’. Meshes of the Afternoon is an American surrealist short experimental film directed by the starring wife-
and-husband team, Maya Deren and Alexander Hammid. Through the course of the film, Maya Deren sees a
mirrored-faced mysterious hooded figure while she walks back home. Later on, she falls asleep and sees a dream
with the same incident repeated many times while she is trying to chase that figure. After every failure, she enters
her house seeing multiple household objects including a key, a phonograph, a bread knife, a flower and a telephone.
The film has been considered significant due to its feminist leanings, varied camera angles and creative editing that
depict a surrealist world habituated by a lone woman haunted by a male’s eerie presence. Despite the different
historical periods of these three texts, they do share core themes that classify them as ‘Voices of Feminist
Resistance’. The aim of this research article is to study Ibsen’s A Doll’s House, Woolf’s essay ‘Professions for
Women’ and Deren and Hammid’s Meshes of the Afternoon as feminist resistance texts in light of each other.
Hence, the study will focus on Nora, the protagonist, as a marginalized character who rebels against patriarchy and
eventually walks out of the cozy comforts of home, husband and children. The study will also examine the
similarities between the characteristics of Woolf’s concept ‘The Angel in the House*’ and how she succeeds in
murdering it, and Ibsen’s protagonist Nora who leaves her secure home. This study will analyze Maya Deren’s
character as a female figure being chased and trapped by the mysterious hooded male figure representing male
dominance.

Key Words: Resistance, Marginalization, Patriarchy, Intertextuality, Female Identity.

1. Introduction:

Henrik Ibsen was never classified as a feminist; rather, he was considered a humanist. However, feminist
approaches and fighting for women’s rights have always been main themes in his works. Ibsen was well-known not
only for his plays and poems, but also for his revolutionary thoughts which have undeniably contributed to the
development of the nineteenth and twentieth centuries’ literature in general and drama in particular. In A Doll’s
House, Ibsen has investigated the plight of Nora Helmer in the society as a woman, and at home as a wife. In Act
III of the play, Nora becomes a resistant woman who dares to leave her house and slam the door again her
husband’s mistreatment and objectification of her. This can be seen as closing a door of restrictions and opening a
door of new possibilities in a new world. This process of self-realization enables Nora to see that her individuality
and identity have been taken by her husband, Torvald Helmer. Nora expresses her desire to free herself from the
doll’s house in which she was living, and to face the world on her own. Up to that point, no woman before Nora, in
fiction, has dared to slam the door and speak up against the male-dominated society.

The similarity point between Ibsen’s A Doll’s House and Woolf’s “Professions for Women” is that they both
approach the issue of the discrimination against women based on gender. However, Ibsen puts it in the context of
the marriage institution. Virginia Woolf approaches it from a different angle; that is, discrimination against female
writers. Woolf’s essay concentrates on the Victorian phantom known as ‘The Angel in the House’. Woolf tells the
women writers of her time that in order for them to become successful writers, they should first kill the angel in the
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house; the thing that becomes a part of every woman writing occupation. Woolf describes that what she means by
‘The Angel in the House’ in her essay is the code that is prescribed by men on women, who have internalized and
accepted it as a part of their personality.

On the other hand, Meshes of the Afternoon was Maya Deren’s desire to come up with an avant-garde film under
the movement of Surrealism which was influenced by Sigmund Freud’s psychoanalysis and interpretation of
dream’s. The earliest versions of the film were completely silent until 1959 when music was added to it. The film
starts with a woman (Maya Deren herself) seeing a mysterious hooded figure with a mirror for the face while she is
heading to her home. The male figure leaves a flower on the street, which Maya picks up and fails to trace the
shadow of the figure after that. She enters her home and takes an afternoon nap on a chair. She, then, starts
dreaming about the same incident happening repeatedly, but still is unable to catch the figure. Ultimately, she enters
her home and finds it in a different way from what it was before. Maya tries to draw the audience’s attention by
repeatedly showing domestic objects such as a key, a knife, a record player, a phone and a flower. This film is most
intriguing as it has the ability to enter the human mind’s consciousness. It is a film that attempts to place a woman
in a male-dominated society.

2. Conceptual Framework:

Resistance literature is a form of literature produced by either a marginalized author or a mainstream author who
stands on behalf of the marginalized. Marginalization can happened on different bases, for example, gender, social
class, ethnicity religion and so on. Elaine Showalter is one of the most well-known figures in the domain of the
twentieth century criticism in general, and Feminist Criticism in particular. In her influential and critical essay,
“Towards a Feminist Poetics”, Showalter divides Feminist Criticism into two different types. The first type, she
states, is associated with woman as reader. This type shows women as consumers of the male-produced literature.
She calls this analysis of women as feminist critique. The woman figure in this kind of literature is constituted by
the male with previously-planned assumptions and stereotypes. The second type is concerned with woman as writer;
where women are seen as the text’s meaning producer. For this type of discourse, Showalter has borrowed the
French term ‘la gynocritics’ (Showalter, 403).

The female figure has sometimes been misrepresented in literature in general and male-produced literature in
particular. According to Stephanie A. Harper, many authoritative representations of women in literature contained
binaries that neglected the desire and agency of female character (Harper, 9). Virginia Woolf points out that, until
the nineteenth century, women were identified according to their relation to men, which restricted them with a
limited circle of domestic or sexual roles (Woolf, 63). This reminds us of the radical change in Nora Helmer’s
character as a wife to rebel, tear up the boundaries of the marital cage and slam the door.

On the other hand, the nineteenth century female writers have sometimes written back against the literary
conventions that defined them in the male-produced literature. In her essay, “Professions for Women”, Virginia
Woolf talks about the restrictions that women writers suffer from in the patriarchal society. Woolf states that the
women’s role in the nineteenth century was limited to soothe, flatter and comfort men. She goes further to elaborate
that women have to fight an enemy which is ‘The Angel in the House’; that is, women themselves.

There are many women who have succeeded in the field of literature and made a turning point in the literary
domain. Those women must have fought that angel and defeated it, the angel which, according to Woolf, is not
physical, but a phantom or a set of codes that have been prescribed by men on women. Women have naturalized
and internalized this victimization. However, women of the eighteenth and nineteenth centuries have dared to break
up this set of codes and become successful writers. Woolf mentions a group of these writers who are classified
under this example such as; Jane Austen, George Eliot, and Aphra Behn. Nevertheless, they faced some material
obstacles that they had to solve themselves rather than depending on men (Woolf, 3)

3. Discussion:

This section of the research paper will analyze the three proposed texts; Henrik Ibsen’s A Doll’s House, Virginia
Woolf’s “Professions for Women” and Maya Deren’s Meshes of the Afternoon. Furthermore, this section will bring
the intertextuality aspects and study how these three texts are similarly considered as voices of Feminist resistance.
The discussion section will focus on the marginalized image of the female character in the three select texts.
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3.1. The Literary Representation of the Marginalized Female Character:

Women are usually represented as meek, submissive and emotionally instable, whereas men are portrayed as strong,
dominant and aggressive. This image of women comes both from their external characteristics and internal traits. In
literature, the gender of the authors is also another factor which may affect their description of the female character
is their literary works. Henrik Ibsen, the late nineteenth century Norwegian playwright, represents his protagonist,
Nora, as an obedient wife whose task it to take a good care of her lovely home and family, and to dance and sing
for her husband like a battery-powered doll. In the beginning of the play, Nora rightly fits is the position that has
been prescribed to her by the society. She is seen as the dutiful mother and wife who sacrifices her comfort and life
for the sake of her family. However, in Act III of the play, Nora brings a turning point in the climax of the play
when she rebels and starts resisting against her husband and father’s objectification from one side, and the
patriarchal society’s restriction to her freedom from the other side.

In order for the resistance to exist, there must be a marginalization first. Nora, the main female character in the play,
is represented as a marginalized woman in the patriarchal society of the nineteenth century. Nora’s voice is always
muted, she does not try to speak up or resist. She lives in a dream-like married life and thinks that she has been
wronged by both her father and husband; as she says to her husband:

Nora: “You have never understood me.__ I have had great injustice done me, Torvald; first by father, and then by
you.” (Ibsen, 82)

Nora was also called by names that objectify her and show her as a meek and submissive woman by both her father
and husband, as shown in the following line:

Nora: “Here I have been your doll-wife, as just at home I used to be papa’s doll-child” (Ibsen, 83)

Moreover, Torvald always uses animals and birds’ names to call his wife; he rarely calls her by her real name. He
also uses pronouns such as “my” and “mine” to indicate that Nora is nothing but his own property, as shown below:

Helmer: “Is that my lark twittering there?

Nora: Yes, it is.

Helmer: Is it the squirrel frisking around?

Nora: Yes!” (Ibsen, 8)

Moreover, Torvald always used to call Nora: “My little spendthrift”, “My little feather brain”, “My little lark”, “My
strange little being”, “My little sweet song bird”, and “My poor little Nora”. The words “little” and “My” dominate
his conversation, she is always “little”, never out of “My”. She is always under his wings and one of his properties
beside the house and the children.

Nora as belonging to the subaltern, subordinate, “the other”, and “the second Sex” tries to assert herself and hence
to resist. Nora is depicted as the last to come among her family members in the play and this is shown in the
following line:

Nora: “Torvald hasn't had an hour's illness since that time. And the children are so healthy and well, and so am I"
(Ibsen, 16)

Torvald accuses Nora of destroying his happiness and future; “You have destroyed my whole happiness. You have
ruined my future” (Ibsen, 78) .His whole concern was on himself as a centre neglecting the equal effect on the other
partner .He uses words as “pet” and “spoil”. His choice of words manifests his perception of Nora as something
that belongs to him and not as independent entity.

Virginia Woolf’s essay, “Professions for Women” (1931), also discussed the marginalization of women based on
gender, but it took it from a literary perspective. Woolf has mainly narrowed down her essay to encompass the
women’s career as a writer. She tells her audience a story on how to become a professional woman. Woolf
demonstrates that it was not an easy task for a woman to become a writer in the Victorian period due to the
restrictions of the patriarchal society on how a woman should think and write. She states that in order for a female

https://doi.org/10.5281/zenodo.11082504


International Journal of Multidisciplinary Research and Technology
ISSN 2582-7359, Peer Reviewed Journal, Impact Factor 6.325

www.ijmrtjournal.com

https://doi.org/10.5281/zenodo.11082504 Volume 5 Issue 2 (Special Issue, Feb 2024)— 29 —

writer to review a book, for example, she has first to fight a battle with a certain phantom. She does not have to
fight with external forces, but an also internal force which, according to Woolf, is a more difficult task. This
internal phantom is a restriction that always comes between a female writer and her paper. Unless that angel is
killed, the woman will never be able to express herself freely.

Woolf continues to give a detailed description of what the patriarchal society wanted a woman to be. She elaborates
that a woman sacrificed herself daily for the sake of men. She was excellent at her family life arts; she was
expected to take the least meaty piece of chicken. She has not had a mind of her own. “Professions for Women” can
be considered a motivation text by Virginia Woolf in which she encourages her women writers fellows to get a
well-established knowledge about the ‘Angel in the House’ and start rebelling against the discrimination of the
society over women writers.

Maya Deren was one of the earliest female directors who were deeply influenced by surrealism and changed her
name from Eleanora to Maya (illusion in Sanskrit) in order to start her own career as a filmmaker and director.
Maya Deren appeared to have some psychological problems in her life, from which this film was inspired. The
film’s significance lies in its ability to enter the unconscious on the human mind. It is a film that tries to locate the
woman figure in a male-dominated society through illusions that are frequently repeated in the form of dreams,
with the female figure trying to catch hold of reality, but could not.

The plot of the film was derived from Maya’s lived experiences, feelings and the anxieties that she has gone
through during her life. Deren has used the techniques of dream sequences and multiple personalities in order to
discover the multiple layers of consciousness in the mind. Maya Deren appears in the film with a man and she
seems to be unhappy with him as if she is succumbing to the traditional patriarchal codes of the typical relationship
between a man and a woman. As the film progresses, the audience can notice the underlying tones of the female
identity in Deren’s dreams. The irony in the movie is that while Maya is trying to find her identity in the dream, she
feels safe when awakened by a man; as if it is the man’s duty to save the woman and make her life better. In the
film, Deren takes the role of the helpless female character who needs a man to save her from her distress (Damsel
in distress).

3.2. Findings: Analysis of the Results:

This section of the research paper will mainly focus on the findings that this paper has added to the existing body of
knowledge in the field. There will be an intertextual approach to address the interwoven points of similarity among
the three texts as voices of feminist resistance despite their difference in terms of addressing discrimination based
on gender, social class, woman’s career and type of romantic relationship.

In the middle of Act III of Ibsen’s A Doll’s House, a vital turning point in Nora’s life occurs. When the miracle of
miracles that Nora was waiting for does not happen, she decides to speak up and show her true feelings:

Nora: “It’s not so late yet. Sit down, Torvald; you and I have much to say to each other.”

Helmer: Nora__what does this mean? Your cold, set face___

Nora: Sit down. It will take some time. I have much to talk over with you.” (Ibsen, 82)

Nora realizes that her husband does not appreciate what she has done for him. This incident takes her into
consciousness and makes her reveal all her true feelings towards her husband. At the end of the play, Nora decides
to break the strict societal rules of what a fit woman must be. She starts to seek a true life in which she can find
herself and do what is true for her. She starts to free herself from the patriarchal mindset of Torvald and the society:

Nora: “Oh, Torvald, you are not the man to teach me to be a fit wife for you.” and;

Helmer: “And you don’t consider what the world will say!

Nora: I can pay no heed to that. I only know that I must do it.” (Ibsen, 84:85)

Nora’s decision of leaving the house can also be seen as a part of her resistance. She wants to stand alone in order
to truly discover herself. When her husband tries to forbid her from leaving the house, she resists:
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Nora: “I must stand quite alone if I am ever to know myself and my surroundings; so I cannot stay with you.....

Helmer: I shall not allow it! I forbid it!

Nora: It is of no use your forbidding me anything now.”(Ibsen, 84)

Resistance is defined as a refusal to obey and it could be a statement, an action or both as in Nora's case. . Staging
Resistance is the performance or the actual presentation of resistance and that what is applied in the art of drama by
Henrik Ibsen. The statement or act of resistance requires re-examining of the past and then excluding the traditions
and practices that caused to abolish the identity of the person. . Resistance includes de-centring of the centre and
return the "other" right to express itself. To resist is to dispute toward the hegemonic social structure and that what
Nora did. The first thing Helmer utters is “I” in “I am saved” and not “we” to which Nora replies “And I?” which
asserts that she starts becoming aware of her status. Helmer again returns to his centre that he “had forgiven” and
started excusing her “inexperience”, and misjudged decisions and that he will guide her womanly helplessness. On
the same page Helmer has a long speech where he mentions the pronoun "I" seven times and where the words
followed were “shield, shelter, saved, and forgive”. He concludes that when a man forgives his wife she becomes
his property in double sense, his wife and his child. A woman is either a daughter, wife, mother or sister to
someone.

Comparatively speaking, Woolf, “in Professions for Women”, talks about women’s sufferings as novelists in the
male-dominated society. She takes it from a literary point of view; however, Ibsen takes it from a marital
perspective. Nevertheless, there are similar ideas between the two texts. In Ibsen’s, for example, Nora always
spends the money on her husband and children; she does not buy anything for herself. The patriarchal environment
in which she lived both in her father’s and husband’s houses taught her that males are always privileged over
women:

Helmer: “Oh! Ah! But now tell me, you little spendthrift, have you thought of anything for yourself?

Nora: For myself! Oh, I don’t want anything.” (Ibsen, 10)

In Woolf’s essay, we see a line indicating the same idea, that women in a house take the less precious things, or
even they get nothing for the sake of men:

“She was utterly unselfish. She excelled in the difficult arts of family life. She sacrificed herself daily. If there was
chicken, she took the leg” (Woolf, 2)

This line shows how women in the days of Queen Victoria were supposed to be unselfish and good at familial
affairs. Woolf uses a metaphor of the chicken’s leg here because it is the least meaty piece of a chicken. This piece
was the woman’s share of the whole chicken. Another point of similarity between the two texts is when Nora lived
at her father’s house and she used to submit silently to his opinions. She had none, and even if she had, she was not
supposed to say for her father will not like them:

Nora: “While I was at home with father, he used to tell me all his opinions, and I held the same opinions. If I had
others I said nothing about them, because he wouldn’t have liked it” (Ibsen, 83)

Virginia Woolf conveys the same idea that women were not allowed by the society to express themselves freely:

“In short she was so constituted that she never had a mind or a wish of her own, but preferred to sympathize always
with the minds and wishes of others.” (Woolf, 2)

At the end of the play, Nora discovers that all the past eight years of her marital life were just an illusion. At that
moment, she woke up from her unconsciousness and decided to discover herself more when she said:

Nora: “I must stand quite alone if I am ever to know myself and my surroundings; so I cannot stay with
you”.(Ibsen,84)

Woolf also says in her essay that after a woman kills her Angel (in Nora’s case the angel is the patriarchal mindset
that is internalized in her mind) she has to prove to the society that she is able to stand alone without man’s support:
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“In other words, now that she had rid herself of falsehood, that young woman had only to be herself. (Woolf, 3)

Nora’s character meets that which Virginia Woolf describes in her essay “Profession for Women” as “intensely
sympathetic. She was immensely charming. She was utterly unselfish”. (Woolf, 2) Woolf was describing a
phantom but Nora was a real woman admiring her angel in the house. When Torvald asks if she wants anything for
herself for Christmas she says: “For Myself! Oh, I don’t want anything.”, to which her husband replies “No one
would believe how much it costs a man to keep such a little bird as you” (Ibsen, 10). The kind of discourse he is
using fits within the hegemonic context which is responsible for the common unjust social practices against women
in the Victorian era. The husband should “keep” his “bird” which “costs” and that is how institution of marriage
was constructed from the societal point of view.

In the last two acts of the play, it is clear how the female character, Nora, was marginalized and how she embodied
the concept of ‘The Angel in the House’ by Woolf. Woolf's ‘Angel’ has been unconscious, but ‘The Angel in the
House’ is a description of the subconscious of each woman. To be fully aware, sensitive and conscious of the
inherent customs and condition is the key to murder the ‘Angel’ and that was the key of Nora's revolution in the
final act.

In comparison of these two texts with Deren’s short film, Meshes of the Afternoon includes a psychodrama based
on dreams in order to expose themes like death, ambiguity, desire, loss and identity. The film makes the spectator
experience a journey of entering the isolated reality of the projected female character who is caught within an
endless conflict between reality and illusion. The female character in the film is always chasing her real identity in
a male-dominated society, but never catching it. Once the woman enters her domestic territory (her home), she feels
more relaxed and safe than what she felt before. However, her mental peace is interrupted by some domestic
objects which are in a state of disorder; a telephone off the hook, a record player, a key, and a knife stabbed in a
loaf of bread (Hopson, 3).

These elements are used by Deren to function as a disruption of the safety and peace of the female character.
However, once the woman is awakened from her afternoon sleep by a man, she feels safe and back to
consciousness. The whole events are repeated in two cycles, one from a woman’s point of view, and the other from
a man’s. The woman’s image while she was pressing her hands on the window’s glass was intended by Deren to
represent an image of a woman as what the society wants to see her apart from her real identity inside the domestic
space (Hopson, 4).

Eventually, though the intertextuality between these three texts is perfectly clear, however, there exist some minor
differences. For example, Henrik Ibsen is a male writing about a female; it is the image of the female from the
male’s point of view. However, Virginia Woolf is a female writing about females in general, and those who are
occupied in literary professions in particular. Meshes of the Afternoon combines the two perspectives of both a
woman (Maya Deren) and a man (Alexander Hammid). The gender of the film’s directors is both a male and a
female, hence their perspectives might have been neutral and this might be the reason of the ambiguity and disorder
in the film progression.

Ibsen takes the idea from a marital perspective, he depicts the life of a husband and a wife and how the wife is
marginalized by her husband, father and the society as a whole. On the other hand, Woolf takes it from a literary
point of view. She talks about how women writers were confined in their freedom of writing in a male-dominated
society, and were not allowed to freely express themselves and write in their own way. Deren and Hammid
collaboratively establish their inputs in making a film which shows how woman is stuck in the depth of the
unconsciousness, and to what extent she is dependent on a man both in her societal and domestic life.

The third and last difference is that in Ibsen’s A Doll’s House, Nora’s angel is her husband’s domination in
particular, and the patriarchal society in general. However, in Woolf’s essay, the angel is the woman herself. It is an
image which the society imposed on women writers and the women also internalized it to the extent that they could
not express what they feel. In Meshes of the Afternoon, the female character’s angel is a disguised hooded figure
with a mirror for the face, which can be seen as a combination of the male’s domination as well as the society’s
oppression of the female identity.
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4. Conclusion:

The three texts are very important in the history of the Feminist drama. Nora as the main female character shows
her ability for life independence. Her struggles reveal her desire to fight against discrimination and oppression
toward women. Her struggles are divided into two categories. The first is the struggle to fight against the strong
patriarchal power. The second is the struggle to fight against the weak images of women in that time. Woolf has
tried to encourage the young women to fight against injustice and get their social right, and to resist and break the
chain of the dominant authority. Deren and Hammid wanted to allow the viewer to have access into the woman’s
unconscious and experience a lived experience of loss, desire and conflict against the male patriarchy. It was a film
that used the psychosis of a character in the form or repeated dreams in order to show that everything in a woman’s
life is disorganized when her freedom is captured by the male-dominated mindset.

Resistance literature tries to change the cultural practices and empower the marginalized who struggle for centuries
from oppression and subjugation. To give them a voice, in this context, is to acknowledge the females voices and
allow them to express themselves freely. Thus, these texts succeed as texts of women’s resistance.
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Abstract:

Eco-criticism, as the study of the environment and literature, has been significant among various writers and
researchers as it helps to examine closely the literary texts that deal with various environmental issues. With the
rise in ceaseless developments, human beings are causing destruction to nature. With the increased population and
illegal encroachment in forests and hills, many trees and hills are being cut down to construct different buildings for
human settlement. As a result, the earth has seen a constant change in its behaviour, like frequent changes in
weather conditions, pollution, natural disasters, etc. However, humans are unaware of the fact that nature can also
retaliate and that they are unknowingly calling for a war against it. These concerns related to the environment are
often penned by various writers in across the globe. Similarly, many Assamese writers also incorporate this theme
in their writing in relation to the ecological issues faced by the state of Assam. The paper thus attempts to analyze
the various human behaviours that are working against the natural world, as represented in the Assamese novel The
Forest Wails by Anuradha Sharma Pujari. Further, it also seeks to understand the idea of a balanced existence
between nature and man.

Keywords: Eco-criticism, nature, destruction, retaliation, illegal encroachment, balanced existence, Assamese

Introduction:

During the last few decades, study revolving around nature and literature from different perspectives, or in other
words, eco-criticism has become a primary form of discussion among many literary writers, critics, and researchers.
Ecocriticism stands as a tool through which it attempts to examine the environment with respect to human
behaviour as represented in literary texts as well as in theoretical discourses. Keeping in mind the various
environmental issues, many literary writers attempt to explore the global natural emergency prevailing across the
world through the form of both fictional and non-fictional works. Such works strive to closely examine the attitude
of humankind towards nature and its resources. Further, many researchers believe that colonialism is one of the
major factors that contribute towards the destruction of nature and the environment worldwide. It was through
colonialism; that men are under the notion that nature is an everlasting source of survival for mankind. Further,
with the rise in the extensive use of technologies and sciences, the ever-globalizing world has been continuously
misusing nature and its resources for its own selfish purposes and benefits.

Nature and literature are observed to have always shared an intimate relationship. Since ages, many writers have
often written about their love and admiration for the nature or expressed their concerns related to it. Oftentimes
they also wrote about how the destructive behaviour of mankind is slowly leading towards the degradation of the
environment. Many writers across the world consider it as one of the primary issues and depict its significance in
their literary works. Similarly, writers from the state of Assam are also observed as maneuvering it as a central
theme, especially in their fictional writings. Thus, this paper seeks to examine and understand the idea of
ecocriticism as represented in the novel The Forest Wails, by one of the renowned contemporary Assamese authors,
Anuradha Sharma Pujari.

Originally published in the Assamese language as Iyat Ekhon Aaronya Asil in the year 2019, the novel is later
translated into English by Bhaswati Parasar in the year 2021. The novel addresses various events of how human
behaviour is directly and indirectly destroying the natural world from its core. The narrative is designed in a way
that it stands as a voice of a wailing environment thriving to be saved. It also vocalizes the fear and forewarns the
catastrophic ending that mankind is going to witness because of their unmindful and heedless behaviour towards
nature. The author picks up the most heated concerns related to environmental issues such as deforestation, soil
erosion, pollution etc. and tries to narrate how the natural world is degrading day by day, while people are busy
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establishing and promoting their own luxurious lives. The author represents through various incidents how men
have turned into cruel beings and are often insensitive when it comes to saving their own land from destruction.

According to Vandana Shiva, the world is seen as something that is to be owned, and the market, in return, is
driven by profits from it. This notion of owning the world, known as corporate globalization results in the idea of
Earth Democracy (2010: 02). Often, mankind views the planet Earth as private property and believes that they can
control the environment and keep it in the palm of their hands. However, they are least aware of the fact that nature
can also retaliate. The author, Anuradha Sharma Pujari, beautifully attempts to represent this idea in her novel by
throwing light on how deforestation, cutting down trees and clearing forest areas have turned the environment into
a haphazard. Sharma sets her novel against the backdrop of the ongoing ethnic and political conflict related to the
illegal land encroachment of migrants in the land of Assam. Further, she also tries to reveal to her reader the other
side of the story about illegal land encroachments and evictions conducted by the forest department. She represents
how the natural world is both owned and commoditized by the people of the world.

The narrator, who is a fifty-year-old lady, encounters the natural world after she broke her leg and was bound to be
confined in her room. Throughout the novel, we see a gradual change in the narrator’s perspective and attitude
towards nature. The narrator describes that the hills that surround her city were once an abode and a secure habitat
for wild animals and birds. However, with rise of factories and industries in a span of just a few years, the beautiful
green slope of hills has turned uneven and ugly. Consequently, turning the forests into villages and villages into
towns. Alongside the concern related to the devastation of ecology, Anuradha Sharma also puts forward the
discussion related to the infiltration of illegal migrants, who, according to the novel, are brought by the government
themselves for their selfish political purposes. These people are believed to be brought by government officials and
politicians themselves as a vote bank. They bribe these innocent and poor people by promising them a good
livelihood, land, and money. Thereby, locating them in the forests by clearing the trees and cutting down the hills.
The habitats of wild animals and birds are thus illegally and cunningly occupied by mankind, resulting in a lack of
habitat for these animals and birds. The leopards and elephants started roaming around in the city in search of food
as their habitats were destroyed and conquered by mankind. Consequently, the existence of the forests can hardly
be seen now. Further, the novel also introduces us to a true nature lover, Rajbongshi, a forest department official,
who mentions that the urge to experience a city life, to live in luxury, and to meet their petty and selfish desires is
shattering the ecosystem. This is expressed in the lines below:

To live in the city for their petty, selfish desires, men are encroaching on this forest area and destroying the eco-
system. (Pujari 2021: 162)

Ranjan has seen the Teak wood forest that they had nurtured disappearing in front of their eyes. All water bodies in
the city-the lakes, the streams are all filled. These areas are bid to the big business groups-some have created multi-
storied luxurious apartments: some have built five star hotels; some have built super-specialty nursing homes or
some have built big boarding schools. (2021: 101)

The above excerpt from the novel clearly states that the greed of mankind has slowly led to the destruction of
nature. The author attempts to represent that human beings have considered nature as a source of income. For
instance, as mentioned in the novel, thousands of teakwood trees in the forest areas are uprooted and killed illegally
by planting chemicals beside the roots of the trees, and these trees are sold in the market with high profits. Besides
illegal meat from deer and wild ducks, horns from rhinos are sold in the market as part of a trading business (2021:
117). These activities and behaviours of mankind towards nature have put the existence of animals and the entire
natural world at stake. Nature and its beings do not pose a threat to the people, but the cruel acts of mankind compel
them to retaliate. Unfortunately, least does the human know that they are beginning a war between themselves and
nature, as mentioned in the lines below:

Humans have declared their aggressive war against the wild animals, the trees, the hills. (2021: 28)

And this war, if you notice a little, is turning more visibly scarier each passing day-the tussle between man and
nature for a little place of shelter, for a little space of protection is ceaselessly going on a razor edge. (2021: 111)

These denote that the consequence of the war between nature and mankind will be the near destruction of humanity.
The narrator could foresee the apocalypse that is waiting for them to devour for their barbaric atrocities done
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towards the environment. The author further attempts to demonstrate that the war has already begun, and that
nature has started to reciprocate. The novel states that due to extensive acts of deforestation, the cutting down of
hills, and the rampant construction of huge industries and buildings, people are experiencing a change in the
weather. With the drastic change in the environment, many people have lost their lives due to landslides during
heavy rainfalls. In addition, many natural disasters have also increased, posing a threat to mankind (2021: 62). For
instance, Mohan Gurung, who lived in the hills, lost his young daughter in a similar natural disaster. One rainy
afternoon, while she was sleeping in her room, a gigantic rock fell on their roof, crushing her to death. This
indicates that nature will no longer silence herself from reciprocating. The atrocities of mankind have left nature
helpless, and she is almost losing her battle day by day in this continuous war against men. However, men are
unaware of the fact that if only nature lives, men shall live. People like the narrator, Juti, Ranu and Madhuri are so
engrossed in their busy life schedules that they often disregard the plight of nature. Besides, the novel mentions that
often the media shows only one side of the story. They only highlight that the Forest Department is trying to
destroy the homes of innocent people living in hills. But they do not tell the true story behind this action.
Rajbongshi and Ranjan, the official workers of the Forest Department, could alone understand that nature is
burning and wailing due to the selfish acts of mankind. People have turned so inhuman that they do not hesitate to
carelessly cut down trees, shatter the nests of birds with unborn hatchlings, and rip apart the belly of the pregnant
deer (2021: 165) without trying to understand that nature too can feel the pain caused to her. Humans illegally
encroached on the habitats of the animals, leaving them homeless and endangered. They have nowhere to go. If
humans are asked to relocate, they can find a way to build their own habitat again with time, but it is not the same
with nature and its species. Thus, forest officials like Rajbongshi and Ranjan believe that clearing the illegally built
houses in the hills and planting more trees can pave the way to a balanced existence for man and nature. They
believe that the wild animals and birds can once again come back to their old habitat and make themselves at home
again. There is no religion that teaches us to destroy and tear down nature (2021: 165).

Conclusion:

Anuradha Sharma Pujari tries to shed light on the fearful dangers that are lurking in mankind due to their incessant
global developments carried out at the cost of cutting down trees and clearing forests and hills. The novel tells us
that there is a strong connection between the existence of the city and the forest, wherein one is dependent on the
other. As a result, it is important for us to aim for a balanced existence between man and nature. Hills and forests
like Amchang, Segunbari, and Simolutoli need to breathe. To have a balanced existence, it is important to make
people aware of the current scenario. The green compounds of the houses or the trees need to be preserved as an act
of compensation for the cruel human deeds of the past. Rather than concentrating on ways to gain money and profit,
it is important to conserve natural resources. One should not harm or kill the other for greed. Nature is often
voiceless and silent; therefore, it is our responsibility to interact with the elements of nature so that they can open
their heavy hearts. Anuradha Sharma, through her novel, also indirectly shuns the idea of bonsai plants, as it is not
just to suppress the natural growth of a plant. Further, the novel also mentions that we can live with the trees
without cutting them by building eco-friendly houses that are constructed with various sustainable factors of nature
itself rather than artificial man-made factors (2021: 179). Thus, through this novel, Anuradha Sharma seeks to
remind mankind that, if humans do not put a halt to their cruel deeds against nature, then we will only be moving
back to beginning of creation, where there was only unfathomable darkness. Nature never forgets the harm that has
been caused to it. Nature understands love as it blooms amidst nature (2021: 229). Therefore, as we are co-existing
with nature, we need to understand the behaviour of nature and live in harmony with it so that the foreboding
dangers do not shadow humanity.
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Abstract:

The gripping psychological thriller "The Silent Patient" by Alex Michaelides is a thoughtful examination of the
issue of medical humanities in the setting of mental health. This abstract explores how the novel depicts the
complex interaction between doctors and patients, the ethical dilemmas that arise throughout the healing process,
and the therapeutic power of art in the context of mental illness. The novel follows the story of an artist named
Alice Berenson, who goes into hiding after being accused of killing her husband. The mysterious character
becomes the patient of a psychotherapist named Theo Faber, who is obsessed with finding out why Alice is
mutilated. As Theo tries to break Alice’s silence, the story provides an eye-opening insight into the relationship
between doctors and their patients, and how empathy, compassion, and patience play a key role in the healing
process. In addition, “The Silent Patient” introduces the idea of art as a therapeutic tool for Alicia. Her deep bond
with a particular piece of art, Alcestis becomes a focal point in the story, highlighting the healing power of
creativity in the face of mental health issues. This artistic element illustrates the importance of the medical
humanities and how art can be a tool for communication, self-exploration, and emotional liberation for people
struggling with psychological issues. The novel's focus on medical ethics adds a whole new layer to the medical
humanities theme. As Theo tries to figure out what to do about his involvement in Alice's case, it makes you think
about the limits and duties of healthcare workers, what's the right thing to do and when is the right time to tell the
truth versus when is it time to shut it down, and how to balance professional detachment with personal investment.
To sum up, “The Silent Patient” by Alex Michaelides novel serves as a powerful tool for exploring the topic of
medical humanities, exploring the complex relationships between medical professionals and their patients, their
ethical dilemmas, and the therapeutic power of art in the realm of mental health. The novel’s thought-provoking
narrative serves as a reminder of the value of empathy, compassion and creative expression within the realm of
mental healthcare, and is a valuable addition to the literature study of medical humanities.

Keywords:Mental health, psychotherapy, medical humanities, art therapy, ethics in medicine, trauma, diagnosis,
treatment.

Introduction:

In the story, Alicia Berenson, a gifted painter, is charged with the cold-blooded murder of her husband, Gabriel.
However, after the murder, Alicia is silent and won't utter a single word. She is admitted to The Grove, a secure
mental facility in London, where she lives as a patient under the supervision of psychotherapist Theo Faber.

The character played by Alicia Berenson in the novel "The Silent Patient" provides a prism through which to
examine several aspects of the medical humanities, such as patient experiences, ethical issues, the function of art in
healing, and the effects of stigma on mental health.

In The Silent Patient, a case is made for the need of therapists taking responsibility for their own self-care and
participating in their own healing. Maintaining one's own the topic of mental health is a necessary aspect of one's
professional development and may even be affected by the mental health procedures a therapist goes through with
their patients. Theo begins his therapy before he decides to pursue a career as a psychotherapist, working through
the physical and emotional abuse he endured at the hands of his violent father as a kid and adolescent. In his
reflection on his decision to pursue a career in psychotherapy, he states,“Pure self-interest was the true driving
force. I set out to do things for myself. I think most people who work in the field of mental health share this belief.
Due to our own harm, psychology is what draws us to this field of work. The question is whether we are willing to
acknowledge this or not.”
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The protagonist of the book is a therapist named Dr. Theo Faber who is driven to end Alicia's quiet. His quest to
find a treatment for Alicia's illness is an expression of the larger medical conversation about mental health. In order
to examine the root cause of Alicia's trauma, Michaelides deftly applies parts of psychoanalysis, a discipline with
roots in the medical humanities. The story emphasizes the complex connection between psychological health and
the state of the subconscious via the course of Dr. Faber's therapy sessions with Alicia.

Alicia’s silence raises issues about patient privacy and the patient’s right to decide how they want to be treated or
how they want to communicate. This topic makes you think about how to strike a balance between protecting a
patient's right to their own space and giving them the right care.

Alicia's vulnerability as a mute the patient and a murder suspect raises issues regarding the relationship between
mental health care and the realm of criminal justice. The book challenges readers to think about the morality of
treating people who may have attached significant offenses and how those in medicine might treat such cases with
kindness and fairness.

Theo Faber's efforts to break Alicia's silence and comprehend the underlying causes of her mutism are where the
theme of medical humanities is brought into play. The novel examines the intricacies of mental health, the effects
of trauma on the mind, and the function of art as a vehicle for self-expression and healing through his therapeutic
sessions, interactions with other staff members, and encounters with patients at The Grove. Theo's behaviour with
his patient, Alicia, was influenced by his personal life and the traumas of his past.

An accomplished artist named Alicia uses her work to communicate, and her paintings offer a glimpse into her
tormented mind. This aesthetic part of her persona emphasizes the notion that the arts may be a potent catalyst for
catharsis and self-awareness, which is consistent with the broader subject of medical humanities. It highlights the
significance of providing patients with a comprehensive course of care, acknowledging that their artistic and
emotional manifestations can be just as important as conventional medical procedures.

The story makes reference to familial ties and how they affect mental health. A psychosocial viewpoint can be used
to explore the dynamics of Alicia's family members and how they affect her mental health while taking into
account the importance of family in psychological health and recovery.

In “The Silent Patient,” Alex Michaelides deftly incorporates the subject of medical humanities into a gripping
story, provoking readers to think about the relationships between mental illness, art therapy, and the human
condition. The novel challenges us to think about the many facets of healthcare and the important roles that
kindness, imagination, and understanding play in the process of recovering and healing. The story addresses the
complex interaction between mental health practitioners, their patients, and the world of art as Theo Faber dives
further into Alicia's world, demonstrating the significant effect that these relationships can have on the path to
understanding and redemption.

“Unexpressed emotions will never die. They are buried alive, and will come forth later, in uglier ways.” (Sigmund
Freud) The author of “The Silent Patient,” Alex Michaelides, begins section two with this quotation. He does so to
remind the reader that, in psychiatry, a patient's silence is not necessarily a sign of emptiness or a lack of feeling,
but rather that it is frequently a method for them to communicate, express themselves, and, in many cases, scream.
In other words, not always can you hear the screams of the sick.

Theo, who serves as Alicia's therapist, employs a variety of techniques to figure out Alicia's experiences and
understand her thoughts and intentions. He reads her diaries, attempts to understand and relate her paintings to her
condition and the crime that she committed, and decodes every nonverbal cue the patient gives off.

The medical humanities of psychological infanticide are pointed out in the book "The Silent Patient" in a
significant way. Because Alicia's mother Eva passed away while she was a child. Alicia's father said,

“Why did my poor Eva have to pass away? why did she have to do it? Why wasn't Alicia killed off instead?”

‘She claimed, "He murdered me. "Dad just killed me," I said.’

The psychological traumas that affect children emotionally and how they present themselves in adults later is
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something I was aware of. Imagine being told that you should be dead by your father, the one person who is
responsible for your survival. How horrifying and traumatizing that must be for a young person, and how your
sense of self-worth would collapse. The anguish would be too vast and enormous to feel, so you would inhale it,
repress it, and bury it.

In the novel The Silent Patient, two narrators—an artist by the name of Alicia and a psychotherapist by the name of
Theo—tell two intertwining tales. Alicia shoots her husband Gabriel five times in the face one evening when he
gets home from work. She then stops talking. She is admitted to the Grove Mental Hospital in North London and
becomes a silent patient.

“Therapy should not attempt to change the past; instead, it should assist the patient in acknowledging and
expressing his sadness over his past.”

A forensic psychotherapist named Theo is dedicated to finding Alicia and is interested in hearing her story. In the
Grove, he becomes a psychotherapist on her interdisciplinary care team. Theo confronted Gabriel, who was having
an affair with his wife Katheryn, when he broke into Alicia and Gabriel's home on the night of the murder, the
reader later discovers. He restrained Gabriel and made him choose between killing him or Alicia.

"I don't want to die," responded Gabriel in response.

A comprehensive and culturally competent health care system includes elements such as investigating patients'
personal lives, taking into account their social background, and comprehending their childhood experiences.

Alicia was put to silence by this symbolic demise, as she would later remark, "I remained silent." How was it
possible for me to speak? I had received a death sentence from Gabriel.

“Dead people don't speak”

Theo released Alicia's hands from the restraints and left the house, allowing her to shoot

Gabriel once she took the revolver in her hand. Theo's need for authority and a sense of command over his own
private life is suggested by his desire to find the reality and "fix" Alicia. His need for control serves as a
psychological drive.

Theo wants to aid Alicia's psychological recuperation by revealing the truth and assisting her emotional healing.
His role in fostering mental health and resiliency is consistent with the medical humanities' primary emphasis on
healing.

Theo's work as a therapist emphasizes the significance for psychological and emotional recovery, which is a key
area of study for the medical humanities. His pursuit into Alicia's mutism's underlying causes and trauma's healing
are in line with his mission to advance mental health and recovery.

The psychological damage that Alicia has experienced is manifested in her silence. Her experiences in treatment
and her encounters with mental health specialists highlight the negative effects of trauma on a person's mental and
emotional wellbeing. This may spark conversations about the significance of trauma-informed therapy in medical
settings.

Patient-centered therapy, kindness, morality, the psychological application of narratives, and the significance of the
doctor-patient connection in mental health treatment are just a few of the concepts and themes that are embodied in
Dr. Theo Faber's treatment of Alicia Berenson's case, which is a case that highlights many medical humanities
principles and topics.

The work also discusses how society and culture view mental health. Alicia's Greek-Cypriot heritage adds a level
of cultural complications to her persona and serves as an example of how cultural considerations can affect how
someone experiences mental illness and receives treatment. Subtly highlighting the value of cultural competency in
medicine, Michaelides exhorts practitioners to take into account the distinctive cultural settings of their patients.
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Conclusion:

Alex Michaelides' outstanding book "The Silent Patient" offers a deep investigation of the medical humanities by
expertly fusing the realms of literature and medicine. The novel explores psychiatrists, psychoanalysis, artistic
therapy, ethics, and various cultural viewpoints on mental health through its characters, storyline, and environment.
The complexity of the mind of humans and medical practice are both brought up for consideration by the author.
The importance of the medical humanities in advancing our understanding of wellness and medical conditions is
highlighted in this way, serving as a reminder that medicine is a deeply human effort in addition to being a branch
of science.
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Abstract:

The abstract explores the theme of identity in Bhisham Sahni's novel “Tamas.” Set in partition-era India, the novel
explores the multifaceted aspects of identity, including religious, cultural and personal dimensions. Through the
experiences of diverse characters, “Tamas” illustrates the profound impact of political and social forces on
individual identity. It examines how individuals grapple with their religious and communal affiliations, often torn
between loyalty to their heritage and the need to survive. Additionally, the novel examines the blurred lines
between victims and perpetrators, highlighting the complexity of identity in times of communal conflict. In this
tumultuous period of history, "Tamas" highlights the fragility and fluidity of identity, making it a powerful work of
literature that resonates in contemporary discussions of diversity, identity, division and the search for self amid
social upheaval. He skillfully conveys the ambiguities of identity in pre - partition India. The book explores how
personal and societal identities are developed, tested, and altered amid religious tensions. It is a moving
examination of the resilience and vulnerabilities of human nature.

Keywords: Partition of India, Religious Identity, Self-identity, Cultural Identity, Transformation, Societal Pressure.

Introduction:

Tamas, written by famous Hindi author Bhisham Sahni, is a story about the lives of ordinary people caught in
identity conflicts. Tamas explores how, in the wake of the 1947 India-Pakistan Partition and its aftermath, ordinary
peace-loving villagers found themselves drawn into the dirty work of politics and attacked by brainwashing
community fanatics to pursue narrow interests consistent with the disintegration of society. basis of religion.

Written in 1974, 'Tamas' received critical acclaim and also won the prestigious ‘Sahitya Akademie Award’ the
following year, 1975. Most of the conspiratorial events in the book are said to be partly inspired by the author's real
life, as Sahni was a direct witness in Rawalpindi of the 1947 communal riots that devastated the country. Tamas
represents one of the darkest periods of Indian history.

Before 1947, India was under British colonial rule for nearly two centuries. As the independence movement
progressed, the differences between the Hindu and Muslim communities became more apparent. The last British
Viceroy in India, Lord Louis Mountbatten, proposed a partition plan that was accepted by Indian leaders. This plan
divided India into two independent dominions, India and Pakistan, on August 15, 1947.

Partition was accompanied by widespread communal violence, riots and mass migration. Millions of people were
displaced and horrific incidents of violence occurred along religious line. Bhisham Sahni’s novel “Tamas” is set
against the chaotic backdrop of communal violence during the Partition period. The word “Tamas” itself means
darkness or ignorance in Sanskrit, and symbolizes the chaos and darkness that engulfed the region at the time.
The novel is mainly set in a rural village, where communal tensions and violence take place. This rural setting
allows the author to explore the impact of these broader political and religious changes on ordinary people in their
daily lives.

In “Tamas”, Bhisham Sahni masterfully captures the fear, confusion and tragedy that accompanied Partition,
making it a powerful commentary on the impact of historical events on individual and collective identity. This
setting serves as an important backdrop for exploring the theme of identity, as the characters grapple with their
religious, cultural and national ties amid the chaos of Partition.

India is a country of great diversity. Harmony exists between and despite the coexistence of multiple religions,
castes, sects, groups, languages and identities. It is rightly said that the beauty of a nation really lies in its diversity
and that there is great unity in this diversity. The coexistence of all these religions and identities has given India a
rich culture and heritage, which forms the foundation for the socio-cultural development of any country. However,
this cultural diversity generates elements of hatred and division.
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Tamas, by Bhisham Sahni, explores this very aspect of society which tends to develop rifts in relationships between
people of different identities. At the beginning, the book describes how tensions arose between the two
communities and the events that followed affected each person equally, regardless of their identity, thereby
affirming the notion that all humans are equal. I chose this novel because it represents life as it is. The description
of life in this novel is similar to what one would find in everyday life.

Additionally, Tamas can be read as a meticulous analysis of the complex nature of humans, in which Sahni explains
how fragile the human mind becomes in certain situations. A reasonable and prudent person cannot imagine that
religious identity could become the cause of large-scale massacres on both sides. However, the impossible becomes
a harsh reality when human minds are possessed by fanaticism rather than reason.

At its core, Tamas is a story about the lives of people from the Hindu and Muslim communities, and shows how
their lives are intertwined. However, all this falls apart instantly as people fear their identities are being attacked.
The story is set in a small town in the North-West Frontier Province at the time of Partition.

Nathu, a cleaner, is tricked and paid to murder a pig by a Muslim politician in the area. The pig will be used by the
village veterinarian to conduct medicinal studies, Nathu is informed. The pig's carcass is discovered on the steps of
the village mosque the following morning, though, after he has killed it. By adding to the existing tense ties due to
the Partition, this bizarre episode leads to violence between Hindus and Muslims. Angered Muslims murder Hindus
and Sikhs, who then massacre the Muslims as the violence breaks out in the village and extends throughout the
region.

The British government eventually stops the slaughter with the aid of the army. The community would never be the
same again, but the harm had already been done. Rebuilding trust would be a herculean job given the irreparable
damage done to the relationships between the two populations. The book's conclusion makes an effort to show how
incomplete life would be without one another. Life is never solitary; thus, one community cannot flourish and
thrive at the expense of the other. Each and every one of us is dependent on the other in various ways.

In India, occupations are highly specialized and functional, meaning that only members of a particular caste can
hold certain positions. The family a person is born into determines their profession. The next generation will also be
prepared to become priests in a family where several generations have served as temple priests.

Additionally, only Brahmins are assigned to elevated and ostensibly noble jobs like those of priests and temple
authorities. Only those from “lower castes” like Dalits execute manual labor-intensive tasks like scavenging,
cleaning, labouring, masonry, and other odd jobs. In addition, a person's religious identification might differentiate
them for a variety of jobs. People become interdependent as a result of all of this when managing their daily
concerns.

In order to maintain a functional life, individuals of all faiths and social status must rely on and place their trust in
one another, as is the case in Tamas. When this process is broken, everyday life's routine also suffers. A society and
its members thrive when they are together, in the end. No segment or subset of society can be ignored because
everyone has a stake in ensuring its proper operation.

Despite all of this, it is normal for two ideologically disparate cultures to clash occasionally. Similar conflicts arise
between Muslims and Hindus in "Tamas." However, it was only because of our tendency to behave hastily and
without thinking that they engaged in a violent altercation.

Everyone is straightforward and temperamental, yet identity is a highly complicated area of life. Identity has
become a crucial aspect of a man's life as a result of the complexity of human nature. Contrasting conceptions of
identity can easily alter a person's opinion. When the British officer Richard is explaining to his wife Liza the dire
circumstances of the town in one chapter of the book, their conversation offers the following insights:

Richard: “They are fighting both against us and against one another”

Liza: “You are again joking, Richard” pretty

Richard: “In the name of religion they fight against one another; in the name of freedom, they fight against us”

Liza: “Don’t try to be too clever, Richard. I also know a thing or two. In the name of freedom, they fight against
you, but in the name of religion you make them fight one another”
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With these comments, Bhisham Sahni has effectively demonstrated how man is willing to go beyond all bounds
when his identity is threatened. People became divided and started fighting among themselves during the height of
India's struggle for independence from the British, despite the fact that they had been coerced into fighting by the
Britishers themselves. Millions of people perished in riots, but if they had been fighting the British instead of their
own family members, the war against the British would have been considerably simpler.

The concept of capitalizing on a person's susceptibility to identification also served as the foundation for the British
policy of "Divide and Rule," which they very successfully applied in India. It is simple to induce a crisis of identity
in a man. As they were aware of India's love for religion, the British had mastered this tactic and occasionally
forced Indians to fight among themselves in the name of religion. The British government is depicted in Tamas as
well as other works of art like Khushwant Singh's Train to Pakistan and Garam Hawa working together with local
politicians to create instability in society.

“In a corpse of trees, they saw the white grave of saint. No lamp was burning on it. On this night, people had
forgotten to light a lamp here.”

This statement is a profound reflection of what was happening at the time. During the riots, people were killing one
another and setting fire to homes rather than lighting the lamp at the saint's grave as was customary.

The book's final chapter depicts a Hindu property dealer attempting to make a deal with a Muslim who wants to
leave a Hindu colony. They refer to the animosity between the communities and the idea of the creation of Pakistan
as a political ploy in their discussions. It is rumored that if the riot-like conditions return to normal, nobody would
want to leave their existing neighborhood’s. Every community's merchant can be observed interacting with one
another.

People reaffirm their commitment to one another and resume their jocular behaviour as they come to understand the
futility of their rage and animosity. We are only able to comprehend the value of a neighbour in times of need. It is
true that the characters had not forgotten and forgave one another; instead, they still harboured resentment.
However, common sense eventually wins out when they realise how important one another is.

Religious or communal violence is not a recent phenomenon in India. Instead, religious conflict between Hindus
and Muslims had existed in India long before she declared independence from the British. In August 1946, Direct-
Action Day violence claimed more than 3000 lives and injured 17,000 more. A massacre unlike any other occurred
during the Anti-Sikh riots of 1984, when politicians from the Congress incited Hindus to commit atrocities against
the Sikhs in the wake of the killing of the country's first lady, Indira Gandhi.

Recently, we heard about Manipur issue over 150 people have died and others have been displaced as a result of the
most recent wave of racial unrest between the majority Meitei Kuki groups, which broke out more than three
months ago.

Conclusion:

Hate crimes are a new form of communal violence that India has been seeing recently. In the last several years,
there has been a sharp increase in reports of religiously motivated hate crimes, such as Hindu mobs lynching
Muslim businessmen transporting meat. This is worrying trend for modern India.

Some of the scenes in "Tamas" (which means darkness) are horrifying, like the ones where a group of Sikh women
and their young children jump into a well to escape rioters and where a young boy of fifteen who has been
brainwashed into communal violence and bloodshed mercilessly kills an elderly man. These incidents cause one to
reflect on the times in which we find ourselves. I felt ashamed that we would fight to the death over a pointless
issue that was actually deliberately stoked to gain political advantage.
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Abstract

The farmers of India commit suicides due to crushing debt burdens, crop-failures and hopelessness. They leave
behind the women and family members to cope with the situation. The issue of invisible farm-widows explains the
tyranny and ruthlessness with which these issues are dealt by the local officials and leaders. Kota Neelima, a
journalist and author has done extensive longitudinal research on such farm widows, exposing the failure of the
rural banking systems, and loan waiver schemes. This article aims to study the reality of surviving invisible farm-
widows who constitute a major thrust of the population in her work Widows of Vidarbha. These widows are
rendered invisible to the government. Their voices are unheard and ignored for a long-time. This accounts to
erasure of the farm-widows by the elite authorities to sustain power. The research question is to map post-truth
elements of erasure of farm widows as per NCRB data through the realistic fictional work Widows of Vidarbha by
Kota Neelima. The NCRB shows a slanted view of the farmer-suicides ignoring harsh realities.

Keywords: Farmers-Suicides, Post-truth, Invisibility, Farmer-Widows, media, Erasure

Introduction

The Indian farmer suicides have been an issue of concern over the last few decades, every government has taken
measures towards bringing some sort of relief to the farmers by announcing debt-relief, loan waiver schemes and
widow compensation. Inspite of these measures, the issue has been looming around. Farmers continue to commit
suicide due to crop-failures, overburdening of debt, and increased risk of investment. This agrarian distress has
discouraged many famers from continuing with agriculture as their profession. The vicious circle embeds anger,
frustration and hopelessness in the next generation.

According to the Cambridge Dictionary, the definition of suicide is “the act of killing oneself intentionally.” It is a
personal tragedy that causes a premature end to one’s life. And stimulates a rippling effect on the lives of the family
members. The common ways of committing suicides are shooting oneself with a gun, drinking poison/pesticides,
jumping into a well, setting fire to oneself , hanging oneself to death with a rope and so on.

The author Kota Neelima, a senior journalist turned writer has conducted an extensive study of such farm widows
through thorough field analysis and interviews. Many unstructured interviews have helped her pave the reality
behind the distress. The author stresses on the fact that the government has turned a blind eye to the farm widows,
who bear the burden of their deceased spouses. They remain invisible to the state, policy-makers, the legal-
authorities, and their own families. The patriarchal system has oppressed the farm-widows through socio-political
and economic realms. The text Widows of Vidarbha exposes the horrible state of farmers leading them to suicide.
The problems begin with the false-promises of greater yield with genetically -modified seeds. The farmers invested
in the Bt Cotton seeds, only to realize later that that the crop requires more and more fertilizers, pesticides and
irrigation supply and so on. Only with a hope of assured returns the farmer decides to make such an investment, the
failed hopes and no road to recovery forces him to commit suicide.

This research article analyses the issue of invisibility of such farm-widows as erasure of memories and trauma. The
objective is achieved through the post-truth analysis as er critic Lee McIntye. In the text Post-Truth he claims that
rampant, lying, bullshitting, cherry-picking facts and fabrication of data leads to creation of the post-truth
environment. The surge in social media and downfall of traditional media act as a catalyst to the same. This creates
scope for swaying of public opinion in accordance with the popular narrative. This is an impact of capitalism and
multi-national corporate set up that runs on speedy profits. Agriculture has now turned from a co-operative-set-up
to a corporate set-up. The study is critically analysed through the post-truth theory. The farmers, who are close to
the ground realities of agriculture, and its nuanced problems are never considered for policy making too, whether
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structured policy, legal policies or banking policies. The so-called loan-waiver schemes have failed in mitigating
the intensity of the issue. The problem lies in lengthy, exhaustive meandering processes to obtain the relief. Many
small farmers who require these measures the most do not have the necessary documents. The entitlement records
do not even recognize female-farmers.

The double marginalization of these farm-widows firstly at the hands of the state and with their own families cause
erasure of memories. Identity erasure takes place to dominate a group over the other. It is mainly done by the
superior, powerful, resourceful in ways that go unnoticed by the general public. The theoretical framework used to
analyse this realistic fictional work is applying the theory of post-truth. The theory of post-truth has emerged as a
postmodern, western concept.

The widows are denied compensation as it would pose a threat to their positions and portfolios owing to faulty
policy and administrative failure. These increasing number of suicides would expose their vicious and devious
means of attaining and retaining power.

Post-Truth Politics.

The Oxford English Dictionary defines post-truth as “relating to or denoting circumstances in which objective facts
are less-influential in shaping public opinion than appeals to emotion and personal beliefs.” It is associated with
America’s ex-Prime Minister Donald Trump’s election and the Brexit Referendum. It refers to circumstances where
the reality is infiltrated with diverse perspectives and reasoning, logic, proper facts, and number do not account to
be important to determine public-opinion. Instead, public-opinion is swayed by the narratives of the elite and
powerful, based on sentiments and emotions.

In the words of Lee McIntyre, “This [Post-Truth] is not the abandonment of facts, but a corruption of the process by
which facts are credibly gathered and reliably used to shape one’s beliefs about reality” (11)

The concept of post-truth is at its developing stage in India, with the advent of affordable internet packages and
mobile devices, The social media platforms like Facebook, Twitter and WhatsApp the general public is prone to be
victims of stimulating content in the form of videos and photos from vested interest groups. With a phone in hand
anyone cam post content that suits their perspective instantaneously with detailed and thorough research. The
rampant propaganda model of the 2014 elections stands as an example of this model duplicated in India too. The
poor and weak classes of society suffered the most, struggled through the demonetization period, they did not even
resist or fight back the difficulties caused by the move. The impact hit the target spot cutting deep into the system.

Shiv Visvanathan, professor of Jindal Global Law School, claims that the present democracy is in a flux, the
ordinary citizen cannot distinguish the reality when the power of truth confronts the truth of power. Post-truth is
simulacrum in communication theory is an imitation of the real which heels more real than the real. (Viswanathan)

The real challenge faced by the small farmers are varying weather conditions, expensive irrigation methods, and
costly seeds, besides this there are expenses on the farming machinery, electricity, water-pumps, transport to and
from warehouses. The agrarian community have been experiencing these issues from times immemorial. No
government has dealt with the intricacies of such matters, although agriculture forms a major part of the country’s
GDP. Topical solutions to such issue only aggravate the problems caused by the system to rot over a period. Such
long neglected issues have accumulated resulting in increasing number of farmer suicides.

According to Shiv Vishwanath, the post-truth era in India “The post truth family is a new, saccharine construct built
on old dualisms.” (“Post-Truth Family”). He proposes the idea of the ruling party regime as authoritarian, religious
and narrowed to uniformity and monoculture. The threat of the government supporting the corporate giants like to
acquire more and more wealth, at the cost of farmers accounts to a post-truth model in the society. The researcher
analyses capitalistic tendencies of the present government. They aid giant corporate houses to make it easier for
them to access foodgrains at cheaper prices at the cost of the farmers’ investment and risk.

The farmers protested the three draconian farm bills which promised to create an ecosystem where farmers and
traders enjoy the freedom to sell and purchase farm produce outside registered mandis under the states’ APMCs. To
promote barrier -free inter-state and intra-state trade of farmers’ produce, to reduce marketing /transportation costs
and help farmers in getting better prices. Finally, to remove commodities like cereals, pulses, oilseeds, edible oils,
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onion and potatoes from the list of essential commodities. This will remove fears of private investors of excessive
regulatory interference in their business operations.

Trajectory of Erasure

Kota Neelima, the researcher and author, stresses on the issue of invisibility of farm widows as the primary cause
for the continuation of agrarian distress in the country. The woman who is the centre of this universe is entirely
ignored, hence the problems continue to occur. This research work records the lives of 18 farm widows in an
effective way. The author discusses four important factors in the book namely; The suppression of women in the
patriarchal society, the urgency of providing quality education to the young generation as an incumbent on the
government. Thirdly the hopelessness of the surviving family members of deceased farmers and finally the
approach of the state and political authorities towards the issue

The researcher posits the argument that the farmers protests is a desperate cry to relook at the agrarian distress
keeping in mind the ground realities of the farming community in the policy making and laws. The study aims to
draw a connection with erasure through suicides and farm protests. The desperate demand for MSP vehemently
puts out the fact in the open that the farmers require financial assistance for the crops grown so that there is enough
sum ensured on the investment put by them. The researcher portrays the same through the analysis of farm widows
in the text.

The realistic fictional work bases its arguments on invisibility of widows in policy and politics. Neither are these
farm widows acknowledged or remembered by the media when the husbands commit suicide, nor are they given
state aid. The elected legislative representatives have been insensitive and ruthless with the local farmers. The
mainstream media portrays partial information about them, there are no revisitations and timely follow-ups made
for the farm widows to ensure their prolonged welfare. Democracy is a sham in this region. Farmer suicides are
enmeshed among the bureaucracy of Yavatmal and Amravati districts of Maharashtra where the research was
conducted by the author.

Fabrication of Facts

Farmers suicides were discovered as deaths caused due to alcoholism, depression, vices, family disputes. The
deceased farmers were blamed for being ambitious, extravagant, adventurous, lazy, cowardly and too emotional.
The parameter for recognizing a farmers’ death were applicable only to those who had unpaid bank loans and had
land in their name or in the name of their families. The correct suicides of the farmers verified through the process,
only could earn them the compensation money.” (Neelima 2)

To further the stance, the research reveals that the government claims that the farmer could go to any extent to
claim money, even kill himself. Rs 1lakh might have increased the toll. The farmers sense of dignity being hurt
contributed as a major reason to suicides. His inability to repay the debt. The research reveals that the state ignored
their husbands, while they were alive, how their desperate applications for welfare were rejected, the multiple visits
to the collectorates for relief were unaddressed. The money spent on appeasing the tehsildars, gram-sevaks,
panchayat-members, talathis (village accountants) rendered unworthy. The farmer- widows pleaded with tearful
eyes the stable mental conditions of their husbands. They signed documents attesting the truth, but were still
invisible to the state. (Neelima 3)

According to an article in the Hindustan Times, “No one Believes NCRB’s Farmer Suicide Data, not even NCRB,”
dated Jul 21st 2015 stated the number of reported farmer suicides decreased 67 per cent from 17,368 in 2009 to
5650 in 2014. It claimed only 4.3 per cent of total suicides in India. The report justifies that Akhilesh Kumar,
NCRB’s chief statistical officer agreeing to the fact there are limitations in terms of collecting suicide data, they
completely relied on data collected from police-stations in states. Although they tried to revise the proforma and
include more detailed analysis on profession-wise suicides. The complexity of tracing suicides with their causes
and compensation reporting can skew data. The boundary lines that distinguish what could be considered data and
what should not be is blurred.
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The social scientist and Magsaysay award winner P Sainath who has made significant contribution in this field
farmer suicides reports that farmer wives by custom , land is almost never in their manes. This classification
enables governments to exclude countless women farmer suicides.(“No one believes”)

The Vidarbha Jan Andolan Samiti president Kishor Tiwari claimed that the NCRB report was a hoax because the
NCRB changed its data -collection process, and classified farm related suicides under two categories-farmers and
agricultural labourers. Earlier to this it was categorized as Accidental Deaths and Suicides in India.

In an article published in India Today, P Sainath states that statistics for female farmer suicides are “complete-
rubbish.” He argues that tens of thousands of women get excluded from the farmer suicides in the country just
because they are never considered as farmers. This was discussed during the valedictorian address at the XVI
National Conference of Indian Association for Women’s Studies. His argument stands on the basis that before the
male member committed suicide, the female executed more than 60 per cent of the labour on the field. Challenging
the validity of the reports produced by the NCRB, the journalist called it a “parody for women farmers” as women
farmers’ suicides was the only category where most of the states reported zero suicides.(“Women exclusion”)

To ascertain the researcher’s hypothesis that the authorities alter facts for the purpose of protecting their personal
interests, the argument furthers claiming that “Many girls and women have been pushed into the column of
housewives” (“Women exclusion”) Punjab and Haryana states do not report the category of female farmer suicide
at all, as women are not recognized under the category of farmers at all.

Erasure in the context of invisibility of Farm Widows

Erasure is an essential analytical tool /mode of thought in shaping conceptualizations of change and continuity in
subjects of human knowledge. It defines ‘erasure’ as the act of deleting or removing something, it is vital to
unlocking the paradoxical nature of the very subject under erasure, allowing us to move beyond fixed binary
creations of meaning and significance. The Cambridge Dictionary describes ‘erasure’ as an act of causing a feeling,
memory or period of time to be completely forgotten.

This research article analyses the erasure of farm-widows in India. The researcher validates these claims through
the analysis of the text Widows of Vidarbha. The intensive longitudinal research by Kota Neelima, explores such
strategic erasure. The article from Hindustan Times and the reports of P. Sainath, the founder member of People’s
Archive of Rural India.(PARI) The easiest category to push into is the column of housewives, here even women
who toil for 16 hours a day, when asked what do you do reply that they only sit at home. These are the blind spots
the researcher analyses and maps the same in the text widows of Vidarbha.

The Anecdotes of Erasure

The text Widows of Vidarbha records the life of widow Vandana, and Sonu recalled how her father was harassed
for the repayment of loans by the banks and moneylenders in the Vidarbha region, an evidence, a verdict from the
closest people of the farmer. “He was crushed by repeated home visits from people asking for money.” (40)

The next case studied is Atmaram, a farmer who had an outstanding loan of rs.30,000 as informal loan from the
bank. He finally committed suicide by consuming poison. The official report submitted by the SDO to the district
administration, summed observations, comments and statements on suicide. It had stated at the time of his death,
the amount payable had increased to Rs 91,462. Manjubai, the widow of Atmaram had started to do work as a daily
labourer for wages paying Rs 100 per day. According to the report, Atmaram had died on 28th Sep at 3.00 a.m. at a
hospital in Yavatmal because of poisoning. He had consumed 50 ml of pale of pale reddish fluid which smelt
abnormal. The police and the administration certified his character stated he had no addictions and his mental
condition and social status were good. The suspicion pointed to the probability that Manjubai must have been lying
when she stated that he had committed suicide because of crop failure and his inability to repay outstanding loans.
(Neelima Widows 25)

Farmers had to possess the right kind of documents to validate their claims, failing to which compensation was
denied to them. They had to fill a lengthy questionnaire consisting of 43 questions that dug deep into the life of the
dead farmer. Whether the children of the farmer were married, how many animals, the farmer had, how many were
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young, whether the farmer had sold cotton to the federation or to private buyers. This was just to scrutinize and
squeeze out details if the farmer had another source of income.

There were many number of officials involved in the investigation like the sarpanch, deputy sarpanch, police, civil
surgeon, Sub Divisional Officer, agricultural officer, tehsildar, as well as the district collector. The suspicion was
furthered by the fact that Atmaram’s family did not have a ration-card, which was required for BPL families to
avail welfare schemes. The problems of the family long winded and seemingly transparent procedures were too
exhaustive and tiresome for the innocent villagers.

(Neelima Widows 24) Of the total Rs I lakh awarded to the farm widow, the tehsildar decided that the amount
should be made a fixed deposit and the family had no say in it. It appeared as though it was out of genuine interest
by the state so that the amount would not be used to pay repay private loans. His family would get a monthly
interest till the amount matured.

The family had never taken welfare facility provided the government They did not have trust in sort of schemes.
Her immediate needs of paying the electricity bills and water bills, repaying a private loan from a relative bogged
down crushing her financially and emotionally. Even after two years of the compensation amount received, it had
not helped them improve their living condition.

Another case of Mira Dike where the husband had committed suicide was of the belief that higher education must
be granted at free of cost to children of deceased farmers so that it helps them pursue their dreams and aspirations
to live a better life. The Bal Sangopan Yojana was scheduled to end when Aniket turned 18 and the mother as he
would have to give up his education. The daughter of the farmer preferred to take up teaching her profession as she
feared to continue with a course in agriculture. (Neelima Widows, 56)

The children of the deceased famers are now afraid to take farming as their livelihood, they prefer to travel to cities
where opportunities of growth and development are much better. They fear the life that their parents have lived
through. They fear the erasure of identities. The researcher analyses that the children of the deceased farmer are
now aware of the difficulties, risks and challenges that their families have gone through. They keep hearing such
tragic stories of suicide every day and fear the system, authorities and erasure of their identity.

Another case of suicide in Yavatmal district by a farmer named Janardhan states that he visited the collectorate, for
requesting financial aid for crop failure for two continuous years in his 2-acre field. However, he did not return, but
his dead body returned. He had consumed poison and killed himself. The state did not run any enquiry as to why he
committed suicide. Although he was eligible for the Rs1 lakh compensation, there was no investigation conducted
although the farmer had died in the premises of the office. The state always remains guiltless of any such untoward
event. The state made the widow invisible after granting the compensation amount.

The text records more than 18 such cases , and what get to know is the tip of the ice-berg. The rural farmers are
overburdened by many other agrarian distress issues which cause crop-failures and emotional breakdowns. The
author Kota Neelima quotes P Sainath in the text Widows of Vidarbha

So the number of suicides keeps mounting—but the number of farm suicides keeps falling! If accepted at face value,
this jugglery would imply that only farmers are doing well. Everybody else is sinking in Vidarbha. Read more
seriously, the region specific data—viewed against the national and state figures—suggest that Vidarbha is today
the worst place in the nation to be a farmer.( 67)

The administration just wanted lesser and lesser work to make number of suicides less as it would reflect badly on
their current positions. Neither the ruling part nor the opposition officials made any attempt at mitigation of the
issue. They only sought to evade the issue, as it would push them out of their comfort zones.

The author states that the unofficial suicides remained high in the Yavatmal district as widows of farmers were
refused compensation for not possessing the required criteria like documents or land entitlement deed. The lines
that differentiated one death from another death were not drawn in public, they were kept in closed files.

The case of Vijay Ade was a unique one, he had 5.63 acres of land and the loan was in his mother’s name. The loan
amount had amounted to Rs 55, 044. He had ended his life due to desperation and frustration. The tehsildar
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however being closest to reality and his observations were taken as final on all information regarding the villages.
The report was a comprehensive exploration of Vijay’s life accessible to the officers, but not to his own family.
The researcher analyses these repeated occurrences as post-truth. The general public and the policy makers who
are distant from reality rely on governmental data.

The data of NCRB that is arrived at by such faulty methods. Methods that are appropriated to suit the needs of the
government officials. The general public would never get to see the tehsildar’s words or opinions about Vijay, or
have access to the documents that he or she had refer to, unless they followed the procedure and asked for them. All
this was based on presumptions, to work on his lopsided advantage. The reasons for rejecting compensation were
the land not entitled under the name of Vijay, secondly, though his family members stated the reason as debt
burden, it was not acceptable and viable in this case, as Vijay had not communicated of his intentions to commit
suicide.

Conclusion

The researcher justifies the hypothesis that the powerful and elite control data, data being collected are in turn very
important for policy -making. The researcher posits the arguments that the poor and helpless are manipulate to a
great extent by the rich and resourceful. The information collected does not suffice the need. The officials and
authorities are distant from the harsh ground realities, The reality however remains that they are only maintaining
their own power status and positions. They fabricate the facts and figure through erasure. This politics in India has
deep connectedness with the capitalistic ideas of the west. Although they claim to be farmer-friendly, the reality
remains that erasure and data fabrication are the tools in the hands of the authorities to exercise control and rise-up
in positions of power. The other texts like the Riverstones, The Shoes of the Dead, Death of a Moneylender and The
Honest Season of the same author validate the arguments analysed in this paper. The researcher draws elements of
post truth from the texts to validate the argument here. Kota Neelima, being a senior journalist, researcher, author ,
painter , activist and the director of Indian Perception Studies, has drawn sources from harsh journalistic and
reporting experiences. The authors lecture reveals that in the postmodern world, more unstructured communication
and alt-news agencies must operate, to counter the post-truth. The hegemony of post-truth in a democracy has an
upper hand as politics is enmeshed in emotions in India. The country’s politicians have been successful in erasing
episodes of bitter and sour memories from the minds of the people and exercising their control through powerful
media messages.
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Abstract

Individuality and self-respect keep everyone alive. This world has seen different people of various generations,
races, and time periods in terms of searching, and proving their own identity. If we search the history of any part of
the universe, it could be interpreted in a deeper sense, the root cause of the huge wars, impactful decisions,
sacrifices, conspiracies, and betrayals was proving the self. If not to satisfy the higher thirst of ego, at least the
sense of self-respect should be appreciated. All the characters in the fictional world that attracted fame and
appreciation mostly possess a sense of identity in other words a deep sense of self. The present study aims to bring
in such a character from an Indian mythological background, who searches and yearns to prove herself in every
given occurrence. Right from her childhood days. It would be a complete study of a character, or protagonist of the
fictional work by Kavita Kane. The paper brings out the agony of Meenakshi later to be named Surpanaka. The
name itself shows how her identity is being misinterpreted. This paper also explores, how in the journey of her
proving self-identity throughout her life, she unfortunately loses it and is painted as the personification of an evil
mind.

Introduction

“I am not an angel,' I asserted; 'and I will not be one till I die: I will be myself. Mr. Rochester, you must neither
expect nor exact anything celestial of me - for you will not get it, any more than I shall get it of you: which I do not
at all anticipate.” – words of Charlotte Bronte, Jane Eyre. (Atlas) These words suit perfectly for the character
depicted by Kavitha Kane in Lanka’s Princess. This is a story of a reputed mythological character from Ramayana,
one of the renowned Indian epics. The author brilliantly crafted the plot from the perspective of Meenakshi better
known as Surpanaka, the lustful form of a demon. In this fiction, the character is so beautifully portrayed how in
search of her identity, she loses it and is named after her evil deed that stricken not to be allowed to be dominated
by her own siblings. There are many such instances explained throughout the novel, where she wants to be
safeguarded from others' ill-treatment and degradation sometimes by herself too. This is an attempt to explore such
inner conflict of the famous character known for her wickedness.

Review of Literature

“All her works unfold the tale from the side-lined or neglected characters point of view. Kane brings a new outlook
on Ravan’s sister Surapankha through her book Lanka’s Princess. (M. Rathod).”

“The Indian epic Ramayana underplays the role of Surpanankha who is forced to abandon her identity of
Meenakshi and evolves to be Surpanakha in the hands of her dreadful family, as a victim in the hands of
patriarchal dominance and a gender-biased society. She is the victim in the hands of her mother, her brothers, and
her family and circumstances force her to suspect her family and their approach towards her as a girl child in the
family. Surpanakha’s life and her scheming revolves around her upbringing, her connect and disconnect with her
siblings, the open partiality shown by her mother, rejection, her marriage, imposed widowhood and loss of her son,
her self-imposed exile, revenge and ultimately her freedom and compassion that moved her ahead to living the life
of Kubja.” (Ponmani)

“The lowest in the rank of the marginal are those women who are born with physical

deformities. In most cases, their own families and societies spurn them, detesting their very

shadows and expressing derision and disgust by exposing them to physical, verbal, and

psychological torment. Such women sway with absolute unsteadiness between life and death,
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unable to let themselves into one, and way too frightened to willingly embrace the other.” (Menon)

“Her mutilation adds fuel to the fire and thus transforms ‘Lanka’s princess’ into a cunning and scheming yet an
assertive woman. The novel speaks about her assertion and heightened anger that destroys everything. Thus,
Lanka’s Princess explores the complexities of human nature to comprehend the meaning of life, learning and self-
identity.” (Arekar and Doibale)

“Lanka’s Princess portrays the story from the vantage of this lady, who is more abhorred than contemptuous.
Kavita Kane tries to affirm that both, males and females can have the characteristics or factors like valiance,
strength, boldness, dominance, zeal, love, compassion,tenderness, forgiveness, temperament, self-representation,
self essence, and freedom as these characteristics are human attributes and can be common to either men or
women.” (Joshi and Sharma)

The Beginning of the Search – Meenakshi

The novel begins with (the prologue) introduction of the character Kubja supposed to be ‘ Surpanaka’ in her next
birth. The opening of the plot itself reveals the journey of self-exploration of Kubja, who is in the agony of self-pity
for her crooked-looking physique. Her dialogue with Krishna, the King of Mathura seeds in her the enthusiasm for
knowing her past life.“ Yes, I come for you Kubja, the grave misdeed I committed in my last life, where you were
Surpanakha in your previous birth. And I was Ram. She stared him transfixed, speechless. ‘You were born a
beautiful princess Meenakshi, the sister of the asura king Ravan, but your wickedness turned you into a monster –
Surpanakha, the woman as hard as nails….’ he explained.”(Kane 11-12). Thus, the story of Meenakshi is being
shared with Kubja. In her life as Meenakshi, most of the time she faces ignorance, ignominy, and humiliations that
lead her to grow wickedness -Surpanakha. In every important instant of her life, in some way, her brother Ravan’s
incursion is there to make her feel unimportant and lose her identity and dignity.

The Girl

The main plot which is the depiction of the story described by Krishna begins with the announcement of the birth
of Meenakshi. Mother Kaikesi is highly disappointed as she expected a baby boy for her mission of capturing
Lanka back and making Lanka a land of Asuras as it was earlier. This disappointment leads to disgust and a strange
form of hatred for the new-born in her heart which is quite unnatural for motherhood and makes the child weaken
in her friable days when she solely depends on and longs for motherly care. This disappointment and uneasiness
make the child more restive and need to be self-sufficient most of the time even with her own siblings in a due
course of time. These frequent insults and disgrace make young child Meenakshi grow tougher and pave the way to
evil because no one cares for her, her feelings, her petty and tiny, sweet nothings of her typical childhood. One such
incident happens when Ravan at the age of thirteen kills ‘Maya’ the pet goat of Meenakshi. She becomes furious
and attacks Ravan with her fingernails. Ravan starts bleeding. Instead of examining what has happened, Mother
Kaikesi blindly supports Ravan and condemns Meenakshi in her own usual way to protect Ravan the ray of hope
for her to achieve her goal. In this quarrel, Ravan calls her ‘Surpanaka’ who is taken by Vishvaras the head of the
family blaming Ravan for his ill behaviour. Soon after, Meenakshi has to face the rage of her mother for attacking
her son who is precious to her.

“ ‘You dared to attack your elder brother, you wildcat! She heard her mother scream, slapping her hard again….’
‘Surpanakha that’s the right name for you, you monster! ’Yes, I am a monster! Screeched Meenakshi, her eyes
flashing baring her claws at her mother. ‘See them? If anyone hurts me, I shall hurt them with these !! I am
Surpanakha! Her high-pitched voice was filled with rage. Her nails glinted in the sunlight.” (Kane 20-21).

Thus, beautiful Meenakshi, with her golden-drop beautiful eyes, and her thick locks now takes new birth as
Surpanakha the name given to her by her brother and consented by her mother for the same. She loses her identity
and self-acclaimed for the same to protect herself.

Meenakshi and Taraka

In most parts of the world, women are considered, celebrated, and adored for their looks rather than virtues and
other positive qualities as individuals. ‘The Looks’ qualify women in all attributes. In this respect also, Surpanakha
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is being humiliated by her own mother. This made her more inferior and aloof. Kaikesi is being advised by her
mother Taraka not to ill-treat the girl.

“She is nine but looks as if she’s still five- she has neither grown in brains, height or even looks for that matter!
Meenakshi was aware of her mother’s critical eyes moving minutely over her slight, dark, skinny frame and flushed
unconsciously, trying to disengage herself from her grandmother’s snug arms.’ she’s a stunned dwarf, in every
sense! I had hoped that my daughter would take after me, just as I took after you, Ma.” (Kane 24-25).

These sorts of words, certainly shatter one’s confidence. Meenakshi starts believing that she doesn’t possess good
or feminine attractive looks like others of her age group. If she is not confident, it would be remotely possible for
her to prove her identity. However, Meenakshi realizes later part of the story that, she has a better identity than
external beauty and she need not go behind the ‘looks’ She chooses to study the art of Magic which her
grandmother Taraka is good at.

Meenakshi absolutely has better days with her grandmother asking so many doubts about femininity, their clan, her
looks, and how they can be changed by magic, and beauty, whose words comfort her, soothe her, and identify her
real self in the words of her grandma. However, Meenakshi feels that her grandma is exaggerating because of the
love she has for her granddaughter.

Encounter with Kubera

Ravan and his brothers are out to learn different forms of arts including warship and other martial arts to attack
Kubera and rule over Lanka. Calculating this move, Kubera the son of Vishrava from his first wife, who is the king
of Lanka meets Vishrava and his family to instruct him not to encroach on his domain. This infuriates Kaikesi and
poor Vishrava does not believe that the intention of Ravan would be the same. He argues and assures his son that
Ravan and his brothers would do no harm to him. However, Kubera distrusting his father's words, asks his half-
sister Meenakshi to go with him. When she refuses, he pulls her forcefully and thus Meenakshi becomes wild and
sets herself free from the clutches of her half-brother in a violent way. Hurt Kubera curses the entire family and
leaves. This incident makes Meenakshi believe that she has no one to safeguard her except herself. The same
thought made her when she wants to revenge Ravan for the death of her husband, and son that she gets help from
nobody but herself. In the following events, it is only Meenakshi, who felt dejected for her father leaving them
behind. Many times, she recollects her father almost throughout the novel. This shows her self-consciousness and
love for her father. When Kuber is imprisoned and the throne usurped by Ravan, Vishvaras supports him as his own
principles allow him. In the argument, Meenakshi states that she would be leaving with her father to the ashram,
after all, he is a rishi, his identity. The words from her father made her too depressed. “Our worlds have drifted
apart. That world of rishis versus the asura. peace versus war, them versus us” “Her eyes burned, her heart was
tearing her mind drowning in a cauldron of thoughts and emotions: love, despair and pain”(Kane 82-83). She
realizes that she does not belong to her father anymore, that is a major part of identity given to anyone. she cannot
accommodate herself completely with her mother for obvious reasons.

Shurpanaka generally figured out how to root herself as a solid and confident person. This can likewise be found in
the frequency where, Kuber, her stepsibling, attempts to show his power by focusing on her gentility to impel her
siblings, particularly Ravana. Yet flops wretchedly when she retaliates as opposed to capitulating and fights back
emphatically with her weapon, her nails. This demonstrates her character with complete acknowledgment of what
her identity is. (Joshi and Sharma)

As Princess of Lanka, though Meenakshi accepted the title of princess, she is always in some unknown pain in the
depths of her heart. There is some kind of shallowness prevailing around her. She seeks nature as her rescuer all the
time. This shows Meenakshi though portrayed and painted as evil-natured, is just to cover herself from her agonies
and seeks to prove her identity.

Marriage

Meenakshi’s marriage with Vidyujiva is another struggle with her brother Ravan and her mother. It's only through
her love, and determination that she got married to him. Though she is happy with Vidyujiva, she feels discomfort
staying in Lanka, under the watch of Ravan. She wanted to fly with her husband to a faraway land, far away from
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Ravan, who always is the reason for her losses, so that she could be on her own self. Her thirst for self-identity is
more that she wants to go to her husband's place though it is not as luxurious as Lanka. She always feels that Ravan
would be a trouble for her husband, a kind of insecurity tossed her frequently. However, her wish to move away
from Ravan and her mother is not fulfilled.

“You don’t seem to realize that I don’t want to be here! She argued, her cheeks still flushed with disappointed
frustration.… ‘you mention this palace as if it's a paradise for me, but it is a gilded prison. Take me away,
Vidyujiva, please!’ she implored. We’ll be happier away from Lanka.”(Kane 138-139).

Widowed Surpanakha

Surpanakha’s self-respect is utterly shattered once she befalls to know that Ravana killed Vidujiva, blaming him
was conspiring against the king and family to usurp Lanka. During the argument, Kaikesi as usual defends her son
and curses Meenakshi that she is a monster. Thus, she decides to kill and revenge for her loss. “Meenu, you were
always ugly, not merely in your looks but your ugly twisted mind – mean, vindictive and … oh, so unlovable! you
are Surpanakha, not my daughter but a monster. As she is in a state of dreadful moment, she says to herself “I am
like jungle’s Tigress”(Kane 178-179), which means she wants to make others realize who she is. The second bolt
comes to her by death of her son Kumar the only hope she has for her revenge. She feels she lost everything in her
life. She is nothing now. She is not a wife, she doesn’t have a family, and she is no more a mother. This loss, this
insecurity makes her deliberate that she is unimportant and intends to regain the importance by revenge.

Surpanakha’s Scheme

Surpanakha out of vengeance which is whirled out of frequent insults, disappointments, and losses has taken the
story forward. She meets Ravan in Lanka to instigate him to take Sita from the forest through her brilliant argument
in the open court against all her people except Ravan. She skillfully plays with words to provoke Ravan to believe
he deserves Sita. She coaxes Vibhishana at the appropriate time to join Rama to kill Ravan. All the incidents
henceforth turn out as planned by her including the death of her Megnath, son of Ravan. Every time she is tossed
with the feeling of guilt, she recollects her agonies of losing her beloved husband and son to carry forward. Finally,
Ravan too gets killed on the battlefield. She travels all the way to Ayodhya to kill Lakshman, Urmila, and their
infant to avenge Lakshman for his cruelty.

At the palace of Lakshman, when she attempts to harm Urmila and her little baby in the cradle, through a sudden
slip of the moment, Surpanakha feels deteriorated and strikes conversation with Lakshman and his wife Urmila.
Urmila speaks philosophically and Surpanakha realizes herself, her follies, and confesses her deeds that once
seemed to be a salvation. Urmila’s thought-provoking speech gives a new dimension to her way of thinking “’
None of us are innocent, all of us are guilty of our actions,’ said Urmila. But we have to take ouns for those actions,
should we not? you cannot blame it on others or on fate to have created our fortunes and our misfortunes. It is us,
Surpanakha, we have none to blame, or absolve but us. There is no escaping our responsibility.”(Kane 290-291).
She sadly realizes her scheme was successful, yet she has not gained anything. Nothing remaining for her to think
on, to live on.

Self-Esteem

Though Meenakshi often known as a demon, has a deep sense of self-respect and feminist views. She supports and
pities Vedavathi and Ramabha who are the victims of Ravan's desire. When Ravan tries to paint a political colour
for his act, Meenakshi cuts….

“And that takes away her freedom to her body, her choice, her desires but gives you the privilege of overriding her
refusal and taking her by force?...... and, she condemns his self-centric nature – “Your harem loves you, your
family lauds you. (Kane 125-126) But have you loved anyone except yourself, brother? From this one can
comprehend that Meenakshi who is desperate to prove herself and her dignity, does not want to be self-cantered,
she chooses to be genuine in almost everything. However, she is not able to follow her values in the later part of the
tale.

Meenakshi always loved freedom. She finds solace in her father's ashram without luxuries. She wants to get away
from Lanka far away with her husband to start a new life, and when she wants to prepare her son to avenge Ravan,
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she chooses the Dandaka Forest, where nature is her only shelter and saviour. “In the forest, there are no
boundaries, no social impositions. Man makes rules and breaks them; but in the jungle, he has to follow a different
law. Animals, free, untamed were more true to their nature, Surpanakha believed ...”(Kane 186-187)

It was the humiliation that rifted her self-esteem, Ram’s denial of her proposal is secondary, when Surpanakha
learns about the game both the brothers are playing mocking her, she gets into a furious rage. “Surpanakha felt a
flare of ungovernable fury. Were she and her emotions so frivolous so as to be played with and to be sniggered at
so openly?” (Kane 202-203).When Lakshman mutilates her by cutting her nose and ears off, the sense of fury and
vengeance gets so strong that leads her way to Lanka, scheming against Ravan and the two princes as well.

“She had lost him, she had lost her husband, her dignity, her honour, but not her will. Never my will.”(Kane 206-
207).

In the battle, after everything is ended, her agonies paid off, Surpanakha in her utter remorse, out of emptiness
proceeds back to the land, that tossed her life, seeking an end. She gets into the vast blue ocean bordered by heavy
mountains, topped with blue sky. Her last thought uncovers what she has been searching for, in her entire life, from
Meenakshi, turned to be Surpanakha. “thought how really everything is so beautiful in this world if one makes the
effort to see it; everything except us, ourselves. What we think and what we do, when we forget our human dignity
and the higher grace of her existence. I had lived a dead life, would I die a better death? (Kane 296- 297)Thus,
Surpanakha’s search for identity demonstrates to the readers that understanding the identity of oneself should be
from within not from externals, our self-dignity should lead to the higher value of human dignity.

Conclusion

As with every other story, the story or the fate of Surpanakha leaves, a sense of sympathy in the minds of readers.
However, irrespective of the cultural, racial, geographical, and economic differences human beings who are ill-
treated and made struggled would undergo mental illusions that would result in other psychological and
behavioural issues for him and his acquaintances. Human beings are meant to be socializing with respect to each
other so that, unnecessary disputes could be prevented. “[p]eople in their natural state are basically good. But, this
natural innocence, however, is corrupted by the evils of society.” (Rousseau). It is her need for justice for ill-
treatment and ignorance during her childhood, the death of her husband and son which channelizes the emotion of
revenge in her, demonising her and completing her transformation from the beautiful-eyed Meenakshi to the long,
sharp-nailed Shurpanaka. (Arekar and Doibale).The tale depicted by Kavita Kane clearly states the situations and
events that shape the characters. Surpanakha in many ways tries to withhold her genuine nature, however, her
humiliations against human dignity finally lead her to be wicked. Kane’s attempt to see the epic from the
perspective of her chosen character served the purpose.
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Abstract:

Environmental justice theory asserts that environmental responsibilities and benefits are unevenly allocated across
different social groups, generally along racial, economic, or social class lines. The film highlights the concept of
distributive justice by underscoring how systemic inequalities can leave marginalised communities vulnerable to
environmental threats without access to basic resources and protection from wildlife threats aligned with
bureaucratic apathy. Gangaram, the dedicated ‘Sarpanch’ (village head) of Jhundao’s drastic step to help his
community with the ensured compensation for victims of tiger attacks underscores the financial disparities in
environmental policies and the need for equitable access to environmental benefits. By synergising Gangaram's
quest for justice along with the literary critiques offered by David Schlosberg, Andrew Dobson, Vandana Shiva and
others this study aims to epitomise how environmental policies can exacerbate disparities, leaving vulnerable
communities to bear the brunt of ecological challenges. In essence, "Sherdil" serves as a thought-provoking
exploration of environmental justice theory. Through its portrayal of systemic inequalities, environmental
challenges and issues of distributive justice, the film compels viewers to contemplate the complex and multifaceted
nature of environmental justice issues.

Keywords: Environmental Justice, distributive justice, recognition, corrective justice, environmental inequity.

The fundamental definition of environmental justice as discussed by Andrew Dobson is the “just distribution of
environmental goods and bads among the human population” (20). In the preface of Justice, Society and Nature,
Gleeson and Low concur with Dobson. Environmental ‘goods’(benefits) include agricultural areas, pure water, non-
toxic food, and clean air, whereas environmental ‘bads’(drawbacks) include industrial hazardous wastes, mineral
sites, and landfill sites. The classic definition emphasizes on fair distribution of environmental benefits and burdens
among all communities, regardless of race, socioeconomic status, or other demographic factors. Environmental
justice activists claim that marginalised communities deal with a disproportionate share of the brunt of
environmental ‘bads’. Cinema and media have played a significant role in raising awareness about these issues,
with films like "Sherdil" contributing to the discourse.

Branching from the Justice theory of John Rawls, environmental justice tackles environmental mitigation
challenges through a four-fold perspective. Environmental justice acquires a distinct aspect from the "four-fold
definition," as elaborated in the Cambridge Handbook of Environmental Justice. The first facet, distributive justice,
aims for a fair distribution of both adverse effects and benefits across the nation. Procedural justice, the second fold,
pertains to the political aspect, advocating for transparent and equitable handling of environmental issues through
an inclusive decision-making process involving various societal classes. The third fold, Corrective justice, leans
towards legislative measures, necessitating active enforcement of laws to shield marginalized and economically
disadvantaged communities from environmental harm, demanding due compensation from the responsible party.
The fourth and final fold, social justice, consistently underscores the interconnectedness of environmental justice
with broader social and economic justice concerns, widening its scope significantly (Cambridge 10). These four
pillars provide a robust foundation for the expansive trajectory of environmental justice. The broad spectrum of
issues encapsulated under 'Environmental justice' transforms the theory into an umbrella term, encompassing
concepts like 'environmental racism,' 'environmental inequity,' and 'environmental discrimination,'. This inclusivity
imparts a pluralistic and pragmatic character to the theory, addressing various aspects such as distribution,
recognition, political participation, and democratic decision-making processes, setting it apart from other branches
of justice (Schlosberg 45).

“Sherdil” (2022), a poignant film directed by Srijit Mukherji presents a compelling narrative that serves as a prism
through which to delve into the nuanced theme of environmental justice. Set in a remote village named Jhundao,
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the movie provides a rich backdrop to explore the intricate dynamics of environmental inequalities, policy failure
and sacrifices made by the poor villagers. As Jhundao faces simultaneously the dire consequences of deaths by
starvation and relentless wildlife attacks, Gangaram, the dedicated ‘Sarpanch’, played by Pankaj Tripathi, grapples
with the oppressive circumstances of environmental injustice. The film underscores how systemic inequalities can
leave marginalized communities vulnerable to environmental threats. Gangaram's pursuit of justice highlights the
theoretical concepts of agency and mobilisation within the context of environmental justice. Frustrated by
bureaucratic indifference, he fabricates a terminal illness, adopting a desperate measure to secure compensation for
his village. This portrayal accentuates the agency of marginalised individuals who, when left without recourse, are
compelled to take extraordinary actions in the pursuit of justice.

This research paper aims to –

i. Examine the myriad versions of environmental injustices portrayed in the movie.

ii. Evaluate the accuracy of the film’s depiction of environmental justice issues since this is a movie based on
real incidents.

iii. Examine the reception of the movie by the audience.

iv. Discuss the implications of the film's representation of environmental justice for real-world advocacy.

The story of the movie is narrated by a police officer who declares to be the first-row audience of the narrative. The
movie starts by showing Pankaj Tripathi walking into an administrative office where he expresses the pathetic
condition he along with the villagers of Jhundao is surviving. Right from the beginning, the plight for official
recognition of the villagers of Jhundao is evident as Gangaram says that their village comes under the
administration of Gutipur but officials stress that it comes under Majhiala. He says “It can barely be spotted on the
map” of India (Sherdil 01:58:59). “Our identity is partly shaped by recognition or its absence… Nonrecognition or
misrecognition can inflict harm, can be a form of oppression…” (qtd. in Schlosberg 18). In this case, lack of
recognition posed serious harm and oppression to individuals and the community as their plight remained unheard
by the authorities. Gangaram goes on describing the pathetic condition of the village “Our village Jhundao is right
beside the jungle. Wild animals like boars, deer, nilgais, elephants and many more are destroying our farmlands.
The villagers are dying of starvation” (01:58:42). Along with this, drought, flood and other natural calamities are
always on top of their heads. He urges government officials to help him receive any relief funds to help the
villagers. Instead of helping him, the officials ask him to bring several certificates from various government
departments. Illiterate, simple-minded and confused Gangaram fails to grasp the complex concept of the internet
and the innumerable steps of processing his appeal from Panchayat office to Block to DM office, Commissioner,
Secretariat to CM relief Fund and PM Relief Fund. Baffled, frustrated, and wearied Gangaram reads a notice that
says “Near a tiger reserve, if someone is killed by a tiger while strolling or working in the field, the government
will give them ten lakh rupees!” (01:37:59) and hatches a plan to save his people.

This movie is based on a real incident reported to police in 2017. Forest officials and police accused several people
of abandoning their elderly in the wild to be mauled by tigers, placing their remains in the field and then claiming
government compensation. The locals justified themselves by claiming that the elderly willingly walked into the
woods to save their family from hardship (00:05:21). This film may remind the viewers of Peepli Lives (2010) by
Anusha Rizvi, the scathing satire on poverty on the farmers’ deaths and their reception by Indian politics and media.
Unlike Natha in Peepli Lives, Gangaram decides to dedicate his life to the welfare of his village. To make his
family and other villagers agree to his plan he fakes to have the final stage of blood cancer and only a few days to
live. His grand plan involves him venturing deep into the jungle to find the Tiger. Every two days a search party
would go to the jungle to find him. Once he locates the Tiger he would light up firecrackers to let the villagers
know his location. He strictly instructs them to find his remains and plant them in his field then go to the concerned
authority to demand the promised compensation. He justifies his leave as if he’s going to die soon anyway if his
death can bring better days for the next generation so that no one else has to live a life like Mahesh, a fellow
villager, picking up a shovel and some stale food and waiting at the main road to get picked up as labourer along
with two hundred others (01:38:48). In The Routledge Handbook of Environmental Justice, Rosie Day has linked
distributive justice, one of the major pillars of environmental justice, to poverty, social deprivation and minority
racial groups. Kyle Whyte while discussing the recognition paradigm of environmental injustices discussed the link

https://doi.org/10.5281/zenodo.11082504


International Journal of Multidisciplinary Research and Technology
ISSN 2582-7359, Peer Reviewed Journal, Impact Factor 6.325

www.ijmrtjournal.com

https://doi.org/10.5281/zenodo.11082504 Volume 5 Issue 2 (Special Issue, Feb 2024)— 56 —

of both environmental and social injustices with poverty. Gangaram’s dream of having a school, a hospital and
electricity in Jhundao screams social inequalities faced by minorities. Sicotte and Bruelle have included such social
inequalities in the broader environmental justice movement redefining the ‘environment’ as not just wilderness but
rural and urban communities. Environmental justice identifies the disruptions that individuals endure in their
everyday lives as a result of social injustices that endanger their existence. This connection between social justice
and environmentalism has given environmental justice important viewpoints and helped to shape the movement
into a localised, place-based movement (Sicotte and Bruelle 32).

In the jungle, Gangaram meets Jim Ahmad, a locally infamous poacher who justifies his hunt for the Tiger by
saying “The reason why tiger kills is exactly why I kill the tiger. To survive” (00:58:18). Jim serves as a conduit for
Srijit to highlight the ecological dimensions of environmental justice. The environment encompasses not just
human beings but also the entirety of non-human nature, including animals, plants, landscapes, and ecologies,
reflecting an inseparable shared essence rather than a divisible property (Introduction, Gleeson and Low). David
Schlosberg, in his book Defining Environmental Justice, has successfully interconnected these two dimensions. His
concept of environmental justice is more comprehensive and widely accepted, recognizing that discussions on
environmental justice inherently involve considerations of ecological justice. Schlosberg integrates both ecological
justice and environmental justice into a unified framework, asserting that principles of justice, such as distribution,
recognition, capability, and participation, are applicable to both human and non-human domains. In essence, he
contends that a broad array of theoretical concerns, concepts, and tools can be effectively applied to address issues
of both environmental and ecological justice (Schlosberg 6). This extends the scope beyond mere environmental
and ecological considerations, evolving into a practice that emphasizes acknowledgement, broadening decision-
making processes, and fostering the essential capacities required for both human and non-human entities in
individual and community functioning. Jim agrees to help Gangaram in his quest. On their quest to follow the
pugmark, Jim reveals that the pugmark belongs to ‘T-22’, a specific Tiger. Upon learning the unique name of the
Tiger, a surprised Gangaram remarks that even tigers have names and numbers like ‘T-371’, and ‘T-22’ in the
jungle while humans have to go through many ordeals just to update their ration cards. Gangaram’s remark
questions the broader course on environmentalism which keeps its stress on preserving the animals and the natural
elements. But what about the unfortunate humans like the people of Jhundao in it? Here lies the significance of the
Environmental Justice movement. Being an anthropocentric theory, environmental justice addresses the unfortunate,
impoverished people like Gangaram and his fellow villagers.

Meanwhile, his wife Lajjo, played by Sayani Gupta learns the truth about Gangaram’s faking of his terminal illness.
Terrified and at the same time exasperated Lajjo questions the integrity of other village elders about letting Ganga
leave. She finally asks for the help of the local police station and forest department to arrange a search party for
Gangaram. In the jungle, Gangaram finally locates T-22, sitting quietly and elegantly. Jim says that T-22 is not a
man-eater and it has recently consumed a deer as its meal so it may not attack Gangaram. Desperate in his
condition, Gangaram advances towards T-22 frantically to tease it. He pleads and he tries to irritate T-22 so that it
would attack him while Jim aims on his target with his gun. By hearing all the hustle, the police and forest
department people locate Gangaram and Jim with his gun aiming for T-22. Jim gets killed by the Police while
trying to run away. Gangaram gets captured and accused of being guilty by Indian Penal Code section “120 B, 447,
429, 379, 34, Wild Life Protection Act 51 I and Arms Act Section 25” (21:34-24). In simple words, Gangaram gets
accused of being in the company of a criminal like Jim Ahmad, trespassing in the forest, killing, theft of national
property and criminal acts in furtherance of common intention. Upon asking about his side of the story Gangaram
delivers a heartfelt speech about his ill fate along with his fellow villagers by saying, Sir, something is happening
on the other side of the jungle, something we can’t see. Due to this, the (hungry) animals are straying into the
villages. (Starved)Villagers are running to the city. And the city-dwellers, well, their hunger has no end. The
primary reason behind it all is poverty and starvation. (00:15:23)

He acknowledges his ill-stratagem of claiming the compensation offered by the government by being mauled by the
Tiger. At the same time, he says that if only anyone would be such interested to hear him out, this day would never
come and Jim would still be alive. He urges the Judge to grant him the highest punishment while he requests to
make a national forest just for the poor villagers for their protection because the “poor are dying. Not poverty”
(00:15:19). He says that people can come and visit just like they visit a zoo and promise on behalf of his people to
behave just like wildlife. They would go to any extent just to make sure that their children would not go through the
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imperishable hunger ever again. Listening to this heart-wrenching speech, Judge realises the truth and the gravity of
his situation and he declares Gangaram free of all charges, giving it a proper cinematic climax. The uniqueness and
peculiarity of Gangaram’s situation catches the attention of a small-scale journalist in a local newspaper. Gradually,
Gangaram’s story spread like wildfire in social media and news channels with several hashtags like #saveJhundao,
#justiceforGangaram, #sherdilGangaram etc. The narrator reveals the reason behind such uproar, “People were
furious by the fact that a nation aiming for a trillion-dollar economy, had citizens who are willing to get killed by a
tiger merely for ten lakh rupees” (00:19:06).

The limelight on Gangaram takes on a totally commercialised turn by showing Gangaram in a ‘Tiger brand
Chawanpraash’ advertisement and inaugurating a film based on his life. Towards the end of the movie, Gangaram,
Lajjo and their two kids are shown in a Five-star Hotel buffet where Gangaram is astonished by the dexterity of
aristocrats and remarks “Look at the amount of food people are wasting here. We could feed all the kids in Jhundao
with it” (00:08:24). Vandana Shiva, while discussing food crisis in a developing country like India says, “The food
crisis reflects a deeper crisis--the creation of “redundant” of disposable people and, alongside them, the potential
for violence and social and political instability” (Shiva 10). In a country where billions are already denied their
right to food and doomed to famine and malnutrition, Gangaram's experience of food waste at a high-society party
satirises the grandiose discourses about environmental justice and sustainability while sitting in air-conditioned hall
rooms. While returning to their village in two deluxe cars with an eminent political bigwig, played by Srijit
Mukherji who talks of commercialising all the places Gangaram had been in the jungle for tourism purposes. As the
character played by Srijit acknowledges the plan is the brain-child of a certain high-profile minister, their
conversation again questions the extent of human knowledge of the wild and their constant desire to exploit nature
for the benefit of rich people by pushing the peripheral people more towards the periphery.

While discussing environmental justice and the rights of indigenous people, Laura Westra stresses Principle 14 of
the Stockholm Declaration which states that indigenous people have the right to control their land and natural
resources to maintain their way of life. Here, in the movie, “Sherdil” it is revealed that not only the indigenous
people have lost control of both land and natural resources but also their basic human rights (Westra 4). By
examining the movie through the particular lens of environmental justice we can stress the multitudinousness of
environmental justice theory in application through visual representations. This paper has discussed the
fundamental themes of environmental injustice portrayed in the film that examine the complicated relationship
between social inequities and environmental concerns while putting human rights issues at the forefront. A
thorough examination of issues like relocation, injustices to people's rights, and acknowledgement along with the
education and information will help environmental justice groups in India become stronger. The prevailing
development model has devolved into a mechanistic one, heralding death, degradation, and destruction. This fake
growth paradigm has allowed a few individuals to become affluent while impoverishing the masses and the
environment.
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Abstract:

It is essential to understand and evaluate the need for a study. Research can be done from many different vantage
points, and with many different types of data. The significance of the topic at hand cannot be overstated. One of the
most compelling is a desire to better grasp the study's central subject. Timeliness and potential for large-scale social
impact are our top priorities when choosing a research topic. Given social media's extensive impact in the modern
world, it served as the study's primary emphasis. They participate in social media frequently for many different
reasons. Among young people, Instagram is the most widely used social media network, followed by Facebook and
YouTube. Instagram gives young people a way to increase their online visibility by letting them make and share
films and GIFs within their social networks. The importance of new media in the context of cultural and mental
health issues can only be better understood via research. Modern youth are so engrossed in their mobile devices that
they overlook to develop meaningful relationships with those closest to them. Due to the country's emphasis on
family and tradition, it is unusual to see young people in India creating their own online subculture. The study's
potential psychological consequences are also important. The psychological aspect is considered as a major issue
since young people nowadays are more susceptible to anxiety and sadness than ever before. The increased
prevalence of anxiety and sadness among today's youth may have multiple causes, but it's important to keep in
mind the central role that social media plays in this epidemic. Finally, research into the impact of social media on
young people is essential.

Keywords:

Social Media, Changing perception, Effects of social media on family and youth.

Introduction &History of Social Media

1. Introduction:

With the rise of new media, India's telecommunications and IT sectors saw radical transformations. Today's society
uses popular social media platforms in various contexts. The advent of the Internet ushered in a period of
unprecedented revolutionary change and transformation across the globe; this was especially true in the realm of
social media, where many new developments have since emerged.

Types of social media and various platforms:

Facebook:

Mr. Zuckerberg introduced "Facebook," as it was first called, in February 2004; the name was borrowed from the
first-year orientation packets that profiled students and faculty. Over half of the undergraduate population at
Harvard had a profile after one month, with 1,200 students signing up in the first 24 hours.

LinkedIn:

2002 LinkedIn's co-founder Reid Hoffman started the company in his homeroom; the website didn't go live
until May 5, 2003. LinkedIn, now led by Ryan Roslansky, is at the helm of a multifaceted organisation with
income streams that include membership fees, advertising sales, and recruitment solutions. With the closure of
the LinkedIn acquisition in December 2016, Microsoft united the top professional cloud with the top
professional network.
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WhatsApp:

Jan Koum and Brian Acton, who had worked at Yahoo for a combined 20 years, founded WhatsApp. Although
WhatsApp became a part of Facebook in 2014, WhatsApp is still operated independently, with an emphasis on
creating a messaging service that is quick and reliable no matter where you are.

Instagram:

Instagram is a well-liked platform among today's youth. Its debut occurred in 2010 after years of development.
Most users download this software to share photos and create short videos (30 seconds or less) with friends.
There has been a meteoric rise in this method's popularity among today's youth.

Twitter:

Twitter, the online microblogging service disseminating short messages of up to 280 characters (tweets),
significantly impacted early 21st-century politics and culture.

Telegram:

Among young people, Telegram is one of the most well-liked social networks. Instagram is a photo and video-
sharing application created in 2010.Its most well-known function is the ability to create short video clips in
under 30 seconds.

YouTube:

YouTube was created on February 14, 2005, by Chad Hurley, Steve Chen, and Jawed Karim. The developers of
YouTube set out to make it easy for anyone to share their videos with the world. There were no practical
alternatives to YouTube until its creation.

Review of Literature:

In his study titled "The Impact of Social Media on Society," researcher Amdie (2015) emphasises the significant
role that social media plays in modern society, culture, and the economy. The divide between countries is narrowed
thanks mainly to social media's ability to facilitate communication. Relationships within the family are emphasised,
and social media that promotes criminal behaviour is singled out for criticism. It also highlights the benefits that
people have from using social media. It provides an opportunity to practise grammar and enhance one's ability to
communicate. The focus is on mental health issues, including stress, anxiety, and depression. The researcher has
only discussed the negative aspects of social media and has done so in a very generic way since this is a qualitative
study instead of a quantitative one.

The Impact of social media on students' schoolwork is the subject of a recent study published by Lahiry, S.,
Choudhury, S., Chatterjee, S., and Hazra (Lahiry et al., 2019). The effects of social media on students' grades and
friendships were studied in a cross-sectional survey conducted at an East Indian medical school. The research
design is a cross-sectional study, and the sample size is 650 students who are all readers of the Journal of Education
and Health Promotion. The decision to pair a student from a medical background with the rest of the group has
positive and harmful repercussions on the quality of their friendships. The study's authors paid More attention to
Facebook than any other social network—the observed void in geographically focused research.

In this study, we focus primarily on social media's role in the genesis of modern societies. It's 2021 (Sengar). It also
highlights the significance of social media in attracting new customers and raising brand recognition among the
general public. As things stand now, social media is a crucial factor in the successful development and expansion of
businesses. One area where more study is needed is the significance of social media to corporate growth, which has
been brought to light here.

According to a recent study (Siddiqui, 2016), This study examines the effects of social media in several fields,
including the academic, the commercial, and the social spheres. It focuses mainly on how far this influence on
children lasts. The good and bad effects that technology would have on pupils were also discussed. In our country,
no research has been done to determine how much of an effect social media is having on young people.
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DATA ANALYSIS AND INTERPRETATION

Introduction: As countries invest more in technology and more people have access to electronic devices, the
influence of social media grows. The significance of social media has grown alongside the widespread availability
of electronic devices.

Preliminary Examination of the Data Using Questionnaires: We have employed a questionnaire-based
qualitative research strategy in this study. Primary data comes from seeing, interviewing, and surveying social
media users.

SECONDARY DATA

Several books, journals, reports, maps, articles, magazines, and the Internet were consulted for secondary data to
establish an alternative answer to the city of Mumbai's preexisting problem.

Response rate: Fifty people were randomly selected from a pool of residents in a few cities in Maharashtra, such
as Mumbai, and requested to participate. A self-administered questionnaire with adequate blank spaces and
thorough questions was used to compile the data for this investigation.

The objective of the Research:

1. To understand the usability trend and perception of social media among youth.

2. To examine what types of social media are frequently used as a source of information.

3. To understand the changing notions of social media and how it has turned out to be an addiction for youth.
(Especially concerning hashtags, social media languages, Image filters, comments and the viewing percentage
of the images).

4. To determine how much social media affects family relations and youth.

HYPOTHESES USED FOR THE STUDY

The following Null Hypotheses (Ho) have been formulated to understand the relationship between the users who
use various types of social media in Mumbai and the challenges youth face in the current scenario.

Ho1: - There is a significant relationship between the perception of youth on social media.

Ho2: - There is no significant relationship between the Impact of social media and the method used to control
addiction, especially among youth.

Ho3: - social media has no significant impact on the youth in Mumbai.

Ho4: - There is no significant relationship between the family of youth affected by social media and other external
factors.
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Findings:

The data analysis revealed a significant correlation between the factors that are relevant to each hypothesis. It
reveals that there is often a negative consequence despite the generally good significance of young people's social
media usage.

Conclusion:

Teenagers today aren't only using social media to share photos anymore; they're also learning new things, keeping
up with the latest fashions, and creating creative ways to apply these skills. They also use social media to learn new
things and develop their expertise. Although this is a beneficial aspect of young people's use of social media, there
is a dark side: kids are steadily becoming hooked to social media due to the large amount of time they spend on
sites like Instagram and YouTube, where they are constantly exposed to new information and trends. Factors such
as age, gender, and household wealth all played crucial roles in shaping how social media affected young people. In
the present context, the effects of social media on young people are neutral.
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Abstract:

Although the transition is a common occurrence in our daily lives, getting a benchmark for any form of transition
makes it stand out from others but people typically take time to accept the transition. In light of this, this research
paper analyses the period of transition in film studies with regard to Bollywood on how their move from common
concepts to the themes of transgender and same-sex love tales got accepted. This is related to the recently
developed stream of film studies in the English department as well as the stream of gender studies in the English
department that focuses on transgender, lesbian, and homosexual people. To state the transition, the researcher
selects certain films from the Bollywood industry and through the use of qualitative and analytical research, the
researcher attempts to state the transformation in acceptance by performing interdisciplinary studies and integrating
gender studies into film studies.

Keywords: Transition, transgender, lesbian, gay, gender.

Introduction:

Human society undergoes various changes and evolution regularly but accepting the change is time taking because
of the strictly adhered rules and beliefs in the minds of people. Let us draw back to science which people did not
accept in the beginning but welcomed with time theories like Darwin’s evolution theory or when the theory about
the earth being oval in shape not flat had major debates during the ancient time due to the strong beliefs in their
minds. In the same way, the belief in opposite-sex love and marriage is considered an accepted marriage institution,
if it is narrowed down belief in traces of same-caste and religion marriage can also be observed majorly. In the
same way, opposite-sex love, roles, scenes, and characters in film studies can be noted for the reason of generating
humor in the early 1800s and 1900s film industry. These footprints can be observed in Bollywood movies like
“Anjam” directed by Rahul Rawail, Kabir Sadanand’s movie “Tum Milo Toh Sahi”, “Kaali Topi Laal Rumaal”
directed by B. Vijaya Reddy and many more represent the characters of trans-women roles to generate humor even
in this present time with the development of social media like Instagram reels or YouTube shorts content creators
still make fun with LGBTQ+ roles but the presence of mind of Bollywood filmmakers had changed with the time
many filmmakers tried to represent Transsexuals and Transgender movies. The researcher chooses a few films from
the Bollywood film industry to trace the transition and acceptance namely, Fire (1996), Ek Ladki Ko Dekha Toh
Aisa Laga (2019), 377 Abnormal (2019), Shubh Mangal Zyada Saavdhan (2020), Badhaai Doo (2020),
Chandigarh Kare Aashiqui (2021), and Maja Ma (2022).

Review of Literature:

The review of literature focused from 2018 to 2022 various researchers focused on Bollywood movies portrayal but
with a comparison of different movies and few research papers focused on Malayalam movies and their
representation.

1. Rashmi Raja in her research paper “V. R. An Analysis on the Representation of LGBTQ Community in Hindi
Cinema” examined how mainstream Hindi cinema has portrayed the queer population, and particularly how
homosexuality has been portrayed over the past two years. They looked at the portrayal of them coming out of
the closet, the way homophobia and the shame associated with it are dealt with, the level of public acceptance,
and the human rights viewpoints contained.

2. Mammen, A. A. in her research paper "Queer Ecologies – Research Paper [May 2021]: The Portrayal of
Queerness in Malayalam Films" centered on LGBTQ+ performances in movies like Randu Penkuttikal (1978),
Deshadanakkili Karayarilla (1986), Chanthupottu (2005), Njaan Marykutty (2018), and Moothon (2019), the
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portrayal of queerness in Malayalam films has taken a brave stand. These performances brought to life the
harsh realities and injustices that these sexual minorities must endure.

3. Darshana Chakrabarty in her research paper "The Representation of LGBTQ Community in Indian Parallel
Cinema and Its Audience Reception" focused on how the LGBTQ community is portrayed in Indian parallel
cinema and how the audience reacts to it, as well as how these topics are shown to inform the audience and
how they are reacted to by viewers. The article explores the beliefs, perceptions, and misconceptions around
the topics with a focus on Rituparno Ghosh's films and works to improve how they can be depicted in cinema
to have an impact on the audience and work towards a healthy society.

4. Mehak Chugh, and Lalit Kumar, in their research paper "A Study On The Portrayal Of Different Sexualities In
Indian Cinema And Its Acceptance In Indian Society With Special Reference To Delhi NCR." Presented how
various sexual orientations are portrayed in Indian cinema and how society views them. While conducting
research for this study, it became clear that Delhi NCR residents are open to LGBTQ representation in
mainstream cinema, regardless of their age group as a whole, their gender or sexual orientation, or even just
their personal preferences. It became clear that when the subject of LGBTQ representation is brought up in an
intensely personal and realistic manner on OTT platforms.

Methodology:

The researchers opted for interdisciplinary research by combining film studies and gender studies to propose
accurate outcomes. The researcher also considers qualitative research by examining texts of gender studies and
exploratory research by focusing on the aim of representation and acceptance of transsexuals and transgender
representation in Bollywood movies.

Research Objectives:

1. To examine the role of Bollywood movies on Transsexuals and Transgender.
2. To find the change in the acceptance of the audience on LGBTQ+ theme stories.
3. To identify the change in the representation of Transsexuals and Transgender characters.

Discussion:

Movies are a great platform that inspires people all over the world and it helps in shaping the minds of people as it
reaches the common audience of educated professionals. The best example can be traced back to the impact made
by the serial “Ramayana” in 1987 where people believed the actors are real form of gods. A newspaper article in
“The Hindustan Times” mentioned the “Ramayan effect: Arun Govil blesses woman as she lays at his feet, prays to
him at airport” On October 2 2022 this implies that any visual representation can lead to long-lasting impact in the
minds of people. With the expansion of technology and business, pan-India and world films became common. So,
the impact of movies on shaping the audience’s minds is currently on the global platform.

Researchers had currently chosen the movies from the year 2018 to 2022 to present the change in acceptance of
themes the movie Fire (1996) is chosen to bring out the difference.

Fire (1996):

The movie Fire (1996) by Deepa Mehta is considered as first Indian Lesbian movie. Shabana Azmi and Nandita
Das, played Radha and Sita, the wives of two brothers who fall in love with one another, in the lesbian love
story. A servant finds out about the relationship and notifies one of the husbands, throwing the family into full
disarray. After many difficulties, including a real and metaphorical "trial by fire," the two ladies decide to separate
from their husbands and start a new life together.

A few weeks after the film's debut, Extremists of the Hindu Right specifically targeted director Deepa Mehta and
the two starring actresses for assault and abuse. In Delhi and Mumbai, screenings of the movie were disrupted and
vandalised by angry mobs who said it promoted "perversion" and insulted Hinduism. The theatres where the film
was shown were also vandalised, and posters were torn down. The overt portrayal of a lesbian relationship on
television in India sparked a heated debate over topics like freedom of speech and homosexuality. However, the
movie received a lot of positive support, which led to a successful and continuous run in Indian theatres and it also
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gave queer sexuality widespread exposure. Additionally, it led to various forms of advocacy on the subject and
gave LGBT people much-needed visibility.

377 abnormal (2019):

377 abnormal directed by Faruk Kabir was a breakthrough the event to present the issues regarding section 377.
The title itself projects the ironical presentation where the meaning suggests “377 ab normal” which means same-
sex love is now normal. The movie brings all the real happenings. It portrays the lives of persons who were
severely impacted by Section 377 for many years. The 2018 case of Navtej Singh Johar v. Union of India, in which
a five-judge Supreme Court constitution bench heard the arguments of five petitioners for four days straight, served
as the inspiration for the film. Faruk Kabir depicts the journey of LGBTQ community members in this film,
providing viewers a taste of the challenges, persecution, and struggles that these people go through in order to
obtain justice before the Supreme Court on September 6, 2018.

Along with true personalities, the film depicts actual events in India's LGBT history. Keshav Suri, the son of famed
hotelier Lalit Suri and the future owner of the Lalit Group of Hotels, is one of the fictional characters based on
actual people. In the film, he is depicted as gay and he is certain about it. The increasing number of homophobic
attacks on the LGBT community, such the one that occurred in the Colorado gay club, led Keshav Suri to seek legal
assistance in order to combat it, most notably through Section 377. Keshav Suri, played by actor Sid Makkar,
appears in the film.

The film switches to flashback mode and displays the past of other petitioners. The main character of the narrative
is a Lucknow resident named Arif Jafar (Zeeshan Ayyub), who was the first person to be detained in accordance
with Section 377 in 2001. The "Bharosa Trust," an NGO that offers AIDS education and support, was founded by
Arif Jafar. In addition to being gay himself, he was also an activist for AIDS, HIV, and LGBT rights, and the
authorities took him to jail for this reason alone. Jafar was sentenced to 17 years in prison for spreading the notion
of "unnatural sex" as a result of the compelling arguments made by the defence attorney Narendra Kaushal. Jafar
was accused of indulging in sexual acts that are outside the laws of nature.( First post)

Ek Ladki Ko Dekha Toh Aisa Laga (2019) :

Ek Ladki Ko Dekha Toh Aisa Laga directed by Shelly Chopra Dhar tries to bring out the reserved mindset of
people at the beginning of the movie, it starts with relatives and family questioning sweety Chaudhary’s marriage
update without asking about her concern. This represents the suppression of freedom of speech or concern of choice.
The movie also questions people’s mindset when sweety Chaudhary asks Sahil Mizra “Why does everyone have
one-track mind?” which represents people’s belief in heterosexual relations and it brings the question of acceptance
of transexual identity and this concept is passed to the coming generations which can be observed in the flashback
of sweety Chaudhary’s school memory when their friends unlock the secret of her love with a girl which lead to
bullying and cornering her. Director Shelly Chopra Dhar brought the conservative mindset of heterosexuals where
her brother considers it as a “disease” rather than understanding, the director also brings the inferiority complex and
hesitation of coming out of the closet through the lines of Kuhu mentioning that “if you call yourself abnormal,
what do you expect from other people”. The movie parallelly brings the change in each generation when Balbir
Chaudhary has a passion for cooking and never takes the chance to cook in the absence of his mother, this
represents the conservative beliefs that a man should not enter the kitchen and the movie also brings the importance
of art and drama where Sweety depicts her emotions through painting and the story is represented through drama to
make people understanding it can also be observed the reality when audience walk out form the drama during the
projection of love between two girls.

Shubh Mangal Zyada Saavdhan (2020):

Shubh Mangal Zyada Saavdhan is directed by Hitesh Kewalya. The story is about Aman and Karthik's story, which
is featured in the film Shubh Mangal Zyada Saavdhan, is a novel addition to the love stories that have traditionally
been depicted in Indian cinema. The Tripathi family's social circle, which is unwilling to accept any standard of
sexuality other than hetero, is another excellent example of how homophobia permeates Indian society. (Kumar, P.).
The movie brings out how a homophobic family reacts to their gay son’s love. The movie presents people mindset
of believing as a disease when Ayushmann Khurrana is questioned by the uncle played by Manurishi Chaddha.

https://doi.org/10.5281/zenodo.11082504


International Journal of Multidisciplinary Research and Technology
ISSN 2582-7359, Peer Reviewed Journal, Impact Factor 6.325

www.ijmrtjournal.com

https://doi.org/10.5281/zenodo.11082504 Volume 5 Issue 2 (Special Issue, Feb 2024)— 66 —

"Aapne kab decides kiya ki aap gay nahi banoge," the latter responds. (When did you decide against coming out as
gay?) and also Gajraj Rao, who plays Aman's father Shankar Tripathi, is a scientist with a pragmatic outlook on
everything but his son's sexual preference. The Tripathi family struggles to accept the 'illness' and the ramifications
it has for society after hearing Kartik and Aman's shocking news. The movie director brings out the movie in a
humour way and Suttle way and at the same time in a thought-provoking way. The climax of movie where most of
the characters in the movie watch the news when Section 377 is repealed on September 6, 2018, before the movie
comes to a close. The movie tries to make it very apparent that sex between consenting adults in private is now
legal on a national level, regardless of the gender of the people involved, by concluding the story with the reading
down of Section 377. The movie makes an effort to avoid coming across as overly didactic, so it includes as much
humour as it can, even if some of it occasionally looks forced. ( Niladri R. Chatterjee)

Chandigarh Kare Aashiqui (2021):

Chandigarh Kare Aashiqui directed by Abhishek Kapoor represents the acceptance and society’s acceptance of a
man-loving transwoman. The movie presents restriction of gender options in many mobile applications with male
and female, the theme of hesitation and inferiority complex is also represented in the movie through the
presentation of scars (suicide attempts) on her hands, According to sobering findings from a research that was just
released by the American Academy of Pediatrics, transgender adolescents attempt suicide at alarmingly high rates,
with transgender boys and non-binary youth having the greatest rates.

The hesitation to unlock her secret of transition from a man to a woman Maanvi brar, runs away from reality and
her habit of changing her workplace, is presented, this implies the mindset of many transgender to move away from
their birthplace and start a new beginning. In reality, family and society acceptance plays a vital role, this movie
presents how her mother and relatives taunt her about her gender change. The change in the acceptance of
Manvinder and his family is brought close to reality where they change their decision after the reveal of truth by
Maanvi but the movie also brings the concept of failure of society’s role during Manvinder family berate Maanvi
and the people surrounded by them start posting it in social media but at the end of the movie the director presented
the concept of love is love by Manvinder time taking to understand the transgender process and accepting the love
by meeting doctors, an educated transgender (who is jobless which brings up the restriction of transgender’s in
many roles).

Maja maa (2022):

Maja maa directed by Anand Tiwari represented the theme of transsexuals but of a married woman who is in the
closet of women though she knows she is lesbian, the movie acts as an eyeopener and inspiration to all married
women who silenced themselves to the pressure of family and society. The movie reveals the change in behaviour
of society and Pallavi’s husband on Pallavi when they get to know she is lesbian, the director represents the change
in the behaviour of the family too Pallavi’s son mentions “I had treated you as a god but you lost that carder” and
his activity of taking his mother to a baba considering lesbian as ill represents his unwillingness of welcoming
same-sex love. The movie also brings up the extant nature of obsession with respect from society when Tejas
Patel’s alliance gets in trouble when they are informed about Pallavi’s character. It also brings up the concept that
education is different from the character of acceptance, Pallavi’s son foreign returned closed mindset but the
acceptance and support of Pallavi’s daughter Tara Patel who is pursuing her Ph.D. in gender studies can be
observed. This concludes the outraged understanding of LGBTQ+ can be gained by understanding gender studies
in depth, this also brings the unhappy nature of Tara’s father and brother in her area of Ph.D. The movie in
conclusion presents how a married woman comes out of the closet. As rightly mentioned by Eve Sedgwick
considers a ‘Coming out. In her book, Epistemology of the Closet (1990) Eve Sedgwick argues that everyone to
some degree desires to be a snitch.

Badhaai Doo (2022):

Baadhai Doo directed by Harshavardhan Kulkarni tried their best to bring out different types of mindsets when they
are homosexuals. The character of Shardul can be seen as scared to bring his identity out and keeps it secret only
with Sumi, whom he asks to marry him as she is lesbian, and by mentioning let’s marry and let’s lead an individual
life. The movie also brings the age factor to same-sex love when Shardul’s boyfriend leaves him as he is young
when compared to him. The character of Sumi and Rimjim (Sumi girlfriend) can be observed as daring when the
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secret comes out but Shardul tries to hide the secret and acts as power husband by giving commands to Sumi in
front of his colleagues. Guru Narayan who is a lawyer and Shardual boyfriend also asks Shardul to be courageous
enough to identify his gender in public. The movie closes with the question of the adoption of a baby, which is not
possible until one has opposite-sex parents and which leads them to remain married and adopt a baby followed by
taking care as same-sex parents individually (Sumi and Rimjim; Shardualand Guru Narayan). Finally, the movie
also brings many stereotypes, when the movie opens with the marriage proposal without concern for Shardul
where the presentation of body shaming can also be seen when his uncle mentions that fat chubby girls
are good for marriage and also color discrimination when Sumi is questioned on her dark skin by the
marriage proposal. The movie also provides knowledge of same-sex dating apps available to educate
people. In conclusion, As rightly mentioned by E times, in the movie “as members of the homosexual and
lesbian community who live in the closet, Sumi and Shardul lead parallel and socially repressed lives.
They believe that by choosing a compromise marriage to appease their overbearing families, they will
have cover to pursue the partners of their choice.”

Analysis:

The analysis of all the movies represents that same-sex love is a disease. Many researchers mentioned that this is
the effect of cultural and societal norms. There is a growing consensus among experts that, in the words of Baunach
(2012) “changing attitudes toward same-sex marriage reflects a cultural shift”. The acceptance of these movies can
be observed as a greater shift compared to the time period of movie “Fire”. These movies also represent that
education doesn’t make one aware of the same sex but it is the knowledge one should have by pursuing gender
studies.

These movies also represent how the LGBTQ+ community is rather transexuals and transgender face mental issues
in order to accept their gender in public. As mentioned by Mental Health America “According to one study,
LGBTQ+ individuals needed mental health treatments at a rate that was 2.5 times higher than that of their straight
peers. They are, however, also particularly vulnerable to humiliation, terror, prejudice, and traumatic or
unfavourable situations.”

One more common theme in all the movies that can be observed is the pressure of opposite-sex marriage or the
assumption of their children’s gender and arranging a marriage proposal. According to the LGBTQ couples in a
study mentioned that "Legally speaking, same-sex unions are required. However, when you have access to a new
institution or ceremony, such as marriage, it might alter how people perceive themselves and their relationships
from a social perspective."

Thus, the movies “ Fire, Badhaai Doo, Ek Ladki Ko Dekha Toh Aisa Laga, 377 Abnormal, Shubh Mangal Zyada
Saavdhan, Chandigarh Kare Aashiqui, and Maja Ma brings a major shift in their themes of acceptance and to
present the issues regarding transexuals and transgenders.

Conclusion:

When the Supreme Court decriminalized homosexuality in 2018, Justice DY Chandrachud quoted the late Justice
Leila Seth and said, "The right that makes us human is the right to love. To criminalize the expression of that right
is cruel and inhumane." It brought major relief to Transgender and transsexuals in the legal stream but in the social
stream, it can be mentioned that still there is a need for great change in the minds of people. Though analyzing the
movies “Fire, Badhaai Doo, Ek Ladki Ko Dekha Toh Aisa Laga, 377 Abnormal, Shubh Mangal Zyada Saavdhan,
Chandigarh Kare Aashiqui, and Maja Ma it can be observed that the film makes tried their best to bring the
underlined concept close to reality without making it absurd. In order to ponder on the issue of justice for this
gender demography and to advocate for them, these films offer an insider's perspective into Indian households and
psyches. They act as amplifiers to bring attention to, promote understanding of, and value for LGBTQ concerns.
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स्वातंत्र् हिन्द उपनतवा मे सद ह्मर्

जत्ोा्व आत् ा््द
अहास्े् प्रो ा्

एा आ् ए् आ्र् कॉलोज चवम्वजपो् बेंललु

ाव्वतर: स्ातंाव पवहा को पशवा ावहिोत मे एक ्ई धव्व पललह्ा ि्ाद हई िमव ो् ामक आई। हजामे सद को
अहसाो् को पहा जवंुकाव, ावमवहजक अ्वजकाव, ्ैहाकाव को पहा ह्््ध,भदा् कव ख्खलवप्, जद्् को पहा ह््वरव
ए त् कलत ठव, ््द् मूलतय की स्वप्व आद् स्् मलखर्ा हए। हजाकी द्रव प त्प्वंा ावहिहोतक मूलतय क् ्कव्ाो हए तलंद्
उपनतवाय मे आधलह्काव की ्ौड मे ह्घर्ा ि्ाो ातबतधय की ाचद किव्द द्खवई ्ोाद ि।ै स्ातंाव पवहा को पशवा
उपनतवाकव्य ्ो ्व्द को वहयो् ह्मव्ा क् ो् ्वलद मूल प र्हरतय प ो्र को मिो् क् स्दकव् क्ाो हए उाकी स्वचत्
अहभवहय मे बवधक ावमवहजक मवनतावा की ातंााव औ् अातंाव प् ंि्वई ाो ह्चव् दकतव, औ् उाो अप्ो ावहिोत मे
अहभवहय ्द। ुदढ्व्द प त्प्व को ह्््ध मे उभ्ाो हए सद ह्मर् ईश् ्ो सद जंा क् बोिा् ब्व्ो को हलए पतवा दकतव
ि।ै

पसाव््व

्व्द ध्ाद की ा्ि धैत् औ् ाि्रदलाव कव मिवामल्। ारज् कव आधव्। पलरु की ािच्द,अधवधहं्द। ्तव, ोतवं, ममाव
की अकलषा खव्, पोम सोि ह्शवा कव अ्वि ावं्। ाौन्त् की पहामूमा,् पोम औ् सोि की ्ो् द ईश् दका्ो लंाय ाो पर्पूा्
्व्द को अ ो्क ुप ि।ै ्ि लकमद को ुप मे पूजतव ि,ैध्-धवनत भ् ो् ्वलद अनपूा्श्द ि।ै जद्् ंड ो् ्वलद ाजर्व ि।ै जद््
को ालख ्लख क् बवत् ो् ्वलद अधवधहं्द ि।ै जद्् क् द्रव ्ो् ो ्वलद ािच्द ि,ै हमं ि।ै मौा को ंा् मे जवक् जद्् क् ंढ्ो
्वलद िै औ् मव््ाव कव पवठ सपत्् क् ो् ्वलद ि।ै पर््व् ्वमक ‘शोराम ातस्व' की ्ी् ्खाद ि।ै हजाो ्ि जद्् ्ोक्
मकव् ाो घ् ब्वाद ि।ै ्व्द ्ो िमव्द ातसकर हा, धम्, ाभताव क् ब्व्ो मे अप्द मिो्पूा् भूहमकव ह्भवई ि।ै्ो ्व्द पलरु
की पो्ाव िै औ् पलरु को ातघु् कव पादक भद ।तिद पो्ाव औ् ामन्त की ारह् को जद्् चक क् पू्व क्ाव ि।ै ््- ्व्द
की पूा्ाव औ् ्व्द की शोराव क् पहापवद्ा क्ाो हए मिवोमव ंवतधद ्ो किव िै –“सद क् अबलव कि्व अपमव् िै तद्
रहय कव अहभपवत पवमश्क रहय ाो िै ा् सद ाचमलच पलरु की अपोकव कम रहयरवलद ि।ै तद् रहय कव मालब ्ैहाक रहय
ाो िै ा् सद पलरु ाो किी अहधक रहयमव् ि।ै“1

इहािवा ाो अब ाक

्व्द कव ाभताव औ् ातसकर हा की पव त्हभक कवल मे ंौ्् मे स्व् ्व, औ् पव त्भ मे उाो मवारारवोमक ि््ो की ा््च स्व्
पवा ्व। ्ैद्क कवल मे ्व्द हरहका औ् स्ातं ि््ो को ाव्-ाव् ि् कवत् मे ािभवंद ्द।उर् ्ैद्क कवल मे आाो आाो
उाकव ्वत्व घ् मे हाम् ्ो लंव औ् पलरु की अधद्ाम ि््ो लंद। उपह्ु् ् ाूं कवल ाक आाो-आाो हस्हा मे औ्
हं्व्् आई औ् मिवकवव कवल मे उाो ्ो् द औ् ्व् भद ्् भवंय मे ह्भवहजा क् द्तव ंतव। बौद औ् जै् कवल मे कलच
अस्वई ालधव् हआ प् मधतकवल मे मलहसलम आकमाय ्ो उाो घ् की चव््द्व्द मे कै् क् द्तव स्ातं अहसाो् अपरब्
मवं मे अ्रोु ्िव।
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आज हित् द उपनतवाय मे सद कव जद्् ातघु् औ् स््मलख ुप ाो वय ि् ्िव ि।ैआज हसतय को प् ब्ल ्िो ि।ै आज को
उपनतवाय मे ् को ्ल घ ो्लू कवमकवजद हसतय को जद्् मे ि् ्िो ब्लव् क् ो्खवतदका दकतव ंतव िै बहलक उ्को चर्ंय क्
भद ावम ो् लव ो् कव पतवा दकतव ंतव ि।ै ज् मिव्ं् मे अप्ो बडो ाप्य को ाव् जद्व चविाद ि।ै ्व्द स्ातंाव मे पूा्ाव
पर््ा्् ाब आाव ि,ै जब ो् आम््क ्रह् ाो मजबूा ि््ो लंद।ह्हभन ुपय मे ्व्द कव ह्कवा ि््ो लंाव ि।ै ह्श पहाद
्व्द्व्द , ’ हाम्् ् बलउआ' दक उहय इा बवा कव ाम््् क्ाद िै “िमे ति ्िी ामझ लो्व चवहिए दक को ्ल आम््क
हस्हा को ब्लाो िद सद मे पूा् पर््ा्् ि् जवएंव तदहप मव्् ह्कवा को कम मे आम््क व्स्व एक आधव्भूा ाो् िै
ज् वहय कव ्ोाव िै ककत ाल उाको बव्जू् ्ैहाक ावमवहजक औ् ावतसकर हाक अ्स्वा मे भद पर््ा्् की पू्द जु्ा िै
हजाक् ब्ल्ो हब्व ्ई सद कव आह्भव्् ातभ् ्िी ि्ंव”2।स्ातंाव ाो पिलो ्वर्तय ्ो स्तत क् गसा की चव् ्द्व्य
औ् ालख् भह्षत ाक ादहमा ्खव दकाल स्ातंाव को पशवा भव्ादत ्वर्तवत स्तत की पिचव् ् बोिा् कैर्त् की ओ्
अगा् ि् ंई। इ् ह्चव्य कव पभव् म्ि् ्वकोर, कर षाव ा्बाद, म्ल भतडव्द,उुव हपतत््व, मैंद पलषपव, मतजलल भंा,
मर्ललव ंं्, ह्म्ल ्मव् औ् ाल्ें ्मव् को ्व्द पवंय मे ह्दमव् ्िव। स्वातंत्र् भव्ा की हसतवत ्वषदत ए त् ावमवहजक
जद्् की मलखतधव्व मे रवहमल ि््व चविाद ि।ै मैंद जद को उपनतवा ‘ इ्नम’ की ्वहतकव ‘ ्त्व’ ंवत् को कलतवा को
हलएगवमदा ज्ाव कव ्ोारो् क्ाद ि।ै ंवत् मे घूम-घूम क् जवंरहा पै्व क्ाद ि।ै–“ति ्ोाव ल्ं िमे जदह्ा आ्मद की
आ्मद ्िी को ्ल ््् ामझाो िै िमे िम ा्च ो् ामझ ो् कव मदव ्ख ो् ्वलो इताव् ्िी इ्की ह्ंवि मे कवंज प् ठलकी
म्ि् ि”ै।3 इाद उपनतवा की अनत पवं कलालमव भवभद कव हपारारवोमक ामवज ाो ह्ं्ि औ् पदडव भद ्ोख्ो क् हमलाद ि-ै
अहं् ाववचद क्को िद आए ो्। ालमिव ो् पूा को ाव्-ाव् भवत््े दर्व को ।हलिवज ्खव उा्ो? ह्भवतव ातबतध? ्ाू्द हबठव ्द
िमव्द चवाद प्।अतधो् पदाो ्िो ालम ल्ं। खवक िै बूढो प् प्। उा द्् ाो क्ई ातबतध क्ई ्वाव ्िी ्िव िमव्व। ज् बतवि
क् लवतव ्व उाो िद क्ई ावलललक ्िी ा् इा घ् मे िमव्व कौ् ााल् औ् कौ् जोठ”।4 ‘चवक’ ामत कव पादक ि।ै ति पू ो्
बज प्ोर को चव्य ओ् घूमाव ाव पादा ि्ाव ि।ै चवक की ादमव औ् औ्ाय क् आम््क ुप ाो ातपन क् ो् की ा्र धतव्
्व ्ो् व। ‘ाव त्ं’ कई लंाय मे ह्पला िै ,प् ्ि आम््क ुप ाो ्ाू्य प् ह्भ्् ि।ैाव त्ं ामवज ब्लव् की ाूंधव् ा् िै
ककत ाल आम््क ुप ाो आोमह्भ्् ्व ि््ो को कव्ा किी ्व किी उा कव पतवा पूा् ्िी ि्ाव। ाव्ा अप्द सद अहसाो् क्
ब्वए ्ख ो् को हलए कई ा्ि को ातघु् क्ाद िै मै ोंतद जद को ्व्द क् क्ई ्ैजवह्क मवं् ्िी द्खव पवई दक ह्ं्ि को बव्
्व्द कौ् ाद द्रव ात क्े? ाव त्ं को ातघु् क् पू्द ा्ि ाो ंहा प्व् की ि,ै प् ह्कवा की ामहन्ा ुप ो्खव ्िी। सद
को मवारो् प् जब आतच आाद िै ा् सद दकाद क् बवधव ाूरव् ाो लड ो् क् ाैतव् ि् जवाद ि।ै चविो ्ि उाो ाूरव् क् झोल ो्
की ावका ्खाद िै तव ्िी। मै ोंतद जद अप्ो पवं ाव त्ं को मवधतम ाो तिद द्खव ो् कव पतवा क्ाद ि।ै- अाल म्् िै ा् चू
चत्् क्, चू चत्् क् त्डद ब्द खडद िै ाव त्ं”।5 मै ोंई पलषपव ्ो अप्ो उपनतवा चौक मे हसतय की ्त्दत हस्हा तय कव
लोखव-ज्खव पसाला दकतव िै सद चविो गवमदा ् रि्द उाकी हस्हा मे ह्रोु पर््ा्् ्िी द्खवई पडाव मैंद जद ्ो सप्
दकतव िै दक “जव्््य को बव् अं् दकाद क् खू ो् ाो बवतधव जवाव िै ा् ्ि आतं् लदपाद घ् ािोजाद औ्ाे िै ………..तिवत
ा् सद कव जनम ि्ाो िद खो्व पवहा् ्व्द चत््व की क्व तव् क् आ्ो लंाद िै दक बो्द जनमद िै ा् इााो खब््व् भद
क्ाद ्ि्वi इाकी ज््द दक इाक् दका्ो औ् किवत ाकपवत् बढव्ो ि।ै च््द क्म ाो लोक् बडद जवहा ाक की औ्ाय की
एक ाद िद ्रव। एक ाो बतध् ि।ै एक ाो कावब ।पर््व् ्िी ाताव् कव म्ि इ्क् जद्ो की हिममा ्ोाव ्िाव ि।ै कचि्द
कव्ू् को हलए भद िै लोदक् ्िवत ाक इ्कव जव्व चलद भद जवए ा् ि् औ् ाो िमे घो््ो लंाो ि”ै6 ामवज मे ह््वि ्वमक
ऐाद ावमवहजक ातस्व िै ज् आपाद ावलमोल, ह्शवा, भ््ाो, पोम ,आ््- ाममव् प् ामझौाो प् र्कव ि्ाव ि।ैजब जब
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किी दकाद एक मूलत कव अातालल् द्खवई ्ोाव िै ा् सद पलरु ातबतध मे ्क्व ि् रलु ि््ो लंाद ि।ै,,' मलझो चवत् चवहिए' मे
्ुव् ्हरर को हपाव क् अप्द लडकी कव ्व्क मे भवं लो्व ावमवहजक आच्ा औ् ्ैहाकाव कव उललतघ् लंाव िै ,जबदक
्ुव् को हलए अहभ्त जद्् कव अह््वत् हिसाव ि।ै हपाव पलंद कव ात्व् तिवत सप् क्ाव िै “हालहबल ति मै कतव ाल् ्िव
हत……… ाू ्ौ त्की मो ों तं कवम ्िद क् ्िद िै कतव? कव् ख्ल क् ाल् लो ि् बवा की ि् ि्ाद िै आहख् िमव ो् घ् की भद
क्ई इजा ि…ै……….. ति ्ौ त्की ्िी कलवहाकल डवमव िै औ् इामे ऐाो घ्य की लडदकतवत कवम क्ाद िै हज्की इजा
िमव ो् घ्य ाो भद जतव्व िै कम ्िी।…. मलझो अप्ो घ् ाो मालब िै ,ाो ो् ाव् लडको भद कवम ्िो क् ्िो िै एक को ाव्
्वचाद िै औ् ंव्व ंवाद िै कल को द्् कलच ऊत च-्दच ि् ंतव ा् िमे मलति चल पव्ो कलच जंि ्िी हमलोंद लडकी की लवज
हमटद कव हाक््व ि्ाद ि”ै।7 स्वातंत्र् भव्ादत ावहिोत कव मिो्पूा् हबत्ल ि’ै सद ह्मर्’। ह्जवप् ि् तव ावहिोत सद
कव ्ोि उाकव कें ्िव ि।ै सद की घल््, उाकी च्प्वि् क् उाकी स्ातंाव की पतवा ए त् मलहय की आकवतकव क् उाकी
अप्द अहसमाव क् स्वातंत्र् भव्ादत ावहिोत मे म्ल भतडव्द, पभव खोाव्, हचंव मलदल ,मर्ललव ंं,् कर षाव ा्बाद ,
मै ोंतद पलषपव, ्वजद ाोठ जैाद लोहखकवा ्ो ्वाद ्द िै ।इाहलए उपनतवा कव्य ्ो अप्ो औपनतवहाक लोख् को कें मे सद
जद्् को हज् मलदय क् ्खव िै ।उ्मे ामवज पर््व् मे सद की ्रव, सद प् पलरु कव ्च्स्, सद कव र्ुा, सद की
आम््क ह्भ््ाव, सद की पलरु को ामकक अहधकव्य की मवतं, औ् पोतोक कों मे ््ा की स्ातंाव की इवचव पमलखि।ै इ्
उपनतवाय की ब्व्् इनिी मलदय क् पक ह्पक मे ्खाो हए सद ाो्क् पूा्ाव पवहा की द्रव मे आंो बढवाद ि।ै कर षाव
ा्बाद की हमं् म्जव्द (1967 )हजत्ंद्वमव (1979 )द्ल् ्वह्र (1993) औ् ामत ा्ंम (2000) जैाो उपनतवाय की
्च्व को दव्व सद ंा ात्ो््व क् बडो ाूकम सा् प् अहभवय दकतव ंतव ि।ै उ्को तिवत ावमवहजक मवनतावा ्रा
प त्प्वा की मव् झोलाद सद कव ातघु् भद ि,ै ा् हपारारवोमक व्स्वा ाो ्क्वाद सद कव पख् स्् भद ि।ै हमं्
म्जव्द उपनतवा मे पिलद बव् लोहखकव दव्व सद की ाममप्ाव इमोज क् ा्डक् अप्द ्हैिक जु्ाय को पक मे हब्व दकाद
हिचक को मलखत सद क् एक ्ए ुप मे पसाला दकतव ंतव िै आल्चकय ्ो कर षाव ा्बाद प् अशदलाव कव आ््प भद लंवतव।
उुव हपतत््व को ्् उपनतवा ‘पचप् खतभो लवल ्द्व्े' (1961) ा्व रक्ंद ्िी ्वहधकव (1967) मे सद क् ्् अलं-
अलं चह्तय मे हचहंा दकतव ंतव ि।ै ‘पचप् खतभो लवल ्द्व्े'पवर््वर्क पर्हस्हातय मे हपााद मधतम ्ं्त ामवज की
त्व्् क् उदवर्ा क्ाद ालुमव की अताव््व कव लोखव-ज्खव ि।ै‘ जबदक रक्ंद ्िी ्वहधकव' की ्वहतकव ्वहधकव आधलह्क
ब्ध की पर्हाहा, अकोलोप्, दत् ,अज्बद ब् ा्व अहसाो् आद् हचता् ाो पोर्ा ि।ै ््ा की स्ातंाव मे ह्शवा ्ख ो्
्वलद ्वहधकव अप्द स्ातं ा्च ् वहयंा ह्ा्त को आधव् प् अप्ो जद्् की ्वि स्तत ाल्ाद ि।ै उुव हपतत््व को
अनत ाद् उपनतवा रोु तवंव (1984) अता््रद (2004) ा्व भतव कबद्व उ्वा (2007) ्सालात प्वाद भव्ादत सद को
जद्् मे जद्् को ह्हभन पिलला क् पसाला क्ाव ि।ै रोु तवंव ् अता््रद उपनतवा मे उुव हपतत््व ्ो अ ल् ए त् ्व्व को
मवधतम ाो ्् ातसकर हातय को बदच ातघु् क्ाद सद को मव्ा ् उाको औ् ह्ा्तय की हस्हा मे पदडव्वतद जद्् जद्ो की
व्स्व क् पक् दकतव ि।ै‘ भैतव कबद्व उ्वा’उपनतवा मे अमोर्कव मे ्ि ्िद एक अह््वहिा कॉलोज की पवधतवहपकव
हललद को कैा् गसा ि््ो को ातघु् कव भव्पूा् हचंा ि।ैहललद को ्वर्ह्क एकलवप को मवधतम ाो उुव हपतत््व ्ो सद जद््
ाो जलडो मिो्पूा् प्य क् ्वर्ह्क भव् भूहम प् उठवतव ि।ै ्वजद् ाोठ ्ो ाोाम (1983)ा्व ह्षकु् (1995)उपनतवाय की
्च्व की प्म मे तल्व ह्ध्व ्ालधव को मवधतम ाो सद की स्ातंाव ए त् उाको अहसाो् को ातबतध मे मिो्पूा् प् उठवए ि।ै
्व्द ह्ुतक प्य क् बौहदक सा् प् ्ई आधव् भूहम ्ो् ो की ्रह् ाो मर्ललव ंं् कव उपनतवा कठ लंलवब(1996 )चचव् कव
ह्ुत ब्व िै ति ारज् की ातभव््वा की बह आतवमद ात्ोरय कव ह्शोुा क् ो् ्वलव उपनतवा ि।ै ति मवारो् ह्््धद ्िी,
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प् ति अ्शत स्वहपा क्ाव िै दक मवारो् िद सद को जद्् की ाव््काव ्िी ि।ै सद स्तत क् रहय ातपन ामझो पलरु की
ावपोकाव मे अप्द पिचव् ख्ज्ो मे अधद्स् की भूहमकव पवा ि्ंद इा ्रह् ाो कठ लंलवब मरा ातबतधय क् िव्ाव ामझक्
उा ाो मलय ि्ाद सद क्व ि।ै इाकी लोहखकव ्ो स्तत को हित् द उपनतवा क््व को ्ल पर््रशत ब्लव अहपाल ात्ो््व औ्
हरलप ्््य ्रह् ाो ््द् उपनतवाय की ्च्व हई इा ात्भ् मे मर्ललव ंं् कव हचं क्ब्व (1979 )ममाव कवहलतव कव बोघ्
(1971) मोिुहनाव प््ोज कव अकोलव पलवर (1984) मरावल पवतडो को प् त्ंपल्वा (1983 )ररद पभव रवसद कव कक् ो्खव
(1983) ्वहा्व रमव् कव ावा ्द्तव:एकामलतं(1984)रवमललद(1987)हजत्वबव् मलिव् ो् (1993)ठक्दकी मतं्द (1989)
्महाकव लंाव को ादाव( 1987)ाूत्बवलव को ्दकवता (1984)तवहम्द को क्व (1991) ्हमाव हाति ्ो अप्द ालद बो (1995)
कमव रमव् को प्चवई अनपूाव्(1996)म्बवइल (2000)जतव जव््व्द को ाो्महा(2000) हचं मलदल एक जमद् अप्द
(1990)आत्व ा्व हं्द लंड (2002) ंदावतजहल शद कव मवई, िमव्व रि् उा ब्ा (1998) हा््हिा (200)1 खवलद जंि
(2006) आद् उपनतवाय मे सद को प् क् उठवतव ंतव ि।ै पवत इ् ाभद उपनतवाय मे अप्ो अहसाो् को हलए ातघु् क् ो् सद
की जद्् क्वएत ब्लाद िै ति क्वएत ्व को ्ल ब्लाद ि,ै बहलक ामवज को ावम ो् प् क्ाद ि।ै उर् आधलह्काव्व् कई
मूलतय ाो ्क्वाद ा्व पलरु को अहधक एक अहधकव्य मे अप्व ्खल ्ज् क् ो् मे ाकम िै ।उपभ्यव्व्द ातसकर हा ा्व
बवजव््व् को बढाो ्च्स् कव हरकव् ि् ्िद सद को ाव् ि््ो ्वलो हखल्वड की उदव्् ा्व उाको मूल मे वसा ामसतवएत
भद ात्ो््व कव कें मे उभ्क् ावम ो् आई ि।ै ्ह त्ं ्मव् कव मव््व िै दक “आज औ्ा िद ्िी आ्मद भद पणत ्साल िै औ्
िमव ो् तिवत उ्व्दक्ा की पदकतव को ािा आ्मद ््ज आ्मद ासाव हआ जव ्िव िै ।जब आ्मद ासाव ि्ाव िै ,ा् सद
कौहडतय को म्ल हबकाद ि।ै ावमवनतात पलरु पधव् ामवज मे ््तम ्ज् कव ्वंर्क ि््ो की ्जि ाो औ्ा प् दकाद भद
ावमवहजक ह्घ्् कव जतव्व ्बव् पडाव िै ्ि एक जतव्व ात्ो््रदल इकवई ि”ै8 शदलवल रलकल को रब्य मे “्व्द मलहय
क् लोक् हलखव ंतव अहधकवतर ंतव ावहिोत व्ावहतक कोंय मे पलरु ाो पहासपधव् औ् उाकी ईषतव पव्सपर्क ह््वि प्व
कव खतड्, पोतवखतव् ,तौ् रलहचाव की अ्धव्ाव कव पोतवखतव्, ्िोज प्व की ह्क् ाव आद् अलं-अलं मलदय प् िद
केदंा ्ि जवाव ि।ै भव्ादत ज्ाव मे ामग ुप ाो ्व्द की हस्हा कव ्करव िमव्व ावहिोत भद ्ोाो चूक जवाव िै हजा ा्ि
इा द्रव मे पू ो् ामवज औ् ्वज्दहाक हचता् चूक्िव ि।ै“9 अताात ति किव जव ाकाव िै दक ावहिोत को मवधतम ाो ्व्द की
्वसाह्क हस्हा ् उााो जलडो अ ो्क मलदय कव ामग ए त् ाूकम हचता् ि््व अभद रोु ि।ै इामे क्ई ्् ्वत ्िी दक हित् द मे
सद ह्मर् ाो जलडो मलदय को उपनतवाय को मवधतम ाो पिल ि् चलकी िै ो्खव कसा्व् को रब्य मे “मिो्पूा् ति िै दक ्ंषत िद
ािद हसतय ्ो अप्ो हलए ावता लो्ो की जंि ा् ब्वई िै ति ््डद ाद हसतवत हपार ारव ाो बवि् जवाद हसतवत, ब्लाद हई
हसतवत, इ्कव् क्ाद हई हसतवत ह्शत िद मदल कव पो्् ावहबा ि्ंद वहयंा ह्ं्ि की अहभवहय ावमवहजक ह्ं्ि
कव पतव्त ब्ो ्व ब्ो ातभव््व अ्शत ब्ाद ि।ै“10 ामगा: हित् द को उपनतवा तवंव मे सद क् कें मे ्खक् हलखद ंई
उपनतवाय क् ाद् शोाद मे बवत्व जव ाकाव ि।ै पिलद ालधव््व्द, ्ाू्द त्व्््व्द, ादा्द सद्व्द।ामकवलद् हित् द
उपनतवा मे ज् सदो् पहाहबतहबा हआ िै उाको भद 3 लका िै एक हस्हा अ्मव््व की िै ,्ाू्द हस्हा ्म् औ् र्ुा
की, प््राव औ् ्वसावत की ,ादा्द सद हरहका ामवज कवमकवजद सद की िै ज् घ् ाो बवि् ह्कलाद िै पलरु को िमलो
ािाद िै औ् अप्ो अहधकव्य को पहा ाचोा ि्क् उ्की ्रढाव ाो मवतं क्ाद िै उ् उपनतवाय की ्च्व हरलप ा् अ्ूठव िै
िद ाव् िद सद क् ्ाू ो् प् ाो मलय क्ाव हआ उाकी ‘अप्ोप्’ मे उाो ालवर क् ्िव ि।ै उाकी उडव् अप्द ह्जद िै
मं् पर््व् तव ामवज क् हबखो् क् ्िी।

https://doi.org/10.5281/zenodo.11082504


International Journal of Multidisciplinary Research and Technology
ISSN 2582-7359, Peer Reviewed Journal, Impact Factor 6.325

www.ijmrtjournal.com

https://doi.org/10.5281/zenodo.11082504 Volume 5 Issue 2 (Special Issue, Feb 2024)— 73 —

ान्भ्

1 ावठ्र्द हित् द लोहखकवा की किवह्तय मे ्व्द, मतंल कपपद क्े परर ातखतव 14

2 हाम्् ् बूउआ- सद उपोहकाव ् ाोकत ड ाोका कव पभव खोाव् दव्व अ्ल्व् परर 343

3 इ्नम मैंोतद पलषपव, परर ातखतव 355 ,दकावबघ् पकवर्

4 इ्नम, मैंदतद पलषपव, परर ातखतव 146

5 चवक मैंोतद पलषपव परर ातखतव 412

6 चवक मैंोतद पलषपव परर ातखतव 345

7 मलझो चवत् चवहिए ,ाल्ें ्मव्, परर ातखतव 321

8 ्ह्तं रमव् ,ावका कव खोल( लोख) उदधरा,सद को हलए जंि, ातपव्क ्वजदकर्् ्वाद पकवर् ा्् 1994, परर ातखतव 111- 12

9 शदलवल रलकल, लोख उदधरा, सद मलहय कव ाप्व, ातपव्क प्रो ा् कमलव पाव्, परर ातखतव 519-520

10 ो्खव कसा्व्, सद हचता् की चल्ौहातवत, ्वजकमल पकवर् ्ई द्ललद , ा् 1916 परर ातखतव 188

11. ो्ब्लह्तव, ामकवलद् क्व कव्य को उपनतवाय मे सद ह्मर् डॉ ्द्ज अडआलजआ

12. ो्ब्लह्तव, स्ातं्ा् हित् द उपनतवा,: सद आकवतकव मलहय ए त् ह्ं्ि कव स््, ्ज्द पवतडो, डॉ ालरदलव लडव, डॉ ाल्दल हा्व्द

13 ो्ब्लह्तव, उह्ाव, ावठ्र्द हित् द लोहखकवा की किव्द मे ्व्द मतंल कपपद क्े, परर ातखतव 14

https://doi.org/10.5281/zenodo.11082504


International Journal of Multidisciplinary Research and Technology
ISSN 2582-7359, Peer Reviewed Journal, Impact Factor 6.325

www.ijmrtjournal.com

https://doi.org/10.5281/zenodo.11082504 Volume 5 Issue 2 (Special Issue, Feb 2024)— 74 —

“ामकवलद् हिन्द ावहिोत मे ह्ह्ध ह्मर्”

डॉ.अहश्द ाहच् ा्व्ा्
ाि पवधतवपक-ाौ्तव् इनस्दटू् ऑर मो्ोजमोन् एतड ावतता

ाव्वतर-्ैहशक सा् प् ामकवलद् भव्ादत ावहिोत मे ा्ि-ा्ि को ह्मर् ्ोखे जव ाकाो ि।ै प त्ाल अका् ति ्ोखव जवाव िै
दक सद ह्मर् प् अोतवहधक ह्चव् दकतव ंतव ि।ै तिवँ मै्ो पतवा दकतव िै दक अनत ह्मर् को बव ो् मे चचव् की जवए। ्ैाो
्ोखव जवए ा् ावहिोत ामवजरवहसत ह्मर्,्वज्दहाक ह्मर्,आद्। हिन्द ावहिोत को जव्कव्य ्ो ावहिोत को मवधतम ाो
ह्हभन पिलला प् ह्चव् दकतव िै औ् उनिय्ो इ् ाभद ह्ुतय प् ंि्वई ाो अधतत् दकतव ि।ै ावहिोत को ह्ह्ध ह्मर्
अलं-अलं ह्ुतय क् एक अलं ज्र्तव ्ोाव ि।ै ामवज मे पवए जव्ो ्वलो कलच िद ह्मर् की चचव् तिवत प् क् ो् कव
पतवा दकतव ंतव ि।ै

मूल रब्-बवल ह्मर्,पलरु ह्मर्,

ह्साव्

आज कव तलं भूमतडलदक्ा कव तलं ि।ै जवंादक्ा भद ज््य प् ि,ैऎाो मे ्ैहशक पर््रशत मे भव्ादत ावहिोत मे पवए जव्ो
्वलो ह्ह्ध ह्मर् प् एक ्ज् डवले,ा् इा बवा कव पाव चलाव िै दक भव्ादत ावहिोत मे सद ह्मर्,आद््वाद
ह्मर्, र्ध् ह्मर् प् अोतवहधक हलखव ंतव ि।ै ्ैाो ह्ह्ध रप ाो ह्मर् ्ोखे जव ाकाो ि।ै ह्मर् कव अ्् िद ि्ाव ि,ैदकाद
घ््व कव ा्च-ह्चव् क् उा घ््व को ाथत तव उाकी ्वसाह्काव कव पाव लंव्व,उा घ््व को बव ो् मे ा्च्व,ामझ्व।
जब िम ह्ह्ध ह्मर् की बवा क्ाो िै ाब िमे ह्ुत की ाूकमाव ्ज् आाद ि।ै बवल ह्मर् प् खवाक् चचव् ्िी की
जवाद। िमे बवल ह्मर् क् ्ज त््वज ्िी क््व चवहिए। ्ैहशक पर््रशत मे ति बहा बडव ा्व तंभद् ह्ुत ि् ाकाव ि।ै
दकाद भद ्ोर ा्व ामवज कव आधव् बवलक िद ि् ाकाो ि।ै आंो चलक् ो् िद िमव्व ामवज तव ह्श को आधव्सातभ
किलवाो ि।ै हिन्द ावहिोत को कई ावहिोतकव् िै हजनिय्ो इा ह्ुत प् अप्द लोख्द चलवई ि।ै ाव् िद पलरु ह्मर् को बव ो्
मे बहा िद कम ्ोखव ंतव ि।ै पसाला आलोख मे कलच ह्मर् को बव ो् मे हलख ो् कव पतवा दकतव ंतव ि।ै

पोमचन् की किव्द ई्ंवि एक ऎाो बचो की किव्द िै ज् कम उम कव ि्ाो हए भद दका्व पर्पक ि् ाकाव ि।ै पोमचन् जद
्ो िवहम् ्वम को बवलक को मवधतम ाो बवलम््ह्जव् क् बडद िद खूबद ाो ्रव्तव ि।ै ति किव्द पवठकय को म् मे एक
कल ालिल पै्वक क्ाद जवाद ि।ै ई् को मौको प् ई्ंवि जव्ो की ल्ंय की ाैतवर्तवँ ि् ्िद ि।ै 1ंवँ् को ल्ं,बचो ाब अप्द-
अप्द ाैतवर्तय मे लंो ि।ै बचय की एक अलं ्लह्तव ि्ाद ि।ै ि् बचो ्ो मोलो ाो कतव ख्द््व िै इाको बव ो् मे पिलो ाो िद
ात ि् चलकव ि।ै ऎाो मे िवहम् ज् मिज आठ ावल कव बचव िै ्ि भद ा्चाव िै दक मोलो मे जवएंव औ् औ् क्ई अवचद चदज
ख्द्ों व। िवहम् को मवाव-हपाव ्िी ि,ै्ि अप्द ्व्द अमद्व को ाव् ंवँ् मे ्िाव ि।ै उाकी ्व्द कलच च््व-म््व कवम
क्को अप्व औ् अप्ो प्ाो कव लंज्-बा् क् ्िद ि।ै िवहम् मोलो मे जव्व ा् चविाव िै प त्ाल उाको पवा पैाो ्िी ि।ै ्ि
अप्द ्व्द क् मोलो मे जव्ो को बव ो् मे बावाव ि।ै ्व्द को पवा पैाो ् ि््ो को कव्ा ्ि मोलो मे जव्ो ाो म्व क्ाद ि।ै िवहम्
को ाव ो् ््सा रवम ि्ाो-ि्ाो मोलव ्ोख्ो को हलए ह्कलाो ि।ै िवहम् मोलो मे जव्ो को हलए बहा उोावहिा ्व। उाको उोावि क्
्ोख ्व्द उाो दकाद ा्ि ाद् आ्ो ्ो् ो मे ारल ि् जवाद ि।ै िवहम् मोलो मे जवक् बहा खलर ि् जवाव ि।ै अप्ो हमंय को
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ाव् उाकी खलरद कव क्ई रठकव्व ्िी ्िाव। घ् ्वपा जवाो ामत ि् क्ई हखलौ्ो ा्व हमठवईतवँ ख्द्ाव ि,ैप त्ाल िवहम्
अप्ो आप प् ह्ततंा ्खाो हए अप्द ्व्द को हलए ्ा्ई घ् मे उपत्ंद हचम्व ख्द्ाव ि।ै उा्ो अप्द ्व्द क् कई
बव् चूलिो प् ्््द ाोकाो हए जलाो िव्य क् ्ोखव ि।ै औ् उाद कवम मे ािवताव क् ो् को उदोशत ाो ्ि अप्ो हलए हब्व कलच
हलए अप्द ्व्द को हलए ख्द्व्द क्ाव ि।ै ्व्द क् जब ्ि हचम्व ्ोाव िै ा् ्व्द भव्लक क् जवाद िै उाकी आँखय ाो
आँाू बि्ो लंाो ि।ै पोमचन् जद ्ो िवहम् मिज आठ ्ु् की उम मे दका्व पर्पक द्खवतव िै दक म् मे ह्चव् आाव िै दक
इा्ो च् ो् बचो मे इा्द ात्ो््रदलाव ा्व इा्द पर्पकाव कैाो आ ाकाद ि?ै ह्ध््ाव ा्व ंर्बद ्ो उाो ामत ाो पिलो
िद पर्पक ब्वतव ्व।

िवहम् अालह्धवा मे पलव-बढव आठ ्ु् की आतल मे िद अप्द इवचवा क् हालवतजहल ्ोाो हए अप्द ्व्द की जर्ा क्
पिचव्ाव ि।ै अं् िम बवलमव्ा क् ामझ ो् कव पतवा क्े ा् दका्द ाव्द

लंहो्तवँ ाललझ जवएतं द। एक वहय ाभद ारय ब्ाव िै जब उाो ारय पर््व् कव ाव् ि् अनत्व ्िद बवलक बतडख्् ब्
ामवज मे अातालल् लव ो् कव कव्ा ब् जवाव ि।ै बचय कव म् ािद रप मे ्वजलक ि्ाव ि।ै बचो अ ल्क्ाहपत ि्ाो ि।ै तिद बचो
कल क् बडो ि्क् तल्व किलवाो ि।ै बचय को ह्कवा मे मवाव-हपाव कव बडव त्ं्व् ि्ाव ि।ै पलरु ह्मर् प् खवा बवा ्िी
की जवाद िवलवदक आज ामवज औ् ामवज मे हस्ा पलरु ्ं् भद कवरी ि् ाक ब्लाव ्ज् आाव ि।ै

िव् ंतव ाोत्व् - इा किव्द की ्वहतकव िै ल्नद। ज् शद्वम औ् दकर््द की ाताव् ि।ै लंहडतव जैाद द्ख्ो ्वलद ल्नद
कव अालद ्वम िै ’ावह्ंद’। बहा इताज़व् को बव् जनमद ल्नद मवँ-बवप की ्ललव्द ि।ै घ्-आतं् मे हचहडतव ाद चिकाद ि।ै
ामत को ाव्-ाव् ल्नद बडद ि्ाद ि।ै मवँ-बवप अप्द लवडलद को हलए उहचा ््-ातर्ध् क््व रलर क्ाो ि।ै ््द् ्वमक
म््ह्जव् को ववखतवाव को ाव् ल्नद कव ह््वि ह्हशा ि् जवाव ि।ै बो्द को ह््वि को कलच िद द््य को बव् शद्वम जद
प्ल्क हाधव् जवाो ि।ै हपाव को पशवा मवँ की हजममो्व्द ल्नद स्तत उठवाद ि।ै ््द् भद उाकी इा बवा ाो ािमा ि् जवाव
ि।ै ह््वि को कई ्ु् बव् भद ््द् औ् ल्नद क् ाताव् पवाद ्िी ि्ाद।

ल्नद अप्ो आपक् घ् को कवमय मे वसा ्खाद ि।ै अप्द मवँ औ् ््द् को हलए जद्व िद उाको जद्् कव उदोशत
ब् जवाव ि।ै ््द् की ालबि की चवत ाो लोक् ्वा को खव्ो ाक की ि् एक बवा कव ्ि स्तत खतवल ्खाद ि।ै एक च् ो् बचो
की ा्ि उाकी ि् हज़् क् पू्व क् ो् मे िद अप्ो जद्् की धनताव मव्ाद ि।ै ््द् अब ाो्व ह् र्र ि् जवाव ि।ै
ाो्वह् र्हर को बव् ा् ््द् ातपूा्ा: ल्नद प् ह्भ्् ्ि ो् लंाव ि।ै ल्नद प् आहशा ्ि्व उाो ालख् अ ल्भ् ्ोाव ि।ै द््
बडो िद खलरद ाो लंज्ाो ि।ै ऎाो मे ाबक् हिलव ्ो् ो ्वलद खब् हमलाद िै दक ल्नद क् ंभव्रत कव कैा् ि।ै

ऎाो मे ््द् ा्च ो् लंाव िै हजा ंभव्रत मे बचव ्िी पल ाकव उामे कैा् कैाो पलव? ््द् अताबव्ा हिल
जवाव ि।ै अप्द पतद क् बचव ो् की ि् ातभ् क्हरर क् ो् लंाव ि।ै एक द्् ल्नद उााो उाकव मल्झवतव चोि्व ्ोखक्
पूचाद िै दक ्ि इा्व हचतहाा कतय ि?ै ाब ्ि भव्ूकाव ाो किाव िै दक ्ि उाकी जव् िै अं् उाो कलच ि् जवाव िै ा् ्ि
जदह्ा ्िी ्ि ाकाव। बहा बडो-बडो ्ैद क् द्खवतव जवाव ि।ै प त्ाल ््द् अप्द ावह्ंद क् बचव ो् मे ्कवमतवब ि्
जवाव ि।ै एक द्् एक बडद क्वि को ाव् ावह्ंद उाो एक्म अकोलव च्डक् चलद जवाद ि।ै ््द् म् िद म् किाव िै दक
आज कव ाोत्व् अप्द ावह्ंद क् बचव ्िी ाकव। इा बवा कव ्लख उाो िमोरव ्िों व।
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1दकसाव खाम ि् ंतव ल्नद कव। ््द् की अकोलद किव्द भद ्िी ब् ाकाद। उाो भद ल्नद को ातं-ाव् की अप्द किव्द को
ातं-ाव् जद्व ि।ै आहख् िव् ंतव ाोत्व्। तम्वज की जदा हई। ाोत्व् की जंि ावह्ंद ि्ाद ा् रवत् तम्वज
प्वसा ि्ाो। पाव ्िी कतव ि्ाव! दका्द ावह्हंतवँ िव्ाद ्िाद ि।ै अभद ा् मै इा ाोत्व् की िव् प् अचतहभा ह।ँ

पहा-पतद को बोज्ड घह्र र्शाो क् इा किव्द मे बडद िद ममम्काव ाो ्रव्तव ंतव ि।ै ह्:ाताव् ि््ो को बव्जू्
पहा कभद भद अप्द पतद क् ्कव्ाव ्िी ि।ै ि् म्लषत को जद्् मे ऎाद बहा ाव्द खलहरतवँ ि्ाद िै ज् ्ि अप्ो
जद््ाव्द को ाव् बवँ् ाकाव ि।ै तिद इा किव्द कव मम् ि।ै

मं् िै म््- लोहखकव अप्ो जद्् मे अ ो्क ल्ंय क् आशत ्ो चलकी ि।ै बहा ाो ल्ंय क् उनिय्ो ात्व्व ि।ै उ्मे ाो एक िै
म््। म्् को जद्् की ऎाद क्व िमे जवा ि्ाद िै जिवँ म्् एक आम आ्मद ि्ाो हए भद अप्ो र्शाो ्वाय क् दका्व
मिो् ्ोाव ि।ै लोहखकव को घ् कवम क्ाो ामत उाकव ह््वि ि््व। पतंि द््य को हलए कि क् ्ि कई महि्य ाक ्वपा
आतव िद ्िी। उा्ो आक् बवावतव दक उाकव ह््वि हआ िद ्िी। दर्ाो ्ौक्द क् ो् को हलए रलर्वा की। अप्ो ह््वि
कव बिव्व ब्वक् ्ि कई बव् ंवँ् जवाव ्व प् ह््वि ि्ाव िद ्िी ्व। एक बव् जब ्ि ह््वि को हलए ंतव ाब
ह््वि क् को िद आतव प त्ाल खलर ्िी लं ्िव ्व। दर्ाो ्ि ्ई ्ौक्द मे लं ंतव। अब ्ि ंवँ् जवक् अप्द पतद को
ाव् ््डव ामत हबाव्व चविाव ्व। ंवँ् ाो ्वपा आाो ामत ्ि अप्द पतद क् ाव् लवतव। ंवँ््वलय की ्जि ाो उाकव
ह््वि एक ंँूंद औ् बि्द लडकी को ाव् हआ ्व। उाो अप्ो इा ह््वि कव क्ई पचाव्व ्िी ्व। ्ि मव्ाव ्व दक
अप्ो पललो ाो उाकी हजत्ंद अं् बँधद िै ा् उाो ाव्व जद्् उा बतध् क् ह्भव्व ा् पडों व िद। म्् अप्द मवँ की बहा
इजा क्ाव ्व। मवँ को कि्ो प् उा्ो ंवँ््वलय ाो क्ई ्व्वजंद ्िी द्खवई। ्ि अप्द पतद क् अप्ो कम ो् मे बत् ्खाव
्व। घ् कव ाव्व कवम ्िद क्ाव ्व। कभद-कभद प ो्रव् ि्क् पतद क् मव्ाव ्व। ति बवा जब लोहखकव क् पाव चलद ाब
उनिय्ो म्् क् बललव्व भोजव। म्् ापतद लोहखकव ाो हमल ो् आतव। म्् ्ो अप्ो िव्य ाो पतद क् ाजवतव। ्््य भद
लोहखकव को पवा पहचँ ंए। म्् की पतद ्ोख्ो मे बहा ालत्् ्द। लोहखकव उाो म्् को उाको ाव् को व्िव् को बव ो् मे
पूचाद ि।ै म्् उाो ि् बवा इरव ो् ामझवाव औ् उाकव उर् ्ि लोहखकव क् बाव ्ोाव ्व। लोहखकव ्ो म्् क् उाो ्व
मव् ो् को बव ो् मे ाखा हि्वता ्द। म्् अप्द पतद क् एक बचो की ा्ि पवलाव ्व। उा्ो अप्द पतद क् दकाद डॉक्् क्
द्खवतव। ाल््ो को हलए कव् मे ततं लंवतव। पतद बडद खलर ्ज् आाद ्द। रवत् उाद खलरद को कव्ा उाको कत ठ ाो एक ््
रब् भद ह्कल्ो लंो ो्। म्् की खलरद कव क्ई रठकव्व ्िी ्व। उाकी पतद ंभ््ाद ि् ंई ाब ा् ्ि बहा िद खलर
्ज् आ ्िव ्व। अब ा् ्ि अप्द पतद कव औ् जतव्व खतवल ्ख ो् लंव। प त्ाल उाकी इा खलरद क् ् जव्ो कैाो ्ज् लं
ंई। अचव्क पतद कव ंभ्पवा हआ। अब उाकी हजत्ंद ्लख मे हबा्ो लंद। एक ावल को भदा् िद उाकी पतद दर्ाो
ंभ््ाद ि् ंई। इा बव् उा्ो अप्द पतद कव बहा िद खतवल ्खव। उाो खव् ाो उा््ो ाक ्िी ्ोाव। पतद कव म् लंव ्िो
इाको हलए एक ्द.्द. ाो् ख्द् लवतव। ि् महि्ो स्तत अप्द पतद क् लोक् डॉक््द जवँच को हलए लो जवाव। उाकी पतद ्ो
एक ालत्् ाद बवहलकव क् जनम द्तव। ्््य हमलक् बो्द कव खतवल ्खाो। धद ो्-धद ो् म्् की पतद भद कलच रब् ब्ल ो्
लंद। द््य भद अप्द बचद को ाव् बहा िद खलर ो्।

1 ढाई ब॒घा ज्॒न(कहान॒ सगंह)-्दृल॑ा ेसनहा,जान गगंा,ददलल॒, हार गता सततवान,प.ृस.८८
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अप्द पतद को हलए म्् कव ामप्ा बहा कलच बाव ्ोाव ि।ै आज जिवँ िम ्ोखाो िै दक च््द-च््द बवा क् लोक् पहा-पतद
मे ा्व् आ जवाव िै ्िी म्् अप्द पतद को पहा को अप्ो व्िव् ाो िमे बहा कलच बावाव ि।ै ािजद्् कव पू्व अ्् एक
अ्पढ अवचद ा्दको ाो ामझाव औ् उाो ह्भवाव भद ि।ै आज की पददढ ािजद्् की पर्भवुव िद ्िी ामझाद। पहा-पतद
्््य एक पर््व् को आधव्सातभ ि्ाो ि।ै उनिे एक-्ाू ो् को पहा को का्वय क् ामझक् उनिे अप्ो का्वय कव पवल् क््व
चवहिए।

पंलद किी की- एक ऎाद मवँ हजाकव ्वम कसाू्द िै उाको जद्् ाो ालख क्ाय ्ू् भवं ंतव ि।ै

ह््वि को बव् कसाू्द अप्ो पहा को ाव् बहा खलर ्द। ावा उाको बहा लवड क्ाद। ह््वि को ्् ावल ि््ो को बव् भद जब
उनिो बचव ्िी ि्ाव ा् पहा औ् ावा उाो बवँझ किाो हए प ो्रव् क््व रलर क्ाो ि।ै पहा उाप् झूठव आ््प लंवाव िै दक
्ि बचव ्ो् ो के अाम्् ि।ै कसाू्द क् ति बवा बहा अवचो ाो पाव िै दक उाकव पहा झूठ ब्ल ्िव ि।ै उाकी ावा अब औ्
जतव्व उाकी पावड्व क् ो् लंाद ि।ै पहा स्तत पढव-हलखव ि््ो को बव्जू् कसाू्द क् मव् ो् लंाव ि।ै एक द्् ा् ्वाभ्
घ् को बवि् ह्कवल ्ोाव ि।ै ््-ाद् बव् पहा की ति ि्का ्ोख उाो भद लं ो् लंाव िै दक ्ि अब पवंल ि् ंई ि।ै
पड्ाद भद उाो पवंल ामझ ो् लंाो ि।ै एक ्ो् ्वा पहा की मव् खवक् पहा उाो िमोरव की ा्ि घ् को बवि् ह्कवलाव ि।ै
इा ामत कसाू्द घ् च्डक् चलद जवाद ि।ै ्ाू ो् द्् पहा औ् ावा क् इा बवा कव पाव चलाव िै प त्ाल ो् ्््य कसाू्द
क् ढँूढ्ो कव पतवा ्िी क्ाो। ो् ्््य चै् की ावँा लोाो ि।ै कसाू्द ्वसाो भ् घूमाद ्िाद ि।ै ्वि चलाो ल्ं उाो पवंल
ामझ ो् लंाो ि।ै चलाो-चलाो ्ि एक ो्ल ो् स ो्र् प् पहचँ जवाद ि।ै स ो्र् को पवा िद कलच ्र त््य को ि्ा की हरकव् ब्
जवाद ि।ै ंभ््ाद ि् जवाद ि।ै एक ालत्् ाद बवहलकव क् जनम ्ोाद ि।ै एक स्तताो्द ातस्व उाकी औ् बचद की हजममो्व्द
लोाद ि।ै कसाल्द अप्द बचद को ाव्-ाव् आशम की अनत बहचतय की भद ्ोखभवल क्ाद ि।ै आज उाकी हमं शध्व मजवक मे
िद उाकी बचद क् ’पंलद किी की’किाद िै ाब उाो अप्व हपचलव जद्् तव् आाव ि।ै उाको पहा को ्कव् ो् को बव् ल्ं
उाो िमोरव ाो पंलद किक् िद पलकव्ाो ो्। अप्द ंलाद चलपव्ो को हलए पहा ्ो उाो पंलद क्व् द्तव ्व हजाकव ंला
रवत्व ामवज ्ो भद उठवतव। अ्जव्ो मे िद ािद ्ि बचव ज् ो् को हलए ाकमाव द्खवाद ि।ै ामवज मे आज भद ऎाद बहा
ाव्द महिलवएँ िै ज् अप्ो पहा कमज््द कव हरकव् ब्द ि।ै ल्क-लजव को कव्ा ाबकलच ाि लोाद ि।ै आज ामवज मे ्ोखद
जव्ो्वलद अ ो्क ामसतवा मे ति ामसतव उभ्क् आ ्िद ि।ै इ् ामसतवा को हलए ामवधव् ढँूढ्ो की आ्शतकाव ि।ै
त्धतो् को ्ल महिलवा मे िद ्िी पवतव जवाव,बचो क् जनम ्ो् ो को हलए मवाव-हपाव ्््य भद ामव् रप ाो हजममो्व् ि्ाो

ि।ै आज भद ामवज मे पलरु अप्द कहमतय क् औ्ाय को मव्ो डवलक् ामवज मे अप्द स्वच औ् अवचद चह् ब्व्ो मे
ारल ि् जवाो ि।ै

औ्ाय क् चवहिए दक अप्ो ाव् ि् ्िो अनतवत को हखलवर ो् आ्वज उठवए।ँ अप्ो खल् को हलए खडद ि् जवए। ामवज की
चह् ाब ाक ्िी ब्लोंद जबाक क्ई भद वहय अनतवत को ह्््ध मे खडव ्िी ि् ाकाव।

ह्षकु्

ि् बचव अप्ो आपमे अ््खव ि्ाव ि।ै उाो ामझ ो् की आ्शतकाव ि।ै मवाव-हपाव कव का्व िै दक उा बचो क् ामझो, जव्ो
औ् एक अवचव ्वंर्क ब््ो मे उाकी ािवताव क्े। सद को ह्ुत मे चचव् क्ाो ामत उाो ािव ल्भूहा ाो ्ोख्ो ाो अवचव
उाो ामझ ो् की आ्शतकाव िै ा्व पलरु को बव ो् मे ह्चव् क्ाो ामत उाकी प््र्र कव ह्चव् अोतता आ्शतक ि।ै
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्तद कह्ाव को हम्कीत खतडकवव : ात्ो््व को ध्वाल

डॉ. ्दपव ो्रपवतडो
एम.ए , एम.दरल ,पद.एच.डद

ाल्व्व स्वतर हडगद मिवह्दवलत, ाौ् एनड ््ड, बेंललु

पर्चत:

जद्् औ् कह्ाव ्््य कव अह्वचो् ातबतध ्िव ि।ै ावहिोत मे जद्् कव पहारल् ि्ाव ि।ै हिन्द ावहिोत को इहािवा मे
कवय की प त्प्व बहा िद पवचद् ि।ै कवव िमोरव तलं चोा्व क् ्रव् ो् कव पतवा क्ाव ि।ै ामत को ाव् कवव को ुप मे ज्
पर््ा्् ि्ाव ि,ै उाो खतडकवव की प त्प्व मे भद ्ोख ाकाो ि।ै खतडकवव पबतध कवव कव एक भो् ि।ै हिन्द ावहिोत मे
आद्कवल ,भहय कवल ा्व आधलह्क कवल को अतां्ा भहय प्क ,्द्ाव मूलक, पोम मूलक ऐहािवहाक अ ो्क पकव् को
खतडकववय की ्च्व की ंई ि।ै खतडकववय की पचल्ाव हिन्द ावहिोत मे ्ोखद जव ाकाद ि।ै ह्रोुात हिन्द ावहिोत मे
हम्कीत खतडकववय कव पभव् ामकवलद् ामवज प् पडाव ्िव ि।ै

१९६० को पशवा हिन्द ावहिोत को लोख् कम मे एक प्वि ाव आतव, हजाको चलाो ्तद कह्ाव को कह्तय ्ो ्तद
ामसतवा क् चचव् कव ह्ुत ब्वतव ा्व इ् कह्तय ्ो लघल मव्् क् भद मिो् द्तव। ्तद कह्ाव को ्ौ् मे हम्कीत
खतडकववय की ह्रोुाव ति ्िद िै दक कह्तय ्ो ्वमवता ,मिवभव्ा ा्व अनत पौ्वहाक क्वा क् आधव् ब्वक्
खतडकववय की ्च्व की ि।ै हम्कीत खतडकवव मे कह्तय ्ो पल्वा क्वा कव पल््व्रर ् क्को अहपाल उ्को मवधतम ाो
ामवज क् ात्ोर ्ो् ो कव पतवा दकतव ि।ै हम्कीत खतडकववय मे ात्ो््व भद ्ोखद जव ाकाद ि।ै ऐाव ावहिोत पवठकय क्
ात्ो््रदल ब्वाव िै ात्ो््रदल ावहिोत कव पभव् वह् ा्व ामह् प् पडाव िै ज् पर््ा्् को हलए उदोहला क् ्ोाव ि।ै

मूल रब्- : खतडकवव, हम्क, ्तद कह्ाव, ात्ो््व, ावमवहजक ात्ो््व, ्वज्दहाक ात्ो््व

्तद कह्ाव :पर्चत

जद्् औ् कह्ाव ्््य कव अह्वचो् ातबतध ्िव ि।ै दकाद भद तलं कव कह् अप्ो ावमवहतक औ् ावमवहजक त्व्् ाो
अपभवह्ा ्िी ्ि ाकाव। ावहिोत मे जद्् कव पहारल् ि्ाव ि।ैअात ्ि अप्ो तलं को आ्र् क् ाव् लोक् चलाव ि।ै
उाद पकव् ्तद कह्ाव मे भद ््द्ाव ्ोखद जव ाकाद ि।ै

ा् १९६० को पशवा हिन्द कह्ाव को ्च्व कम मे एक ज्व् ाव आतव । ्ोर की ावमवहजक, ्वज्दहाक, आम््क ए त्
ावहिहोतक उपलहबधतय को पभव् ए त् पो्ाव ाो ्तद कह्ाव कव प्लभव्् हआ। ्तद कह्ाव को कह्तय ्ो ्तद ामसतव ा ा्व
ब्लाो हए जद्् मूलतय की अहभवहय अप्ो कवव मे की। ्तद कह्ाव मे मव््ाव्व्द ्रह्क्ा िै ,ककत ाल इामे त्व्््व्
भद ि।ै ्तद कह्ाव को ात्भ् मे, इतं्व् म्व् को अ ल्ाव्,

”्तद कह्ाव आधलह्काव की ्ो् िै औ् एक पदकतव ि।ै“१
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्तद कह्ाव को कह्तय ्ो ह्ह्ध ह्ुतय क् अप्द अहभवहय की ्साल ब्वतव िै ह्जव् ,तवतहंकी, तलद औ् उाको कव्ा,
मव्् को ख्खलोप् औ् एकवकीप् की अहभवहय ्तद कह्ाव को ात्भ् मे ्ोख ाकाो ि।ै ्तद कह्ाव क् आंो चलक्
अकह्ाव, ठ्ा कह्ाव, ावठ्र्द कह्ाव आद् ्वमय ाो पचहला हई। ्तद कह्ाव मे ाोत ा्व त्व्््व् क् ्रव्तव ंतव
ि।ै

खतडकववय मे हम्क

हिन्द ावहिोत को इहािवा मे कवय की प त्प्व बहा िद पवचद् ि।ै कवव िमोरव तलं चोा्व क् ्रव् ो् कव

पतवा क्ाव ि।ै ामत को ाव् कवव को ुप मे ज् पर््ा्् ि्ाव ि,ै उाो खतडकवव की प त्प्व मे भद

्ोख ाकाो ि।ै

खडकवव: अ्् ए त् उोपहर:

कह््वज ह्श्व् ्ो अप्ो कवव ामदकव गत् ’कवव ्प्ा’ मे ा्् प्म ’खतडकवव रब्’ कव पत्ं क्ाो हए इा पकव् किव
िै दक,

”खतडकवव ्ि िै ज् दकाद घ््व ह्रोु क् लोक् हलखव ंतव ि्” ।२ ुं् ्ो इाो लघलकवव किक् ातब्हधा दकतव ि।ै
खतडकवव कव ’खतड’ रब् कव अ्् क्वहप ्िी दक ्ि हबख्व हआ ि,ै पोतला ति ’खतड’ उा अ ल्भूहा की ओ् ातको ा क्ाव
ि,ैहजामे कह् जद्् को ातपूा् ुप ाो पभवह्ा ् ि्क् आतहरक ुप ाो पभवह्ा ि्ाव ि।ै खतडकवव पबतध कवव कव एक भो्
िै ,इामे क्वहशा ालातबदाव ि्ाद ि,ैातपूा् जद्् कव हचंा ् ि्क् दकाद एक घ््व ह्रोु कव हचंा ि्ाव ि।ै खतडकवव
मे क्वुप लघल ि्ाव ि।ैआकव् को आधव् प् खतडकवव की पर्भवुव इा पकव् ्द जव ाकाद ि।ै

”हजा कवव मे कलच क्व ि्, कलच ्ा्् ि्, क्व कव अहधक ह्साव् ् ि्, एाो कवव क् खतडकवव किव जवाव ि”ै।

हम्क अ्् ए त् उोपहर:

’ हम्’ रब् कव क्शंा अ्् पल्व्द क्व,ल्क क्व, ल्क ह्शवा ,धवमम्क ह्शवा ,्ो् द-्ो् ावा की क्व, प त्प्वंा
क्व ,ाल्य औ् ्वतकय को जद्् ाो तलय कवलपह्क तव दर् ब्वई हई क्व आद् मव्व ंतव ि।ै हिन्द मे ’हम्क’ रब् क्
जनम ्ो् ो्वलो आचत् िजव्द पाव् हद ो््द जद ि।ै हद ो््द जद ्ो ’हम्क’ रब् कव पत्ं अँगोजद को “हम्” रब् ाो लद हजाकी
उाहर तू्व्दभुव “मवइ्ॉा’ ाो हआ ि,ै हजाकव अ्् ि्ाव िै ’आा ्च् ’। हिन्द ावहिोत मे पौ्वहाक आखत्य को हलए ’
हम्क’ रब् कव पत्ं ा्व्हधक पचहला मव्व जवाव ि।ै

हम्क की पर्भवुव:

ादाव्वम चाल्््द जद को अ ल्ाव्,”पौ्वहाक क्व को हलए त्््प मे ज् “हम्’’ रब् चलव ्ि ्वसा् मे धवमम्क रब् ि।ै ’
हम्’ मूलात गदक भवुव कव रब् िै ,ति इा भवुव कव पल्वा् रब् िै हजाकव अ्् ि-ै ्वाद कव ह्ुत। ्वाद कव ह्ुत ाो
ावोपत् िै एक किव्द ,आखतव् ज् पवचद् कवल मे ाोत मव्ो जवाो ो् औ् ज् कलच ्िसतमत ा्व ं्प्दत अ्् भद ्ोाो ो्”।३
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पर्भवुवा क् धतव् मे ्खाो हए हम्क को ातबतध मे किव जवाव िै दक ,हम्क कव ातबतध आद्म ल्क मव्ा ाो िै । हम्क मे
घ््वएँ अलौदकक ि्ाो हए भद मव्् जद्् को हलए पवातहंक ि्ाद ि।ैआधलह्क कवल मे ह्रोुत ्तद कह्ाव को क्दतय ्ो
अप्ो खतडकववय मे हम्कय कव पत्ं दकतव िै । ्वमवता, मिवभव्ा आद् गत्य क् आधव् ब्वक् ावठ्र्द कह्तय ्ो
््द्ाम ह्चव्धव्व ाो तलय खतडकववय की ्च्व की ि।ै

ात्ो््व:

ात्ो््व मूलात मव्् म् ाो ातबतहधा ि्ाव ि।ै म्लषत अप्ो जव्ेंदतय ाो भौहाक जंा कव जव् पवा क्ाव ि।ै म्लषत इा
लौदकक जद्् मे ालखवोमक औ् ्लतखवोमक ्््य पकव् की अ ल्भूहातय क् अ ल्भ् क्ाव ि,ै इाद अ ल्भ् क् ात्ो््व किाो
ि।ै ात्ो््व क ातबतध मव्् म् ाो िै ,दकाद ्साल तव घ््व क् ्ोखक् म् मे ा्ि-ा्ि को भव् उान ि्ाो िै ्िद ात्ो््व ि।ै
ात्ो््व रब् मूलात ’ातसकर ा’ रब् ाो ब्व ि,ै इाकव अ्् िै दक ालख-्लतख कव अ ल्भ्, जव् ,ब्ध ,पादहा इोतद्। ावहिोत को
मवधतम ाो ात्ो््व क् अहभवहय हमलाद ि।ै ामवज मे ज् घ््वएँ ि्ाद िै ,उ्कव पहाहबतब ावहिोत मे ्ोख ाकाो ि।ै
ावहिोतकव् कव वहयो् मिो्पूा् ि्ाव िै ,कतयदक ्ि ात्ो््रदल ि्ाव ि।ै ामवज मे ज् भद घ् ्िव ि्ाव िै ्ि उााो
पभवह्ा ि्ाव ि,ै अात अप्द ्च्वा को मवधतम ाो वय क्ाव ि।ै रोख् रमव् को अ ल्ाव् ,“ात्ो््व कर हाकव् औ् ाह्त
पक कव पहाह्हधो् क्ाद ि।ै ात्ो््व ामवज, पर् ो्र औ् म्तहसठहा को ध्वाल प् ि््ो्वलो ावतझो अ ल्भ्य प् ह्भ््
क्ाद ि।ै”४

ात्ो््व को पकव्

1. वहयंा / मव््दत ात्ो््व

2. ामवहजक ात्ो््व

3. ्वज्दहाक ात्ो््व

4. ावहिहोतक ात्ो््व

5. ावतसकर हाक ात्ो््व

i. हम्कीत खतडकववय मे ात्ो््व को ह्ह्ध पक:

पोतोक तलं को ामवज की अप्द-अप्द ातसकर हातवँ ि्ाद ि।ै भव्ादत ातसकर हा को मूलवधव् िै ्वमवता, मिवभव्ा ा्व
उपह्ु्् िै । ्तद कह्ाव को कह्तय ्ो पौ्वहाक क्वा क् आधव् ब्वक् अप्ो ह्चव् वय दकतो ि।ै अात ्तद कह्ाव को
खतडकववय मे ात्ो््व को ह्ह्ध पक भद ्ोखो जव ाकाो ि।ै पमलख ुप ाो ातरत की एक ्वा, आोमजतद औ् प्व् प्् आद् मे
ात्ो््व को ह्ह्ध ुप ह्दमव् ि।ै

ातरत की एक ्वा मे ात्ो््व को पक :

ातरत की एक ्वा खतडकवव ्वमवता प् आधवर्ा ि।ै इामे कह् ्ो तलद पातं क् पस्वहपा दकतव ि।ै कह् ्ो स्तत अप्द
भूहमकव मे हलखव िै दक,“ ति कर हा ्वम की ह्हर् म्््रव ा्व तलद ए त् रवतहा ाो ातबतहधा प्य एक ह्हर् पत्ज् क्
पसाला क्ाद ि।ै प् औ् उ्को ह््वक्ा अप्द ावमवहजकवाव को बव् भद ्वम उनिे वहयंा ुप मे पवाो ि।ै ति उनिे ह््व
वहय क् ्ो् ो की चो्व िै ्िी बहलक उ्को वहयो् क् ्ोख्ो की चो्व ि।ै"५
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1.ावमवहजक ात्ो््व:

्च्वकव् एक ावमवहजक पवहा ि््ो को ्वाो ामकवलद् ात्भ् ाो पोतक औ् अपोतक ुप ाो पभवह्ा ि्ाव ि।ै चद्द
आकमा को ामत ऐाद हसठहा ्च्वकव् को म् मे घ् क् ंई दक उाद कव पर्ावम िै दक कह् ्ो ्वम क् ातरतद ुप मे वय
दकतव ि।ै कह् कव लकत ्वमवतादत हम्क दव्व ामकवलद् पर्हस्हातय क् ्रव््व ि।ै पसाला ्च्व मे ्वम तलद ्वल्व
चविवाो ि,ै कतयदक इााो ज् ह््वर ि्ाव ि,ै ्वम को ातरत को मूल मे ामह्ंा ्रह्क्ा ि।ै कतयदक तलद कव पर्ावम ा्ै्
ह््वर की ओ् लो जवाव ि।ै ऐाो ामवज मे ्ि ो््वलो वहय कलत ठवगसा, खतहडा वहय्,अ्वस्व,अह्शवा ाो तलय ियंो ।
ारवुढ वहयतय कव ह्ा्त ामह् प् पडाव ि।ै ्वम एक पजव्व् पलरु को ुप मे तलद क् ््क्व चविाो ि,ै कह् किाो िै दक,

" तलद आज की पमलख ामसतव ि।ै ातभ्ात ाभद तलं की। इा ह्भदहुकव क् ावमवहजक ए त् ्ैतहयक ध्वाल प् ाभद तलंय मे
भ्ंव जव ्िव िै औ् इाहलए ्वम क् भद ऐाव िद एको् ्ोक् प् उठवतो ंतो ि।ै हजा पकव् कलच प् ा्वा् ि्ाो िै उाद
पकव् कलच पजवपलरु भद ा्वा् को पादक ि्ाो ि।ै"६

तलद ाो ावमवहजक मूलतय कव हवा ि्ाव िै ्वम ््र हमश जद को अ ल्ाव्, "तलद ाो एक कह् ,एक म्लषत एक म्दुव आिा
ि्ाव िै । ह्साव् की हलपाव ा्व ाो जदभ लपलपवाद हई तलद को ुप मे ावमवहजक मूलतय क् चल्ौाद ्ोाद ि,ैाब एक भतव्क
तलद,्् ातिव्, ह्कर हातवँ, खतहडा आस्वएँ ्ू ो् हए मूलत िद ्ि जवाो ि"ै। ७

पसाला क्् ाो ति सप् ि्ाव िै दक ातरत की एक ्वा खतडकवव मे कह् ्ो ्वम को मवधतम ाो ामवज को पहा अप्द ात्ो््व
वय की ि।ै

2.्वज्दहाक ात्ो््व:

्ोर मे ि््ो्वलो पर््ा््य ाो पजव पभवह्ा ि्ाद ि।ै ्वज्दहाक ्लय को ह्ा्तय कव पभव् ातपूा् ्ोर प् पडाव ि।ैअात
्वमवतादत हम्क को दव्व कह् ्ो ामकवलद् ात्भ् क् अप्द ्च्व मे पसाला क् ो् कव पतवा दकतव िै १९६२ इ.मे चद्द
आकमा क ामत भव्ादत ्ोाव ह्:ातक्च तलद क् स्दकव््ो को पक मे ् ो् कतयदक भव्ा ्ो ह्श-रवतहा कव बोडव उठवतव ्व।
तलद कव ह्ा्त ्लषक् ्व ककत ाल ् चविाो हए भद तलद की िव्द उठव्द पडद। तलद ाो ्ोर मे उ्ल -पल्ल मच ंतद। चद् क्
भलव भव्ा क् प्ातं ्ख ो् की अ ल्महा कैाो ्द जवए? ्वम को मवधतम ाो कह् किाो िै दक,"

“मै ह्ा्त हँ ाबकव ,अप्व ्िी, कतयदक मै अब ह्ा्त ह,ँ वहय ्िी"। ८.

इााो भद बढक् ्वम कव ति मव््व िै दक, वहय की अह्वचव प् भद उाो ामूि चोा्व स्दकव््व चवहिए। तलद क् दकाद भद
आधव् प् अस्दकव् ्िी क् ाकाो जब ्ि ्ोर को हिा मे ि्। ्ोर की अखतडाव ब्वतो ्ख ो् को हलतो तलद स्दक््व अह््वत्
ब् जवाव ि।ै

"तलद मतंाव ्िी, एक ्र्् ि,ैअतहाम मवं् िै
ाो् औ् अहधकव् अज्् कव दकाद-दकाद

तलं मे तलद िद अतहाम ाोत, ्र्् हआ क्ाव िै हमं"। ९

्ोर ्कव्् को हलतो तलद अह््वत् ब् जवाव ि,ै ह्हभुा को मवधतम ाो कह् अप्ो मताव पसाला क्ाो ि।ै कह् ्ो ्वज्दहाक
ात्ो््व क् पसाला खतडकवव को मवधतम ाो वय दकतव ि।ै
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3.वहयंा ात्ो््व
ातरत की एक ्वा ्च्व को मवधतम ाो कह् ्ो ्वम कव आोमातरत ातघु् ा्व वहयंा ात्ो््व जावई ि।ै ्व्ा को

ाव् ि््््वलो तलद क् ्वम ज् ह््वर कव कव्ा ब्व्व ्िी चविाो। तलद तव रवतहा मे दकाो अप्वतो ो् स्तत ह्ा्त ्िी लो
पवाो। तलद को उर््वतद ो् स्तत क् मव्ाो ि।ै वहयंा ामसतव को हलतो ज्ह््वर कव कव्ा ्िी ब््व चविाो।

"वहयंा मो्द ामसतवएँ
कतय ऐहािवहाक कव्ाय क् जनम ्े ?" १०.

इा पकव् कह् ्ो ्वम को मवधतम ाो वहयंा ात्ो््व वय की ि।ै वहयंा ामसतव क् ऐहािवहाक कव्ा ्िी ब्व्व
चविाो।

आोमजतद खतडकवव मे ात्ो््व पक :

आोमजतद कलँ ्् ्व्वता दव्व ्हचा खतडकवव ि।ै इाकव क्व्क "कठ्पह्ु्् " प् आधवर्ा िै । इामे पमलख पवं िै
्वजश्व औ् ्हचको ाव ि।ैआोमजतद की क्व कठ्पह्ु् की क्व ाो ््डव़ हभन ि।ै आोमजतद को आोमिोतव पातं मे कह्
्ो पर््ा्् दकतव ि।ै ्हचको ाव ्वसा् मे म्ाव ्िी ्ि म् ो् ाो पिलो पव्द ाो बवि् ह्कवल हलतव जवाव िै औ्
अचोाव्स्व मे स्व ्ोखाव ि।ै तम ाो ावकवोकव् क्ाव िै ाद् ्् मवँंाव ि।ै ”कठ्पह्ु्”् मे ाद् द्् ,ाद् ्वा ह््विव्
्िक् तम कई पादकव क्ाव ि,ै तम उाो ाद् ्् ्ोाो ि,ै पिलव हपाव की क्ध रवतहा, ्ाू्व तज मे ्हचको ावह्, ादा्व मरोतल
कव ्िसत्दव्् ककत ाल कह् ्ो पिलो औ् ादा ो् ्््व् को आधव् प् खतडकवव की ्च्व की ि।ै

1. ावमवहजक ात्ो््व:

कलँ ्् ्व्वता जद ्ो आोमजतद को मवधतम ाो मव््दत जर्लावा कव ब्ध क्व्ो कव पतवा ि।ै ्हचको ाव अप्ो हपाव को
ह्रद ह्ं्ि क्ाव ि।ैअप ो् हपाव को दव्व दकतो जव्ो्वलो बवावडतब्य कव ह्््ध क्ाव ि।ै्हचको ाव ुढ ब््व ्िी चविाव
ाक् औ् ह्ाक् ाो बवा क् ामझ्व चविाव ि।ै ाक् ,ह्ाक् ाो ाोत की ालवर ि्ंद, ्िवँ अािमहा ि्ंद, पल्व्द
अतधह्शवाद पदढद़ इा अािमहा प् कलद ि्ंद औ् अािमहा पक् क् ो््वलय क् ह्ं्िद किव जवतोंव । प्य ाो
ुदढ्वद्तय को "जब्द म्् र्हर" क् ठोा लंाद ि।ै कह् ्हचको ाव को मवधतम ाो किाो िै दक ,

" ालमिव्द ्रह् मे मै ह्ं्िद हँ
कतयदक मो ो् ा्वल ,ालमिव्द मवनतावा कव उललतघ् क्ाो ि।ै"११

्वजश्व एक पकव् ाो " ठि ो् हए मूलतय "कव पादक ि,ै ्हचको ाव ्तद पदढद़ कव पादक ि।ै ठि ो् हए मूलत ामवज को ह्कवा मे
बवधव हाद ि्ाो ि।ै धम् की आड मे दकतव जव्ो ्वलव कर ोत वहय क् ह्धम् ब्वाव ि।ै ामवज क् तद् ह्कहाा ि््व िै ा्
जड्व्द प र्हरतय क् ोतवंक् ,ामवहजक मूलतय क् अप्व्व चवहिए । जड्व्द प र्हरतय को कव्ा ामवज मे कलत ठव, ह््वरव,
अकम्षताव आद् ामवज ह्््धद ाो् प्प्ो लंाो ि।ै इााो ामवज व्स्व क् ख्खलव क् ्ोाो ि।ै ्तो भह्षत ह्मव्ा को
हलतो अादा कीुह़ढतय क् ढ््ो की आ्शतकाव ्िी ि।ै कह् ्ो ामवज को पंहा क् अ्ुद क् ो््वलो ाथतय प् ह्चव् दकतव
ि,ैअात ामवज को पहा अप्द ात्ो््व जावई ि।ै
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2. ावतसकर हाक ात्ो््व:

कह् ्ो उपह्ु्् क् आधव् ब्वक् ावतसकर हाक मिो् ्रव्तव ि।ै मरोतल, तम, तज आद् किी ् किी िमव ो् पवचद् ातसकर हा
क् ्रव्ाो ि।ै पौ्वहाकाव को आधव् प् ््द् ातसकर हा को मूलतय क् अप्व्ो को हलतो कह् किाो ि।ै ातसकर हा को ्वम प्
ि््ो्वलो अतधव्लक्ा कव ह्््ध दकतव ि।ै कल ल हमलवक् ति किव जव ाकाव िै दक अादा की ावतसकर हाक चोा्व ाो जलडक् िद
भह्षत कव ह्मव्ा क् ाकाो ि।ै

प्व् प्् खतडकवव मे ात्ो््व को पक:

प्व् प्् की क्व मूलवधव् ्वलमददक ्वमवता ि।ै लतकव ह्जत को पशवा अत्धतव ्वपाद प् ध्बद दव्व अप्द पतद की
पावड्व दव्व ादाव जद को चर्ं प् उँंलद उठव्ो ए त् ाोपशवा ्वम दव्व ादाव पर्ोतवं की घ््वा क् कह् ्ो तलंद्
ात्भ् ाो ज्डव ि।ै प्व् प्् ा् १९७५ मे आपवा कवल को ात्भ् मे हलखद ंई ्च्व ि।ै

1.्वज्दहाक ात्ो््व

प्व् प्् मे परवाह्क औ् ल्क ावतहंक व्स्व को बव ो् मे बावतव ंतव ि।ै एक ध्बद की बवा क् भद ्वम मिो् ्ोाो ि।ै
पसाला ्च्व मे कह् ्ो वहय, ्वज्दहा ,परवा् ा्व ्वजत व्स्व आद् को पहा अप्द ात्ो््व वय की ि।ै इाकव
्च्व कल ्िव १९७५ ,ाब ्ोर मे आपवाकवल घ्हुा क् द्तव ंतव ्व। उ् पर्हस्हातय क् ्ोखाो हए ्च्वकव् ्ो
प्व् प्् की ्च्व की ि।ै ्वजातं तव ावमतादत रवा् पावलद मे पजव की आ्वज ्बवई जवाद ि,ै ककत ाल पजव ातं व्स्व मे
ल्कमा औ् ज््वाद कव मिो् ा्व ्िाव ि।ै कह् ्ो अहभवहय स्ातंाव क् मिो् द्तव ि।ै ावधव्ा वहय को पवा
प् ,ात्ोि ि्ाो िै औ् उ्कव ह््व्ा चिाो ि,ै अात इाो ्वज ं्ि ामझ्व ्िी चवहिए। ्च्वकव् को ात्भ् मे ारवधव्द
वहय ्वजतवहधकव् क् को ्ल अप्ो हिा को हलतो ाल्हका ्ख्व चविवाो ो्। ारवुढ वहय अप्ो अहधकव् को बल प् ज्ाव
क् ्बव ्िो ो्। कह् पसाला ात्भ् मे किाो िै दक,

“ ारव को ं्मलख प् बैठक्
उाको ाव ो् रहय-जलय क्
अप्ो िद अहभुोक को
हलए ाल्हका ्ख्व

ति कौ् ाव ्र्् ि।ै“१२

प्व् प्् मे नतवत की मिरव क् ्रव्तव ंतव ि।ै नतवत ाबको हलए एक ामव् ि््व चवहिए। ारवुढ वहय तद् क्ई
अप्वध क्ाव िै ा् उाो भद ्तड कव भवंद्व् ब्व्व चवहिए। ्वम ह्भ्काव क् जतव्व मिो् ्ोाो ि।ै आपवाकवलद् हस्हा
मे अहभवहय स्ातंाव ा्व ज्मव्ा की अहसाो् ातक् मे ्ी। अात इनिी पर्हस्हातय को पहा कह् ्ो अप्द ात्ो््व
जावई ि।ै

2.ावमवहजक ात्ो््व

प्व् प् मे ादाव को मवधतम ाो ्व्द प त्प्वंा आ्र् ाो जलडव ह््व्ो् कव हचंा हआ ि।ै ादाव को चर्ं क् ्ोखक् ति
पादा ि्ाव िै दक ,सद अहसाो् कव ि्् हआ ि।ै ककत ाल कह् ्ो ादाव को चर्ं को मवधतम ाो ति ्रव्तव िै दक ्व्द पलुु की
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ावध्व मे ािवतक हाद ि्ाद ि।ै ादाव पसाला ्च्व मे ावमवहजक नतवत को हलतो अप्ो वहयंा ्वंवोमकाव क् ोतवं ्ोाद
ि।ै पसाला ात्भ् मे कह् पवं को मवधतम ाो किाो िै दक,

"्वजत नतवत औ् ्वष
वहयतय ा्व ातबतधय ाो
ऊप् ि््द चवहिए ।"१३

्व्द को मवधतम ाो कह् ाोत,नतवत औ् ोतवं को आ्र् की स्वप्व की ंई ि।ै ्ि ावमवहजक पररभूहम पसाला क्ाद ि।ै
ादाव चर्ं को मवधतम ाो कह् ारवधव्द वहयतय क् ह्हिा स्व्् ोतवंक् ामवज को पहा ात्ो््रदल ब््ो कव ात्ोर
द्तव ि।ै

ह्षकु्:

अताात ति किव जव ाकाव िै दक ्ई कह्ाव को हम्कीत खतडकववय मे ह्ह्ध पकव् को ात्ो््वएँ वय की ंतद ि।ै पल्वा
पल्व र्र क् ् ््ि्वक् ्तद हचता् र्हर क् पसाला दकतव ंतव ि।ै हजामे ्वज्दहाक, ावमवहजक, ावतसकर हाक ,मव्व्दत
ात्ो््वएँ ह्दमव् ि।ै इ् ाभद ्च्वा मे ावहिहोतक ात्ो््व भद ह्दमव् िै ,अप्ो तलंव ल्ुप ि््््वलो पर््ा््य क्
कह्तय ्ो ावहिोत को मवधतम ाो वय दकतव ि।ै ऐाद ्चव्वएँ औ् उ्मे हसठा ात्ो््वएँ पवठकय को म् प् अहम् चवप
च्डाद ि।ै

पव् र्पपहातवँ:
१. ्वज्व् रमव-्ावहिहोतक ह्बतध- पर.ात-८२२

२. ्वज्व् रमव-्ावहिहोतक ह्बतध- पर.ात-८२२

३. डॉ.ाह्ाव म्ि्-हिन्द कवव मे हम्क कव ामावहतक ात्भ्- पर.ात-१

४. डॉ. हर््र रमव्- ात्ो््व की अ्धव्ाव औ् उाको पकव्- पर.ात.-२४६

५. ् ो्र मोिाव-सतरत की एक ्वा-भूहमकव -पर.ात-७

६. ् ो्र मोिाव-सतरत की एक ्वा-भूहमकव -पर.ात-७

७. ्वम ््र हमश-हिन्द कह्ाव आधलह्क आतवम-पर.ात -१३५

८. ् ो्र मोिाव-ातरत की एक ्वा –पर.ात-६६

९. ् ो्र मोिाव-ातरत की एक ्वा –पर.ात- ८४

१० .् ो्र मोिाव-ातरत की एक ्वा –पर.ात- २९

११. कलँ ्् ्व्वता-आोमजतद भूहमकव-पर.ा.९

१२. ् ो्र मोिाव -प्व् प््- - पर.ा. ४०

१३. ् ो्र मोिाव -प्व् प््- - पर.ा.-८०
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ालुमव मल्दनं औ् ्व्द चोा्व

कह्ाव त.ूपद.
र्ध चवंव ,हित् द ह्भवं, कल ्ेपल ह्शह्दवलत,रतक्घटव,हर्म्गंव

ालुमव मल्दनं भव्ादत ्व्द, ्ोर, ामवज आद् की ामसतवा कव त्व्् हचंा क्ाद िै । ्व्द को ्लतख, पदडव, पोम औ्
ह््वरव क् ामझाद िै । इ्की किवह्तय को पवं रदढतय, मवनतावा प् वतगत क्ाो हतो प्मप्वा ाो प ो् जद्् क् जद्ो की
आरव क्ाो ि।ै ालुमव मल्दनं ्ो मव्हाक हस्हा कव ात्ो््वोमक ध्वाल स्वहपा दकतव ि।ै इनिय्ो ्व्द को उपोहका वहयो्
क् पिचव्व औ् उाकी ह््राव, पदडव क् त्व्् अहभवहय प्व् की ि।ै सद जब दकाद ाो पोम क्ाद िै ा् पूा् ह्रव, ाप,
शदव ाो र्शाय को पहा अ ल््वं वय क्ाद िै प त्ाल पलरु दव्व ्िद अ ल््वं पवा ् ि््ो प् ्ि बल्द ा्ि ्ू् जवाद िै ।
प्मप्व औ् आधलह्काव कव ति ्क्व् ् को ्ल सद-पलरु अ््व ावमवहजक पर्हस्हा मे द्खवई ्ोाव िै ्््् ्दहा-र््वज
ा्व दकतवा आद् प् भद ्ोखव जव ाकाव ि।ै आज ्व्द ा्व तल्व हरहका िै ा्व आम््क ुप ाो स्तत क् पल् क् ो् कव
पतवा भद क्ाव ि।ै ्ि जव्ाव िै दक पवचद् ामत मे ववा प्मप्व आधलह्क ात्भ् मे कैाो ब्ल जवाद िै ।

मूल रब्- : मव्हाक सा्, , ात्ो््वोमक ,ध्वाल आोम ह्भ््, ा्वरत्राव

पसाव््व

आज को तलं मे ्ई पदढद की क्व लोहखकवा मे ालुमव मल्दनं कव ्वम ह्रोु उललोख्दत ि।ै ति एक ऐाद लोहखकव
ि,ै ज् भव्ादत ्व्द, ्ोर, ामवज आद् की ामसतवा कव त्व्् हचंा क्ाद ि।ै ालुमव मल्दनं ्ो ्व्द को ाभद ुपय क्
उजवं् दकतव ि।ै ो् स्तत ्व्द ि््ो को कव्ा ्व्द को ्लतख, पदडव, पोम औ् ह््वरव क् ामझाद ि,ै ो् इनिी ाब पिलला क्
ख्लक् ावम ो् लवई ि।ै

्ू्ाो ातबतधय कव त्व््

ालुमव मल्दनं ्ो ्ा्मव् जद्् की ह्डमब्वा ् आडमब्य को मधत झवतकाद जद्् की ाचवई क् ह्ुहपा दकतव
ि।ै इ्की किवह्तय को पवं रदढतय, मवनतावा प् वतगत क्ाो हतो प्मप्वा ाो प ो् जद्् क् जद्ो की आरव क्ाो ि।ै
ालुमव मल्दनं ्ो मव्हाक हस्हा कव ात्ो््वोमक ध्वाल स्वहपा दकतव ि।ै ालुमव अप्द किवह्तय मे पवंय को मव्हाक
ा्व् घल्् औ् अनादन्द क् हचहंा क् ो् मे ारल ्िद ि।ै ो् अप्द किवह्तय मे जद्् की उलझ्य जर्लावा ् ातघु्
क् उजवं् क्ाद ि।ै इ्की पै्द ्रह् ाो ामवज की जर्ल ् ह्ुम पर्हस्हातवँ भद बच ्िी ाकी ि।ै इ्कव ्ज्् क्
इनिय्ो ामवज क् एक ्ई द्रव प्व् की ि।ै इ्की किवह्तय मे ्व्द र्हुा ईकवई को ुप मे ावम ो् आाद ि।ै ्व्द की
घल््, पदडव, ्ू््, औ् ह््राव क् अहभवय क््व इ्की किवह्तय कव मलखत उदोशत ि,ै इनिय्ो ्व्द को उपोहका वहयो्
क् पिचव्व औ् उाकी ह््राव, पदडव क् त्व्् अहभवहय प्व् की ि।ै ालुमव मल्दनं की किवह्तय को ्व्द पवं
मव्हाक सा् प् कल षठव, ह््वरव अकोलवप्, ातंवा औ् अज्बदप् की ामसतव ाो जूझाद द्खवई ्ोाद ि।ै

किव्द 'अहनाम पि् कव स्व ’ की ्वहतकव 'हाहद' िै हजाको पहा की मरोतल ि् जवाद ि।ै हाहद की ाद् पलहंतवत ा्व
एक पलं ि।ै हाहद' अप्ो पलं ाो बहा अहधक सोि क्ाद िै ति को ्ल पलं मवं कव धतव् ्खाद िै इाको चलाो ्ि अप्द
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बोर्तय प् धतव् ्िी ्ो पवाद िै ा्व पकपवापूा् व्िव् क्ाद ि।ै पर्ावम स्रप बोर्तवँ आोमह्भ्् ि् जवाद िै ा्व पलं
अप्व ह्कवा ्िी क् पवाव िवलवतदक पलं 'पबलद' क् ह्कवा क् ो् की ाव्द ्रवते (ालह्धव, ्स, उरम भ्ज्) आद्
पलहंतय की ालल्व मे शोराम् रप ाो उपलबध ्द। प्नाल अप्द अारलाव प् पबलद मवँ प् ््ु लंवाव िै – “ मवँ अब रॉक
लंव ा् मै म् जवऊँंव। ालम मलझो तिवँ म््व्ो लवई ि्, रवलाू बवा हाहद पलं की ्ल् र्व ाो पदहडा ्द, ालमिे मो्द बवा रवलाू
िद लंाद िै ाब ालमिव्द ंलाद । ालम ो् मलझो इा ा्ि ् पवलव ि्ाव ा् आज मै हमटद कव मवघय ् ि्ाव। हजा मवत ्ो अप्ो पलं
क् ामसा ालख-ालह्धवएँ प्व् की हजााो ्ि अप्व ामपूा् ह्कवा क् ाके अप्द पिचव् बाव ाके ्िद पलं अप्द मवत प्
््ु लंवक् उनिे क् पहचवाव िै । ” 1

किव्द 'हचहन्तव' मे भद ऐाद ्ू्् क् ्रव्तव ंतव िै किव्द की ्वहतकव ंदाव ि,ै ज् अपवहिज लडकी ि।ै भ्पवल
ंैा कवषड मे उाको पर््व् को ाभद ल्ंय की मरोतल ि् जवाद ि।ै को ्ल ंदाव ा्व उाको हपाव कव जद्् रोु ्िाव ि।ै इा
भ्पवल ंैा कवषड मे िद ंदाव अपवहिज ि् जवाद िै ा्व ंैा को भदुा ्ाव् क् ाि्ो को कव्ा 'ंदाव' कव हपाव बवबू'
रो रडय की हबमव्द कव हरकव् ि् जवाव ि।ै 'ंदाव' की बि् ा्व बचव भद इाद ंैा कवषड कव हरकव् ि् जवाो ि।ै ्ि अप्ो
हपाव को घ् ्ि ो् आतद ्द। हपाव दव्व जदजव (बडद बि् कव पहा) ाो किव जवाव िै दक ्ि 'ंदाव' ाो ह््वि क् लो प्नाल
'जदजव' ावर म्व क् ्ोाव ि।ै कतयदक ंदाव अपवहिज ि् चलकी ि।ै ाव्द घल््, कल षठव, ांवता को चलाो 'ंदाव' कव हपाव उाो
ामझवाव िै दक ्ि जदजव को किो अ ल्ाव् चलो कतयदक बवबू क् लंाव िै दक उाकव जद्् भद कलच द््य कव िद िै प त्ाल ंदाव
्व्वज ि्ाद ि।ै क्ध्र 'बवबू' ंदाव क् भद म् जव्ो क् किाव िै -" ा् म् जव । मवह् खव लो तव दकाद बव्डद मे डूब
म्...।" 2 "म् जव ा् मै भद चै् ाो म् ाकँू। कविो मो ो् ंलो मे जयक की ा्ि हचपक क् बैठ ंई िै ो् । ाू भद उा ंैा कवषड मे
कतय ् म् ंई। म् जवाद ा् मै रल ा्ा पवाव । 3 ”

ह्ुम पर्हस्हातय को चलाो हपाव दव्व पलंद की मरोतल की कवम्व ा्व पलंद की लवचव्द, बोबाद, उामे दका्व
ा्व् पै्व क्ाद ि्ंद इाकव मवमम्क हचंा ालुमव ्ो दकतव ि।ै किव्द ' बॉ्ल बर ' मे भद इाद ा्व् ा्व घल्् क्
्रव्तव ंतव ि।ै जब ्व्द अप्ो अकोलोप् को चलाो प्पलरु ाो अ ल््वं क् बैठाद िै ्ि क्मल भव््वा ाो पूर्ा सद िै अात
््डव भद पोम, सोि, हमल ो् प् सद कव म् उा द्रव मे आाय ि् जवाव ि।ै ऐाव िद कलच ह्िव् किव्द की ्वहतकव को ाव्
भद घर्ा ि्ाव िै ज् हरहककव िै ा्व ाव्द हरकक ात्दप् ाो लंव् क् बैठाद ि।ै ह्िव् को पहा ्ाू ो् स्व् प् अहधकव्द
प् प् ह्तलय ि््ो को कव्ा पतद को ाव् ्िी ्ि पवाो। ह्िव् इा अकोलोप् ा्व पहा को ह्रोु अहधकव्द तलय स्भव् को
कव्ा चलाो ात्दप् ज् ह्िव् को ाव् उाद ातस्व् मे प्रो ा् िै ाो ह्रोु अ ल््वं स्वहपा क् लोाद िै । प्नाल जब उाो
जवा ि्ाव िै दक ात्दप् उाो उा पोम भव् ाो ्िी ्ोखाव ा् उाकव ्व्द ाललभ म् ्लखद ि्ाव ि।ै ह्िव् ्ो ' बॉ्ल बर ' कव
पौधव अप्ो पोम स्ुप ात्दप् ा् क् उपिव् मे द्तव ्व प्नाल उा पौधो क् ात्दप् की पतद 'िोम' ्ो ््पव ा्व प्ुा
प्व् दकतव इा बवा ाो अ्जव् जब ह्िव् उ्को घ् जवाद िै ा् ात्दप् की पतद िोम बॉ्ल बर को पहा लवप््विद ब्ाद
जव्ो ्वलद बवा ्दिव् को ाममलख सप् ि् जवाद िै ा् ह्िव् कव ह्त ंह्ा ि् उठव ा्व ाव्व लंव् आाहय का भ् मे
्् पवतत ि् ंई -

" कतव मैडम! आप्ो दका लवप््वि आ्मद प् भ््ाव दकतव। इा्व च््व पौधव औ् ा् ्ो लवप््विद ाो ब्वम्ो मे ्ख
द्तव औ् भूल ंतो। ” 4 ्ि ा् ्ाू ो् द्् मो्द (िोम) ्ज् पडद औ् मै्ो ््प द्तव। ड्ाद ्द ाूख जवएंव प् मो्द
इवचवरहय ्ो ाूख्ो ्िी द्तव। ह्िव् कव मलख ह्सपभ ि् ंतव। मव्य ्ि पौधव उाकी भव््व कव ावधक ्व औ् ात्दप् ्ो
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पौधो की उपोकव क् उाो खवर्ज दकतव ्व। ऐाव ा् ्िी दक ा् मो ो् ाव् ्िद औपचंवर्काव क्ाो ्िो ज् ािकम् को ाव्
की जवाद ि?ै उा्द भ् ािवताव क्ाो ्िो ज् ा्वरत्राव अकोलद सद की क््द चवहिए? जलडव्, लंव्, आाहय ज् भद
्िद मो्द ओ् ाो ्िद? ा् की ओ् ाो कलच ्व िद ्िी? ह्िव् क् लंव ज् कलच म््ि् ्व जब सतवि ि् ंतव। हजा खलरद को
हलतो तिवँ आई ्द, ्ि तिवँ ्िी िै ।

प्मप्वंा औ् आधलह्क मूलतय कव ्क्व्

सद जब दकाद ाो पोम क्ाद िै ा् पूा् ह्रव, ाप, शदव ाो र्शाय को पहा अ ल््वं वय क्ाद िै प त्ाल पलरु दव्व
्िद अ ल््वं पवा ् ि््ो प् ्ि बल्द ा्ि ्ू् जवाद ि।ै उप््य ्मा्ा ामसा बवाय ाो सप् िै दक आज ामवज मे अहधकवतर
र्शाो ्ू ो् हतो ्ोख्ो क् हमलाो ि।ै म्लषत पोतोक र्शाय मे स्व््हाहद िद ्ोखाव िै जिवँ उाकव मताव हाद ्िी ि्ाव िै ्िद
इा कव स्ुप द्खवई ्ोाव िै औ् इाद ्ू्ाो ातबतधय औ् र्शाय औ् स्ुप कव ्ा्् ालुमव मल्दनं ्ो दकतव ि।ै ्ू्ाो हतो
ामबनधय कव त्व्् आज कव कड्व ाोत ि।ै प्मप्वंा औ् आधलह्क मूलतय कव ्क्व् ालुमव मल्दनं की ह्रोुाव िै दक
उनिय्ो अप्द ाभद किवह्तय मे ््द् औ् अ्चलतो पातं क् उभव््ो की चो्व की ि।ै इाद कम मे ्व्द म् की उा पा् क्
ख्ल ो् कव पतवा दकतव ि,ै हजामे उाकी इवचवएँ औ् भव््वएत प्मप्व, धम् औ् ्ैहाकाव को ्वम प् कलचलाद ्िाद ि।ै
तलं पर््ा्् को ाव् पर््मा्ा मूलतय ्ो ्व्द ामवज, पर््व्, प्व आद् ह्हभन सा्य मे हजा्व पर््ा्् द्खवई ्ोाव िै
उा्व पलरु की मव्हाकाव मे ्िी द्खवई ्ोाव। इा कव्ा ््ि ो् मवप्षडय ्ैहाकाव - अ्ैहाकाव ामबनधद ्््य ्रह्क्ाय
मे ावमतजसत ्िी ि्ाव ि।ै तिद ्लख् पर्ावम पलरुय की अपोकव ्व्द क् अहधक भ्ं ो् पडाो ि।ै ्वर्तय क् अना मे िव््व
पडाव ि,ै ो् ह्ं्िद ् स्ातंाव की पकध् ा् ि्ाद ि,ै दकनाल ावमवहजक पर् ो्र को कव्ा उनिे तव ा् पलवत््व्द ्रह्
्ख्द पडाद ि,ै तव ामझौाव्व्द । आधलह्क ्व्द कव अनादन्द, पहा को ाव् ब्ाो हबंडाो ामबनधय क् ालुमव ्ो अप्द
किवह्तय को मवधतम ाो उजवं् दकतव ि।ै ावमवहजक ामसतवा जैाो ावमवहजक र्ुा, ह्ुमाव, ्ं् ्ैुमत कलि भद आपकी
किवह्तय मे हचहंा ि।ै आपकी किवह्तय को पवं मव्हाक ह्जाव, वहय म् की अातंहातय ा्व पवर््वर्क ावमवहजक
जद्् ाो अदभला टोजडद क् भ्ंाो हतो द्खवतो ंतो ि।ै

्व्द की ामप्ा भव््व क् भद उजवं् दकतव ंतव ि।ै ्व्द पवं भव्ादत ातसकव् मे ह्शवा ्खाो हतो पूा्ात पहा
को पहा ाममप्ा ि।ै अप्द किवह्तय को मवधतम ाो भव्ादत ्व्द को ह्हर् ्ं् क् मूा् क् ो् कव पतवा ालुमव जद ्ो दकतव िै
ज् हरहका ् आम््क रप ाो स्ातं ि्ाो हतो भद र्ुा कव हरकव् ि्ाद िै ।

किव्द ‘स्वँं ’ मो तं म्लिर् ्वमक तल्क िै ज् अप्ो हपाव को एक खवा हमं को आगि प् उ्को घ् प् रकाव िै
जिवँ ्ि पहात्ंद पर्कवा की ाैतव्द क् ो् आतव ि।ै प्मप्वंा औ् आधलह्क मूलतय कव ्क्व् तिद द्खवई ्ोाव िै जब
हमं पर््व् म्लिर् क् प्मप्व्र 'अहाह् ्ो् ् भ्त' को आधव् प् खूब ावध्-ालह्धव उपलबध क्वाो िै प्नाल म्लिर्
ा्चाव िै दक इाको पदचो क्ई ह्रोु कव्ा ि्ंव । रवत् ति हमं पर््व् अप्द ाो्व ालशूुव को चलाो अप्द बो्द ाो
ह््वि क् ो् क् कि ्ो - " क्ई ्् द्् क् आ जवतो ा् ल्ंय क् अडच् ि्ाद िै औ् ति पर््व् उाो ह्तरललक ्खक्
आ्त् पव ्िव ि।ै सप्ात इा घ् ाप्व पल ्िव िै हजाको रहलाव्् पोतोक ा्सत, िवँ च््द भद पतवा्ा ि।ै " 5

किव्द ‘रवऊल ’ मे '्वहतकव म्दुद ा्व ्वतक अहभजव् को मवधतम ाो भद इा ाथत क् सप् दकतव ंतव ि।ै जिवँ
पल्व ो् ामत मे भद अ्मोल ह््वि तव ज््जब््साद ाो ह््वि क् द्तो जवाो ो् प्नाल उा ाथत कव जवप् ि््ो प् पलरु ्ं्
्व्द क् पावहडा ा्व र्हुा क्ाव ्व प्नाल अहभजव् उा पलरु ्ं् कव पहाह्हधो् क्ाव िै ज् आधलह्क ह्चव्धव्व ाो
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पादा ि।ै ा्व ्व्द िोाल उनिी मवप्षडय कव स्दकवत् क्ाव िै ज् पलरु ्ं् िोाल ि।ै अहभजव् दकाद लडकी ाो पोम क्ाव ्व
औ् उाो पोम मे ह््वरव िव् लंद। पवर््वर्क ्बव् को चलाो ्ि म्दुद ाो ह््वि क् लोाव िै प्नाल म्दुद' की चलपपद
ा्व ि् घडद चवतद ्ि ो् ्वलद रवहना अहभजव् क् ह्चहला क्ाद ्द औ् ्ि अनाात उााो इा अ्वि रवहना कव कव्ा
पूच लोाव ि।ै उाो जवा ि्ाव िै दक म्दुद ्ो भद पोम मे अारलाव पवा की िै प्नाल ्ि र्ुा क् ो् अ््व म्दुद क्
मव्हाक तवा्व ्ो् ो को बजवत ामबल कव कवत् क्ाव िै “ -अरा्ा ्व क्े। आपको व्िव् ाो मलझो ालह्धव ि् ंई। मलझो खल्
कव ामभवल्ो कव ामत हमल ंतव। म्दुद ्ो अब भद आतखो झलकव ्खद ्ी औ् आतखय प् ज् पलके ा्द हई ्द ो् भवतप्ो ्
्ोाद ्द आतखय मे कतव ठि्व हआ ि?ै क्ई काम क्ई चलभ्, अरा्ा, पदचो ि् ंई क्ई समरहा ”..6

आज ्व्द ा्व तल्व हरहका िै ा्व आम््क ुप ाो स्तत क् पल् क् ो् कव पतवा भद क्ाव ि।ै ्ि जव्ाव िै दक
पवचद् ामत मे ववा प्मप्व आधलह्क ात्भ् मे कैाो ब्ल जवाद िै । किव्द ' हास्म ' मे मलंव ्वमक तल्ाद िै ज् ्द्व मे
अप्द बदमव् बो्द ज् िॉस्ल मे ्िाद िै उाकी ्ोखभवल क् आई ्द। ्ैलद की जव्कव्द उाो ्िी ्द। टो् मे बहा भदड ्द।
मलंव क् लं ्िव ्व कैाो ्ि टो् मे ार् क् पवतोंद। मल्व टो् को चल्ो प् ए०ाद० हडबबो मे बढ ंतद जबदक उा्ो सलदप्
कव र्क् हलतव ्व। प् ज् ि्ंव ्ोखव जवतोंव को हादवना को ािा ्ि उा ए० ाद० क्च मे बैठ ंई। ्द० ाद० को आ्ो प्
्िवँ उपहस्ा मतंद मि््त किाो िै दक ति ्््य मो ो् ाव् िै अं् कलच व्स्व ि् जवतो ा् तिद ्ि ो् ्दहजतो इा प् ्द०
ाद० ्ो पवँच-पवँच ाौ रपतो ्््य ाो हलए ा्व ावइड ब्् ्ो ्द। पैाो लोक् दकाद भद ा्ि को लवभ को चलाो पिलो भद कवत्
क् ो् अ््व ािवताव ्ो् ो की प्मप्व ्िद िै प्नाल आधलह्क मूलतय ्ो वहय म् क् चोा् क् द्तव िै दक ्ि किवँ ाक औ्
दका ि् ाक ािद िै ऐाद िद उलझ् की हस्हा मलंव को ामक भद ्द- मलंव कव अामतजा कवतम ्व - ंला ाौ्व ा् ्िी ि्
ंतव? क्ई ामसतव ा् ्िी आएंद? ति ्ोाव िै तव फॉड? तद् ्ोाव िै ा् दका ा्ि खललो आम भ्वचव् क् प्नहा क् ्िव
ि।ै भ्वचव् ा्ै् हदपकदत ि्ाव िै औ् ्््य पक मल्वरो मे ्िाो ि।ै पदहडा ो् ि्ाो ि,ै भ्वचव् मे हला ि््ो की हज्की
िहैाता ्िी ि्ाद तद् ्ोाव उाो अात्ैधवह्क ह्हध ाो ालह्धव ्ो ्िव िै ा् ्ि लो ्िद ि।ै रवत्ो कव ाौ्व ामझौाव रललक
मलंव ्ो ्कम ्ो ्द ।

पिलो रव्द-बतवि बडो ल्ंय ा्व दकाद अ ल्भ्द वहय दव्व र्शाो लव ो् की प्मप्व ्द प्नाल आधलह्क ामत मे ति
कवम इन्््ो् क् ्िव ि.ै ालुमव मल्दनं ्ो बडद िद ािजाव ाो इा ्रव क् किव्द पहामव् मे सप् दकतव ि।ै जिवँ ््हिाद
किव्द की ्वहतकव ्वहर की मवँ िै ा्व अप्द बो्द ्वहर की रव्द इन्््ो् को मवधतम ाो ात ि््ो की ाूच्व ाभद क् ्ोाद
ि।ै बि्ो आशत् चदका ि् उठ दक अचव्क कैाो ह््वि ालह्हशा ि् ंतव – “ चमोकव् इाद ा्ि ि्ाव ि।ै रव्द दकाको
मवधतम ाो ात हई - इन्््ो् को मवधतम ाो। - ्ो् प् ? - िवँ ्ो् प्। ालम दका पल्व ो् ामत मे ्िाद ि् ा्ि्द। िमव्व
भ्पवल घूम जवओ औ् ामत को ब्लव् क् ्ोख्। अब ्ो् मैर्जोा ि््ो लंद ि।ै " 7

ह्षकु्

ालुमव हम्ीं जद ्ो अप्ो किवह्तय मे ्ू्ाो ातबतधय कव त्व्् हचंा पसाला क् ो् को ाव् प्मप्व औ् आधलह्काव
कव ति ्क्व् भद ारय ुप ाो हचंा दकतव िै । प्मप्व औ् आधलह्काव कव ति ्क्व् ् को ्ल सद-पलरु अ््व
ावमवहजक पर्हस्हा मे द्खवई ्ोाव िै ्््् ्दहा-र््वज ा्व दकतवा आद् प् भद ्ोखव जव ाकाव ि।ै उप््य उ्वि्ाय
ाो सप् ि्ाव िै दक प्मप्व ्िद िै प्नाल उाकव आधलह्कीक्ा ि् ंतंव िै ा्व जैाो-जैाो ामवज मे पर््ा्् ि्ंव, हरकव
को कों मे पर््ा्् ि्ंव ्ैाो-्ैाो ति ्क्व् भद ि्ाव िै ।
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ामकवलद् हिन्द ावहिोत औ् ह्मर्

त्ज्व लंाव
जै् ह्शह्दवलत, हिन्द ह्भवं, बोंलूु

ाव्वतर

ह्मर् कतव ि?ै ह्मर् कव मालब ि,ै ा्च ह्चव् क् ाथत तव ्वसाह्काव को ह्ुत मे जव््व। उा ह्ुत प् हचना् म््
क््व। ह्मर् कव मालब ति भद िै दक उा ह्ुत प् चचव्, पर्चचचव् क््व, ात्व् क््व, ाक् ह्ा्क पसाला क््व।
िमव्व ह्ुत िै ्व्द ह्मर् तव सद ह्मर्। ावहिोत मो सद ह्मर् अ्व्ा जैाो र्ध ह्मर्, ्हला ह्मर् औ् अनत ह्मर् को
ह्ुत मे हचना् क्ाो ि।ै लोखक, ावहिोतकव् सद ह्मर् क् लोक् कैाव ावहिोत ्चाो ि,ै इा ह्ुत प् िम चचव् क्े ों।

तद् एक ह्मर् को ुप मे ह्चव् क ो् ा् हिन्द ावहिोत मो महिलव ावहिोतकव्् कव त्ं्व् हजा ुप मो िम ामकवलद्
ामत मो पवाो ि,ै ्ैाव पू््कवल जैाो भहय कवल क् लो, तद् ह्मर् लो ा् रवत् उााो औ् पू्् भद ि् ाकाव ि।ै उ्वि्ा को
हलतो कबद् की पतद ल्ई ्द। कतव ्ि कबद् क् कह्ावते क्ाद ्ोखाद ि्ंद ा् उनिय्ो ्िी हलखव ि्ंव ? किवँ िै उ्कव
ावहिोत? ाललाद्वा ्ो ्वमचर्ामव्ा हलखव, कतव ाललाद ्वा की पतद ्तव्लद ्ो इााो पभवह्ा ि्क् कलच भद ् हलखव
ि्ंव? तद् पलरु कह् तव ावहिोतकव् ो् ा् उ्की पहततय ्ो कतव कलच भद हलखव ि्ंव? ािज् बवई उ्कव ावहिोत पकवर
मे कतय ्िी आतव तव उनिे ख्जव ्िी ंतव? दका्ो िद प् म् महसाषक मे जनम लोाो ि।ै ्व्द ह्मर् हिन्द ावहिोत मे
मद्वबवई पतंि्द रावब्द की एक ऐाद िद ह्ं्िाद पहाभव ्द, हजा ो् ्व्द अहसमाव कव एक अभूापू्् इहािवा ्चव।
उ्कव ामबनध ्वजपर््व् ाो ्व। जब ्वज पर््व्य क् ्ोखक् ्ोखक् ामवज पभवह्ा ि्ाव ्व, उ्कव अ ल्क्ा क्ाव ्व,
उाद पर््व् ाो मद्व ्ो सद प् पवबतहन्त् को ह्रद आ्वज उठवई, ्िी ाो ति ह्मर् ब् जवाव ि।ै

ति आ्वज ्द पलरु् औ् महिलवा को मधत ामव्ाव ा्व नतवत क् लोक्। ााद प्व एक ऐाद प्व हजाो अतं ो्ज् ्ो १८२९
मे ामवा क् द्तव। ्वजव्वम म्ि् ्वम औ् ह्दवावं् को ्व्द मलहय को पतवा् मो ्तय हई। ्हका भव्ा मे ्ो् ्वाद
प्व एक धवमम्कप्व को ुप मो ्ो् ्वहात् कव तौ् उोपदड् कव ुप धव्ा क् चलकव ्व। क्व््क मे दकललू् की ्व्द दकरू्
चो्नमव ्ो अतं ो्ज् को ह्रद ह्ं्ि कव ्ोारो् दकतव। झवँाद, की ्व्द लकमदबवई, अ्ध की बोंम िज्ा मिल ्ो १८५७ को
ह्ं्ि क् ्ोारो् प्व् दकतव। हभकवजद कवमव, ए्द बोाे्, कसाू्बव ंवँधद आद् ्वम ऐाो िै ज् भव्ा की स्ानंाव मे अितम्
भूहमकव ह्भवाो ि।ै

सद ह्मर्

सद ह्मर् उा ावहिहोतक आन््ल् क् किव जवाव ि,ै हजामो ्व्द अहसमाव क् को नं मे ्खक् ातंरठा ुप ाो सद ावहिोत
की ्च्व की ंई। हिन्द ावहिोत मे सद ह्मर् अनत अहसमाव मूलक ह्मर् को भवँहा िद मलखत ह्मर् ्िव ि।ै सद ह्मर्
हिन्द ावहिोत मे पिलद बव् मधतकवल मे मद्व बवई को कवव औ् वहयो् मे उभ्ाव द्खवई पडाव ि।ै मद्वबवई पतंि्द
रावब्द की एक ऐाद िद ह्ं्िाद पहाभव ्द, हजा ो् सद अहसमाव कव एक अभूापू्् इहािवा ्चव। ति पल््जवं्ा की लि्
्वजव ्वम म्ि् ्वत औ् ह्दवावं् को ्व्द मलहय को पतवाय मे वय हतद। स्ातंाव को पिलो १८५७ मे इाकव पभव्
मिव्व्द लकमदबवई को ह्ं्ि मे पर्लहका ि्ाव ि।ै ्व्द स्वधद्ाव की ति आकवतकव २०्द ा्द को ादा ो् ्रक मे,
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मिव्ो् द ्मव् ् ालभंव कल मव्द चौिव् को लोख् मे ्व्द ्व्द स्् की ंूतज ि्ाद ि।ै अ ल्भ् औ् अ ल्भूहा मे अता् ि्ाव ि।ै
तद् एक लोखक सद को ह्ुत मो हलखाव िै ा् ्ि अ ल्भ् ाो अप्ो ह्चव्य औ् भव्् क् वय क्ाव िै लोदक् तद् एक सद
हलखाद िै ा् ्ि अ ल्भूहा ाो हलखाद ि।ै ”्व्द” पहंकव हजाकी ामपव्क ालभंव कल मव्द चौिव् ्द। "चवँ्" पहंकव हजामो
सद दव्व ारहजा ावमगद क् स्व् द्तव ंतव।

फेचसकव आा््द हलखाद ि-ै "चवँ्" पहंकव ्ो ति कवम उ् ादमवा क् ा्ड क् द्खवतव दक औ्ा् क् कतव जव््व चवहितो
ा्व औ्ा् क् कतव ब्ल्व चवहितो। १९२५ मे ा््ज्द ्वतडू कवतगोा की पिलद महिलव अधतक चल्द ंतद।

ालभंवकल मव्द चौिव् आधलह्क कवल मो ऐाद ारय महिलव ावहिोतकव् ्द। हज्की इा कह्ाव क् ि् बचो की जलबव् ्ो तव्
दकतव िै "खूब लडद म्व््द ्ि ा् झवँाद ्वलद ्व्द ्द"।

भव्ा मे ्वजव्वम म्ि् ्वत, ह् ो्कव्न्, ्तव्न् ा्स्ाद, ईश्चनं ह्दवावं्, जत्हाबव रल लो आद् ्ो हसत् क् को नं
मे ्ख क् आन््ल्् की रलुआा की। ावह्ंद बवई रल लो ्ो १८४८ मो पूाो मो सकूल ख्लव औ् ावह्ंद बवई पिलद हरहककव
ब्द। ावह्ंद बवई ्ो कह्ावऐ भद हलखद ्ैहाकाव, ्रवख््द ामबनधद कलच भवुा भद द्ऐ। कर पवबवई ाोतव्न्् सद मलदय को
पहा जवंुक ्द। उनि््ो पहंकवा मो लंवाव् हलखव। “कमलव” औ् “ांल्व” उ्को ्् उपनतवा िै । आधलह्क हिन्द की
पिलद आोमक्व सरल ्ाव ्ो् द ्ो “अबलवओ कव इनावर” ्च्व हलखद। “पतद की हजममो्वर्तय” लोख ाूत्कल मव्द मोिाव ्ो
हलखव। “कनतवा कव उप्त् ातसकव्” ालभंव ्ो् द ्ो हलखव।

हिन्द ावहिोत मे िमो मिव्ो् द की कह्ावओ मे सद ो्््व को अ ो्क ुप हमलाो ि।ै िमव्व ामवज सद पलरु ्््् ाो हमलक्
ब्व िै ो् एक ्ाू ो् को पू्क ि।ै दर् भद ति अामव्ाव कत् ? सद पलरु मो भो् कत् ?

्ई धव्व की क्हतहंतय की बवा ि्ाद िै ा् ालम् ्वजो हलखाद ि,ै १९०० ाो लोक् १९२५ ाक मे क्हतहंतय को कई स््
ाल्वई पडाो ि।ै िवँ ति कि्व आ्शतक ि,ै दक ब्लो हए ्च्व को नं् को ाव् ्वज घ्व्् मो कह्ाव अभद भद ि् ्िद िै प्नाल
्ि लंभं ाूख ंई धव्व ि।ै कह्ाव अब मधत ्ं् ाो भद जलड्ो लंद िै औ् ्वषदत स्् उाकव पधव् स्् ि।ै िवलवतदक ो्
आधलह्क सद कह्ाव की रलरआा बावाो हए बलत्ोलबवलव कव ्वम तव् क्ाद ि।ै ाव् िद हलखाद िै दक 'हिन्द की कवव
क्दकलवए' को लोख दव्व ्ई धव्व की प्म क्हतंद ्वज्व्द ्ो् द क् मव्व िै कतयदक ो् पिलद क्हतंद िै ज् खल् क् सद
ामल्वत को ाव् ज्डाो हए अप्द ाव्द हसत् कव आि्व् क्ाद िै । किाद ि.ै.

्ोह्त् कतव पा् अप्व ्ोखक्

्ों ाो आँाू ह्कलाो िै ्िी?

भवगतिद्व कतव स्तत क् ्ोखक्

पवप ाो कललहुा ह्त जलाो ्िी?

कतव ् अब कलच ्ोर कव अहभमव् ि?ै

ख् ंई ालखमत ाभद स्वधद्ाव

ि् ्िव दका्व अहधक अपमव् ि?ै

ामलं इाक् कौ् ाकाव िै बाव।
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ा््््ो् द रलकल 'ललद' कव ्वम भद ्वषदत कवव धव्व को भदा् हलतव जवाव ि।ै इनिो जवंरहा कह्ाव ातगि प् कोार्तव
पलरसकव् ाो ाममवह्ा भद दकतव ंतव ्व। ं्पवल ्ो् द ्ो ात्ा् १९४०

'रहर' ्वमक बवल्पत्ंद मवहाक पहंकव कव ातचवल् दकतव। "हिन्द कवव की क्दकलएँ मो लोखक हलखाो िै - हज् द्््
हिन्द ावहिोत कव सद कह् ामवज पंहािद् ि्क् पवत: साबध ाव खडव ्व उा ामत आप्ो हिन्द ावहिोत के त्ंमतच क्
अप्द ्च्वा ाो ाजवतव। ््द् तलं कव सद ावहिोत आपकी िद कर हातय ाो आ्मभ ि्ाव ि।ै सद ामवज क् ावहिोत कव
ात्ोर - ान्ोर ाल्व्ो ्वलद आप प्म आधलह्क महिलव ि।ै ा्ााव, ा्लाव औ् स्वभवह्काव आपको कवव को ािज लंा ि।ै

ालरदलव ्वक भौ ो् को कवव ातगि “स्वहाबूत्” औ् “खव ो् म्ाद” ा्व “ति ालम भद जव््” कवरी चमु्ा ्िो ि।ै उ्वि्ा को
हलए

"मवत बवप ्ो पै्व दकतव ्व ंँूंव

पर् ो्र मे लतंडव ब्व द्तव

चलाद ्िद पर्पव्द प्

बैावहखतवँ च्म्वाद िै

अहधक ब्झ ाो अकललवक्

ह्सकवर्ा म् हतकव्ाव िै

बैावहखतवँ क् ा्ड ्ू”ँ

इा कह्ाव मे सद जद्् की पदडव कव स्् ि।ै

२००१ क् महिलवा को ारहयक्ा ्ु् को ुप मे घ्हुा दकतव। आज सद हपारसाव कव ह्््ध क् ्िद ि,ै पव्मपर्क
बोहडतय ाो मलय ि््व चविाद ि।ै बदा्द रावब्द को अतहाम ्रक मे सद्व्द ह्चव् क् प्प्ो कव ालअ्ा् हमलव।
भूमषडलदक्ा ्ो अप्ो अ ो्क अवचवइत् औ् बल्वइतय को ाव् ाभद ्ं् को हरहका हसत् क् घ् ाो बवि् ह्कल्ो, कवम
क् ो् कव अ्ा् द्तव। प्मप्व ाो चलद आ ्िद हपारारव ाो मलहय पव्ो को हलतो दकए ंए पतवा सद ह्मर् क् जनम ्ोाो ि।ै

डव. ्मवहाति, दक्ा जै्, कवनाव, अमराव भव्ाद, ालम् ्वजो, सोिमतद चौध्द, ाल्दाव जै्, म््व लंलव्द, ममाव कवहलतव की
ावहिहोतक कर हातवँ स्ातं्ोर् तलं मे आाद ि।ै ्व्द ्ो हजा पदडव क् भ्ंव, उाो रब्य मे हप््क् ावहिोत क् ाजवतव,
अप्द भव््वा क् वय क् ो् कव मवधतम ब्वतव। ्व्द चोा्व, ्व्द मो आतद जवंुकाव, अप्द ाद्तय ाो चलद आ ्िद
चह् क् ा्ड क् अप्द एक अलं पिचव् ावहिोत मे महिलव ावहिोतकव्् ्ो स्वहपा की ि।ै उ्कव ारय लोख् अ्््ा
ावहिोत क् ामरद क् ्िव िै औ् आंो भद ामरद क्ाद ्िों द। ामकवलद् महिलव ावहिोतकव्य ्ो आज को जद्् की
पर््ा््रदलाव, जद्् मूलतय, ामकवलद् पर् ो्र क् अप्द ावहिहोतक ह्धवा मे बल्व ि।ै ाजवक् ावहिोत क् ामरद
दकतव ि।ै उनिय्ो ाद्तय ाो चलद आ ्िद इा मवनताव कव खतड् दकतव दक महिलव घ् पर््व् ाक िद ादहमा ि।ै कर षाव
ा्बाद, मनू भषडव्द, मर्ललव ंं्, मैहंत पलषपव, ालधव अ््डव आद् की एक लमबद ाूचद ि।ै हजनि््ो हिन्द क्व ावहिोत क्
अप्ो अ ल्भ्, अप्ो अहभ्तहय, को मवधतम ाो ावहिोत क् पललह्ा दकतव ि।ै ो् अप्द आ्वज क् बोधडक ्तय क्ाद ि।ै
मैहंत पलषपव ामकवलद् महिलव लोख् की ाम्् किव्दकव् औ् उपनतवाकव् ि।ै उ्को क्व ावहिोत मे ब्लाो हए ामत को
ाव्, ब्लाद हतद ्व्द को आखतव् ि।ै ्व्द, ज् घ् ाो ह्कलक् अप्ो ाप्ो ्ोखाद ि,ै अप्द ह्तहा ब्व्ो को हलतो
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स्तम् उपकम क्ाद ि।ै खल् स्व्लतबद ब््ो को हलतो जद्जि् क्ाद ि।ै हजा ा्ि पोमचत् को बव ो् मे किव जवाव ्व दक ो्
अप्द ्च्वा मे ंवँ् की हसतय क् लवतो ो्, उाद ा्ि मैहंत पलषपव को बव ो् मे किव जवाव िै दक ो् अप्ो लोख् मे हसत् कव
ंवँ् लोक् आई ि।ै मैहंत पलषपव की किव्द "रैालव" ्व्द को ह्ं्िद स्् ाो पूा् ि।ै अप्ो मा्व् को अहधकव् को पहा
जवंरकाव ा्व उाकव पत्ं ाो ामबहनधा ि।ै कर षाव ा्बाद की किव्द "हाकव ब्ल ंतव", मनू भषडव्द आज िमव ो् बदच
्िी िै प्नाल उ्कव ावहिोत आज भद िमव ो् ह्चव्य क् पभवह्ा क्ाव ि।ै "िता" पहंकव मे चपव उ्कव एक लोख "ादहडत्
प् बैठद लडकी" किव्द द्ल क् चूाद ि।ै "ं्पवल क् दका ो् मव्व" दका्ो िद प्् क् ामवज को ाममलख पसाला क्ाद ि।ै ो्
्व्दम् की हचाो्द ि।ै

आज कव ामत चल्ौहात् कव ि।ै आज को ामकवलद् पर्हस्हातय क् लोक् लोखक् औ् लोहखकवओ कव हचना् सद ह्मर् क्
जनम ्ोाव ि।ै सद ्ो अप्ो ावमवहजक, मव्हाक, आम््क एत् व्िवर्क पर्हस्हातय की ादमवा ाो ह्कल क् सद ह्मर्
क् जनम द्तव ि।ै ि् ह्मर् कव जनम ि्ाव िै जब वहय अप्द जकड्, ह््राव, रदढ्वद्ाव को ह्््ध मो आ्वज उठवाव ि,ै
उाो ामवा क् ्ो् व चविाव ि।ै तिी हआ को सद ाव्। उा्ो इ् ावमवहजक जकड्, ह््रावा, ुदढ्वद्ाव को ह्््ध मे
आ्वज उठवई। ईश् ्ो ावमवहजक व्स्व को हलतो सद पलरु क् जनम द्तव, दर् सद पलरु मो भो् कतय? एक ्व्द की ति
मव्हाक, रवर्र्क ् ावमवहजक पदकतव ्द ज् ावहिोत मो वय हतद ।

मनू जद को ह्ुत मो िम कि ाकाो िै दक ो् ्व्द जद्् को ा्व्, घल्् ा्व ्व्द पलरु को ब्लाो र्शा्, उ्की ब्लाद
ा्च ा्व पवर््वर्क ातघ्ु् क् त्व्् को ध्वाल प् जवक् वय क्ाद ि।ै

िमव ो् ्ोर मे ्ैद्क कवल ाो ति प्मप्व चलद आ ्िद ्द दक "तं ्वत्साल पूजतनाो्मनाो ां ्ो् ाव" ्ैद्क कवल मे ्व्द की
ावमवहजक, आम््क, पवर््वर्क हस्ा कवरी ि् ाक ठदक ्द । प्नाल मलंलय को आकमा, उ्को रवा् कवल मे प्व्
प्व,अतगोजय को रवा् कवल मो उोपन अ ो्क ावमवहजक, ्वज्ैहाक औ् भद पर््ा््य कव पभव्, ्व्द की हस्ा प् पडव।
दर् भद उा ामत की महिलव कवहनाकवर्तय को त्ं्व् क् िम ्िद ्कव् ाकाो। आजव्द को बव् ामत ब्लव, ाव् ाव्
बहा कलच ब्लव रवत् हजा्व ब्ल्व चवहितो ्व उा्व ्िी हआ। ्व्द की हस्ा मे ब्लव् आतव। आज आजव्द को इा्ो
्ु् बव् भद ्व्द की अप्द अहसाो् को पहा ातघु् जव्द ि।ै ति २१ ्ी ा्द कव भव्ा ि।ै तिद कव्ा िै दक हिन्द ावहिोत
मे ्व्द की ख्ई अहसमाव क् ाममव् हमलो, सद ह्मर् जनम लोाव िै । इाो अतगोजद मे रैहमह्जम भद किाो ि।ै रैहमह्जम रब्:
ाबाो पिलो १८८० को ्रक मे फवता मे आतव। इाकव ावोपत् ्व ्व्द कव अहधकव्। बव् मो इाकव ावोपत् ति हआ दक ्व्द
ाो ामबहनधा ह्ुतय को बव ो् मो कि्व रैहमह्जम ि।ै ्व्द को अहधकव्, ामवज मो उाकी हस्ा, ्व्द को ऊप् ि् ्िो र्ुा
को ह्रद आ्वज उठव्व आद् ्व्द ्व् को पमलख ह्ुत ि।ै आज को ामकवलद् ामत मे ्व्द ्ो खललक् अप्द र्ुा को
हखलवर आ्वज उठव्व रलु दकतव ि।ै आज को ामकवलद् ावहिोत मे ्व्द्व्द लोखक लोहखकवा ्ो ्व्द ाो ामबहनधा अ ो्क
मलदय प् अप्द लोख्द चलवई ि।ै कि्ो कव ावोपत् ति िै दक ावहिोत को दव्व ि् ्िो ्व्द्व् ाो ब्लव् ि् ्िो ि,ै ब्लव्
की ंहा धदमद ि् ाकाद िै प्नाल ंहामव् ि््व आ्शतक ि।ै ाू्ज को दक्ाय क् भद घ ो् अनधकव् को बव् िद आकवर क्
अप्द लवहलतव ाो आल्दका क् ो् कव, ाताव् मे उजवलव रैलव ो् कव अ्ा् हमलाव ि।ै दकाद भद इमव्ा की आधव् हरलव
ंि ो् ्द् ख््क् िद ्खद जवाद ि।ै िमव ो् पवचद् कवल ाो ्व्द को र्ुा को ह्ुद आ्वज उठवई ंतद। उाो ामत ामत प्
दकाद ् दकाद ्ो जव्द ्खव । ्ि लोख्द दव्व ि् तव दकाद अनत ंहा ह्हधतय दव्व ि्। उाद कव पर्ावम िै दक िम आज
इा हस्हा मो ि।ै बोिा् िद ि्ंव, ब्ा् ्िी ि्ंव, कतयदक जब िम ्व्द हरहका ि्ंो ाभद अप्ो अहधकव्द को पहा भद
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जवंुक ि्ंे। तदहप ्च्वा को मवधतम ाो ह्मर् चलाव िद ्िाव ि।ै महिलव ावहिोतकव्् की पतहय मो इााो जतव्व ारल
उ्वि्ा औ् कतव ि् ाकाव ि,ै जब बलक् पलरसकव् को हलतो एक महिलव लोहखकव क् ्वहमा दकतव जवाव ि,ै ्ि िै ंदावतजलद
शद । लत्् मो बर्र क्वकव् ंदावतजलद शद को उपनतवा ' ो्ा ामवहध' क् इा ्ु् कव अता््वषदत बलक् पलरसकव् प्व् दकतव
ंतव। ्ि ्वबटदत िद ्िद अनाव्वषदत सा् प् भद महिलव ावहिोतकव् की अप्द ालंढ पिचव् ि।ै ो् कलम की ारय
िसावक् ब् ्िद ि।ै ्र्र ावहिोत कव् ममाव कवहलतव क् उ्को ामग ावहिोत को हलतो ' ो््ववा' ाममव् द्तव जवतोंव।

हिन्द ावहिोत को ह्सारा आकवर मे दका्ो िद हााव ो् िै ज् चमक ्िो िै औ् दका्ो िद हााव ो् धद ो् धद ो् पकवरमव् ि् ्िो िै
। महिलव ावहिोतकव्य की अप्द पहाभव की चमक िै औ् उनिय्ो ावहिोत को प्ल प् अप्ो क् अतदका दकतव ि।ै

ान्भ्-

1. पलसाक आल्च्व कव सद पक, ालजवाव

2. िता पहंकव

3. ्् मवलद पहंकव

4. Ignite.in – Bala Devi in Journal of Advance & scholarly Research
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आद््वाद ावहिोत मे महिलव लोहखकव कव त्ं्व्

ुपम कल मव्द
बैंलौ् ह्शह्दवलत, बैंलौ्, (काव््क)

1. आद््वाद ावहिोत कव पर्चतवोमक ्ा्् :-

आद््वाद ावहिोत ाो ावोपत् उा ावहिोत ाो ि,ै हजामे आद््वहातय की जद्् – ्रव औ् उ्को ामवज की
हस्हा कव ्ा्् दकतव ंतव ि।ै आद््वाद ावहिोत क् ह्हभन जंिय प् ह्हभन ्वमय ाो जव्व जवाव ि।ै तू््प औ्
अमोर्कव मे इाो ्ोर्् अमोर्क् हल् ो्च्, कलड् हल् ो्च्, सलो् हल् ो्च् औ् अफीक् - अमोर्क् हल् ो्च्, अफीक्
्ोरय मे बलैक हल् ो्च् औ् आसटोहलतव मे एब्र्ज्ल हल् ो्च्, ा् अ तं ो्ज़द मो इतडदहज्ा हल् ो्च्, रस््पदपलल हल् ो्च्
औ् टवइबल हल् ो्च् किाो ि।ै भव्ा मे इाो हिन्द ए त् अनत भव्ादत भवुवऔ मे ावमवनतात ‘आद््वाद ावहिोत’ किव जवाव
ि।ै

आद््वाद ावहिोत को ज्क को ुप मे पहाहद पवा पव्द कल पव् हलतं् क् प्म पवकर हाक ्ैजवह्क मव्व जवाव
िै औ् उनिे ातंदा को ज्क को ुप मे तव् दकतव जवाव ि।ै इाकव ्ा्् ्ोावम त्र को ्वजवा को दकलो मे हमलद मूमा्तवत भद
क्ाद ि।ै चरदांढ को बसा् मे इ्को ाममव् मे ्ो् -जा्व ह्कवलव जवाव ि।ै ह्रोु ुप ाो इनिे ंयड आद््वहातय कव ज्क
मव्व जवाव ि।ै

भव्ा मे 300 ाो अहधक ‘आद््वाद ज्जवहातवँ’ पवतद जवाद ि।ै क्व््क मे ‘लमबव्द’ महापल् मे ‘ जवहलतवतं’
हिमवचल प्ोर मे ‘दकनव्द’ उडदाव मे ‘उ्वत्’ ्वंवलैड मे ‘आओ’ ‘चवकवरवतं’ मे ‘तमतंहलज्’ अरावचल प्ोर मे ‘हिलहं्द’
‘अपवा्द’ लंज्वा मे ‘भदल’ ‘मद्व’ ‘ं्वहातव’ ‘डवम््’ औ् ‘ािर्तव’ ्ोपवल मे ‘्वु’ झव्खतड मे ‘अाल्’ ‘मलषडव’ आद् पमलख
ज्जवहातय को ्वम ावम ो् आाो ि।ै

2. आद््वाद ावहिोत कव मिो्:-

आद््वाद ामवज औ् ातसकर हा मे पल्खय कव बहा मिो् िै औ् मौहखक प त्प्व मे हमल ो् ्वलो ंदा, क्वएत आद् भद
पल्खय ्ो िी ्चद ि,ै इाहलए इा मौहखक प त्प्व क् आंो बढव्ो िोाल आद््वाद ावहिोत मिो्पूा् ि।ै आद््वाद ावहिोत कव
लोख् को ्ल उ्की किवह्तय औ् कह्ावा को ह्साव् को हलए रलु ्िी हआ ि,ै बहलक ति पिचव् की ख्ज ि,ै बवि्द
ल्ंय को र्ुा औ् आद््वाद पिचव् औ् ातक् ाो अादा औ् ्ा्मव् क् उजवं् क््व ि।ै आद््वाद ्च्वकव्य ्ो
अप्द मौहखक ावहिोत की ामरद प त्प्व कव लवभ लो्ो को हलए आद््वाद ावहिोत क् जव््व औ् ामझ्व मिो्पूा् ामझव
ि।ै इनिय्ो आद््वाद अहसमाव औ् अहसाो् को ातघु् क् अप्व मलखत िह्तव् ब्वतव ि।ै

3. पमलख लोखक:–

्वम ्तवल मलषडव – 1939, गोा कल जू् – 1949, म्ादलवल मो्वर्तव, मधलकवतकहडतवँ, ्ाोनं, मतंल मलषडव, मिव्ो्
््प् – 1954, ्वल्् भें्व – 1947, िर््वम मदाव – 1952, बत््व ो् ो्, महआ मवतझद, ह्म्लव पलालल – 1972, ्दहारव
खलक् – 1986, ््ज कोक्को टव इोतवद् पमलख आद््वाद लोखक-लोहखकव िै हजनिय्ो आद््वाद ावहिोत क् आंो बढव्ो मे
त्ं्व् द्तो ि।ै
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आद््वाद सद लोख्

आद््वाद ामवज मे बहा कम ल्ं आज भद हरहका ्ज् आाो िै प्नाल उनिी मे ाो कलच सद – पवं कलम को ध्द
भद ि,ै हजनिय्ो अप्द ामसतवा को ऊप् स्तत लोख्द चलव्द आ त्भ क् ्द ि।ै हज्मे पमलख ््ज कोक्को टव, िर््वम मदाव,
ह्म्लव पलालल, गोा कल जू्, ्दहारव खलक् इोतवद् िै हजनिय्ो आद््वाद ावहिोत मे अप्व त्ं्व् ्ोक् आद््वाद
ामल्वत की अ ो्क महिलवा क् पोर्ा क् ो् कव कवम क् ्िद ि।ै

मलतडव आद््वाद ामल्वत की ‘एहला एकव’ भव्ा की पिलद महिलव आद््वाद ावहिोतकव् ि।ै आद््वाद महिलव
लोहखकव की अहगम पतहय मे ‘््ज कोक्को टव’ भद ्िद ि।ै उनिय्ो अप्द लोख्द ाब रलर की जब पर्क झव्खतड ्वजत को हलए
आद््वाद आत््ल् ाोज ि् ्िव ्व। ््ज कोक्को टव ्ो आद््वाद महिलवा को ा्वलय क् उठव्ो को ्ौ्व् कई बव्
आद््वाद ामवज की ातस्वा ाो लडद।

सद औ् पकर हा:-

आद््वाद ामल्वत को ावहिोतकव् को ुप मे हबखतवाद पवा गोा कल जू् भद अप्द कह्ाव को मवधतम ाो पतव्््ा की
ाल्कव क् ो् की क्हरर की िै हजाो िर््वम मदाव अप्द ्च्व ‘आद््वाद ्लह्तव’ पोज ्तब् 200 मे पसाला क् पल्: ामवज
क् जंव ो् की क्हरर की ि।ै गोा कल जू् की कह्ाव कव अतर :-

“... िो ातंद कतय घूमाो ि्
झूलवाो हए खवलद लंलोल
कतव ालमिे अप्द ध्ाद की

ाेधमव्द ाल्वई ्िी ्ो ्िद..”

4 इा कह्ाव की कलच पतहयतय को मवधतम ाो गदा कल जू् पतव्््ा की ाल्कव क् ो् को हलए आद््वाद ामल्वत मे पहाहद
पवा की औ् आद््वाद ामल्वत क् पोर्ा क् ो् की क्हरर की ि।ै

आद््वाद महिलव लोहखकव ह्म्लव पलालल ज् सद को म् की हं्िय क् रब्य मे हप््ाद एक क्हतंद को ुप मे पहाहद
पवा की िै हज्की प्म कवव ातगि “्ंवडो की ा्ि बजाो रब्” िै हज्को रब् ति घ्हुा क्ाव िै दक जतंल मे रि्द
आ्मद घला आतव ि।ै आद््वहातय मे दकाद घ््व तव ााक्ाव को हलए ्ंवडो बजवए जवाो िै औ् इाद आ्वज ाो ातपक्
ब्वक् आद््वाद ाजं ि् जवाव ि।ै भव्ादत जव्पदठ पल्सकव् ाो ाममवह्ा ात्वलद भवुव की ारय क्हतंद ह्म्लव
पलालल की कवव ातगि की पतहयतवत ात्ोर ्ोाद ि-ै

“ ्ोख् अप्द बसाद को ादमवता प्
जिवत धव्वरवतद ि् ्िो ि,ै पोड कल लिवहडतय को ावम ो्,

अािवत ््ज ्तंद बहसातवँ।
एक ््ज मवँंोंद ालमाो ालमिव्द खवम्रद कव ज्वब।

इा कवव पतहयतय को मवधतम ाो आद््वाद क्हतंद ह्म्लव पलालल कव कि्व िै दक ्ि ल्ं ्बो पवत् आाो िै औ्
िमव ो् जल, जतंल, जमद्, पिवड क् बबव्् क्ाो ि।ै इ् कह्ावा को पसालहा को दव्व ्ा्मव् आद््वाद ामवज की ात्ो््व
तंभद् हचता् को ाव् उभ् क् आई ि।ै
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्व्द अहसमाव को प्:-

आज को उपभ्यव्व्द तलं मे पलरु कव ्च्स् बढ ंतव ि।ै सद की क्ख को बंै् हज्कव इा ध्ाद प् आ्व ातभ् िै ्ि
सद क् ्ोि मवं ामझ ो् लंो ि।ै ऐाो ल्ंय क् ‘ह्म्लव पलालल’ एिावा द्लव्व चविाद िै दक आपकी इ् मजबूा जङय कव
इहािवा कतव ि?ै आहख् इनिे प्प्ो कव अ्ा् दका ो् द्तव? इाो जव््ो की क्हरर कभद आप ल्ंय ्ो की ि?ै ो् किाद
ि.ै...

“ा् की भूं्ल ाो प ो्/ एक सद को
म् की ंवतठो ख्लक्/ कभद पढव िै
ालम ो् उाको भदा् ख्लाव इहािवा?

उाको अत्् त्रबदज ब्ाो।
कतव ालम ो् कभद मिाूाव िै

उाकी रैलाद जडय क् अप्ो भदा् ?” 15

पलरु्व्द ्च्स् क् पू्द ा्ि ललकव्ाद हई ह्म्लव पलालल किाद ि.ै...

“कतव ालम जव्ाो ि्
एक सद को ामसा र्शाय कव ववक्ा?

बाव ाकाो ि् ालम?
एक सद क् सद ्रह् ाो ्ोखाो

उाको सदो् की पर्भवुव ?” 16

्व्द अहसमाव की तो प् ो् इाहलए भद उठवाद िै कतयदक आद््वाद हसतय ्ो अप्ो ामवज मे आए ि् ातक् मे अप्द
भवंद्व्द द्खवई ि।ै चविो ्ि क्ई भद कों ्िव ि्। आद््वाद लोहखकव बवा्द दकड् किाद ि-ै “आद््वाद अहसमाव कव प्
ि् तव जतंल, जमद् प् प त्प्वंा िक, ावतसकर हाक जद्् मूलतय की ्कव कव ा्वल तव दर् ावमवजत्व् ह्््ध की अ लं्वई
कव मलदव, आद््वाद हसतय ्ो उलंललव् (ह्ं्ि) को ब्वब् अप्द भूहमकव ह्भवई ि।ै“

आद््वाद ावहिोत की भवुव औ् रैलद:-

आद््वाद ामवज मे आद््वाद ातसकर हा, ्र््, जद्् रैलद, पकर हा औ् उ्की ामसतवा क् अहभवय क्ाो हए
ावहिोत की भवुव औ् रैलद क् पसाला दकतव जवाव ि।ै आद््वाद ावहिोत स्वतात ालखवत ्िी हलखव जवाव ि।ै बहलक ति
पहाबद ावहिोत िै औ् ब्लव् को हलए कर्बद ि।ै आचवत् ्वमचतं रलकल किाो िै “ावहिोत ामवज कव ्प्ा ि”ै। ावहिोत को
भवुव, रैलद उनिी को ातसकर हा औ् कलवा की ा्ि हमलव ि।ै

ात्भ् ाूचद :-

1. ह्म्लव पलालल - ्ंवङो की ा्ि बजाो रब् भव्ादत जव्पदठ पल्सकव्, ्ई द्ललद, पर.ात.-84, ात-2012

2. िर््वम मदाव - आद््वाद ्लह्तव पर.ात.-200, पकवर्-2021

3. गोा कलजू्, आद््वाद जंा: ामकवलद् आद््वाद कह्ाव, पर.ात.01, पकवर्-2001 मे पिलद बव् आतव््ा् मे चपद, कवव रदु्क।
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आद््वाद -ह्मर्

डवँ.्द.ाव्व ्वत्
हित् द ह्भवंवधतकव , ल्त्लव हडगद कवलोज बैंल्् -76

पकर हा को ात्का की जब कभद भद बवाे ि्ाद िै ा् आद््वाद ामवज को त्ं्व् क् तव् दकतव जवाव िै । पव्द कल पव्
हलतं् क् ंौड आद््वहातय कव ज्क मव्व ंतव । ािजदह्कव ,ामव्ाव , पकर हा पोम इ्को शोर जद्् मूलतय प् आधवर्ा िै
। आद््वहातय ्ो ह्ह्धाव की ्कव को हलए प्वा क् भद बढव्व द्तव िै । हपचलो ढवई ्रकय मे उ्व्दक्ा औ्
्ैशदक्ा की ाोज ि्ाद पदकतव को ाव् ज् बह्वषदत कत पह्तवँ ब्द िै हजााो की जल ,जतंल औ् जमद् ाो ातबतहधा
प त्प्वंा अहधकव्य कव अहाकमा बढाव िद चलव ंतव । आद््वाद कोंय मे ातघु् की किव्द बहा िद पल्व्द िै ति क्ई
्तद किव्द ्िी िै । ्ोखव जवए ा् ्लह्तव को आद््वाद ामवज ्ो अप्द लडवइतवँ खल् िद लडद िै । ावहिोत तद् बवजव् को
हलए ्िी िै ा् हित् द ावहिोत की पसालहा आद््वाद ामवज को बंै् कतय िै ? ति एक बहा िद बडव ा्वल ए त् मलदव ्िव िै ।
पोमचत् ाो चू्व आद््वाद आज भद बहिषकर ा कतय िै ? तल्ोसक् ्ो भव्ा की हज् 196 ज् भवुवा को अहसाो् क् खा्व
बावतव िै हज्मे ाो अहधकवतर आद््वाद भवुवएँ िै । तिवँ ाक ्ोखव ंतव िै दक ्हलाय ाो पो्ाव लोक् आद््वहातय की
ामसतवा प् लोख् की द्रव मे खल् िद आद््वहातय ्ो पिल की िै । पोमचत् भलो िद आद््वाद ्च्वकव् ् ि् , प्
हजनिय्ो अप्द ्च्व को जर्ए मिवज्द ाभताव को ह्रद आ्वज उठवतद । पोमचतं ्ो आद््वाद ्म् औ् रॊुा को मूल
प् पिव् जव्द ्खव ्व । किव जवए ा् पोमचतं , ो्ाू जैाो क्वकव् आद््वहातय की ामसतवा प् हलख ो् ्वलो ्िो
आद््वाद ामसतवा ाो ्ाोनं औ् ातजद् जैाो क्वकव्य ्ो अप्द डवतर्तव भ् ्द ्द । हजामे आद््वाद ह्स्वप् औ्
ातघु् भद ्ोखव जव ाकाव िै । छरदांढ औ् झव्खतड को लोखकॊ की बवा क ो् ा् िो् वल् ््पपय , ह्म्ल हमतज ,औ् ््ज को क््व
जैाो लोखक औ् पंकव्य ्ो ावमवहजक ्वज्ैहाक ह्शोुा को हलिवज ाो अप्द उपहस्हा ्ज् क्वतद िै । आज खलरद की बवा
ति िै दक आद््वाद ावहिोत क् ामवज मे मिो्पूा् स्व् पवा ि् ्िव िै । ामकवलद् कह्तय की बवा किद जवए ा् ो् भद
अप्द कह्ावा मे आद््वाद जद्् ातघु् क् , उ्की आकवतकवा क् ह्ुत ब्वतव िै । तद् छादांढ इलवको की बवा किद
जवए ा् ्वमकल मव् ्मव् ज् इाद हमटद की ्ो् ्िो िै ।

आद््वाद ्् रब्य कव मोल िै आद् औ् ्वाद । इनिे मिवोमव ंवँधद ्ो हंर्ज् किव । पौ्वहाक किव्ा को अ ल्ाव्
हर्जद भद मूल आद््वाद भद ो् । बवहलमकी भद एक क्ल् आद््वाद ो् । भव्ा की ज्ातखतव कव बहा हिसाव आद््वहातय
कव िद िै । तो इा भू-भवं को मूल ह््वाद मव्ो ंए । बवहलमकी भद एक क्ल् आद््वाद ो् । भव्ा मे आद््वहातय की एक
ह्हरर भवुव रैलद िै । भव्ा की 121 भवुवा मे 22 क् िद ातह्धव् की 8 आद््वाद भवुवा क् 2011 मे हदादत ्वजत
भवुव कव ्जव् ्ो द्तव ंतव । ्ोखव जवए ा् ज्जवहा आद््वहातय मे उ्वँ् ,ाै्वल , ंौड , खहातव , ड्म्द , हमावड ,ब्डॊ
अहधक ातखतव मे ्ोख्ो क् हमलाो िै । तिवँ की आद््वाद ज्जवहातय मे स्ं्त ्वजम्ि्द ्ो् द हजनिे ्वषपहा अ्वड् भद
हमलव इनिय्ो ्वर्तय को स्््जंव् की बवा किद औ् खल् अप्ो पै्य प् खडो ि्क् एक उज्ल ामवज क् ब्व्ो की बवा
किद ्द । आद््वाद ामवज मे कलच पलरुॊ क् ्ोाव मव्व जवाव िै । ज् बूढो ,अ ल्भ्द तव पलजव्द ि् ाकाो िै । र्द महिलवा
क् भद ाममव् द्तव जवाव िै । ज्जवहातय की अप्द भवुव ,ातसकर हा ,प त्प्व द्खवतद ्ोाद िै । तद् धम् की बवा किद जवए
ा् ा््व धम् क् च्डक् बहा ाो आद््वाद हित् ू ,मलहसलम , हाख ,ईावई जैाो धम् क् अप्व ्िो िै जिवँ ा््व ल्ं पकर हा
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की पूजव क्ाो िै । इ् ल्ंय मॆ मलषडव ,ात्वल , भूहमज , उ्वँ् , औ् ंौड आाो िै । पिलद बव् मूलह््वाद द््ा 9 अंसा
1994 क् जो्ो्व मे म्वतव ंतव ्व । .

आद््वहातय कव ातबतध ऎहािवहाक कवल ाो जलडव िै । इतहडत्-अमोर्क् आद््वाद ज् पवचद् ्सतल ह्ुव् को रप मे
ह्हभन पजवहातय , त्रजय ाो जलडो िै । आज को आद््वाद भव्ा मे हित् ू - ातसकर हा पभव् की ्रह् ाो जद््व् ,हपारपूजव आद्
इनिे हित् ू धम् को औ् ामदप लवाो िै ।

छरदांढ आद््वाद ज्जवहातवँ --उर् क्रल को ा्तू ा् हजाकी ्वजधव्द अत्धतव मव्द ंतद ज् ्हकाद क्रल
ह्तधतवचल प््ा मवलव को ा् प् रैलव हआ ्व । ्हका मे मलतडव, बैंव की ज्जवहातवँ पवतद जवाद िै । आत,््जंव् ,खव् -
पव् की ्रह् ाो ्ोखो ा् इनिे खवा ््जंव् ्िी हमल पवाव िै । हजााो ो् पवकर हाक ातावध्ॊ प् ह्भ्् ्िाो िै । जैाो महआ
औ् ाे्ू बदज ातगिा , मछलद पवल्,कलकल ् पवल् भद तो क्ाो िै ज् इ्को आजदह्कव कव ावध् मव्व जवाव िै । बैंव
ज्जवहा को ल्ं पिवडद ्लं ्म स्व्य प् बााो िै जिवँ इ्को घ् ं्ब् औ् हमरटतय ाो हलपो ि्ाो िै । तो ल्ं आज भद
ऎलतलहमह्तम औ् पदाल को बा्् कव इसाोमवल क्ाो िै । पल्व्द क्वा को अ ल्ाव् इ्की उोपहा पवतड्य ाो मव्द ंतद िै ।
आतकडॊ क् मव्ो ा् भलतहजतव एक च््द आद््वाद ज्जवहा िै ज् आम््क रप ाो कवरी कमज्् िै हजा कव्ा इ्को ल्ं
कल प्ुा को हरकव् अहधक द्खवतद ्ोाो िै ।

ंयड --ंौड ज्जवहा की उोपहा को ातबतध मे क्ई ऎहािवहाक अहभलोख ्िी ्ाू्द अ्धव्ाव ति िै दक ंौड रब् ंौढ ाो
ब्व िै ज् हबिव् औ् प. बतंवल को ािा आाव िै । ्व्द ्लं व््ाद इाद ंौढ ज्जवहा की ्ो् ्िद िै ।

कत ्् -- इा ज्जवहा को ल्ं मिवभव्ा कवल ाो िद द्खवतद पडाो िै । मिवातगवम मे बचो हए कौ्् अप्ो क् हचपव ो् को
हलए जतंल मे हचपाो दर ो् औ् तिद आंो कत ्् ज्जवहा को रप मे पिचव्ो ंए ।

खै््व् -- छरदांढ की ज्जवहा मे एक अलपातखतक रप मे इनिे जव्व ंतव । इ्की अहधकवतर ज्ातखतव हबिव् औ् म.प.
मे पवतद ंतद । कवल्ह्ल डवल्् बावाो िै दक खै््व् रब् खै् रब् ाो ब्व िै ति एक ऎाव र्क िै ज् कत्व ब्व्ो को कवम
मे आाव िै ।

झव्खतड कव आद््वाद ामवज --खहडतव , ंौड , क्ल ,कत ्् ,ाब् ,अाू् ,बतजव्व ,ातावलद । इ्को मलखत ादज ोतौिव् ा्हल
प्ब , क्म प्ब , जव्व , भंाव प्ब िै । तिवँ को आद््वाद ामसतवा मे अहरकव एक बहा बडद बवधव ्िद िै । उहचा
हचदकोाव , स्वच् औ् ालह्धव की कमद ाो आद््वहातय को प्ुा मे बहा कमद ्ोखद ंतद । इ्मे ऋा ंसााव ्ोखद ंतद िै ।
ह्हभन ह्कवा जैाो हातचवई, औद्हंकी ख््,ात्का ्ो बडद ातखतव मे आद््वहातय क् ह्स्वहपा क् द्तव िै
िवहरतवक्ा औ् भो्भव् ्ो इनिे अका् हपचडोप् की शोाद मे लवक् खडव क् द्तव िै । आद््वहातय क् अका् ्वज्ैहाक
ह्ा्त लो्ो मे कम पहाह्हधो् हमलाव िै ा्कव् औ् अनत ातस्व्य मे आद््वहातय को पहाह्हधो् की कमद ्िद िै , ज्
ल्कावतहंक पदकतव मे भवं लो्ो औ् उ्की आ्वज ाल््ो की उ्की कमाव मे बवधव उोपन क्ाद िै । जल्वतल पर््ा्् ्ो
भद आद््वहातय प् ंला पभव् डवलव िै , तो आद््वाद अप्ो आपकॊ जतंल कव ्ख्वलव बावाो िै औ् उ्की ाल्कव क्ाो
िै । अतगोजय ्ो बहा ामत पिलो घ्ुाव की ्द दक जतंल , ्वजत की ातपहर िै । अतगोजय ्ो एक ्ई भूहम ्वजस् पावलद की
स्वप्व की ्द हजाको पर्ावम स्रप आद््वहातय को प त्प्व अहधकव् ामवा ि््ो लंो ो् । पकर हा को ात्का की जब कभद
भद बवाे ि्ाद िै ा् आद््वाद ामवज को त्ं्व् क् तव् दकतव जवाव िै । आद््वहातय ्ो ह्ह्धाव की ्कव को हलए
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प्वा क् भद बढव्व द्तव िै । हपचलो ढवई ्रकय मे उ्व्दक्ा औ् ्ैशदक्ा की ाोज ि्ाद पदकतव को ाव् ज् दक
आद््वाद कोंय मे ातघु् की किव्द ्िद िै ति क्ई ्तद किव्द ्िी िै । ्ोखव जवए ा् ्लह्तव को आद््वाद ामवज ्ो अप्द
लडवइतवँ खल् िद लडद िै । ावहिोत तद् बवजव् को हलए ्िी िै ा् हित् द ावहिोत की पसालहा आद््वाद ामवज को बंै् कतय िै ?
पोमचत् ाो चू्व आद््वाद आज भद बहिषकर ा कतय िै ? तल्ोसक् ्ो भव्ा की हज् 196 ज् भवुवा को अहसाो् क् खा्व
बावतव िै हज्मे ाो अहधकवतर आद््वाद भवुवएँ िै । तिवँ ाक ्ोखव ंतव िै दक ्हलाय ाो पो्ाव लोक् आद््वहातय की
ामसतवा प् लोख् की द्रव मे खल् िद पिल की । पोमचत् भलो िद आद््वाद ्च्वकव् ् ि् प् हजनिय्ो अप्द ्च्व को
जर्ए मिवज्द ाभताव को ह्रद आ्वज उठवतद । पोमचतं ्ो आद््वाद ्म् औ् रॊुा को मूल प् पिव् जव्द ्खव ्व ।
किव जवए ा् पोमचतं , ो्ाू जैाो क्वकव् आद््वाद की ामसतवा प् हलख ो् ्वलो ्िो िै । आद््वाद ामसतवा ाो ्ाोनं औ्
ातजद् जैाो क्वकव्य ्ो अप्द डवतर्तव भ् ्द ्द । हजामे आद््वाद ह्स्वप् औ् ातघु् भद ्ोखव जव ाकाव िै ।
छरदांढ औ् झव्खतड को लोखकॊ की बवा क ो् ा् िो् वल् ््पपय , ह्म्ल हमतज ,औ् ््ज को क््व जैाो लोखक औ् पंकव्य ्ो
ावमवहजक ्वज्ैहाक ह्शोुा को हलिवज अप्द उपहस्हा ्ज् क्वतद िै । आज खलरद की बवा ति िै दक आद््वाद ावहिोत
क् ामवज मे मिो्पूा् स्व् पवा ि् ्िव िै । ामकवलद् कह्तय की बवा किद जवए ा् ो् भद अप्द कह्ावा मे आद््वाद
जद्् ातघु् क् , उ्की आकवतकवा क् ह्ुत ब्वतव िै । तद् छादांढ इलवको की बवा किद जवए ा् ्वमकल मव् ्मव् ज्
इाद हमटद की ्ो् ्िो िै । हरकव को शों मे मवार भवुव तव शोंदत भवुव मे हरकव ् ि््ो को कव्ा ह्स्वप् की ामसतव
अहधक बढ चलकी िै । आद््वहातय कव बहा बडव ाबकव आज भद ं्दबद ,अहरकव ,अतधह्शवा ाो जलझ ्िव िै । आद््वहातय
को ामवज मे कलच ल्ं प्वहधकव्द भद िै प् बहा ाो उााो त्हचा भद िै । 19 ्ी ा्द मे ज्जवादत अ््व्स्व औ् ामवज
मे ज् पर््ा्् दकए ंए िै उ्मे ाो झूम खोाद मलखत ्िद िै । ज् जमद् को च् ो् च् ो् ल्कडो प् की जवाद ्िद िै । आद््वाद
ामवज की ्ा्मव् हस्हा आज ालध् ्िद िै । तो अप्ो शोंय ाो ह्कलक् रि्य मे जवक् ाममव्पूा् जद्् हबाव ्िो िै ।
इ्को ह्कवा मे पर्त्ज्व ा् अ्शत ि्ाद िै प् पू्व लवभ इनिे ्िी हमल पवाव िै ।

आद््वाद महिलवएँ -- आद््वाद महिलवएँ अप्ो पलरु ामककय को ाव् कम ो्ा् ,तौ् रॊुा ,को ाव् ामव् रप ाो कवम
क्ाद िै । ज्जवादत महिलवा को पवा ातपहर को अहधकव् ्िी िै उ्की ावक्ाव की बवा किद जवए ा् कम िै । ो् भव्द
मवंव मे कल प्ुा की हरकव् िै । आत्भव्ा मे हज् ज्जवाद को रप मे तो आए उाकव स्रप गवमदा िद मव्व जव ाकाव िै ।
पलरुॊ को ामूि मे हसतवँ कम ्द तिद कव्ा िै दक आद््वाद हसतय ्ो इनिे अप्व लंलवम ब्व हलतव औ् हपारारवोमकाव
प त्प्व कव ह््व्ि दकतव । एक आकडय को अ ल्ाव् पू्द आबव्द को 8्े हिसाो क् आद््वहातय कव मव्व जव ाकाव िै ।
आद््वहातय मे तद् क्ई लडकी अप्ो पात् ाो ह््वि क् लो ा् उाो पावहडा ्िी दकतव जवाव िै । ् िद ्िोज जैाद
ामसतवएँ िद आडो आाद िै । कई आद््वाद इलवकॊ मे आज भद हसतवँ बोचद ख्द्द जवाद िै । । आम््क ातक् ाो बच्ो िोाू
औ्ाो हं््द भद ्खद जवाद िै । सद की ्रव क् लोक् ाबाो बडद कल प्व डवत् प्व िै । भं्व् हर् को पौ्वहाक ात्भ् मे
रवदक्द ,डवदक्द ्ोख्ो क् हमलाद िै । ्ैाो ा् आद््वाद हसतवँ ाद्तय ाो अप्ो पहा ि् ्िो रॊुा को हखलवर लड ्िद िै
्तडकव्षत मे कई हसतवँ जव् प् खोलक् आद््वाद महिलवा क् ातंरठा क्को उ्कव मवं् परसा क् ्िद िै । आद््वाद
ामवज को ल्ं भ्लो ि्ाो िै ा्लाव ाव्ंद उ्मे द्खलवतद ्ोाद िै । ो् ह् त्ा् ातघु् रदल ए त् पंहारदल ि्ाो िै । झव्खतड
की क्हतंद ह्म्लव पलालल की कह्ाव मे हसतय क् जंव ो् कव आि्व् ाल्वतद पडाव िै हा ो्मव मे अका् उनिे लवचव्
द्खवतव ंतव िै । आद््वाद ामवज की ्ा्मव् हस्हा लंभं ालध्ाद द्खवतद पड ्िद िै ।
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आद््वाद महिलवा की हस्हा प् ह्चव् क्े ा् एक आद््वाद महिलव ामवज को ावमवहजक ,आम््क ढवँचो मे एक
मिो्पूा् स्व् ्खाद िै । ंै् आद््वाद ामवज मे , महिलवा क् ब्झ ्िी मव्व जवाव िै । ो् अप्ो ावमवहजक जद्् ाो
ातबतहधा पिलूा मे अपोकवकर ा मलय औ् ्रढ िव् कव पत्ं क्ाद िै । ो् बहा िद मोि्ाद ि्ाद िै । आशत् ति िै दक ्ललि्
की कीमा की प्व ह््वि को ्ौ्व् कवरी आम ि्ाद िै । आज रैकहाक ातस्व्य मे कवरी चू् ्द जव ्िद िै । ामव ो्रद
ह्कवा को हलए महिलव को हनंा ्रह्क्ा क् भद धतव् मे ्खव जव ्िव िै । उर् पू्् की आद््वाद महिलव हालवई -बल्वई मे
पव त्ंा ि्ाद िै । तिवँ ाक की कई जंि उनिे जमद् भद ह््वाा मे हमलद ि्ाद िै । ्् बतधल कलतवा त्ज्व को ािा उनिे
कई लंावोमक लवभ ्ो् ो की त्ज्व भद िै । त्र पावलद को दव्व उ्की भूहमकव कवरी ि् ाक ह्धव्र्ा भद िै । को ्लव की
बवा किद जवए ा् ्िवँ मवारारवोमकाव आज भद द्खवतद ्ोाद िै ।

आद््वहातय को ामव्व्् रब्य की बवा किद जवए ा् हंर्ज् ,जतंलद ,बब्् जैाो रब्य कव इ्को हलए पत्ं दकतव जवाव
्िव िै । आद््वाद लोख् की बवा की जवए ा् आद््वाद ावहिोत ंदा तव कह्ाव को मवधतम ाो भद िमव ो् ामक आतव िै ।
इ्मे जद्् ातघु् की अहभवहय िै । र्त्व्् लवल ्मव् की 1947 मे पकवहरा कच्व् ज् ंौड आद््वाद ज्जवहा क्
हचहंा क्ाव िै । ्ो् ें ाोतव्् की भदल 1952 मे पकवहरा ्च्व िै । 1956 मे त्ंोनं हातिव की ््लकमद , 1956 मे उ्त
रतक् भट की ावं् ,लि्े औ् मको ्लषत , 1957 मे त् ोंत ्वघ् की कब ाक पलकवुँ , ्वजोनं अ्स्द की जतंल को रूल 1960
मे ......महआ मवतझद 2012 मे ज् ह्रोु रप ाो झव्खतड को आद््वाद जद्् ाो ातबतहधा िै ।

छरदांढ को आद््वाद ामल्वत -- 2021 की ज्ंा्व को अ ल्ाव् ्वजत को 30 ाो पहारा ाो भद जतव्व आद््वाद
ज्ातखतव िै । अ्व्ा 78 लवख ाो जतव्व आद््वाद चरदांढ मे ्िाो िै । हजााो ्वजत क् टवइबल स ो्् भद किव जवाव िै ।
2011 को ज्ंा्व को अ ल्ाव् भव्ा मे ाबाो जतव्व आद््वाद आबव्द मधतप्ोर क् घ्हुा क् द्तव ंतव । तिव
बैंव ,पा्व जैाद ज्जवहातवँ ्चव-बाव क्ाद िै । इ्कव पमलख पोरव बवं्व्द ,कर हु , िै । पकर हा ाो ातावध्ॊ क् पवा क्
जद्् लंजव्व क्ाो िै । 21्ी ा्द को पव त्हभक ्रकय मे ्ए ावमवहजक आत््ल्य ्ो दकाव्य औ् आद््वहातय को ाैदवतहाक
मलदय क् आंो उठवतव आद््वाद ावहिोत अप्ो पव त्हभक ह्मव्ाव्स्व मे ह्ह्धावा ाो भ्द हमलद । दर् बव् मे उामे
आद््वाद हचता् क् एक ह्हरर स्व् हमलव । आद््वाद ्च्वकव्य ्ो अप्द मौहखक ावहिोत की ामरद प त्प्व कव लवभ
उठव्ो हए मौहलक ारज् क् मिो् द्तव । आद््वाद ावहिोतकव् डव. ह््वतक ालकव्वम को अ ल्ाव् " आद््वाद ावहिोत
इा भूहम प् आद्म ो्््व ा्व अ ल्भ् कव रब् रप िै । "आद््वाद औ् ावहिोत क् ह्तवमक मव्व जव ाकाव िै ।
आद््वाद ावहिोत क् ामझ ो् िोाल उ्को जद्् क् क्दबद ाो जव््व भद जर्द िै । ति एक ज््व्द ावहिोत िै हजामे
ह्रोुावएँ , मवनतावएँ ,ल्कक्वएँ ,हम्क ,पकर हा ाभद कलच िै । ति ािव ल्भूहा कव ावहिोत ्िी ््् जद्् ातघु् कव
ावहिोत िै । किव जवाव िै दक ावहिोत ामवज कव ्प्ा िै लोदक् आद््वाद हचता् को ात्भ् मे इा हादवता की पर्ाहा
व्िवर्क ाौ् प् ्िी हतद िै । अा: इा ावहिोत क् औ् अहधक ह्कहाा क् ो् की आ्शताव प् बल द्तव जव्व ि्ंव ।
आद््वाद ामवज ाभताव मे ल्क ातसकर हा क् बचव्व भद बहा जु्द िै । आज इाद ातसकर हा िोाू उाो ा्कव् ् मलखतधव्व
ाो ातघु् क््व पड ्िव िै आद््वाद ावहिोत ्ा्मव् की जर्ा िै । इाको दव्व िद जल, जतंल औ् जमद् ाो बो्खल क्
इ्को अहसाो् कव ज् ातक् खडव हआ िै उाो ा्कव् दव्व ावमवहजक आम््क हस्हा मे ालधव् क् ामवत्हजा दकतव जव
ाकाव िै । आज की पर्हस्हा प् ्ज् डवले ा् भौहाकाव ए त् आधलह्काव को इा ्ौ् मे ल्ं अप्द िद भवुव को ह्लला
ि््ो को कव्ा अप्ो िद प्ोर की ातसकर हा औ् प त्प्व क् लंभं भूलाो चलो जव ्िो िै । बसा् मे बवु् की तंध ्ो
पलवत् ,ह्स्वप् ,पकर हा ातिव् क् ा् आमतहंक दकतव िै ाबाो जतव्व ातक् तिवँ को आद््वहातय की अहसमाव को बदज

https://doi.org/10.5281/zenodo.11082504


International Journal of Multidisciplinary Research and Technology
ISSN 2582-7359, Peer Reviewed Journal, Impact Factor 6.325

www.ijmrtjournal.com

https://doi.org/10.5281/zenodo.11082504 Volume 5 Issue 2 (Special Issue, Feb 2024)— 103 —

तव्द ब्हलतय को ामक खडव ि् चलकव िै । आज भद िजव्य , लवखय की ातखतव मे आद््वाद ,पलहला कैप तव्द ाल्कव बलय
दव्व स्वहपा कवल्ह्तय मे ्िाो ि।ै इा पकव् उ्को ्ि् ाि् ब्लाो चलो जव ्िो िै । आज ो् स्व्दत ब्हलतय क् अप्व
्िो िै । कि्ो कव ावोपत् उ्की पलसाै्द पिचव् ख् ्िद िै औ् पकर हापूा् जद्् भद ब्लाव चलव जव ्िव िै । आज छरदा
ंढ मे भद पव्हमक सकूलॊ कोंदत भवुवा क् अप्व हलतव िै ।

ह्षकु—् आद््वाद ावहिोत ामवज औ् ातसकर हा की ंि्द पैठ िै । ज् ््जवंरा चोा्व उोपन क्ाद िै । आद््वाद ह्मर्
भद आद््वाद अहसमाव की पिचव् ए त् ातक्ॊ को हखलवर जव्द पहा््ध कव ावहिोत िै । तो अप्ो आोमह्ा्त अहधकव्ॊ की
मवँं क्ाो िै । आद््वाद ह्मर् बदा्ी ा्द को अतहाम दरक मे रलर हआ । 1991 को उ्व्द क्ा औ् मलय ववपव् व्स्व
्ो आद््वहातय क् रि् की ा्र पलवत् क््वतव जिवँ हािवडद मज्ू् द क् ो् करठ्वई ाो जद्् तवप् क् ो् लंो ।
आद््वाद ावहिोतकव् डव. ह््वतक ालकव्वम को अ ल्ाव् " आद््वाद ावहिोत इा भूहम ाो पाूा आद्म ो्््व ा्व अ ल्भ्
कव रब् रप िै । "आद््वाद ्ा्् औ् ावहिोत क् ह्तवमक मव्व जव ाकाव िै । आद््वाद ावहिोत क् ामझ ो् िोाल उ्को
जद्् क् क्दबद ाो जव््व भद जर्द िै । ति एक ज््व्द ावहिोत िै हजामे ह्रोुावएँ ,
मवनतावएँ ,ल्कक्वएँ ,हम्क ,पकर हा ाभद कलच िै । ति ािव ल्भूहा कव ावहिोत ्िी ््् जद्् ातघु् कव ावहिोत िै । किव
जवाव िै दक ावहिोत ामवज कव ्प्ा िै लोदक् आद््वाद हचता् को ात्भ् मे इा हादवता की पर्ाहा व्िवर्क ाौ् प्
्िी हतद िै । अा: इा ावहिोत क् औ् अहधक ह्कहाा क् ो् की आ्शताव प् बल द्तव जव्व ि्ंव ।

ात्भ् ाूचद-

1. तंंव ािवत मदाव--आद््वाद हचता् की भूहमकव अ्नतव पकवर् ्ई द्ललद 2016 पर.18

2. ्महाकव लंाव - आद््वाद ावहिोत तवंव ्वधवकर षा् पकवर् ्ई द्ललद -2014 पर.11
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ामकवलद् किवह्तय मो ्रध्् की ामसतवँए
1डव0 ्व्व त्ंव्त्, 2कल मव्द ्वंदरव

1हित् द पवधतवपक , एमा इतहस्टू्ा, पदषतव, बेंललर-560058
2 बद0बद0ए- ारादत ्ु्, एमा इतहस्टू्ा, पदषतव, बेंललर-560058

ाव्: र्ध् जद्् को अ ल्भ्द ल्ं ि्ाो ि।ै ो् जद्् की हरकव पढ चलको ि्ाो ि।ै अा: उ्को जैाो पर्पक इताव् ््द् पदढद को
हलए एक प् प्दर्क ब् ाकाो ि।ै उ्को द्खवए ्वि प् चलक् दका्द भद करठ् पर्हस्हात् कव ावमव्व क् ाकाो ि।ै
उ्को अ ल्भ्, उ्कव जव्, उ्को ह्ा्त कभद ंला ्िद ि् ाकाो । लोदक् आज की पदढद उ् बलजलं् की क्् ्िद क्ाो ।
उ्कव ाममव् ्िद क्ाो, उ्की क्ई बवा ाल््ो को हलए ाैतव् ्िद ि,ै घ् मो बूढो ल्ं हार् एक ब्झ को रप मो िद ्ोखाो ि।ै
् उ्की प््वि िै दकाद क्, ् उ्को ाव् बवा क् ो् की रल ा्ा्। ि् क्ई हार् उ्को म् ो् कव इताजव् क्ाो ि।ै ामवज मो
हजनिो ादह्त् हार्ज़् किाो ि,ै उ्की ामसतव ाल््ो को हलए ल्ं ाैतव् ्िद ि्ाो ि।ै उ्को ाव् अज्बद जैाव ््ैतव
अप्वाो ि,ै उ्को स्वस्त की हचताव ्िद ि,ै उ्की ्ोखभवल क् ो् को हलए दकाद को पवा ामत ्िद ि,ै रवत् इादहलए िमव ो्
्ोर मो र्ध् आशम् की ातखतव द्््द्् बढाद जव ्िद ि।ैअब िमो ति ा्च्व िै दक तो बढाो र्ध्वशम िमव ो् ामवज को हलए
अवचव िै तव बल्व ि?ै एक ा्र ा्कव् ि् हजलो मो एक वलध् आशम ख्ल ो् प् बल ्ोाद ि,ै ा् ्ाू्द ा्र आज की ््
ज्व् पदढद अप्ो का्व ाो भवं ्िद ि,ै औ् बहा िद आाव् ाक् ्ो क् बच्ो की क्हरर क्ाद िै दक उ्को पवा बूढो मवँ
बवप क् ्ोख्ो को हलए ामत ्िद ि,ै पैाव ्िद ि,ै ्ौक्द दक खवहा् ्ू् ्ोर मो ्ि्व पडाव ि,ै ाततलय पर््व् ्ू् चलको िै
आद्। अ ो्क किव्दकव्् ्ो अप्द किवह्त् मो इ् ामसतवओ की ओ् धतव् आकमु्ा दकतव ि,ै औ् ््द् पदढद क् जवंरक
दकतव ि।ै

ातको ा रब्: र््् की ामसतवँए, र्ध्् प् ि् ्िो अोतवचव्, आोमहचता्, ा्कव्द उ्वाद्ाव।

पसाव््व : ि् म्लषत जद्् मो, उम को अलं-अलं ्ौ् ाो लंज्ाव ि,ै कभद हररल ब् क्, कभद बवलक ब् क्, कभद तल्व
ब् क्, ा् कभद र्ध् ब् क््। हार् म्लषत िद ्िद ि् जद् इा जंा मो अप्द मरोतल ाो पिलो र्ध्व्स्व को ्ौ् ाो ि् क्
लंज्ाव ि।ै ति ्ौ् कलच ल्ं् को हलए ालखू् कव पल ि्ाव ि,ै जब ो् अप्व-अप्व जद्् ाकलरल जद चलको ि्ाो ि,ै अप्ो ाव ो्

अ्मव् पू ो् क् चलको ि्ाो ि,ै ा् कलच ल्ं् को हलए ति बहा िद क््वतक पल ि्ाो ि।ै चविो अमद् ि् तव ं्दब दकाद कव
बलढवपव अवचद ा्ि क् जवाद ि,ै ा् दकाद-दकाद क् बहा िद ाकलदर ्ोाद ि।ैइाक कव्ा िै घ् को ल्ं, ज् उा बलजलं् को
ाव् ठदक ाो बाव्् ्िद क्ाो। उ्कव घ् मो क्ई ाममव् ्िद क्ाो, उनिो हार् एक ब्झ को रप मो ्ोखाो ि।ैकई घ्् मो ा्
उ्की ्ोखभवल भद ्िद ि्ाद, उ्को ाव् अोतवचव् दकतव जवाव ि,ै ामवम उम हज् मवँ बवप ्ो अप्ो बच् को हलए पू्द
हज़त्ंद ाो्व क्ाो हए लंजव् ्द ि,ै आज ो् बडो ि् जव्ो प् उ् मवँ बवप् दक ाो्व क््व अप्व का्व ्िद ामझाो। ो् तव ा्
उ् कव र्ुा क्ाो ि,ै तव घ् ाो ह्कवल ्ोाो िै तव वलध्वशम् मो डवल द्तो जवाो ि।ै ति बहा िद ्लख् को पल ि।ै मव््दताव
को हलए इााो बडव ा्मव औ् कतव ि् ाकाव ि।ै खू् को र्शाो्व् िद प्वतो ि् ंतो, अप्ो ांो मवँ बवप क् बोघ् क् द्तो।
इनिद ाब ामसतवँओ को पहा आज को ामकवलद् किव्दकव्् ्ो अप्द किवह्त् मो हचहंा दकतव । ्िद ा्कव् हजा ा्ि ाो
वलध्वशम् की जर्ा मिाूा क्ाो हए ि् हजलो मो उनिो ख्ल ्िद ि,ै मं् दका्ो ऐाो बलजलं् िै हजनिो इ् आशम् मो ्ि्व भद
्ादब ्िद ि्ाव, ो् रल ् पवाय प् पडो ्िाो ि,ै तव दर् उाद ा्ि तवा्व औ् र्ुा भ्व जद्् जद्ो प् मजबू् ि् जवाो
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ि।ैा्कव् इ् बलजलं् को पहा ि् ्िो अोतवचव् प् कव्ू् क् ाखा ब्व्ो दक बवजत, उ्की ाो्व क् ो् दक जंि इा ा्ि को
्र्र ्वंर्क रंि ख्ल क् उ्को पहा ाममव् तव ालह्धव ्ो ्िद ि।ै

ममाव कवहलतव की किव्द “ाो्व” मो िम ्ोखाो िै दका ा्ि बलजलं् मवँ को क्मव मो चलो जव्ो प् हपाव अप्ो बच् क् इाकी
खब् क्ाो िै ा् बोर्तवँ आ क् ति कि क् चलद जवाद िै अप्ो हपाव ाो दक उम भ् मवँ ्ो आपकी ाो्व की ि,ै अब आप िद
क् उ्की ाो्व क््द पडों द, ्िद बो्व पवँच द्् को बव् आाव िै औ् आधो घत ो् मो िद ह्कल लोाव ि,ै औ् जव्ो ाो पिलो हपाव
क् कलच ्ादिा ्ो जवाव िै औ् किाव िै कलच भद जव्कव्द ्ो् व िै ा् ््रैल मो बाव ्ो। ऐाव लंाव िै ्््ाम ावा क् दक
बो ो् अप्ो मवँ बवप ाो हमल ो् की औपचवर्काव मवं ह्भव्ो आतो ि,ै उनिो अब िमव्द हचताव ्िद ि,ै बडद बह ा् अप्ो बचो की
पो्ेाा ्दचा् मदर त्ं कव बिव्व क् को आ्ो ाो बच जवाद ि।ै

भदषम ावि्द की किव्द “चदर की ्व्ा” िम ्ोखाो िै हमस्् रवम्व् अप्ो चदर क् ्व्ा प् घ् बललवाो ि,ै औ् इाहलए
ालबि ाो ो् उाद की ाैतवर्त् मो लं जवाो ि,ै घ् क् ाजवतव जवाव ि,ै पल्व ो् चदजो चव्पवई, अलमव्द को ्दचो हचपव द्तो
जवाो ि,ै लोदक् जब उ्की ्ज़् अप्द बूढद मवँ प् पडाद िै ा् उनिो ामझ ्िद आाव दक मवँ कव कतव दकतव जवए। कत्दक
उनिो ड् िै दक अं् मवँ को ्जि ाो कलच बल्व ि् ंतव ा् उाकी उनहा रक जवएंद। बह उनिो एक ्वा को हलए अप्द ािोलद
को घ् च्ड आ्ो की बवा किाद ि,ै मं् रवम्व् क् ति पात् ्िद , दर् ो् मवँ क् मोिमव्् ाो हचपव ो् की त्ज्व ब्वाो ि,ै
औ् ाव् िद उनिो अवचद ा्ि ाल्व् पि््ो औ् मोिमव्् ाो कैाो बवा क ो् ति भद हाखवतव जवाव ि,ै उनिो ाखा हि्वता
्ोाो िै दक जब ाक मोिमव् ् जवए ो् ा्तो ्िद , ्िद ा् उ्को ख्व्् ाो मोिमव्् प् बल्व पभव् पडों व, इाहलए ो् मवत क्
जवं ो् को हलए किाो ि।ै बो्व अप्ो बवा क् खलर क् ो् को हलए मवँ कव इसाो मवल क्ाव ि,ै चदर को हलए मवँ ाो रल लकव्द ब्व्ो
दक आजव ्ो डवलाव ि।ैबोचव्द मवँ अप्ो बो ो् की खलरद को हलए चदर को ावम ो् घब्वाो हए ंव्द भद ंवाद ि,ै औ् उ्को हलए
रल लकव्द भद ब्व्व स्दकर ा क् लोाद ि।ै

उुव हपतत््व की किव्द “्वपाद” मो ंजवध् बवबू जब ाो्वह् र्ा ि् क् अप्ो घ् आाो िै ा् उ्को बचो कलच अालह्धव ाो
मिाूा क्ाो ि,ै दकाद को चोि ो् प् एक खलरद द्खवई ्िद पडाद। ति ाक उ्की पतद क् भद क्ई रक् ्िद पडाव, हपाव को
हलए बवि् बैठक मो चव्पवई डवल ्द जवाद ि,ै हपाव अब घ् मो अप्व प् ब्व्ो दक क्हरर क्ाो ि,ै ो् खच् कम क् ो्
को हलए ्ौक् क् ह्कवल ्ोाो ि,ै ा् बडद बह, बो्व औ् च््द बो्द क् हपाव को इा रैालो ाो ऐा्वज़ ि।ै ो् मवँ ाो किाो िै “बूढो
आ्मद िै चलपचवप पडो ्िो, हपाव जद क् ि् कवम मो ्खल ्िद ्ो् व चवहिए।“ हपाव को आ्ो ाो बडो बो ो् को ््सा् को घ् आ्ो
औ् बवा क् ो् मो द्का ि्ाो हए ्ोख क् बडव अप्द मवँ ाो घ् ाो अलं ि््ो की बवा ाक कि ्ोाव ि।ै ऐाव लंाव िै हपाव
हार् एक ए0्द0एम मरद् जैाो िै हार् पैा् को हलए िद उ्की उपहस्ाद ि,ै ्िद ा् उ्की क्ई कं भद ्िद क्ाो। आहख्
इा बलढवपो मो ो् एक ्ई ्ौक्द ढँूढ लोाो ि,ै औ् जब अप्द पतद क् अप्ो ाव् आ्ो को हलए किाो िै ा् पतद अप्ो का्व् कव
ि्वलव ्ो क् अप्ो बच् को ाव् िद ्ि्व पात् क्ाद ि।ै मजबू्् हपाव क् िद ्लबव्व दर् घ् ाो ्ू् जव्व पडाव ि।ै बलजलं्
हपाव कव म् पू्द ा्ि ्ू् चलकव ि्ाव ि।ै

पोमचत् की किव्द “मतं” मो िम ्ोखाो िै एक बूढव किव् हजाको ावा् बचो एक एक क् म् जवाो ि,ै बलढवपो मो बूढव औ् बलदढतव
दका ा्ि ्साद ब् क् बवजव् मो बोच आाव िै ऐाो िद उ्की आजदह्कव चलाद ्द। उनिो ् दकाद ्ो िाँाो हए ्ोखव िै ् ््ाो
हए, ्््् मौा को कंव् प् खडो, ं्दबद की मव् झोल ्िो ो्, इा उम मो भद उनिो मोि्ा क्को अप्ो क् हज़त्व ्ख्व पड ्िव
्व।
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किव्द ालजव् भंा मो भद ालजव् को ्ोकी को ्वसाो प् चल पड्ो ाो घ् ्वलो खलर ्िद ो्, हपाव अब धम्, कम् को कवम् मो लं
जव्ो ाो धद ो्-धद ो् घ् मो उ्कव ाममव् घ् ो् लंव, उाको बो ो् अप्ो हपाव को िव्् ाो ाव ो् अहधकव् चद् हलए, कत्दक हपाव
अब क्ई कम् ्िद क्ाव ्व, बूढव ि् ंतव ि,ै एक बव् एक हभखव्द क् भदख ्ो् ो को हलए एक ््क्द भ् जौ कव आ्व ्ो् ो
दव् प् जव िद ्िव ्व दक बो ो् ्ो उ्को िव् ाो चव्डद चद् लद, औ् अप्ो हपाव क् भलव भल्व कि्ो लंव, औ् उाकी घ्
्वलद बललवकी चलपचवप ामवरव ्ोख ्िद ्द, उा द्् भंा क् पाव चलव दक घ् मो उाकी क्ई इजा ्िद िै कत्दक ्ि
क्ई कम् ्िद क्ाव, उाकव ्वज खोम ि्ं, घ् कव अब ्ि स्वहम ्िद ्ि ंतव ि।ै बललवकी किाद ि-ै“अब िमव्व औ्
ालमिव्व ह्बवि इाद मो िै दक ्वम को मवहलक ब्ो ्िे औ् ्िद क ो् ज् लडकय क् अवचव लंो”।

पतच प्मोश् किव्द दक जलमम् रोख दक खवलव अप्ो अहधकव्् कव ि्् ि्ाो ्ोखाद ि,ै कत्दक ्ि एक सद ि।ै पलरु पधव्
ामवज मो उाकी क्ई ्िद ाल्ाव, अप्ो िक को हलए आ्वज उठवाद ि,ै उाो ातघु् क््व पडाव िै इा बलढवपो मो।

बूढद कवकी ्वमक किव्द मो भद बूढद कव क्ई ्िद ि,ै ्ि अप्ो भादजो को ति मजबू्् ्िाद ि,ै बूढद कव ाब कलच अप्ो ्वम
हलखव को भद घ् ्वलो उाकव खतवल ्िद ्खाो। ्ि स्वद्् भ्ज् को हलए ा्ा जवाद ि।ै एक बव् घ् मो हालक ामव्् को
्ौ्व् जब खव्व हमठवई ब््ो लंाो िै ा् ्ि अप्ो क् ््क ्िद पवाद औ् ्दचो चलद आाद ि,ै हजाो ्ोख क् बह कव पव्व
चढ जवाव िै औ् ्ि उनिो ाब को ावम ो् भलवबल्व कि्ो लंाद ि।ैउाद ्वा क् ा् ्ि झूठो पादल् ाो बचव कलचव खव्व खव्ो
लंाद ि,ै झूठो ्वलद चवत््ो लंाद ि।ै ति ्लशत बहा िद ्तव्दत ए त् ह्त ह्धव्क ि।ै

मनल भतडव्द की किव्द “अकोलद” मो ा्मव बलआ की बलढवपव की मवमम्क हस्ाद ्ोखद जव ाकाद ि,ै कत्दक ा्मव ् हार् अप्ो
पर््व् को हलए बहलक ामवज को हलए एक ाममप्ा सद िै प त्ाल उाकव ति ामप्ा भद व्् िद जवाद ि।ै ज् ाममव् उाक्
हमल्व चवहिए ्व हजाकी ्ि िक्व् िै ्ि भद उाो ्िद हमलाव।

उपातिव् : बूढो ल्ं् की अप्द प ो्रवह्तवँ कम ्िद ि्ाद उप् ाो घ् ्वलो उ्की अ्िोल्व क्ाो ि,ै उ्कव क्ई ाममव्
्िद क्ाो ि।ै उ्को पहा का्व की भव््व ाो भद मलँि रो ् लोाो ि।ै कभद-कभद बलजलं् दक एक डवत् ाो तल्व पदढद अप्ो क् इा्व
अपमवह्ा मिाूा क्ाो िै दक दर् हज़त्ंद भ् बवा ्िद क्ाो, उ्को पहा म् मो ्र्ा पवल लोाो ि।ै भं्व् ्वम क् उ्को
हपाव ्ो चौ्वि ावल् कव ्््वा जव्ो की आजव ्द ा् ्वम खलरद-खलरद हपाव की आजव मव् क्, अप्व का्व मव् क्
ह्कल पडाो ि,ै उनिो हपाव ्र्् को पहा उ्को म् मो ्रद भ् भद ््ोु ्िद ्व। उाद ा्ि श्ा कलमव् अप्ो बूढो मवँ-बवप
क् अप्ो कत ध् प् उ्कव ब्झ लव ो् ाद्् स्व्् की तवंव क््वाो ि,ै उनिो ति ब्झ, ब्झ ्िद बहलक का्व लंव, ्िद आज
की पदढद बूढो मवँ-बवप क् किद लो जव्ो को हलए भद रल ा्ा ्िद ि,ै उनिो ा् का्व ाो जतव्व अप्व कर्त् मिो्पूा् ि।ै हपाव
रवता ल् की खलरद को हलए हजा पलं ्ो् वा ्ो भदुा पहाजव लद आजद्् ब्वचव्द ्ि ो् कव, ्िद आज की तल्व पदढद अप्ो बूढो
मवँ बवप की मिो्कवतकवओ की पूमा् भद ्िद क् ाकाो। मव््दताव कव सा् द्् भ् द्् हं्ाव जव ्िव ि।ैजबदक िमव ो्
भव्ादत ातसकर हा को अ ल्ाव् बलजलं् कव स्व् ा्व ाो ा््पर् ए त् आ््ादत मव्व ंतव ि-ै म्लसमरहा कव ति श्क
“अहभ्व््रदलसत ह्ोतत र्ध््पाोह््: ।

चो्वर् ासत ्घधाो आतलम््धतवतर्बलम्म“ अ्व्ा बलजलं् कव आरद्व्् िमो ा्व आंो बढ्ो की पो्ाव ्ोाद ि।ै अा: आज दक
तल्व पदढद क् उ्कव ाममव् क््व चवहिए ् दक हार् इसाोमवल्।
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ात्भ् गत्

1. पोमचत् की ातपूा् किवह्तवँ- पोमचत्- ल्कभव्ाद पकवर्- इलविवबव्- 2002 कव पतचम पकवर्।

2. ावहिोत ंौ््- ह््ादत पद0तू0ाद की हित् द पवठतकम की दकावब, 2015 कव ातसक्ा्।

3. ंधत म्हस््द- बेंललर ह्शधतवलत की पवठतकम की पलसाक– ातपव्क- डव0 एम0ह्मलव। -पाव त्ं पकवरक्- बेंललर ह्शधतवलत। 2016 कव
ातसक्ा्।

4. ंधतव्वध्व- बेंललर ह्शधतवलत की पवठतकम की पलसाक– ातपव्क- डव0 रोख् औ् डव0 मतजलशद मे््। -पाव त्ं पकवरक्- बेंललर ह्शधतवलत।
2019 कव ातसक्ा्।

https://doi.org/10.5281/zenodo.11082504


International Journal of Multidisciplinary Research and Technology
ISSN 2582-7359, Peer Reviewed Journal, Impact Factor 6.325

www.ijmrtjournal.com

https://doi.org/10.5281/zenodo.11082504 Volume 5 Issue 2 (Special Issue, Feb 2024)— 108 —

ामकवलद् ावहिोत औ् भूमतडलदक्ा

शदमाद ह्दव ह्शोश्ै्तव
अहास्े् प्रो ा्, आम् इतहस्टू् ऑर ि््ल मै्ोजमे् एतड को ्र त्ं ो्क्लॉजद

भूमतडलदक्ा, ाकव्वोमक, आ्वि्, अ्धव्ाव

पसाव््:

जब म्लषत अप्ो अ्शतक ्साला कव उोपव्् स्तत क््व रलु दकतव, ाब ्साल ह्ह्मत पहदा क् अप्वतव हजााो
आ्शतक अनत ्साला क् पवा क् ाकव, मलंवओ की आह्षकव् भद इाद कव्ा ाो हआ l उा ामत अप्ो अ्शतकाव को
अ ल्ाव् उोपहर की ओ् धतव् ्ो ्िव ्व l ्साला को ह्ह्मत िोाल मव्् एक जंि ाो ्ाू्द जंि जव्ो लंव, आ्शतकावएँ
बढ्ो लंद इाद को अ ल्ाव् ्साला को उोपव् औ् हबकी भद बढ्ो लंद, ्साल ह्ह्मत ववपव् मे ब्ल ंतव l ्ए ्ए
आह्षकव् ि््ो लंो, इ्मे ाबाो पमलख िै ‘ तवावतवा’ को ावध् l इा पदकतव ाो ावमवहजक, आम््क, भौं्हलक औ्
्वज्दहाक व्स्वओ कव ह्कवा ि््ो लंव, l

उा ामत ववपव् को प्व्् खवद, ्स, आभूुा जैाो आ्शतक ्सालएँ ि्ाद ्द, ामत को चलाो अनत अ ो्क ्सालएँ ्वषदत ाो
अता््वषदत सा् प् पहचँ ंतव, औ् ्साला को ाव् ाव् अ ो्क उपलहबधतवँ जैाो हरकव, ातंजव्, ्ैदकीत औ् अनत कों भद
ववपव् को पर्हध मे आ ंए ज् भौं्हलकाव तव भूमतडलदक्ा कव ्ी् ब् ंतव l रलस्ुप ्ोर मे उद्ंदक्ा कव ह्कवा
भद ातभ् हआ l इा पदकतव ाो भवुव, ाभताव औ् ातसकर हा भद पभवह्ा ि््ो लंद इा कव्ा ाो भूमतडलदक्ा को पहा
्कव्वोमक ्रह्क्ा ्ोर को ावम ो् एक प्हचनि ब् ंतव l ्वषदत औ् ावमवहजक ह्कवा को हलए व्स्व को पहा एक
ाकव्वोमक म्््रह् की अपोकव ्ख्व आ्शतक िlै इा द्रव मे ावहिोत त्ं्व् त्ं्व् कव पं अहा अमूलत िै l

भूमतडलदक्ा कव ाकव्वोमक ्रह्क्ा ‘्वाल्ो् कल ल्मबकम’ की ओ् लहका क्ाव िै l हजाकव पतव्त्वचद रब् ्ैहशक तव
जवंहाक िlै

ह् त्ा् पर््ा््रदल पकर हा मे झड औ् चोा्व ाो्य मे भद पर््ा्् स्वभवह्क ि,ै इा ्रह् मे भूमतडलदक्ा आ्वि्
पदकतव िै हजााो ्ोर, भवुव, भव्, ह्चव् जैाो ाजद्ाव ाो लोक् ववपव्, व्िव् भद ाहममहला िlै

्ा््वोमक ह्््ा;

हजापकव् म्लषत की रव्दर्क ्च्वएँ एक ्ाू ो् अतं ाो जलडद ्िाद िै औ् महसाषक ऐहवचकत, अ्ैहवचक औ् कवलपह्क
रहयतय कव कें ि,ै ह्त ामसा र्द् क् चोा्व प्व् क्ाद िै ्ैाो िद भूमतडल प् हजा्े भद ्वष तव ामूि िै एक ्ाू ो् ाो
जलडद ्िाद िै औ् ामसा भूहम की रहय कें मव्् दक दकतवरदलाव ाो िै l भूमतडलदक्ा इाद रहय की अ्धव्ाव िlै

दकाद भद ्ई व्स्व को उपत्ं औ् ्लरपत्ं स्वभवह्क िै l भूमतडलदक्ा ाो ज् ावमवहजक औ् वव्िवर्क ह्कवा ि्
्िव ि,ै तल्वा को हलए ्ए ्ए ह्कलपय कव उजवं् ि् ्िव िै हजााो तल्व अप्ो कवत् कों कव चल्व् पिलो ाो अहधक ावमथत्
को ाव् क् ्िव िै l ावमवहजक औ् आम््क उनहा को ाव् ाव् जद््रैलद मे भद ब्लव् आतव िै l भूमतडलदक्ा को कव्ा
तल्वा मे पलवत््व् प र्हर बहा िद हचताव कव ह्ुत ब् ंतव ि,ै इाो ्ू् क् ो् को हलए ज्मव्ा मे लौदककाव को ाव्-
ाव् भौहाक रहयतय कव भद जवंरहाक्ात आ्शतक िै l
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म्लषत दक ा्च ह् त्ा् पो्ाव को हजजवाव मे ्िाव िlै ावहिोत ईश्दत रहय िै ज् म्लषत मे इवचव रहय, जव् रहय औ्
दकतवरहय क् जंवाव िै l ामकवलद् ावहिोत ्िसत्व्, ईश््व्, ब्ाो्, त्व्््व्, चवतव्व्, औ् पंहा्व्
्च्वा ाो ामरद ि,ै इाद ामकवलद् ावहिोत की ्रह् ाो भूमतडलदक्ा कव ावकव् ा््ा्पर् ावधत िlै तिद ावहिोत म्लषत
को अता्ाम झड क् चोा्व मो पर््मा्ा क्ाद िै l बवि्द रहयत् ाो ह्चहला ्व ि् क् जडय ाो अलं ्िाो हए भद जलडे
्ि ो् की रहय प्व् क्ाद ि,ै भूमतडलदक्ा कव ािद अ्् तिद िlै l भूमतडलदक्ा कव ाकव्वोमक ्रह्क्ा को हलए
‘कवमवत्द’ को शदव, म्ल औ् डव कव ावकवोकव् अहा आ्शतक िlै

जतरतक् पाव् जद को मिवकवव, ा् 1936 मै ्हचा् ‘कवमवत्द’ ो््य को ामव् िमव ो् ामक पतव्ा िै l इा मिवकवव की
भवाव इाकी पादकवोमकाव औ् म्््ैजवह्काव ाो ामपन िlै ति चवतव्व् (्िसत्व्) ि्ाो हए भद पंहा्व् की ओ्
ह््र् क्ाद िlै

कवमवत्द को पमलख पवं जैाो म्ल, शदव, औ् इडव- मव्् पोम ् बलहद कव पादक िै ज् तलंद् ावमवहजक जद्् मूलतय ाो आज
भद ह्षलोहुा िlै ति एक ्दपहरखव ि,ै ज् मव्् क् ा््ं पंहारदल की उरलतं की ओ् पोर्ा क्ाद िlै मव्् ातबतधय को
ाूकमाव औ् ात्ो््व कव ामग ो्खवहचं इामे उपलबध िै l आधलह्क तलं को ात्ो््िद् ाो्य को हलए ति एक मवं् ्तड िै l

*डॉ ्वंें जद की कवमवत्द को पंय की पादकवोमकाव ा्व्हधक मव्द जवाद िै ज् ह्महलहखा ि:ै म्ल: म््मत क्र मे
हस्ा जदह् कव पादक िlै

शदव: उ्वर भव््व कव पादक ि,ै ्तव, कराव, मवारो् की मूमा् िlै

ईडव: ाक्, बलहद कव पादक िै l
अकललद दकलवा: अाल्द प र्हातय को पादक िlै

र्ुभ: धम् कव पादक िlै
इ् ाब को ात्भ्काव 15 ां् मे ो्खवतदका िlै हचताव, आरव, शदव, कवम, ्वा्व, लजव, कम्, ईषतव्, इडव (ाक् औ् बलहद),
स्व, ातघु्, ह््््( ोतवं), ्र््, ्िसत, आ्त् l तो ाव ो् स्ं् कम् मवं् प् चलाो म्लषत कवािज स्वभव् औ् प र्हर कव
पोतोक पादकवोमकाव िै l तिवँ जतरतक् ा् जद को कवमवत्द को शदव ां् ान्भ्हचा िै औ् कवमवत्द को ादा्व ां् िै l

“कौ् ि् ालम ्ाता को ्ाू
ह््ा पाझड मै अहा ालकल मव्!
घ् हाहम् मे चपलव की ो्खव,
ाप् मे रदाल मत् ्तव् l

्खर की आरव-दक्ा ामव्,
ह्त को क्मल कह् की कवना,
कलप्व की लघल लि्द द्व,
क् ्िद मव्ा-िलचल रवता,”
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शदव तिवँ प् आरव कव पादक ि,ै पलत को ह््वर को बव् अकोलो खडो मव्ल को ावम ो् तंध्् कनतव शदव क् ्ोख क्
आशत्चदका ि् जवाो ि,ै उाको क्मलाव ाो रदाल कव अ ल्भ् क् उाको अहसाो् प् प् क् ्िो िlै ह््ा पाझड मे भद
्ाता को ामव् उ्को ह्त क् क्मल औ् रदाल क् ्िद शदव मै एक रवता कह् कव अ ल्भ् क् ्िो िै l

कवमवत्द कव अ्् िै कवम ं्ं जव, शदव ां् मै शदव कव हचंा दकतव ि,ै शदव कवम को पलंद िै इाहलए इा कव ्ाू्व ्वम
कवमवत्द िlै कवम म्लषत की मूल पो्ाव ि,ै इा मिवकवव मे रवता, ररतंव् ्ा, औ् ्द् ्ा कव पत्ं हआ िै l

भूमतडलदक्ा को पहा ्कव्वोमक ्रह्क्ा को हलए एक ्ई आरव को दक्ा की आ्शतकाव िै ज् ज् मव्ा को प्य कव
उर् ्ो ाके औ् इा अ्धव्ाव को पहा को पहा ाकव्वोमक ्रह्क्ा स्वहपा ि् ाको

ातबतधवोमक ह्््ा

भूमतडलदक्ा की ्रह् ाो जतरतक् पाव् जद कव कवमवत्द ओको इ् ां् क् इा पकव् भद पर्कहलपा की जव ाकाद िै :
‘हचताव’ हस्ा म्ल (म्लषत) क् ‘शदव’(इवचव रहय), ‘आरव’ (धतव् रहय) औ् ‘कवम’ ‘कम्’(दकतवरहय) की ओ् लो जवाद ि,ै
जिवँ ‘्वा्व’ ाो लहजा’ शदव क् ‘ईषतव्’ ह्हषकत क् ्ोाद िै ्िद ‘ईडव’ बलहद औ् ाक् ाो ाव्स्ा ल्क की ओ् ादकत
क्ाद ि,ैl ‘ातघु्’ औ् ‘ह््््’ ोतवं ाो ्िसतमतद ‘आ्त्’ कव अ ल्भ् पवा क् ाकाो ि,ै ति आ्त् ामसा रहयत् को ामवंम
मे िlै

तिवँ प् कवमवत्द को डव ां् ान्भ्हचर िlै

भवं1- दका ंि् लंिव ाो अहा अधद्
झतझव प्वि ाव ह्कलव l

ति जद्् ह्शलबध मिवामद्
लो ाव् ह्कल् प्मवालपलतज

्भ, अह्ल, अ्ल,
भतभदा ाभद क् भत ्ोाव
भत की उपवा्व मे ह्लद्
पवाद क ल्ाव क् बवत् ्िव

जंाद क् क्ाव अहधक ्द्
ह्मव्ा औ् पहाप्- ह््वर मे

द्खलlाव अप्द कमाव
ातघु् क् ्िव- ाव ाबाो l

ह््वरव भ्द ा्च की प्वि ाो भतभदा म्लषत मो भैत परल को ामव् क ल्ाव क् बवढ ्िव िै औ् उाो ्द् ब्वक् ह््वर की
ओ् लो जव, ्ि म्लषत भूल ्िव िै की उाकी कमाव जंा को ह्मव्ा ातघु् मे िै ् दक ह््वर मे l पर्हस्हा कव ह्मव्ा
िमव ो् िव् मे ्िी िै लोदक् उाो ावम्व क् ो् की कमाव िमव ो् अत्् िद हचपद िlै ह्कलपय की उपत्ं ािद द्रव मे क् ो् की
कमाव ाभद मे िै l

https://doi.org/10.5281/zenodo.11082504


International Journal of Multidisciplinary Research and Technology
ISSN 2582-7359, Peer Reviewed Journal, Impact Factor 6.325

www.ijmrtjournal.com

https://doi.org/10.5281/zenodo.11082504 Volume 5 Issue 2 (Special Issue, Feb 2024)— 111 —

ववखतवोमक ह्््ा

आज भूमतडलदक्ा कव अ्् सपधव्ोमकाव, तव पहात्हंाव ाो ि,ै ज् ामवज औ् ्वष की हिा ्रह् ाो िवह्कव्क िlै म्लषत-
म्लषत को बदच कव ातबतधय को ाव् पकर हा कव भद ह््वर ातपूा् ुप ाो ि् ्िव िlै “ामसा ह्श ाबको हलए औ् ाब ामसा
ह्श को हलए, जिवँ का्l औ् कमव् ्््य मे ्भ, अह्ल औ् आकवर ाो् ामवहिा ि”ै, इा भूहम प् ज् िमव्द मवाव िै दकाद
एक की अहधकव् अातभ् ि,ै इा भूमतडल की रहय िमव्द ाभताव औ् ातसकर हा ाो िै l इाो कहा पहचँवए हब्व जद्् ह््व्ि
ातभ् िद ्िी ावधत िlै ्ैामं्क उपलहबधतय को पहा ामव्ाव औ् ंौ्् की स्वप्व आ्शतक िै l

तल्वा मे अप्ो ावमथत् को पाद आोमह्शवा की जंव्व िै l इ् ाब को पहाकूल ्वाव््ा की ारह् को हलए रैकहाक कों मे
ब्लव् की आ्शतकाव ि,ै ज् मव्् ह्मव्ा को मूल उपलहबध िlै इााो व्स्व को पहा ्रह्क्ा ािद द्रव मो ि् ाकाव िै l

भूमतडलदक्ा को पहा ाकव्वोमक ्रह्क्ा को चलाो ामवंम तव आ्वह् को मित् ामझ ो् की आ्शतकाव िlै एक ्ाू ो् को
पहा पोम ज् प्म ाोत िै हजाो जतरतक् पाव् जद ्ो कवमवत्द मे स्वहपा दकतव ि,ै ्िद ाोत िमे भूमतडल प् स्वहपा
क््व ि्ंव, ाभद भूमतडलदक्ा ाव््क औ् ावधक ब् ाकाव िlै “्ाल्ै् कल ल्मबकम एक ातभव््व ब् ाकाद ि”ै

अताात ह्षकु् ुप ाो ति कि ाकाो िै दक मव््, जद्् मूलतय को ध्वाल प् ्िक् िद पंहारदल द्रव मे-ादकत ब्
ाकाव ि,ै ति मौलत, ामूि, जवहा, कों औ् ्वषय ाो ऊप् िlै ‘भूमतडलदक्ा ल्क कलतवा िोाल एक ्ई अ्धव्ाव िै ’ा््
ज्व: ालहख्् भ्नाल’ की ाव््काव िlै

उपलहबध: जतरतक् पाव् जद दव्व ्हचा ‘कवमवत्द’

्च्व कवल : 1936 मे पकवहरा

भवुव: हित् द

ह्ुत: ावहिोत,

पलर: 92
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ातालल् दकतव: पतव्््ा ात्का औ् पहास्वप्
1प्. चत््व जै्, 2डॉ. मतजललव जद. िोच

1हिन्द ह्भवंवधतक, ाल्वाव कॉलोज
2कनड ह्भवं,ाल्वाव कॉलोज

अ्व्द कवल ाो पकर हा मव्् कलल क् पोतक तव प््क ुप ाो अ ो्क पकव् की ातावध्य क् प्व् क् ्िद ि।ै ामत को ाव्-
ाव् ज्ातखतव मे इा्द र्हद हई िै दक िमे ातावध्य की कमद ि् ्िद िै औ् िमव्द मवतंे इा्द बढ ंई िै दक िमे उ्
ातावध्य की पवहा को हलए पतव्््ा को पहा करठ् व्िव् क््व पड ्िव ि।ै पहाद्् ्ए-्ए आह्षकव्य कव ि्जव्व
आज पकर हा औ् अब्ध जद्य क् भलंा्व पड ्िव ि।ै मव्व जवाव िै दक ह्दव ह््त कव भूुा ि,ै लोदक् िम हरहका ि््ो को
बव् ध्ाद मवत की ्कव क् ो् को बजवत अप्ो स्व्् की पूमा् को हलए अप्द िद शोर ातपहर कव ि्् क् ो् प् ाललो ि।ै ्ोर को
्वंर्क ि््ो को ्वाो िमव्व का्व िै दक पवकर हाक ातप्व की ्कव क्े, लोदक् िम इा बवा क् ्ज्अत्वज क् हजा ंहा ाो
आंो बढ ्िो िै उाकव ादधव अा् पवकर हा प् ि् ्िव ि।ै

ध्ाद प् जद्् ि् जद् को हलए एक उपिव् ि,ै औ् ति जद्् ाब ारल ि्ाव िै जब चव्य ा्र कव पवकर हाक ाौ्त्
जद्् क् पलह् ्ोाव ि।ै मवत को ंभ् ाो ्लह्तव मे क्म ्ख ो् ाो लोक् ह््व ि््ो ाक िम पतव्््ा ा्व जल, ्वतल, हमटद, आद्
कव कज््व् ि।ै िमव्द हजममो्व्द ति ब्ाद िै दक हजा ा्ि ाो िमव ो् पू््जय ्ो िमे उपिव् को ाौ् प् एक ालत्् ्वाव््ा
की भे् ्द ि,ै उाो औ् बोिा् ब्वक् अप्द आ्ो्वलद पददढतय क् ाममप्ा क््व ि।ै परथ्द प् जद्य कव जद्् ब्वए ्ख ो्
को हलए, स्स् जद्् क् अहस्हा मे ्ख ो् को हलए िमे पतव्््ा क् ्वसाह्क ब्वए ्ख्व बहा जर्द ि।ै

जो. एल ्वा को अ ल्ाव् ”परथ्द ऐाव गि िै हजा प् जद्् ि।ै प्हूुा पतव्््ा ्वाव््ा क् ह्हभन सा्य प् मव््
जद्् क् िवह् पहतचवाव ि,ै हजाो बव् मे तलंय ाक झोल्व ि्ाव ि”ै।

्वा की किव्व दका्द ािद िै जब हि््हरमव औ् ्वंावकी प् अमोर्कव दव्व बम हं्व्ो को बव् ्वाव््ा इा्व
कललहुा ि् ंतव दक ल्ं 100 ावल बव् भद उाकी ालधव् क् ्िो ि।ै पतव्््ा ात्का दकाद एक-्् वहयतय को पतवा ाो
ातभ् ्िी ि्ंव, बहलक ि् वहय क् अप्द हजममो्व्द ामझक् इा मलदो प् कवम क््व ि्ंव। अं् ामत प् ह््व्ा पूा्
ुप ाो ्िी दकतव ंतव ा् एक द्् ध्ाद प् जद्् कव अहस्ो् ्िी बचोंव। ्ैजवह्कय को अ ल्ाव् ्द्ा गि पिलो परथ्द
की ा्ि स्स् ्व, प् उाकव ाूत् को क्दब ि््ो ाो आज ावपमव् 355 ाोहलाता हडगद ि् ंतव ि।ै ल्िव भद उा ं्मद मे
्ा ब्क् हपघल ाकाव ि।ै परथ्द क् ्द्ा गि ब््ो ाो बचव ो् को हलए िमे आज िद ात्का की ओ् क्म बढव्व ि्ंव।

हजममो्व्द पतव्््ा को ात्का प्:

१. कच्व कम क्े: ाद् आ् कव पवल् क् ो् ाो िम पतव्््ा मे बहा म्् क् ाकाो ि।ै

अ. उोपव्य कव पल्त पत्ं क््व तव पल्च्का पर्त्ज्वा क् बढव्व ्ो् व।

आ. एक बव् उपत्ं की पलवहस्क औ् पैको हजतं क् कम क््व।

इ. जद्वशम खद क् कम क् ो् को हलए ािद हब् मे कूडव डवल्व।

२. ातावध्य कव धतव्पू््क उपत्ं क्को बबव््द क् कम क््व:
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अ. हबजहलतय औ् उपक्ाय क् बत् क््व जब उ्कव उपत्ं ्िी ि्ाव ि।ै

आ. ऊजव-्कल रल हबजहलतय औ् उपक्ाय कव पत्ं क््व।

३. र्कवऊ औ् पतव्््ा को अ ल्कूल उोपव्य कव ाम््् क््व।

४. ाव््जह्क पर््ि्, जैाो बा, मोट्, ावइदकल तव कव् पूहलतं, पै्ल चल्ो की प्ोावि्व क्े, तव ्वि् ख्द् ो् ाो पिलो
इलोहकटक तव िवइहबड ्वि्य कव ह्चव् क््व।

५. ्वतल, जल, औ् भूहम प्ूु ा क् कम क् ो् को हलए िमे उ्को स्ाय क् ह्ततहंा क््व औ् पबतहधा क््व ि्ंव।

६. जद्् ह््व्ि् को हलए कर हु तव भूहम कव उपत्ं क् ो् क् प्ोावहिा क्े।

७. हमटद को कत क् कम क् ो् को हलए रालय मे ्वावतह्क उपत्ं कम क््व।

८. पतव्््ा ामसतवा की मूल पिचव् को हलए जल, ्वतल, औ् भूहम प्ूु ा की अधतत् क््व।

९. ं्ह्तय कव आत्ज् क्को पतव्््ा ातबतहधा मलदय प् ह्चव्-ह्मर् क््व।

१०. पवकर हाक ातावध्य की ्कव क् ो् को हलए पजवहातय को ्नत जद् औ् पोड-पौधय की ात्का क् पव्हमकाव ्ो् व, उ्कव
ािद अधतत् क्, चचव्-ह्मर् क्, औ् उनिे कवत्ंा ुप मे लव ो् कव पतवा क््व।

११. पधव्मतंद म््द जद की "स्वचाव अहभतव्" क् पव्हमकाव ्ो् ो ाो पतव्््ा की ाल्कव मे मिो्पूा् त्ं्व् ि्ंव,
ाव् िद कच ो् को पबतध् मे ालधव् क्को ति प्ूु ा क् कम दकतव जव ाकाव ि।ै

१२. पलवहस्क प्ूु ा ाो बच्व चवहिए।

१४. जद्वना पजवहातय ाो ब्ो उोपव्य क् ्िी ख्द््व।

१५. ्वावतह्क उपत्ं औ् मर् कत क् क् ो् ्वलद जैह्क औ् पल्म््मव्ा कर हु प्वा कव ाम््् क््व।

१६. ््य की क्वई की बजवत ााा भूहम पबतध् क् प्ोावहिा क््व।

१७. अनत कोंय मे तवंव क्ाो ामत ्िवत की पवकर हाक िहैब ो्टा औ् ्नतजद्य कव ाममव् क््व।

१९. स्व्दत, ्वषदत, औ् अता्व्षदत सा् प् पतव्््ा ात्का औ् पतव्््ा ्दहातय प् ह्चव्-ह्मर् क््व।

२०. ा्रल मदहडतव प् पतव्््ा ात्का को बव ो् मे जवंुकाव बढव्ो औ् ामल्वत कवत्कमय मे भवं लो्व।

पतव्््ा ात्का िमव्द हजममो्व्द ि।ै ातपूा् ह्श एकवगाव को ाव् इाको हलए कवम क््व ि्ंव। िम ाभद हमलक्
पतव्््ा की ओ् अगा् ियंो, ाब जवक् इा ध््ि् को पहा ॠा मलय ियंो। ्ैाो ्ोखव जवाव िै दक पकर हा को ाव् मव््दत
ातबतध उा ो् िद पल्व ो् ि,ै हजा्व िमव्द ्ोर की पिचव्। रवसय को हिावब ाो पकर हा को ि् का का मे भं्व् बााव ि।ै इाद
्जि ाो िम ्द्तय क् ह्रोु ुप ाो मवँ कव ्जव् ्ोाो ि,ै ा् पिवडय क् हपाव कव ्जव्, ाव् िद ध्ाद, ि्व, पकवर, पोड-पौधो
आद् क् भं्व् स्ुप मव्क् ह्रोु अिमदता ्ोाो ि।ै

उाकव उललोख ो््य मे इा ा्ि ाो दकतव ंतव ि:ै

"ऊँ पूा्भ्: पूाव् हम्त पूाव्ोपूा्मलदव्ाो। पूाव्सत पूा्तव्वत पूाव्ाो्व ्हरषताो।"

अ्व्ा पकर हा ाो उा्व िद गिा क््व चवहिए हजा्व आ्शतक ि।ै पकर हा की मव् ्खाो हए उाकी ्कव क््व िमव्द
हजममो्व्द ि,ै उाो पू्द ा्ि ाो ्लकाव् कभद ्िी पहचँव्व चवहिए। ातसकर हा कव पवल् क्ाो हए िमव ो् बलजलं् ्ो उाद रज्
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कव पवल् दकतव ि,ै तिवत ाक दक पोडय ाो परय क् ा्डाो ्य कवरी ाव्धव्द अ्व्ा आतल््द्क की कुवतम ाैतव् क् ो् ाो
पू्् पोडय क् पवावम क्ाो ो्। पतव्््ा ात्का औ् पतव्््ा ह्मर् पवकर हाक ातावध्य की बचव् औ् ात्का को कों मे
मिो्पूा् भूहमकव ह्भवाो ि।ै

आज को ्ैजवह्क तलं मे िमे पतव्््ा को ाव् ््साद ब्वक् जद्् जद्ो को ह्तमय क् अप्व्व चवहिए। पवकर हाक ातावध्य
की ाल्कव औ् ात्का पतव्््ा ात्का कव मूल मतं ि,ै ा् ल्ंय क् पतव्््ा की मिो्पूा् भूहमकव को पहा जवंुकाव
जंव्व पतव्््ा ह्मर् कव मलखत उदोशत ि्ाव ि।ै स्स्, ाल्हका औ् ालत्् भह्षत की ओ् अगा् ि््ो को हलए िमे ाबाो
पिलो स्वच ्लह्तव ब्व्ो की जु्ा ि।ैकई ातंठ् ात्का को पहा कवत् क् ्िो ि,ै उ्कव ाम््् क््व, स्तत ाो्क ब््व,
ा्व ात्का पर्त्ज्वा मे भवं लो्व िमव्द च््द ाो च््द पदकतव पतव्््ा क् बचव ो् मे ािवतक ि्ंव।

पतव्््ा ह्जव्द त्््व हर्व, हज्कव मलखत कों जल्वतल पर््ा्् औ् जल ातक् ि,ै ्ो पवकर हाक ातावध्य की ात्का क्
आ्शतक मव्व ि।ै

िमव ो् मव््दत पधव् मतंद ््ें म््द जद कव तिद मव््व िै दक "पतव्््ा ात्का को ्ल एक कवत् ्िी, बहलक ति एक
जद््रैलद ि।ै"

पतव्््ा ्ैहशक सा् प् जल्वतल पर््ा््, ामलत््, जतंलय क् अप्ो ह्ततंा मे क् ाकाव ि।ै जैाो जतंल मे हस्ा पोड
कवब्् डवइऑकावइड क् ा्खक् ऑकादज् च्डाो ि,ै हजााो ्वतलमतडल मे िर्ा ंैा की मवंव कम ि्ाद ि।ै भव्ा मे कलच
पतव्््ा ातंठ् औ् ा्कव्द एजेहातवत िै ज् पतव्््ा ात्का ातबतहधा मे ादकत ुप ाो कवम क् ्िद ि।ै

ा्कव्द एजेहातवत (Government Agencies):

1. पतव्््ा, ्् औ् जल्वतल पर््ा्् मतंवलत (Ministry of environment, forest and climate change)
2. प्ूु ा ह्ततंा ब्ड् (pollution control board) ि् ्वजत कव अप्व ्वजत सा्दत ब्ड् ि्ाव िै
3. ्नतजद् ात्का मिवह््ोरवलत (wildlife conservation directorate)
4. जल्वतल पर््ा्् मिवह््ोरवलत (Climate change directorate)
5. पवकर हाक ातावध् औ् जल्वतल पर््ा्् त्ज्व (Natural resources and climate change division)

अता मे, कि ाकाो िै दक पतव्््ा ात्का एक मिो्पूा् मलदव िै ज् िम ाभद को हलए मिो्पूा् ि,ै ति िमव ो् जद्् की
लंा्रव औ् भह्षत की ाल्कव प् ादधव पभव् डवलाव ि।ै अप्ो पतव्््ा की ाल्कव औ् ात्का क्को , िम आ्ो ्वलद

पददढतय को हलए एक स्वतद भह्षत ालह्हशा क््व ि।ै ति िमव्द हज़ममो्व्द िै दक िम जव्कव्दपूा् ह्कलप चल्,े
पतव्््ा-अ ल्कूल प्वा क् बढव्व ्े औ् उ् ्दहातय कव ाम््् क्े ज् पतव्््ा ात्का क् पव्हमकाव ्ोाद ि,ै इा
पकव् िम अप्ो औ् आ्ो ्वलद पददढतय को हलए उा गि की ाल्कव क् ाकाो िै हजामे ह््वा क् ो् त्गत ि्।

ात्भ् गन्:
 पतव्््ा ात्का-ह्दकपदहडतव

 धम् औ् पतव्््ादत ात्का- Drishti IAS

 पतव्््ा ह्हध-ह्दकपदहडतव
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डॉ .मिदप हाति को क्व ावहिोत मे ्व्द कव मिव्ं्दत जद्् ातघु्

डॉ. त्जदा कल मव्
्र्र अ ल््व् अहधकव्द

बद.एड.,एम.ए, एम.एा-ाद, एम दरल,पद-एच.डद
कैबा, बेंललर

ाव्वतर -मिदपहाति को ्व्द पवं ामसा् ा्व्य मे जदक् उनि्े झोलाो हए, उाो जव््ो कव पतो्् क्ाो हए ािज ि््ो को ्वसा्ो
ालवराो िै औ् ाक्व्वोम्क ्रह् क् ध्् ह्ा क्ाो ि।ै पंहा को प् प् अगा् ि्ाद ्िद ि।ै आधद रावब्् द ाो अहधक की
अ्हध मे भव्ा को ावमवहजक, ्वज्दहाक ए त् आम््क पर््रशत् मे कवरी पर््ा्् हए ि।ै इ् पर््ा्् कव कम््ोर अा्
भव्ादत ्व्द प् भद हआ ि।ै ्ं्य औ् कसब्य को जद्् प् अं् ्ई ाक्दक ए त् ्ई पदहातचय को अा् ि्ाव िै ा्
हरकव को बल प् भव्ादत ्व्द को भद पलरुय को कोंय मे प ो्र क् अप्द धवक जमवई ि।ै ावहिोत् कलव, परवा्, पबतध्,
रवु्, ाो्व, हचदकोा्व ए त् अतार्क को कों मे ्व्द ्ो अप्द पभलो्् स्् वहपा दकतो ि।ै आज को तलं ्व्द ्ो अप्द ्ई
पर्भवुव ंढद िै हजाो ामवज ्ो स्् दकव्व ि।ै आज को तलं मे सद तव पलरु दका्द िद एकवतंद म्:हस्हातय मे ्िक् जद ्िव
िै औ् एक उलझव ्त्हय अप्ो ातघु् ाो जूझाे हए कभद िावर ि्क् घब्वक् चदख उठाव िै ा् कभद रू्-रू्क् ्् ो्
लंाव ि,ै कभद र्वब कव ािव्व लोाव िै तव कभद आोम्िोत्व क् ो् को हलए मजबू् ि् जवाव ि।ै लोदकल आज को ्त्हय को हलए
आधलह्कांव को ब्झ क् ढ््व एक मजबू्द ब् ंई िै औ् उाो इा अरवतहा ् ा्व् क् झोल्व िद पडों व। लोदक् इामे
ादकत ि्क् जद्व िद ाचोा् ्रह् ि।ै मिदपहाति को उपनत्वा उनि्े दकाद ह्हशा ह्चव्धव्व मे बतधो हए लोखक ाक ादहमा
्िी क्ाद, अहपाल आधलह्काव-ब्ध कव लोखक हाद क्ाद ि।ै उ्को उपनत्वाय मे ्त्हय अप्ो अहसाो्् क् पू््ह्त्हजा
बतध्य मे बतधव पवाव िै औ् उाद मे च्प्वाव ि।ै आधलह्काव ए त् औद्हंक ह्कवा को पभव् मे आए ्त्हय, चविो ो् पलुु
ि् तव ्व्द, इाद ह्तहा क् जद्ो की अहभरपा् िै हजाकव ारल उ्वि्ा किव जव ाकाव िै उ्की किव्द‘बल्वर त्ं पोप्’।
उका् उपनत्वा मे ‘पदाद’ एक ऐाद िद पवं िै ज् कई पलुुय को ातपक् मे आाद ि,ै ज् उाको अहसाो्् को ाव् हखल्वड क्ाो िै
औ् उाको जद्् ाो ह्कल जवाो ि।ै रोु झूठो भ््ाो, ्ू ो् ाप्ो, आरवए।ँ कत्यदक उपभ्का्व ामवज मे ति प र्हा ि्ाद िै दक
अप्व कवम ह्कवलो औ् उाको बव् ाब कलच कबवड।

मिदपहाति की ाचोा् ा्च को ्विक ्व्द पवं स्् क् ालवर क्ाो हए ह्ातंहातय, ह्डतब्वा औ् र्ुा क्
झोलाो अप्ो ावमवहजक ्वहतो्् ह्भवाो हए ्त््िवर्काव क् अप्वक् मलहय कव मवं् ख्जाो ि।ै इा ातबतध मे मिदपहाति ्ो
स्् तत भद हलखव ि‘ै-आज हस्हा ्ू्द हई आस्् वा ाो पदडदा ि््ो, चौकन्् ो तव ह्मल्पा् ि्क् उाो ्ोख्ो की ्िी ि,ै बहलक उनि्े
ाविापू्ं््क स्् दकव््ो औ् उ्मे ािज ि््ो की ि।ै‘ मिदपहाति को ्व्द पवं हस्हातय ाो पलवत् ्िी क्ाो अहपाल
हस्हातय ाो ामवत्ज् हबठवाो ि।ै उ्को ्व्द पवं अप्ो ह् ो्क ाो ह्ा्त क््व चविाो ि-ै चविो इाको आडो स्ं द–पलुु को
ातबतधय कव अित आए, उ्की हरकव, उ्कव आां्म्ह्भ्् ि््व आए अ््व तौ् कलत ठवऍ। ो् िावरव ाो जूझाो ि।ै इाकव सप्ु्
उ्वि्ा िै ‘ कलच औ् दका्व’ उपनत्वा की हमाोज मोिाव औ् ‘ल्ं’ उपनत्वा की ्दलव हज्की ह्रदत हस्हा ा् मजबूा िै
ककत ाल पहा ाो अलंव् कव ्ल:ख झोल ्िद ि।ै पर््ा्् ाो लंज्ाो हए भद ो् अप्व अलं स्् व् ब्व्ो को हलए पतवा्ा ि।ै
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कलत जद रब्- आोमातघु्, ्व्द चोा्व, तलंब्ध, ावमवहजक ाम्ााव, ्व्द ह्मर्, ्व्द म््ह्जव्

मिदपहाति को ाभद ्व्द पवं कम्ठ औ् ाविाद पादा ि्ाद ि।ै ावमवहजक ामसतवा ाो जूझाद िै औ् ातघु् कव
पवठ प्शरा अ ो्क उपनत्वाय मे स्ं द-पलुु को ह््विोोा्् ातबतधय की भद म्््ैजवह्क अहभ्त्हय हई ि।ै तो ातबतध ह््वहिा
स्ं द-पलुु को भद िै ा्व अह््वहिा स्ं द-पलुु को भद ि।ै प त्ाल पलुुय मे ह््विोोा्् ातबतध ्ख ो््वलो अहधका् पवं ह््् वहिा
ि।ै ‘चा’ ‘उजवलो को उलल्’ू ‘ बंवा की बवा’ तंध ’ आद् किवह्तय मे स्ं द-पलुु को ह््विोोा्् ातबतधय कव मता्त् ामत हबाव्ो
कव ि।ै ‘ंध’ ‘एक ्की हई रवम’ ‘हरफ्य मे हघ्व ्वजकल मव्’ आद् किव्हतय मे हसतय की ा्िबब्ा ाो एक्ा जद्् मे कलच
ा्ााव लव ो् ्वलो ातबतध ि।ै ‘र््’ ‘ादधद ो्खवा कंव र्ोा्’ ा्व ‘बूढो’ उपनत्वाय मे हसतवँ पलरु कव पोम पव्ो को हलए ातबतध
ब्वाद ि।ै ‘एका्टव’ ‘्क्व्’ ‘्वइहपस्् ’ आद् किव्हतय मे ्त््ावहतक ्रह् ाो इसा्ोमवल ि््ो ्वलो ह््विोोो््् ातबतध ि।ै ‘ तंध’
‘पत्वलो’ ‘बल्वर त्ं पोप्’ ा्व ‘बव् की बवा’ उप्ं्त्वाय की हसत् अप्ो जद्् ाव्द की ालवर मे ध्खव खवाद ि,ै प त्ाल ो्
पर्हस्हातय ाो जूझक् जद्् मे आंो बढाद ि,ै ्ू्ाद ्िी। मिदप हाति को किव्हतय की कलच हसतवँ पलुु क् जद्् कव पू्क
ा् मव्ाद ि,ै लोदक् अप्द अहसमाव की कीमा प् ्िी। ंै् हजमम्ो्व् पलुुय को िव् कव हखलौ्व ब्क् जद्व उनि्े
स्् दकव् ्िी ि।ै लोदक् ्ाू्द ार ाता्ु जैाद ्व्द पवं भद िै हज्की अप्द ह्जद इवच्व-अह्वच्व क्इ् ्िी ि।ै बा िै ा्
पहा को पहा पूा् ामप्ा। इा पकव् मिदप हाति ्ो हसतय को ्त््िव् कव ालल्वोम्क हचंा पसा्ला दकतव ि।ै स्ं द को ि् ुप
क् हचहंा क््व मव्् मिदपहाति कव उदोशत् ि।ै कल ्व्द पवंय मे ‘स्् ’ की भव््व इा क्् भ्द िै दक उनि्ो लंाव िै दक
र्शा्ो ्वम की क्ई चदज़ िद ्िी ि्ाद। तो ब्ाो-हबंडाो ्िाो ि।ै उनि्ो लंाव िै स्् की ारहा को हलए, उाद क् हजत्व ्ख ो् को
हलए ाताव् मे ाभद कवम दकए जवाो ि।ै ‘ऐाव िद ि’ै उपनत्वा की मलखत् पवं हमाोज़ ज्रद पहा क् ाल्कव-क्च ाो अहधक ्िी
ामझाद। ्ि मव्ाद िै पहा क्ई बहा हलफ् ्ो् ो की चदज़ ्िी ि्ाद। ्लह्तव मे ि् र्शा्ो क् आज की ्व्द अप्द जंि प्
्ख्व चविाद ि।ै उाो अहधक भव् ्िी ्ो् व चविाद। ्ि् च्िाद िै उाको बवच्ो उाको पललू् ाो ् बतधो ्िो, ो् स्् ातं ि्क्
अप्ो ह्ा्त स्् तत क्े, अप्व जद््ाव्द स्् तत चल्े, कमवएत ् रव्द को बव् म्-बवप ाो अलं ्ि।े

अकोलोप् ाो जूझाद ्व्द की किव्द िै ‘कल’ हजामे ा्द म् िद म् अ््ो अकोलोप् ाो लडाद कलप््व क्ाद दक चव््
ओ् खू् पडव िै औ् एक लवर पलतं प् पडद ि।ै कल अखबव् मे खब् चपोंद- हडरेा कवल््द मे र्दव की ह्म्त िोत्व। ाव्
िद ाव् ति किव्द ्व्द को उा मवारो्् क् भद हचहंा क्ाद िै जि् बवच्ो पढ-हलखक् ह् ो्रय मे ्त्हस्ा ि् जवाो िै औ्
औ् ति् च्ड जवाो बतंलय मे बवच्य क् ्ोख्ो की लवलाव हलए हए- बूढो म्-बवप।

‘पहा’ उपनत्वा की मवलाद अ्व्ा क््ल की पो्् द ामवज-ाो्व क््व चविाद ि।ै ्ि अप्ो ुाबो क्
भूलक् ामवज को ह्म्् ्ं् मे घलल्व चविाद ि।ै ावमवहजकाव की भंव््व ाो पर्पूा् ्ि ल्ंय को ्लख-््् क् ्ू् क् उ्को
बदच ्ि्व चविाद ि।ै आधलह्क, रैर ो्बल, पवर््तय मे, कल्बय मे उठ्ो-बैठ्ो ्वलद लंह़डतव, ् दक ामवज-ाो्व क् ो् ्वलद
बि्जद। उाो आम् कल्ब आ्ो ्वलद औ्ाे ब्व््द लंाद ि।ै उ्की मलसक्ल ्वि्, चिक्व, ्वच्व आ्द ाब ्कलद। पहा-
पहत को अ्चविो र्शा्य को बतध्य क् इतहंा क्ाद ति किव्द बोमोल पहा-पहत कव उ्वि्ा इा पकव् पोर क्ाद िै मव्् ््द
को दकाद बिाो प्वि मे ्् लकडद को ल्कडय की ा्ि एक ्ाू ो् को ्ज़्दक आ ंए ि।ै प् ्््य हमलक् दकाद दकशा्द कव ुप
धव्ा क्े ऐाव ्िी हआ। पहा को ामक मवलाद कभद पैाो को हलए िव् ्िी रैलवाद। पहा ि््ो की ारहा रवत् िद मवलाद ्ो
कभद उाो ्द ि् लोदक् दर् भद पहत अप्ो पहतो्् को का््त् क् भूलाद ्िी। उा्ो मव् हलतव ्व दक पहा को ्वाो उाको कलच
अहधकव््...कलच जु्ाे िै हजनि्े उाो पू्व क््व ि,ै चविो मोम्व ब्क् तव मवता कव हपतड ब्क्।

मिदपहाति को ्व्द पवंय मे प त्प्वंा रंिाद कव भद हचंा हआ ि।ै उामे पू्द ा्ि ाो ावमवहजकाव को लंा
भ ो् ि।ै ्ि आोम्केदंा ्िी ि।ै पहा को कवम मे पू्व ाित्ं ्ोाद ि।ै ावमवहजक र्शा्य क् बखूबद ह्भवाद ि।ै पहा ्रव्व अप्ो
ाव ो् कवम ् घ्- रंिहस् को कवम उा प् च्ड ्ो् व उाक्् अप्द ाव््काव की अ ल्भूहा ्ोाव िै ्िी पहा दव्व उाको कवम क्
मिोा्् ् ्ो् व उाो उहदग्् क् ्ोाव ि।ै

https://doi.org/10.5281/zenodo.11082504


International Journal of Multidisciplinary Research and Technology
ISSN 2582-7359, Peer Reviewed Journal, Impact Factor 6.325

www.ijmrtjournal.com

https://doi.org/10.5281/zenodo.11082504 Volume 5 Issue 2 (Special Issue, Feb 2024)— 117 —

ाडक-्लघ्््वा की कलप््व क् उाकव म् कवतप उठाव ि,ै ्ि पहा को ाकलरल घ् लौ् ो् की कवम्व क्ाद
ि।ै ावमवनत् ाौ् प् पहा को ाव् मधल्ाव ाो पोर आ्ो ्वलद स्ं द क् जब ्ाव चलाव िै दक उाकव पहा दकाद अनत् स्ं द को
ाव् ातबतध ्ख ो् लंव िै ा् ्ि क ल् ि् जवाद ि।ै ‘झूठ’ औ् ‘लत’ इाको सप्ष्् उ्वि्ा ि।ै

मिदपहाति कव एक ्व्द पवं अप्ो आप मे बहा जर्ल ि।ै ‘बदच की धलप” उपनत्वा की ्वहतक्व ाल्त्व
ज् दक बहा िद ाविाद औ् ात्ो््रदल पवं ि।ै रव्द को बव् ाल्त्व को पहा ालहमा ्ो उ्क् च्डक् क्वडव चलो ंतो औ्
्ि् एक पतजवबद लडकी ाो ह््वि क् लोाव िै िै कल च ्ुय को बव्, दर् ावलवक भद ि् जवाद ि।ै क््पक्् कव ातबतध
क्व्सा्ल औ् पवं ्््् ाो ि।ै क््पक्् दव्व िद क्व्सा्ल मे ्व्कीताव औ् ाजद्ाव आ जवाद िै ए त् पवंय की आतार्क
म्व र्हरतय कव प्र्् ि्ाव ि।ै क््पक्् मे पवंव ल्कूलाव स्् वभवह्काव ाजद्ाव औ् ातहकपा्ाव आद् लंा सप्रिादत ि।ै
मिदपहाति को कलच ्व्द पवंय मे एक ह्रोु ा्ि कव ्प् हचपव ्िाव ि।ै जैाो – ‘धूप की उतंहलतय को ह्रव्’ की ्दाव। ्ि
पहा-पहत को ब्झ क् आजद्् ढ््ो को हलए कर्बद ्िी ्िाद लोदक् पल्व ो् ्ू ो् र्शा्ो क् ्लशम््द की ्रह् ाो भद ्िी
्ोखाद। मिदपहाति को ्व्द पवं बहा िद द्मवं्व् पं््ादा ि्ाो ि।ै ्ि पहा ाो अप्ो लंजव ो् को हलए भदख ्िी चविाद
बहलक स्् वहभमव् ाो अप्द लंज्-बा् क् ो् मे ह्श्् वा ्खाद ि।ै

ालमदा एक ्म चलम ि् ंतव। दर् बडो ह्श्् वा भ ो् लिजो मे ब्लव -'' मै आ ंतव ह-ँ---- अब ालमि्े दकाद की ्तव लो्ो की
जु्ा ्िी ि.ै... कहंाद कव रलक लंजव् ि््ो की जु्ा ्िी ि।ै''

ावदक ालम मलझो दर् ाो दकाद ाोज बिाद हई ््द मे धकक्व मव् ्...... औ् दक्व ो् प् खडो ि्क् ्ोख् दक मै पू्द ा्ि डूबद हँ
की ्िी ?''

्््् चलपचवप बैठो ्िो। मदाव ्ो ंम् चवत ्््य को ावम ो् ्ख ्द ्द, चवत कव घूत् भ्ाो हए ालमदा ब्लव -'' ाल्त्व, मै ालमि्े
ति ह्श्् वा कैाो द्लवऊँ दक मलझो अप्ो दकतो प् बहा पचाव्व ि।ै''

''ाचमलच ?''

'' िवँ .....''

उाको चोि ो् प् चमक आ ंई। उाो लंव ाल्त्व रवत् उाकी बवा मव् जवत -'' ाल्त्व, ालमि्व्द आरतकवा क् ्ू् क् ो् को हलए
मै कलच भद क् ाकाव हँ ।''

ाल्त्व ्ो उाो बडव घू् क् ्ोखव -''कलच भद ..?''

''कल च भद.।''

'' ऐाव क््। अप्द ाव्द घ््वते मलझो हलखक् ्ो ््- दका ा्ि िम हमलो ो्.....दका ा्ि िमव्द रव्द हई ्द..... दका ा्ि
ालम क्वडव ंतो ो्, कल च मिद्ो ाक पं हलखक् ालम मलझो भ््ाव ्ोाो ्िो दक ालम मलझो जल्् द िद अप्ो पवा बललव ल् ों......
दका ा्ि ालम ो् ्िवँ ्ाू्द रव्द क् लद----- दका ा्ि ्ि ालमि्व्द रव्द ल्् ंई..... कत्् ालम ल््व हआ र्शा्व ज्ड्व
चविाो ि् ? तो ाभद बवाे मै 'कलै्म्' मे चवप ्ूतं द। अप्ो पवठकय की ्वत लूतंद.... ाब कलच रैालव कुँंद।''

ाल्दा उाकी बवा ाल्क् ान्् व ो् मे आ ंतव।

'' इा ाब की कत्व जु्ा िै ? ति िमव्व ह्जद मवमलव िै इाो ाव््जह्क कतय ब्वतव जवत ?''
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'' ज्ाव की अ्वला मे खडो ि््ो ाो ड्ाो ि् ?''

'' इााो मो्द बडद जंिावई ि्ंद। ालम जव्ाद ि्, मो ो् ाभद ांो ातबतधद तिी ि।ै ो् क्रदर क् ्िे िै दक मै तिद दर् ाो रव्द
क् लूत........ एक ्् जंि प् बवा भद चल ्िद ि।ै इााो ा् ाब चौप् ि् जवएंव...... मै ् घ् कव ्हँं व, ् घव् कव।''

ाल्त्व हखल-हखलवक् िाँ पडद- '' मै ामझ ंई ालम घ् को भद ्ि्व चविाो ि् औ् घव् को भद। अप्ो हलए बहा ाो आकवर
खललो ्ख्व चविाो ि्। मै मव् जवऊत ा् ठदक ि.ै..... ्िद ा् क्ई औ् ािद....। ािद....।आइए चले 'कलै्म्' ्तव इरू ब् ंतव
ि्ंव। उाो रवत्ल ्च ्ो् व ि।ै''15

, अारपा् आकवतकवा क् ावमवहजक ढवतचे को भदा् उ्वोा् ब्ंव्ो की पदकतव ाो ंूज्ाद ्व्द पवं िै ‘दका्ो ातबतध’ की
हमाोज खन्् व। उाो अप्द उम ाो कवरी बडो ह्धल् पहा ाो पत्व् औ् ामम्व् ा् हमलव प त्ाल कई तौ्् ाललभ आकवतकवएत अारपा्
िद ्ि ंई। पड्ा को एक ््ह््वहिा ज्डो मे ्ि अप्द अधू्द इवच्वा क् पू्व ि्ाो पवाद ि।ै उाकी अारपा् आकवतकव उाो
उा तल्क को पहा आकमु्ा क्ाद ि।ै ्ि इा आक्ुा कव कव्ा ा् ्िी जव्ाद लोदक् उााो ावमवहजक ुप ाो स्् दकर ा भवई
कव र्शा्व आजद्् ्वखद ब्धक् ह्भवाद चलद जवाद ि।ै ामत को ाव्-ाव् तौ्-अारहा की अ्चोा् मे ाललंाद आतच किी
हबलव जवाद िै औ् बचाो िै ािज मव््दत ातबतध।

स्ं द की मिो्वकवतकव क् हचहंा क्ाव उपनत्वा ि-ै‘ मवँ’। स्ं द ्ो तद् मिो्वकवतकव क् जद्् मे स्् व्
द्तव िै ा् ब्लाो ाम्वज मे ातबतधय मे भद पर््ा्् आतव ि।ै आज म्-बो्द ािोलद ब्क् र्शा्य क् ्तव आतवम ्ो ्ि्ी ि।ै
बो्द म् की मिोा््कवतकव क् हपाव की मौा कव हजमम्ो्व् मव्ाद िै दक दर् भद इा ावच्वई क् उाद ुप मे स्् दकव् क्ाद िै
जैाो दक ्ि ि।ै ्ि म् क् उाकी आोम्गल्व्द की म्:हस्हा ाो बवि् ह्कलाद ि।ै उाको हा् प् ‘डवई’ लंवाद िै ा्व
हपकच्् चल्ो कव िठ क्ाद ि।ै

ह्षकु् को ुप मे किव जव ाकाव िै दक मिदपहाति मिव्ं्दत मधत््ं्त ामवज मे स्ं द-पलुु ातबतधय को हचाो ो् ि।ै
उनि्य्ो ावमवहजक, आधलह्क ा्व मव््दत ातबतधय की जर्लाव क् अप्ो क्व ावहिोतय मे बखूबद ्त्का् दकतव ि।ै मिदपहाति
को ्व्द पवं ‘स्् ’ की खं्ज मे ह् त्ा् ातघु््ा औ् ंहारदल ि।ै िवल्दक ो् जद्् मे कलत ठव, ातंवा, अज्बदप् झोल ्िो ि,ै
दर् भद उ्मे हजजदह्ुव िै औ् अ्च्वई मे आस्् व ब्द हई ि।ै तो ्व्द पवं अप्ो अित को पहा भद ाचोा िै औ् ह्हभन््
ातबतधय को पहा अप्व उोा्््वहतो्् भद ह्भवाो चलो जवाो ि।ै रवत् इाद कव्ा ो् ्ैहाक ातक् मे हघ ो् ्ज़् आाो िै औ्
्लह्धवगसा् जद्् जद्ो को हलए अहभरपा् ि।ै
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सद चोा्व- एक अतािद् ह्मर्

डॉ. ालभंव कल मव्द
अधतवपक,जत्हा ह््वा कॉलोज(स्वतर), बेंललर

ाव्वतर

्व्द, ामवज कव मूल आधव् ि्ाद ि।ै उाको हब्व ामवज अधू्व ाव लंाव ि।ै ह्कवा औ् पंहा की द्रव मे ्व्द कव
त्ं्व् अोतहधक मिो्पूा् ि।ै ्व्द ह्मर्, एक ऐाव ह्ुत िै ज् िमव ो् ामवज की ्ी् क् चू्ो ्वलव औ् ा्च क् ाबल
लंत् ो् ्वलव ि।ै ति ह्ुत ् को ्ल एक ह्चव् ह्मर् की आ्शतकाव ि,ै बहलक ति एक आद्कवल ाो चलद आ ्िद जवहा्व्द

औ् उोपदड्वोमक ह्चव्धव्व क् चल्ौाद ्ो् ो कव भद अहदादत मवधतम ि।ै

महिलवा कव ामवज मे ामव् स्व् औ् ामवह्हमरव कव अहधकव् पवा क््व िमव ो् ामरहद औ् ामरहद की द्रव मे एक
मिो्पूा् क्म ि।ै ति ह्ुत ् को ्ल महिलवा को हलए ि,ै बहलक ति पू ो् ामवज को हलए ि,ै कतयदक ामव्ाव औ् नतवत
ामवज की ात्च्व क् ब्ल ाकाो िै औ् ह्कवा क् प्ोावहिा क् ाकाो ि।ै इाहलए, िम ्व्द ह्मर् को मवधतम ाो उ्को
ामवज मे स्व् की मिो्पूा् चचव् क्े ों।

मूल रब् : ्व्द कव ामवज, ्व्द्व्, पहा््ध, र्ुा, अहसमाव

्व्द कव ामवज मे स्व्:

्व्द कव ामवज मे मिो्पूा् स्व् ि््व चवहिए कतयदक ्ि ामवज को पोतोक ा्सत की मवत औ् बि् ि्ाद ि।ै ्ि घ् कव
ातचवल् क् ो् को ाव्-ाव् ामवज मे भद अप्ो कौरल औ् त्ं्व् को हलए मिो्पूा् ि्ाद ि।ै

मिव्ो् द ्मव् ्ो भद सद क् र् को ामव् ह्सपत्् मव्ाो हए किव िै की सद दका पकव् अप्ो ह्त क् चू् चू् क् पो्् की
्ो् पहामव ब् ाकाद ि।ै पवचद् कवल मो हित् ू रंिस् की ह्ध्व महिलव दका पकव् ्लधमूिद बवहलकव ाो रवपमवहत तल्ाद को
ुप मो पर््मा्ा ि्ाद ्द ज् दकाद अजवा वहय को हलए अप्ो ह्त की ाव्द इचवएँ कल चल कलचल को ह्म्ूल क् ्ोाद ्द।
िमव ो् ामवज मो महिलवओ की ्रव तो ्द प् आज ामवज मो महिलवओ की हसाह् कवरी ब्ल ंतद ि।ै िमो भद ्व्द चोा्व की
ाव््काव क् ामझाो हए उ्को हलए ामवज क् जवंुक ब्व्व चवहिए।

्व्द्व्:

्व्द्व् की पर्भवुव ह्हभन ह्दव्य दव्व ्द ंतद ि।ै उ्मो ाो पहाभव जै् ए त् ातंदाव रमव् ्ो किव ि-ै

" ्व्द्व् एक ऐाव ह्चव् िै ज् की पलरुऔ् सद को मधत अामव्ाव क् स्दकव् क् ्व्द को ाबलदक्ा की पदकतव क्
बौहधक ् दकतवोमक ुप पसाला क्ाव ि।ै ्व्द्व् एक ह्चव्धव्व भद िै औ् एक आत््ल् भद।"

्व्द्व् की पर्भवुव आमाौ् प् महिलवा को ामवज मे ामव् अहधकव्, ामव्ाव, औ् नतवत की मवतं क् ो् को ातबतध मे
ि्ाद ि।ै ति एक ावमवहजक औ् पव त्पर्क ्रह्क्ा को ािा महिलवा को अहधकव्य को पहा ातह््वह्क, ावमवहजक, औ्
ावतसकर हाक ह्चव्य कव हिसाव ि।ै ्व्द्व् को ाम््क आमाौ् प् ति मव्ाो िै दक महिलवा क् उ्को ावमवहजक, आम््क,
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औ् ्वज्दहाक अहधकव्य कव पू्व लवभ हमल्व चवहिए, हजामे उ्को जद्् को ि् कों मे नतवतपूा् औ् ामव् व्स्व ि्।
ति महिलवा को हलए हरकव, उचाम ्ौक्द मे भा्, आम््क स्ातंाव, औ् ावमवहजक ावमतजसत मे ामव्ाव की मवतं क्ाो
ि।ै

मिव्ो् द ्मव् कव ्वम ्व्द्व् लोख् म् मिो्पूा् ि।ै उ्की शरनखलव की कहडतव पहाद सद ह्मर् ि।ै शदनखलव की कहडतव
मो मिव्ो् द ्मव् हलखाद िै पलरु पहार्धमत र्ध ि।ै सद कमव ि।ै पलरु रलशक का्व ि।ै सद ा्ा ािव ल्भूहा। पलरु ब् िै
ा् सद ह्त की पो्ाव।

्व्द चोा्व :

्व्द चोा्व ाो आरत िै ्व्द अप्द कमावा क् पिचव्ो औ् जवंो ज् ल्ं ्व्द प् अोतवचव् क् ्िो िै उ्कव ह्््ध क्े,
एक ा्ि ाो तिद ्व्द चोा्व ि।ै जब ्व्द अप्द कमावा क्, अप्द रहयतय क् पिचव्ोंद ा् जद्् मे आंो बढोंद औ्
कई ामसतवा कव िल क ो्ंद। ्व िै जब ्व्व अप्द कमावा क्, अप्द रहयतय क् पिचव्ोंद ा् जद्् मे आंो बढोंद
औ् कई ामसतवा कव िल क ो्ंद। आजकल िम ्ोख ्िो िै दक ्व्द प् कई ा्ि को अोतवचव् दकए जव ्िो िै इ् अोतवचव्य
क् ्ू् ्व्द क् ाकाद ि।ै ्व्द ्ो् द कव अ्ाव् ि,ै लकमद कव अ्ाव् भद ्व्द िद ि,ै ्व्द चविो ा् अातभ् क् ातभ् क्
रहय ि।ै इहािवा मे कई ऐाो उ्वि्ा िमे ्ोख्ो क् हमल चलको िै हज्ाो िम ामझ ाकाो िै दक ्व्द बहा कलच क् ाकाद ि।ै
जब ्लह्तव मे एक लडकी जनम लोाद िै ा् कलच मवत-बवप ऐाो ि्ाो िै ज् उा लडकी क् ््ज ामझाो िै औ् जब ्ि लडकी
बडद ि् जवाद िै ा् मवत-बवप उाकव ह््वि क् ्ोाो िै ा् ह््वि को बव् ााल्वल ्वलो उा लडकी प् कई ा्ि को अोतवचव्
भद क्ाो ि।ै ्व्द प् अोतवचव् क् ो् ्वलो ऐाो ल्ंय को हखलवर कव्््वई ि््व चवहिए लोदक् ्व्द क् भद जवं्व चवहिए,
उाक् भद अप्द कमाव औ् रहयतय कव जव् ि््व चवहिए हजााो ्ि अप्ो ऊप् ि् ्िो इ् अोतवचव्य कव ड्क् ावम्व
क् ाको औ् जद्् मे ि् ामसतव क् ्ू् क्को आंो बढ ाको । ्व्द चोा्व को बव ो् मे हजा ो् भद ामझव िै ्ि ्व्द जद्् मे
आंो बढद ि।ै आजकल िम ्ोखाो िै दक ्व्द कव र्ुा दकतव जव ्िव िै ्व्द रवम क् घ् ाो बवि् ्िी ह्कल पवाद कतयदक
्ि एक ा्ि ाो अाल्हका िै लोदक् ्व्द चोा्व क् ्व्द एक बव् ामझ लो ा् उाकव भत ्ू् ि् जवए। ्व्द लकमदबवई ज्
दक झवताद की ्व्द ्द हजनिय्ो अप्द कमाव औ् रहयतय क् पिचव्व औ् अतगोजय को अोतवचव्य को हखलवर ड्क् ावम्व
दकतव।

सद ारहयक्ा

्व्द्व् को रलस्ुप ्व्द अप्द अहसमाव की ालवर क् ो् लंद। हपारारवोमक ामवज अप्व ावमता्व्द ््ैतव उा्द
आाव्द ाो च्ड्ो्वलव ्िी ्व। ात्ैधवह्क सा् प् पलरु को ामकक ि्ाो हए भद सद ््जम्व् की हजत्ंद मे पलरु की
ामककाव कभद िवहाल ्िी क् पवतद, कतयदक भव्ा की अहरहका गवमदा ्वर्तय ाक ्व्द्व् कव अा् ्िी पहचँ ाकाव
्व। हरहका महिलवा ्ो हमलक् गवमदा ्वर्तय क् ालधव् ो् को उदोशत ाो ्व्द ातंठ्य कव ंठ् दकतव, रलस्ुप सद
ारहयक्ा कव उ्त हआ।

पलरु ्च्स््व्द औ् तौह्क आधव् प् भो्भव् ाहिा सद-पलरु को ाभद पिलला क् जव्क् ्व्द ्ो उाको हखलवर ज्
लडवई लडद ि,ै ्ि उाकी जवंरा चोा्व कव पर्चवतक ि।ै इा पकव् उनिय्ो ामवज ह्कवा की ऐहािवहाक पदकतव मे भवं
हलतव ि।ै ्व्द सद-मलहय क् एक स्ातं स्वतर प् मव्ाद ि,ै कतयदक सद-मलहय कव प् ामसा र्हुा-उोपदहडा ज्य की
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मलहय की पर्त्ज्व कव एक अतं ि।ै "सद-मलहय कव भह्ाव ्ं्-अताम््््धय ाो ामवज की मलहय की ाल्दघ् पदकतव ाो जलडव
हआ ि।ै" सद-मलहय ाो ावमवहजक मलहय पवा क् ाकाव ि।ै

भव्ादत ामवज मे पिलो लडदकतय क् पढव्ो कव एकमवं लकत ालत्गत ्् पव्व ्व। हजा्द जतव्व पढद ि् उा्व िद ालत्गत
्् हमल ो् की ातभव््व ्द। मं् उा ज़मव्ो मे उाो कवम क् ो् की इज़वजा ्िी ्द। आधलह्क तलं मे अवचो ्् पव्ो को हलए
्व्द को ्ल हरहका िद ्िी, बहलक कवमकवजद तव्द कमवऊ भद ि््द चवहिए, ावदक ्् अप्व जद्् आ्वम ाो लंज़व् ाके।
हरहका ि् ा् ्ौक्द क््व ज़ु्द िै ा् कमवओ, ि् मिद्ो पैाव लवक् हपाव तव पहा क् ्ो ््। घ् कव पू्व खच् पतद को
ो्ा् ाो ि्ंव औ् बवकी पहा को ्वम 'दरकाड हडप्हा्'। अप्ो घ् मे ि् तव ााल्वल मे ्व्द तौ् हिताव बढ ्िव ि।ै कवम को

हलए बवि् ह्कलो ा् हिताव, लू्, ्म्, र्ुा औ् उोपदड् । पर््व् को आम््क ब्झ क् कम क् ो् को हलए हसतवँ ्ौक्द
क्ाद ि।ै इााो आम््क स्वतराव औ् वहयो् ह्कवा की चोा्व उ्मे जं्ो लंद। ति सद ारहयक्ा मे कवरी ािवतक
हआ।

भव्ादत ातसकर हा ्व्द क् ्ो् द मव्ाद ि,ै ्ि घ् की लकमद ि।ै उाकी पूजव क््द चवहिए। इा ा्ि पूजाो पूजाो ्ि को ्ल
पूज ो् की ्साल ब् ंतद। स्तत ह्ा्त लो्ो की रहय उाकी ्् ि् ंतद। ्ि ो्जलपलरु की चवतव मवं ब्क् ्ि ंतद।
ामवज की तव पलरु की ्च्स्द मव्हाकाव को कव्ा ्व्द जद्् प् अ ो्क ह्ातंहातवँ आ पहचँद। लोदक् ्व्द मे अप्ो
अहधकव्य की ाजंाव ्िी ्द, तद् कलचोक मे िै ा् भद अप्ो अहधकव्य क् िवहाल क् ो् कव िौालव उ्मे ्िी ्िव ्व।

बचप् ाो लडदकतय कव ्ॉल-मॉडल लंडव- लंहडतव ि,ै ज् ्ाू्य को इरव्य प् चलाद ि।ै ाब ाो ्ि उनिी लंहडतय कव अ ल्क्ा
क् ो् लंाद ि।ै पलरु को ावम ो् अप्द ं््् झलकव लोाद ि।ै अाल मे पलरु ्च्स् की ह्मम्हा हसतय दव्व ातभ् ि।ै एक मवँ िद
बचो जनम लोाो िद उाकी ्ोखभवल क्ाद ि।ै इाहलए बचय प् मवँ कव अा् जतव्व ि्ाव ि।ै डॉ. अहजाव की ्वत मे - "्व्द िद
पलरु '्च्स् को पदचो ादकत ि।ै ्््द हजा पकव् ्वर्तय को िव्य ाो आकव् लोाद ि,ै पलरु ्च्स् की ह्मम्हा भद ठदक ्ैाो िद
ि।ै”

आधलह्क तलं मे पर््व् व्स्व ाो पल्व्द हपारारव की ह् त्कल राव क् ब्वतो ्ख ो् की ंलाद प् ्व्द प्-हचह् लंवाद ि,ै
कतयदक पर््व् कव आम््क ब्झ मौजू्व तलं मे हसतय को कत धय प् ि,ै ा् दर् कतव ्ि हपारारवोमक व्स्व क् ाि्व
ज़ु्द िै ? पर््व् मे िद ्िी ावमवहजक, ्वज्दहाक औ् ्ैधवह्क कों मे ्व्द की हस्हा ्त्दत ि।ै ाभद कोंय मे उाो
वव्िवर्क सा् प् ामव् अहधकव् हमल्व चवहिए। ामव् अहधकव् िवहाल क् ो् को हलए ्वज्दहाक, ावमवहजक कों मे
अप्व अहधकव् कतव-कतव ि,ै इाकी पू्द जव्कव्द ि््द चवहिए औ् इा प् उाकव स्ातं ह्ा्त भद ि््व चवहिए।

हपारारवोमक ामवज मे ्व्द कव ालत््, ालडौल औ् ालचवु ि््व कवरी ि।ै उाकी पिचव् हपाव, पहा तव पलं को दव्् ि्ाद
ि।ै ्ि को ्ल भ्गतव ब् जवाद ि।ै पिलो इाकव पहा््ध आोमिोतव को ुप मे ाक ि्ाव ्व। आम््क स्ातंाव ाो ्व्द ्ो
पर््व् औ् ामवज मे अप्व जंि ब्वतद ि।ै उा्ो पहा््ध क् ो् कव ा्दकव भद ब्ल हलतव ि।ै सद अफा्, मतंद, पलहला,
डवइ्् ाभद ब््ो मे अप्ो क् ाकम द्खव ्िद ि।ै उाकी ावमवहजक औ् पवर््वर्क हस्हा मे ब्लव् आ्शतक ि,ै औ् ि्
भद ्िव ि,ै लोदक् आम औ्ाय की िवला पिलो की कतव ्ी, ्िी की ्िी ्ि ंतद ि।ै ह्म्ं्त ्व्द हरहका ् ि््ो प् भद
शमजद्द ि्ाद ि,ै इाहलए उाको पर््व् मे ्ि पलरु को ामव् िक्व् भद ि।ै उच्ं्त ्व्द हरहका कवमकवजद औ्
कमवऊ ि््ो प् भद उाो अप्ो पर््व् मे ह्ा्त स्तत लो्ो कव अहधकव् ्िी ्व। प् ामवज ाो ्क् लो्ो की रहय उच-
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मधत्ं्त ्व्द मे अ्शत ्द। ्व्द जब एकजल् ि्क् अप्ो पहा ि् ्िो अनतवत प् आक्र क् ो् लंद औ् अहसमाव को बव ो्
मे ा्च ो् लंद ा् भव्ा मे भद ्व्द ारहयक्ा की पबल भव््व की रलरआा हई। ामवज की जर्लावा ाो खूब पर्हचा
उच- मधत्ं्त ्व्द ामवज ाो लड ो् क् उदा हई। इाकी पो्ाव उाो अ्शत पहशम ाो हमलद ि्ंद।

तो िै िमव ो् मिव्् भव्ा को धम्गत्, ज् 'औ्ा' क् मवं इसाोमवल की चदज बावाो ि-ै

हसतय ाो अहधक पवप की अनत क्ई ्साल ्िी ि,ै सद ाभद बल्वइतय की जड ि,ै सद पज्हला ज्वलव ि,ै ्ि मवतव-्हचा भम
ि,ै ्ि उसा ो् की ाोज धव् ि,ै ्ि अह् ि।ै-मिवभव्ा

हसतय को मलख पलषपय की भवतहा ि,ै उ्को रब् मधल की बूत्य की भवतहा ि,ै ककत ाल उ्को म् ाोज उसा ो् की भवतहा ि।ै उ्को म् की
्वि दकाद क् ्िी ि् ाकाद।-्वमवता

पलरु उर्वहधकव् मे सद ाो ्लं ल्व पवएंव....तद् भत ि् बोािव्व कनतवा ाो उहचा व्िव् मे ्ि ो् कव, ज् भलद लंो बतवि
ल्, इ्मे ाो ््, ाद् तव चव्...पलरु क् अहधकव् िै हसतय प्, एक क् ब्वतव ्ाू ो् ाो शोर.... हज्ाो अ्जव कव भत ि् उनिे
अलं पलतं प् भोज् औ् पद््...- कल ्व्

तिद कव्ा िै दक िमव ो् ामवज मे ामवम ह्कवा औ् पहशमद अतधव्लक्ा को बव्जू् औ्ा की हस्हा ब्ा् ब्द हई ि।ै
आधलह्क ामवज मे औ्ा क् ि् द्् मौा ाो जूझ्ो को हलए ाैतव् ्ि्व पडाव ि।ै क्ख मे हलतं- ह्धव््ा को बव् ाो ज् जतं
रलु ि्ाद ि,ै उाो ामवा क््व अभद भद आाव् ्िी लंाव। 'औ्ा' ाो ऊबो ल्ं, मव्व भूा ्् क् ो् प् दका क्् ाललो ि,ै
इाकव अत्वजव इाद ाो लंवतव जव ाकाव िै दक पहा्ु् िमव ो् ्ोर मे ाक्दब् 20 लवख मव्व भूा मव ो् जवाो ि।ै भव्ादत ्तड
ातहिाव की धव्व 315 औ् 316 को अ ल्ाव्, भूा िोतव क््व कव्ू्् अप्वध ि।ै

्व्द को हरकव:

्व्द को हरकव कव मिो् ामझ्व चवहिए। ्ि ् को ्ल अप्ो हलए बहलक अप्ो पर््व् औ् ामवज को ह्कवा मे भद त्ं्व्
क् ाकाद ि।ै महिलवा की हरकव ामवज मे ामव्ाव औ् उ्को ाव् ावमवहजक ालधव् की ओ् एक मिो्पूा् क्म ि।ै
हरहका महिलवएँ अहधक जवंुक औ् ारय ि्ाद िै औ् उनिे अप्ो अहधकव्य की ामझ ि्ाद ि।ै इााो ामरहद, ावमवहजक
ह्कवा, औ् ामवज मे ामव्ाव की द्रव मे त्ं्व् ि्ाव ि।ै

ह्जवहपा र्ुा-

्वा को ्ा बजो ्िो ि।ै पहा आ्वम ाो धललव कल ्ाव-पवतजवमव पि ो् ावर-ाल् ो् हबसा् प् जमिवइतवत लो ्िव ि।ै पतद बवल
हबख्वए पाद्ो ाो ल्प् अप्द ध्ाद कम् मे खयाो, चूहडतवत चढवए ि।ै इाको बव् तं्ो ब्ा्य कव कल्ज अप ज् हचक्वई
जतव्व ि््ो को कव्ा ावर ्िी ि् ्िो ि।ै अलं ्रशत- पहा हबसा् प् पतद कव इताजव् क्ाो-क्ाो ा् जवाव ि।ै ति एक
्वहरतं पवउड् ब्व्ो ्वलद कत प्द कव ह्जवप् िै ज् ्द.्द. प् पवइम ्वइम प् ््ज आाव ि।ै ्वहरतं पवउड्, ाोल आद्
ब्व्ो ्वलद लंभं ाभद कत पह्तवत ््जव्व ऐाद िद लल्द-हप्द ाा्द् पोर क् ्िद ि।ै खै्, ्वहरतं पवउड् की हबकी बढाद
तव ् बढाद ि्, लोदक् एक तं्व ात्ोर ्ोर भ् को घ्य मे जवाव ि,ै ्ि ति दक ब्ा् मवतज्ो कव कवम पतद कव ि।ै हज् ल्ंय
क् '्व्द मलहय' रब् ाो ्र्ा ि,ै मलझो ्िी पाव ो् इा ह्जवप् को ाम््् मे कतव ाक् ्ें ो, लोदक् ाभद पं-पहंकवा ाो
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लोक् इलोकटॉह्क मदहडतव मे द्खवए जव्ो ्वलो ादर्तलय तव ह्जवप्य मे चौकव-ब्ा्, झवडू-पयचव, कपडो ध््व, बचय की
्ोखभवल को ाव ो् कवम महिलवा को मो्ो मढ्व दका ातसकर हा क् ्रव् ्िव ि?ै

'्वइमा ऑर इतहडतव' को र्वू ाोकर् मे पकवहरा एक लोख को अ ल्ाव्, अमोर्कव मे 45 पहारा महिलवएत पबतध् को कों मे
कलरलावपू््क कवम क् ्िद िै औ् बडद कत पह्तवत पलरुय की अपोकव महिलवा क् पबतध् को कों मे ््दताव ्ो ्िद ि।ै जबदक
अप्ो तिवत िम तद् कपडो ध््ो को कवम क् आाव् ब्व्ो को हलए ्वहरतं मरद् ब्वाो िै ा् उाको भद ्ख-्खव् की
हजममो्व्द महिलव को हिसाो ि,ै कतय?

तद् महिलवएत ब्वब् को सा् प् आउ्-पल् ्ो ्िद िै ाब ि्ड को इा तलं मे घ ो्लू कवम अकोलो ्ि िद कतय क्े? कलच
पल्वा्पत्द घ् मे ख््ो की इा लदलव क् पर््व् को ातसकव्य ाो ज्डक् महिलव क् मिव्् भव्ादत ्व्द कव हखावब ्ो ्ोाो
ि,ै जबदक ति ादधव भव््वोमक र्ुा िै औ् िमव ो् ातचव् मवधतम इा कलातंहा क् ््क्ो की बजवत रैलव ्िो ि।ै ्द.्द. मे
आ्ो ्वलो लंभं 300 ह्जवप्य मे ाो 200 ाो भद जतव्व मे औ्ा कपडो ध्ाो द्खवई जव ्िद ि,ै ्््द ब्वाो द्खवई जव ्िद
िै तव पयचव लंवाो द्खवई जव ्िद िै औ् ह्जवप्य की जवतच क् ो् ्वलद ा्कव्द एजेाद चलप ि,ै कतयदक इा ा्कव्द एजेाद
को कवइ ो्र्तव मे क्ई ह्जवप् ाभद ंला िै जब ्ि उोपव् को हालहालो मे भवमक जव्कव्द ्ो ्िव ि्। महिलव कव
एका्रव र्ुा इा कवइ ो्र्तव मे ्िी आाव।

्द.्द. प् आ्ो ्वलो कई ादर्तलय मे बव्- बव् पहततवत अप्ो पहा की आ्ाद उाव्ाो द्खवई जवाद िै औ् अप्व हचपव
कल ात्ोर ्ो जवाो िै दक पहा प्मोश् ि।ै पहा जद््ाव्द िै लोदक् प्मोश् ्िी। हार् आम््क कव्ाय ाो ्ि स्ततभू ब्
जवाव ि।ै तिद बवा भव्ा की महिलवा (खवाक् मधतम्ं्त) को द्मवं मे बैठव्ो की जु्ा ि।ै ्द.्द. आ्ो को बव् लंव
्व दक महिलवा मे ति चोा्व अब लवई जव ाको ंद। '्ज्द' जैाो ादर्तल को मवधतम ाो एक अवचद रलरआा भद हई औ्
उाकव ववपक अा् ्ोख्ो मे आतव। महिलवा क् घ् को कवम ्िी क् ो् चवहिए- ऐाव ्िी ि,ै लोदक् महिलवा क् िद घ् को
कवम क् ो् चवहिए - ऐाव भद ्िी ि।ै एक कवमकवजद महिलव भद ्फा् मे पलरु की ा्ि िद रव्दर्क-मव्हाक ्बव् झोलाद
ि,ै लोदक् घ् की हजममो्वर्तय ाो उाो क्ई चू् ्िी हमलाद।

तद् उाो बचय क् कोच मे भद च्ड्व ि्ाव िै ा् उ्को कपडो, खव्व, ्धू, हखलौ्ो ाो लोक् उ्को लव ो्-लो जव्ो की का्ा भद
उाो िद क््द पडाद ि।ै घ् मे तद् ्ाू ो् ा्सत भद ि,ै ा् उ्की औ् पर््व् को बलजलं् की ््व ाो लोक् उ्की हचडहचडवि्
ाब उाको िद हिसाो आाद िै ज् मवमूलद कवम लंाव ि,ै लोदक् मवमूलद िै ्िी। कलच ल्ं इाो इा बवा ाो भद ज्ड ्ोाो िै दक
महिलवा क् पर््व् को इ् कवमय मे खलरद हमलाद ि,ै जबदक ्ि ््ि ो् र्ुा कव हरकव् ब्ाो-ब्ाो अरय औ् हचडहचडद
ि् जवाद ि।ै इा ामसतव क् दकाद आतकडो ाो ्िी बावतव जव ाकाव, लोदक् इा प् ातचव् मवधतमय क् तंभद्ाव ाो ा्च्व
चवहिए।

पोम मे भद म््् व्द ््ैतव:

इलैकटॉह्क मदहडतव को हलए कवम क् ो् ्वलद एक समव््, ामझ्व् पंकव् कलच द््य ड्द-ाकलचवई -ाद अप्ो हमल ो् ्वलय
ाो मलति हचपवाद दर्ाद ्िद। उाकव अप्वध ्व—पोम। अप्ो िद एक ाव्द ाो उाको कवरी ामत ाो पोम ातबतध ो्। जल्द िद
्््य ह््वि बतध् मे बतध्ो क् ाैतव् ो्। अहामित्वकवतकद ् पहशमद ातसकर हा कव लबव्व ओढो ्ि तल्क, ामवज मे प्प ्िो
एक ्ए ाबको की ा्ि, लडकी को र्द् प् ्ज् ंडव्ो लंव। इा्व िद ्िी, लडकी को ह्ा्तय प् भद ्ि अप्व जब््सा
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िसाकोप क् ो् लंव। उा्ो ामवम ातको ाय ाो उाो धमकी ाक ्ो डवलद दक तद् मो ो् बावए ्वसाो प् ् चलद ा् मै ालझो ब््वम
क् डवलूतंव, (पोम) पंय क् ाव््जह्क क् ्ूतं व ा्व ाव ो् ातबतध खोम क् ्ूतं व। लडको को इा ा्ि को व्िव् ाो तल्व लडकी
इा्द भतभदा ्द दक उाकव अप्ो कवम, पर््व् औ् ातबतधय ाो म् उचव् ि् ंतव।

्ाू्द घ््व कव्पल् (््वबंतज) की ि,ै जिवत एक तल्क ्ो ाव् पढ ो् ्वलद चवंव प् ाोजवब रेकक् उाो मव् ो् की क्हरर
की। लडकी कव लं्वि ्व तिवत आकु्क ि््व। क्दब एक ्ु् ाो उा लडकी कव पदचव क् ो्, उाो आकर ् क् ो्, बिलव्ो मे रो ल
ि् चलको इा तल्क क् जब अप्द ्वल ंलाद ्िी लंद ा् उा प् ाोजवब रेकक् अप्द इवचवा क् पू्व क् ो् कव पतवा
दकतव। 80 पहारा जलद हस्हा मे लडकी कई द््य ाक असपावल मे मौा ाो जूझाद ्िद औ् उाकव पर््व् ंि ो् ा्मो मे
आ ंतव।

इााो कलच िद द््य पिलो मलतबई मे ध्वढ पर््व् एक लडको ्ो पड्ा की एक लडकी को ्वम लतबव-ाव खा हलखव औ् क्ई
जि्दलद ््व खव लद। ्््य बचप् को ््सा ो्, प् जब लडकी क् लंव दक ्ि उााो कलच औ् चविाव िै ा् उा्ो लडको क्
हझडक द्तव, हजाको पर्ावम मे लडकव म् ो् चल पडव, उाको घ््वलय ्ो लडकी क् अ्वप-र्वप किव औ् लवतच् लंवए।
इध् ज्््द को अतहाम ाावि मे ओखलव (द्ललद) को आहाम ्ो अप्ो ावऊ, भवई, बि् औ् एक दक्वतो्व् की ावमूहिक
िोतव क् ्द, कतयदक उाकी पोहमकव को ाव् रव्द को हलए तो ल्ं ाैतव् ्िी ो्। इा िोतव ाो पिलो एक ्रव ्ि आोमिोतव
कव पतवा भद क् चलकव ्व।

तो हार् कलच ावजव घ््वएत ि,ै आज को ामत मे ऐाद घ््वएत आम ि् चलकी ि।ै पोम क् ो् ्वलो तो ामवम पोमद पलरु अिम् को
चलाो ऐाो-ऐाो कव््वमो क् डवलाो िै ज् औ्ाय क् जद््-भ् आोमगलवह् मे कल ढ्ो को हलए च्ड ्ोाो ि।ै पोम की आड मे
लडकी ाो उाकव र्द् मवतं्व, उाो भव््वोमक ुप ाो बलैकमोल क््व, उाो ब््वम क् ो् कव भत द्खव्व, लडकी कव ्वम
लोक् म् ो् कव पतवा क््व तव उा प् घवाक पिव् क््व पलरु्व्द म्तहस्हा को पमवा ि।ै बवाय मे भलो िद औ्ा क् म््
को ब्वब्द कव वहय मव् हलतव जवए, मं् पर्हस्हातवत अभद भद औ्ा को ह्प्दा िद ि।ै

पोम ि् तव रव्दर्क ातबतधय कव मवमलव ि् ्््य िद हस्हातय मे म्् औ्ा की ब्वब्द की हिसाो्व्द ि्ाद ि,ै प् भलंा्व
को ्ल औ्ा क् पडाव ि,ै

पोम ि् तव ह््वि पलरु िमोरव एका्रव िद ा्चाव ि।ै उाकव ्व्व ि्ाव िै दक तद् ्ि पोम क् ्िव ि,ै ा् औ्ा क् उाो
ब्लो मे पोम ्ो् व िद चवहिए। अप्ो पोम को ए्ज मे ्ि औ्ा ाो उाकव र्द् मवतंाव िै औ् अप्ो पतवा मे अारल ि््ो प्
्ि ब्लव लो्ो प् उावु ि् जवाव ि।ै तिद ्िी, इाकव ्ाू्व पिलू इााो भद जर्ल ि,ै ज् औ्ाे पोम्र पोमद को ामक हबच
जवाद ि,ै उनिे कलच ामत बव् ाल््व पडाव िै दक 'उाकी ा् आ्ा ि'ै, 'आाव्द ाो हमल ाकाद ि'ै तव 'ाततम ्िी ि।ै' ऐाो
्वकत कतव ामवज मे कम ि,ै जब पोमद ाब कलच क् लंज््ो को बव्जू् पोहमकव ाो मलक् ् ंए िय? पोहमकव क् बोिवल च्ड्ो
्वलो तो मतज्ू अप्व ातबू भलो िद किी ्ाू्द जंि ंवडक् ह्हशता ि् जवएत, मं् औ्ा क् ावउम उ्कव ््क भ्ं ो् क्
अहभरा ्ि्व पडाव ि।ै एक औ्ा क् कलच द्् पिलो उाको ््ह््वहिा पहा ्ो हार् इाहलए घ् ाो ह्कवल द्तव दक रक
की ्जि ाो क्वए ंए मोहडकल प्दका मे उाो 'ाोका कव आ्द। बावतव ंतव ्व। ््अाल एक ह््वहिा पलरु ाो लतबो ामत
ाक पोमातबतध ्ि ो् को बव् ोतवंद उा औ्ा ्ो ामवज मे जद्ो को हलए ह््वि क््व उहचा ामझव ्व, प् एक पलरु दव्व
ाावई ंई औ्ा, ्ाू ो् पलरु दव्व लंभं ्लोकव् ्द ंई।
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ाोका की आ्द हब्बतविद औ्ाे ा् इा ामवज को हलए ोतवजत ि,ै मं् ्ा जंि मलति मव् ो् ्वलो पलरु को हलए ाब कमत ि।ै
ोतवजत पोहमकव प् ाब उतंलद उठवाो िै प् ोतवजत पोमद ह्तातक्च, स्ातं, मसा घूमाव-दर्ाव ि।ै ाव ो् ह्तम, अ ल्रवा्,
कवत्ो को ्ल औ्ा प् कतय लवंू िय? कतय हार् औ्ा क् ब््वमद को भत को ाव् जद्व पडो? कतय बलोकमोल दकए जव्ो ाो
ड्द औ्ा अप्ो ख्ल मे ्ि ो् क् मजबू् ि् ? कतय म्् को अप्वधय कव ब्झ उाो अकोलो ढ््व पडो? म्् को हलए ामवज दव्व
ादमवएत ात दकए जव्ो कव र््वज कतय ्िी रलु ि्ाव ि?ै

ऐाो ाैकडय ा्वल िै ज् म्् को हखलवर खडो ि।ै ड ो् हए म्् िमोरव औ्ाय की आड मे कलकम् क्ाो ्िो ि।ै उनिे इा ा्ि को
अप्वध क् ो् की स्ातंाव ्ो् ो ्वलव ति ामवज हार् औ्ा कव मलति कवलव क्ाव ि,ै म्् क् उ्को दकए की ाजव द्तव जव्व
आहख् कब रलु ि्ंव? ातबतधय को ्वम प् औ्ाय क् ब््वम क् ो् की ा्च्वलो ्तभद पलरुय क् ामझ्व चवहिए दक दकाद
भद र्शाो मे औ्ा-म्् ्््य ब्वब्द को हिसाो्व् ि्ाो ि।ै खवाक् पोम को मवमलो मे कलच भद बलपू््क अातभ् ि।ै जव््् भद
इा्व ामझाो ि,ै ाभद ा् मव्व क् र्झव्ो को हलए ्् पोमव्ल्वं ाो भ्क् लंवाव् हमनाे क्ाव ि,ै ्््व ्ि भद पलरुय की
ा्ि ावका कव ्ौब द्खव ाकाव ि।ै औ् दकाद ाो ् ािद, म्् क् (््) जव्््य ाो िद ादख लो्द चवहिए।

्व्द औ् ््जंव्:

्व्द क् ््जंव् मे भद ामवहिा ि््व चवहिए। उनिे ामवज मे अप्द पिचव् ब्व्ो कव मौकव हमल्व चवहिए। भूमतडलदक्ा
को कव्ा महिलवा की हस्हा मे अ्शत कलच पर््ा्् हए ि।ै भूमतडलदक्ा को ािा सद शहमकय की ातखतव मे बढ्र्द हई।
इााो ््-्व्द ातबतधय मे पर््ा्् रलु हआ। अभतकलमव् ्लबो की ्वत मे "लमबो अ्ाो ाो ्ैकवहाक अ््रवस को प्यवा की
मवनताव ्िद िै दक बवजव् आधवर्ा अ््व्स्व मे कवम क् ो् ाो महिलव ारहयक्ा की लंतजवइरे खललाद ि।ै औ्ा की
आम््द बढाद ि,ै हजााो पर््व् औ् ामवज मे उाकी पहारव औ् ंहारदलाव मे ालधव् ि्ाव ि।ै ति ािद िै दक
भूमतडलदक्ा को ािा आज बवज़व् की पभलाव च्म प् पहचँ चलकी िै औ् महिलव ््ज़ंव् मे बहा ाोज़ बढ्र्द हई ि।ै”
्ोिवाद पर््व् की लडदकतवँ भद हरकव पवा क् ो् को हलए ्ू् रि्य मे चलद जवाद ि,ै ्ौक्द को अ्ा्य्वलो इलवकय मे आ्ो
को हलए ाैतव् ि् जवाद ि।ै "ह्हशा ुप ाो • भूमतडलदक्ा ्ो हपचलो पतंि ्ु् मे ऐाद औ्ा क् बोि् ारलाव ाो ्रशतमव्
ब्वतव ि।ै ति औ्ा बवज़व् की लैहंक ा्स्ाव औ् उाको ्वम प् सद-्ोि औ् सद-शम कव र्ुा क् ो् की पोतक ्
पवच् ह्हधतय क् ढँक लोाद ि।ै ति पॉ्् ल्मो् िै : अहधकव् औ् ामरहद ाो ातपन।” भूमतडलदक्ा ्ो सद क् 'पॉ्् ल्मो्'
ब्व द्तव ि।ै

ामवप्:

्व्द ह्मर् ह्रोु ुप ाो आजकल को ामवज मे मिो्पूा् ि।ै िमे ्व्द को ामवज मे ािद स्व् औ् ाममव् को हलए पहाबद
्ि्व चवहिए, ावदक िमव्व ामवज ारय ि् ाको । आद्मव्् मे भलो िद कभद मवारारवक ामवज कव अहसाो् ्िव ि्, जब
सद ामग मव्् ामल्वत की ह्तताव ्द, ककत ाल आज इकीा्ी ा्द को प्म च्ा मे भद हस्हातवत एक्म ह्प्दा ि।ै पलरु
पवर््वर्क-ावमवहजक-्वज्दहाक ारव प् आज भद िव्द ि।ै औ् ावतसकर हाक सा् प् भद उनिी प त्प्वा औ् मलिव््य कव
ब्लबवलव ि,ै हज्को अ ल्ाव् सदमवं पलरु की ्वाद ि,ै भ्गतव ि।ै पलरु चल-बल-कौरल ाो आज भद ि् सा् प् ाललव िै दक
सद दकाद भद ा्ि उाको चत लंल ाो मलय ् ि््ो पवए।
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ा् भद हपचलद ा्द मे ्ोर को स्वधद्ाव ातगवम को ामत आजव्द की च्म कवम्व को चलाो दका्द िद ुदढतवत भतं ि् ंई
औ् सद भद स्ातंाव आत््ल् मे कू् पडद ा्व पलरुय को कत धो ाो कत धव हमलवक् ातघु् क्ाद ्िद

आजव्द हमलद औ् ाव् िद सद घ्् ातघु् क्ाद हई ्रक-््-्रक ह्कवा की ाददढतवत चढ्ो लंद। उाो पल्व्द ावमताद
पलरु-प त्प्वा ाो ह् त्ा् जूझ्व पडव, दर् भद घ ो्लू प्ातंाव ाो मलय ि्क् उा्ो हरकव पवई, ्ौक्द की, ावमवहजक ा्व
्वज्दहाक सा् प् भद दका्द िद मतहजले हई- ह्कवा की ति प त्प्व जव्द िै ा्व ि् च्ा को ाव् कलच औ् ाोज ि्ाद जव
्िद ि।ैलोदक् सद-ह्मर् प् ाूकम अधतवत पसाला क्ाद लाव रमव् पसाला पलसाक मे सद क् ्तव िद आहव् ्ो ्िद ि-ै उ्कव
ापव् आह्व् िै दक मवं ्ैचवर्काव औ् लोख् को सा् प् कलच भद ्िी ि्ंव- सद ारयीक्ा क् ाव््काव ्ो् द िै ा्
सद क् ातंरठा ि्क् ि् सा् प् अप्द रहय कव ामलचत क्को िद अप्ो अहधकव्य क् बलपू््क पव्व ि्ंव, अनत्व
आ्का औ् नतवत को ामवरो चलाो ्िें ो-क्ई उपलहबध ्िी ि्ंद।
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मलतवलम ावहिोत मे ्हला ह्मर्

शदमाद ाह्ाव ्ै
अहास्े् प्रो ा्,हित् द ह्भवं

इत्््ोर्ल सकूल ऑफ मै्ोजमे् एकादलेा,बेंलूर

ाव्वतर: भव्ादत ामवज मे अामव्ाव को ह्रद एक ह्रोु भूहमकव ह्भव्ो ्वलव ावहिोत ि,ै ्हला ावहिोत l ज् ावहिोत
औ् आम््क ुप ाो कमज्् िै स्दकर ा ् पव्ो ्वलो जवहातय को ्हला लोखकय दव्व हलखो जव्ो ्वलव ावहिोत िै l भव्ादत
ावहिोत की हंमूलत हस्हा ावमवहजक अामव्ाव जवहा्व् औ् ्हलाय को अहधकव्य अहधकव्य की अभव्व ाो ्हला
ावहिोत कव पव त्भ हआ िlै इाो एक आत््ल् को ुप ाो भद मव्व जवाव िै ामवज मे ्हलाय क् ामव्ाव औ् नतवत की द्रव
मे जवंुक क््व इाकव उदोशत ्व l कह्ाव किव्द उपनतवा ्व्क औ् आोमक्व को ुप मे ्हला ावहिोत जैाो ह्हभन
ुपय मे ्हला ावहिोत पक् ि् ाकाव िै l इामे ामवज मे पर््ा्् की मवतं की उजवं् क् ो् कव पतवा दकतव जवाव िै इा
ावहिोत की उदोशत ामवज क् जंव्व औ् ब्लव् की द्रव मे कवम क््व िै

मूल रब् : अामव्ाव, मलतवलम भवुव, कवव, भव्ादत ावहिोत

िमव ो् ्ोर भव्ा्ु् को ्हका मे को ्ल ्वजत हस्ा ि।ै को ्ल प्ोर िमव ो् ्ोर कव ा्व्हधक हरहका ्वजत मव्व जवाव ि।ै इा
प्ोर कव पवचद् ावहिोत ाहमल हमहशा मलतवलम भवुव मे हलहखा पवा ि्ाव ि।ै भव्ा्ु् को ाहमल्वडल ्वजत ए त् को ्ल
्वजत की ध्वाल ादमवएँ एक्ाू ो् ाो प्सप् हमलद हई ि।ै जब प्ोर एक ्ाू ो् ाो जलडो अ्व्ा् ादमव्ा् ि्ाो िै ाब
भौं्हलकाव को ाव्-िद-ाव् ावतसकर हाक, धवमम्क, ्वज्दहाक ए त् भवुवतद ज्जद्् अ्शत पभवह्ा ि्ाव ि।ै ऐहािवहाक
ाथतय को मवधतम ाो ति ह्द्ा ि्ाव िै दक रवत् लंभं ््े ए त् ्ा्े ्रक मे ातसकर ा क् आोमावा् क्ाो हए एक स्ातं
को ्लदत भवुव कव ह्कवा हआ। को ्ल ्वजत को चो् त्रदत रवाकय ्ो अ ो्क ाहमल कह्तय क् प्ोावहिा दकतव ि।ै को ्ल मे
अ ो्क पहाद ाहमल कह् ए त् ावहिोतकव् हए ि।ै त्व ‘हचलपपहाकव्म’् कर हा को ्चहताव इलतक् अडहंल आद्। ातसकर ा की
ामपकर भवुव ि््ो को कव्ा मलतवलम भवुव एक ्तद हमहशा भवुव ब् ंतद।

‘‘मलतवलम भवुव एक हमहशा भवुव िै इाो ‘महाप्वलम्’ भवुव भद किाो ि।ै इा हमहशा भवुव मे कवव लोख् पचल् मवंव मे
हआ ि।ै इाद बदच ाहमल मलतवलम हमहशा पवट ल् ावहिोत (पवट ल् कव अ्् िै ंदा अ्व्ा् ोंत ावहिोत) कव ह्कवा हआ। ति
ंह्डद प र्हर को अ ल्ुप िद ्व। पहाद मलतवलम ्च्व कव ्वम ‘्वमचर्ाम्’ िै ज् ंह्ड रैलद मे ्हचा ि।ै मलतवलम
ावहिोत को इहािवाकव् शद उललू् एा. प्मोश् अ्त् ‘्वमचर्ाम्’ क् 12्ी ा्द की ्च्व मव्ाो ि।ै ्वमक्व पवट ल् भद
इाद शोाद की ाौर् तलय ्च्व ि।ै’’1

‘महषप्वलम्’ की पव्हमभक ्च्वएँ घ्् ररतंवर्क ्िद ि।ै इामे ्हाभव् कव खललव हचंा हआ ि।ै कवलवना् मे इा
मलतवलम भवुव मे ान्ोर कववय की भ्मव् ि् ंतद। उषाल्दहल ान्ोरत ्वमक ्च्व मे पकर हा ाो ािज उललवा कव ामव ो्र
िै ज् ह्रोु उललोख्दत ि।ै महाप्वलम को ह्कवा को पू्् िद को ्ल मे पचहला ्द् ्ा पधव् ल्कंदाय की प्मप्व ्िद ि।ै
ह्हभन जवहातय उ्की प्वा ा्व उ्को ह्हभन प्् ाो ामबहनधा ल्कंदाय को अहार्य उर् को ्ल को तलद ह्पला ्द्
पलरुय ए त् ्द्वतं्वा की ््मवतचक क्वा ाो ामबहनधा ल्कंदा भद उपलबध ि।ै ्द् ्ा ाो ओा-प्ा ंदा पू््कवल मे
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पचल् मे ो् औ् आज भद तो पचहला ि।ै एक ओ् इ् ल्कंदाय की भवुव ाहमल औ् ातसकर ा को ब्झ ाो मलय िै ा् ्िी
्ाू्द ओ् मलतवलम को ािज ाौन्त् ाो भद तलय ि।ै मलतवलम की पवचद्ाव कव ति पमवा मव्व जव ाकाव ि।ै

मलतवलम भवुव मे पमलख कर हा ‘्वमचर्ाम’ को ्चहताव ावहिोतकव् एजल्च् जद ि।ै मलतवलम ावहिोत मे ्हला कह्ाव
कव एक ह्हर् ह्धव को ुप मे ा््प्म हआ ि।ै पतहडा करपप् ्ो असाद को ्रक मे जवहा ंदा हलखो िै कल च ल्ंय को
माव्लाव् उ्कव कवलखषड 1904 ई. मव्व ंतव ि।ै करपप् एक ्हला ावहिोतकव् ो् ो् ए्वकल् लम हजलो को चो््ललू् को
ह््वाद ो् ा्व एक पव त्हभक ्हला कह् ो्। उाको उप्वता प्तवकवहतल त्िनव् (अपवचो्) अ््व कल मव् लं् तू ्ो अ ो्क
भज्य की ्च्व की ि।ै

मलतवलम ावहिोत प् ातसकर ा भवुव कव ा्व्हधक पभव् मव्व जवाव ि।ै महाप्वलम भवुव मे मलतवलम ा्व ातसकर ा की
ामव् ािभवहंाव ्िद ि।ै कवलवना् मे चमपू कववय मे भद ातसकर ा की उपहस्ा ्रह्ं्च् ि््ो लंद। ‘्वमवताम् चमपू’ ्वमक
्च्व पल्म् ्मपूहा्द दव्व ्हचा िै ज् भहय ाो ओाप्ा ि।ै ्वलमददक ्वमवता ा्व अनत ्वम क्वा प् आधवर्ा
‘्ैुधम् चमपू’ ्च्व िै ज् मुमंलम् ्मपूहा्द दव्व ्हचा ि।ै

को ्ल की ातसकर हा क् भहय की रदाल चवतव मे ह्कहाा क् ो् कव शोत ालतचरल ्वमव्लज् एुलरवच क् जवाव ि।ै तिद कव्ा िै
दक एुलरवच् क् ाललाद्वा, ाू््वा, चैानत मिवपभल ा्व ्वम्ो् जद को ामव् िद आ््ादत मव्व जवाव ि।ै तिद कव्ा िै
दक को ्ल ह््वहातय को ह्त ाो इा मिव् कह् को पहा इा पकव् को उदव् सरल र्ा ि् उठाो ि-ै

‘‘ाव्न्ुपत ाकलपब्धम्,
आ्न््व्वमरा पवर्जवाम्।
म्लषत पोमोुल ्ह्स्ुपम्,
पावहम ालचाोुलमवत्पव्म्।।’’2

कह् ालतच् आधलह्क मलतवलम को ज्क किो जवाो ि।ै कह् शोर ललतच् जद भय कह् ा्व कलव मम्ज मव्ो जवाो ि।ै ांि्ी
ा्द को आापवा ्रशतकवव को ह्कवा िोाल हजा रैलद कव ह्कवा हआ उामे ललतच् जद कव त्ं्व् ा््शोर ि।ै इ्की पमलख
्च्वएँ इा पकव् ि-ै भवुवकाव्मराम्, जव्पव्व ा्व ाताव्ं्पवलम् आद्। क्कलद रैलद कव पू्् कर षाव्वटम् ा्व
्वम्वटम् को ्वम ाो ह्खतवा ि।ै इनिी ाो क्कलद ाूकम अहभ्त पधव् ्रशतकवव कव पव्लभव्् हआ ि।ै इा कवव क्
‘आटक्व’ ्वम द्तव ंतव ि।ै आट्क्व ावहिोत की ा्् प्म ्च्व ‘्लचर्ाम्’ िै ज् उषावई ्वर्त् दव्व पादा ि।ै
मिव्वज स्वहा हार्वल ्ो क्कलद ातंदा क् उहचा पररभूहम प्व् की ि।ै

ा्् 1914 ई. मे ा्स्ाद पहंकव मे िद्व ड्म की कह्ाव, अचूा की हरकवता क् ्हला हिन्द ावहिोत की प्म ्च्व को
ुप मे मवनताव पवा ि।ै अ्तम पहाक् आधलह्क मलतवलम कह्ाव को रदु्स् कह्तय मे ि।ै मो्द ्द्व् ्वमक ्च्व की
उ्की कवव पतहयतवँ इा पकव् ि-ै

‘‘मो्द ्द्व् प्
मो ो् िव् को ब्वतो हचं क् ्ोख्
खललो मलँि, कतय ावक ्िो ि् बो्कूर

धतव् ाो ्ोख्।।’’3
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्हला ावहिोत भव्ादत ावहिोत लोख् की एक रैलद िै ज् ्हला ामल्वत को जद््, अ ल्भ्य औ् ातघु् प् को हनंा ि।ै
हजनिय्ो ाद्तय ाो अोतवचव् ािव िै लंलवमद की ि,ै मव् खवतद ि,ै िवडा्ड मोि्ा क् ो् को बव्जू् भ्ज् को ्वम प् डतडो
ए त् क्डो खवतो उ् लहका ल्ंय की ति जद्् ंव्व अ्व्ा् ्हला ावहिोत ि।ै ्हला ावहिोत की रलरआा पोमचन् की
्च्वा ठवकल ् कव कलआ,ँ ादहा, ्कू कव ्वम, ा्व ाो् ोंहँ ा्व कर् आद् जैाद ्च्वा ाो मव्व जव्व ा्््व उहचा जव्
पडाव ि।ै ‘‘ा्् 1927 ई. मे चवँ् पहंकव मे ‘अचूावतक’ को मवधतम ाो ्हला ावहिोत प् पकवर डवलव ंतव ्व। इाको उप्वता
पर्पूाव्त् को ाद् द््, ्वमोश् पाव् की ‘अचूा’, ज्व््् की ‘््जो’ आद् को ाव् िद ाव् कवलवना् मे ्महाकव लंाव ्ो
ा्् 1997 ई. मे ्ाू्द ्लह्तव कव त्व्् ्हला किवह्तवँ ्वमक रदु्क ाो एक ातकल् पकवहरा दकतव, हजामे ओमपकवर
्वलमददक, जतपकवर क्म्, पिलव् चत््, ाू्जपवल च्िवा, म्ि््वा ्ैहमा्वत, ालरदलव ्वकभौ ो्, ्महाकव लंाव,
भंद्् मोघ्वल, लवलचन् ्विद, ्तकल मव् ावभर्तव, ्वाव पावप, कर षा ं्पवल, हंर्जवर्ा अग्वल, पव्र्व् ा्व
कल ालम ह्त्ंद आद् ्हला ावहिोतकव्य ए त् उ्की ्च्वा क् ावहिोत प्क प् स्व् द्तव।’’4

म्ि््वा ्ैहमु्वत की ‘अप्व ंवँ्’, ओमपकवर की ‘अचूा’, जतपकवर क्म् की ‘चपप्’, ालरदलव ्वकभौ ो् ‘अ ल्भूहा को
घो ो्’, ओमपकवर ्वलमददक की ‘ालवम’, ाू्जपवल की ‘िै् द कब आतोंव’ ा्व ाोतपकवर की चनं मौहलकव ‘्यबदज’ आद्
्च्वा को अहार्य कवलदच्ा पोमद, ्तव्त् ब््िद, पलषपव भव्ाद आद् अ ो्क ्हला ावहिोतकव्य की ्च्वा मे ्हला
ावहिोत कव त्व्् वय हआ ि।ै इाको अहार्य उप््य ावहिोतकव्य कव ावहिोत इा द्रव मे मिो्पूा् त्ं्व् क् ्िव
ि।ै

्हला ावहिोत ामवज की कठ्् ्वसाह्काव कव ावकवोकव् ए त् पिचव् क्वाव ि।ै ्हला ावदकिोत ामवज मे ववा
भो्भव्, असपरशताव ए त् चलआचूा क् ामवा क् एक ाम ामवज की ातकलप्व कव लकत लोक् चलाव िै अ्व्ा् ामावमूलक
ामवज की स्वप्व क्ाव ि।ै ‘‘मलतवलम रब्क्र मे भद ्हला रब् कव अ्् र््व, खहषडा क््व, कव््व ल्कडव क्को
अलं क््व आद् ि।ै हपलखकलकव प्हलककलकव, करहावचल ा्व मवट ल्कव आद् रब् ्हला को स्व् प् पत्ं दकतो जवाो ि।ै
ाव्व्लद रब्क्र मे मलतवलम भवुव मे ्हला कव अ्् हपलखकपोटव ए त् खहषडा आद् ्मा्ा ि।ै’’5 ऐहािवहाक ाथतय को
अ ल्ाव् ति ाोत िै दक भव्ा्ु् कतव ामपूा् ह्श मे ्ा् व्स्व ए त् जवादताव ्ो असपरशताव ा्व ावमवहजक ह्ुमाव क्
जनम द्तव ि।ै मिवोमव ंवँधद जद ्ो ््जद््, िर्ज् बतधल ा्व ततं इहषडतव जैाद पं-पहंकवा को मवधतम ाो अचूा्दव् क्
ादवंहा प्व् की ि।ै

को ्ल ्वजत मे ्हला ामवज की ओ् धतव्वकु्ा क् ो् मे मिव् ामवज ालधव्क ए त् त्हं्त् शद ्व्वता लंर कव ह्रोु
त्ं्व् ि।ै को .पद. करपप्, पद.को . डद््, चटमबद स्वहमकल ा्व अधतत् कवहल आद् ्ो ्हला ामवज मे ात्भ् मे अप्ो
ावहिोत को मवधतम जवंरकाव उोपन की ि।ै ावहिोतल्कम, उप््धम, हपारभूहम ाूचकम, ादहडत् मवहाकव ा्व प्लद
्वमक पहंकवएँ इा ात्भ् मे पहाद ि।ै

कहलपटाम् ्वम्व् कर ा ‘तज’, को र् ो्डद कर ा ‘ लंलवम’ ाललवपंड कर ा िोलव्ाद, ए्.जद. त्ंवकर ा ‘िर्ज्’, ्वतकल डल मलपपवलव
त्ं्वतकममव कर ा बहलपदठम्, ्मलकत ्द जंनव्म् कर ा् ‘अचूातलंम्’ ा्व अरावकर ा ्दलद आद् ्च्वएँ मलतवलम ावहिोत मे
उच क्र् की ्च्वएँ ि।ै इाको ों अहार्य पलललोहल कल चल, दवाक्धम् ा्स्ाद ह्जतम्, पोादडोन् ात्ोरम्, पललतर्व,
्र्डतं हु, ा्रटतल ो्, ्ै् मकल, ्ोलकल , ्त्वडल आद् ्च्वएँ भद मलतवलम ावहिोत मे पहाद ि।ै
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ाि्््् अ्तपप् की ्हला ावहिोत की कवव ्च्व मे ्हलाय को ामबनध मे ज्््व् चचव् की ंतद ि।ै त्व-

‘‘जवहा प्कव्
जहातरो पहुककल ्् ो्
ाद को ल्रवाो चू्वट ल्म
पवल्ोकव पचव्क्।’’6

मलतवलम ्हला ावहिोत अ ो्क ावहिहोतक ह्धवा मे ारहजा हआ ि।ै ाकुदकर ा ‘ ो्ललपप्कहरल’ ्व्वता कल रपपलकर ा ‘्दल’
कोर््ो् कर ा ‘ ो्ड ्वलहन्त्’ आद् किवह्तवँ, प्कू्् कर ा ‘कन्ल कव ल्कलदकडहतल एन ो् जदह्ाम’ म्हतममव कर ा ‘मर्तममव
चोटरद’ मल्लदकर ा ‘मतूहाातकव’ आद् आोमक्वए,ँ आल्च्वकव्य मे कलपटव ालकल मव््, कह्तू् मल्लद, प्ल हच्क्ड, को .को .
क्च, ्द.्द. स्वमद, एम.्वा्, ्ह्कल मव् ा्व पद. को ्वजरोख्् आद्।

मलतवलम ्हला कह्तय मे कह् कषार्, चोररो्द, ालतचरल आद् कव उललोख ि।ै शद एम.पद. अपप् दव्व मलतवलम कह्ाव मे
जवहा ह्रद हादवना कव ह् ो्च् इा पकव् ि-ै आधलह्क तलं मे जवहा व्स्व को हखलवर प्म पद कवव जवहाककल हमम इा
तलं कव प्म ाव््जह्क कवव ि।ै आधलह्काव को प ो्र ाो मलतवलम मे ्हला अ्ब्ध की रहय मे र्हद ि् ंतद ि।ै ्हला
हचंा कव ्रशत इा पकव् ि-ै

‘‘कलजलललव ाललतलं पव्रलानल
मलहय मलालदकतलम पव्रलानो

आावालम पोषावललम पव्रल ानो।’’7

(हिन्द अ््- ््जवा की मवँ भद खोा मे ि,ै कम् झलकी बलदढतव भद खोा मे िै ा्व म्् औ् औ्ा की खोा मे ि)ै

्हला मलतवलम लोखकय ्ो भद ्हला ावहिोत की ारज्रदलाव मे अनत भवुवा को ्हला ावहिोतकव्य की भवँहा िद अदभला
त्ं्व् प्व् दकतव ि।ै
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अदा्कवलो भव्ादत भवुवाल ातसकर ासत पभव्म् ।

् चौ्िवतध ् च ्वजिवतध ् भवारभवजतत ् च भव्कव्द।

वतो कर ाो ्ध्ाो ए् ह्ोतत ह्धतवध्त ा््ध् पधव्म् म

1Malini Ramanna, 2Dr. Aravind C. Shanbhag
1Research Scholar, Srinivasa Yoga Samskrit Research Centre, Mukka, Suratkal, Mangaluru.

2Research Professor, Srinivasa Yoga Samskrit Research Centre, Mukka, Suratkal,

1.ातसकर ा भवुव

भव्ासत रवसदतभवुव ातसकर ाभवुवतवत ावहिोतत हदादत ािसवब्पू ध् ो््कवलवा् ्ा्मव्कवलपत्नात ह््नाावतसकर हा
प्मप्वतव: पहाह्हधो त् क््हा। ातसकर ासत अोतनात ामरदव ववक्ाात्च्व ह्रवल: रब्व्लद च अहसा। पवचद्भव्ासत
रवसदतकवलो ातसकर ाो् पव्हमकभवुवतव: धम्सत हरकासत च हदादतभवुवतव: ातकमात आ्बधम्, तसतव: उपत्ं: हरहकाव:
अहभजवा्ंव:् कल ््हना सम ातसकर ाभवुवतवत ावहिोतसत आ्मभ: ो््:ै, ा्व लॊितलंसत भव्ासत ासकर ा मिवकववै: ाि अगो
ंवचहा; रवसदतातसकर ाावहिोतसत स्ा्तलंत पव्हमभक मधततलंसत अहसा।

ातसकर ासत ्ैहशकसा्सत स्ूलव््सत, ामगह्शसत ा््ं ह्दमव्सत, भव्ादतसत उपमिवददपसत भवुवाल अनतामव
इहा ाव्वोमतवा् प त् ातसकर ासत अहभपवत: सप्दक््हा। ए त् च ातसकर ाभवुवतव: पर्ा: ता् आखतव्त ्ा्ाो ासत अन ो्ुात,
ासतव: ह्ह्धमवंव्ावत ह्कवासत च भूाकवलवा् च ह्शोहुालत ासतव: ामकवलद् ावन्मभ्कावतव: कलप्व च मित्पूाव् अहसा।

पवचद्रवसदतभवुवतव: अहार्यत मलखतात हिन्लधम्सत बौदधम्सत च अहसा, आधलह्कभव्ा-आत्भवुवावत पू््ज: च
अहसा। ्हका-्हका पू््-एहरतव-ातसकर ाौ असत हस्हा: तू््प,् लैर्््-गदक्-भवुवतव: ा्ररद अहसा। ा्व च असत ह्कवा:
अभ्ा,् पभव्: च, ह्शसत अ ो्कव: आधलह्कभवुव:।

भव्ाो अदो ो् भवहुाव: हलहखाव: च अ ो्कव: भवुव: ातसकर ासत वलोपनव: अभ्््। बङंलव, लंरमलखद, लंज्वाद, म्वठद,
उहडतव, हिन्द च भवुव: ातसकर ाा: ह्षपनव:। ्हकासत भवुव: ातसकर ाो् पभवह्ाव: ाहना।

अहप च, ातसकर ात ्व ासत अ्रोुव: ्व ह्शो एाव्ाव अनतोुल भवुवाल पवपतनाो, ता् कश्् वहय: ्यलत आ्भलत रक्हा ता् एुव
ए् मूलभवुव आादा् ता् जंा् प्मत ्ूा्त भ्हा। पवत: ा्व्ाल भवुवाल, त्व गदक्, फेच्, आङगल, अ्बद, उ्ू,् रव्ाद,
भव्ादत, ा्व हिन्द, ाहमल्, ाोल लं, मलतवलम्, इोतव्दुल ातसकर ा वलोपनो लु च ा््ं ातसकर ारब्व: ्रशताो। ातसकर ाभवहुा:
ज्व: ाव्् ामपूा् ह्शो ्िहना सम ्व, अ््व ातसकर ामो् एक: ह्श: मलखतभवुव ्व आादा् तसत लोरव: गिसत ा्् लु भवुवाल
ह्लमबनाो।

2. ातसकर ाावहिोतम्

ातसकर ाभवुवतवत ावहिोतसत ्ा्कमो कवव्व्कसत ामरदव प्मप्व, धवमम्क, ्ैजवह्क, ो्क्दक् ्वर्ह्कगन्व: च
ामवह््व: ाहना। ातसकर ाो् ामवजसत ातसकर हा:, कलव, ्वसालकलव,्ैजवह्क ह्ुतव: अनतो च पकव: त्व ्वज्दहा:,
्र््रवसम् इोतव्त: आकवर्ाव:। अदो ो् ातसकर ासत हिन्ाूतसकव ो्ुल सा्ं-मनंुपोा अ ल््व्भवुवुपोा बहपत्ं: भ्हा।
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मूला: “ातसकर ाम्” इहा प्त अनतभवुवभतव: ह्हवचन ह्रोुभवुवुपोा ्, अहपाल ह्रोुातव पर्षकर ात ्व हादत ्व
्वकतत ुपोा उदभूाम्। ातसकर ासत जव्त ावमवहजक्ं्हचह्म् आादा,् ा्व च भवुवतव: रैकहाकपवहा: पवचद्भव्ासत उच
जवादतव्वत ाौभगतम् आादा्।

पू््रवसदत ुपोा ्ैद्कातसकर ाम् इहा ्वमव पहाद:, ो््व्वत लोख्वा् पू ध् रावब्र: तव्ा् भवहुाभवुव, ातसकर ाो्
पव्हमकभवुवतव: धम्भवुवतव: हरकाभवुवतव: च ातकमात पवत: 600 ईपू््: पव्ब्म्।

रवसदतातसकर ासत पवर्भवुव पवचद्ामो् जदह्ाो् ातसकर ाववक्ाो् पवहा्दतसत अ्वधतवतद इहा। ातसकर ात, मलखतातव
पवचद् भव्ासत ह्दव््, भवुव ए त् आधलह्कभव्ा-आत् भवुवाल ह्कहााम्।

ातसकर ासत ह्कवाो् ह्ोतपत्ंस्भव्: हका: जवा: ा्वहप आधलह्क जंहा असत ह्लव्जत मित त् ्ा्ाो। ातसकर ासत
ातसकर हा: ातशोुासत, आोमावासत च ातसकर हा: अहसा, मव््ाव्व्सत, रवहनासत, प्सप्ब्धसत च वहयसत ामवजसत च
ाल्रढह्कवासत च ान्ोरत पाव्तहा। भव्ासत ावतसकर हाक ह््वाावत पवचद्भव्ासत ावहिोतसत, प्मप्वसत, समव्कसत,
कलवसत च स्ुपह्मव्ाो ातसकर ासत त्ं्व्वा् उदभूात ता् असमवकत कर ाो ह््वााुपोा प्रम् अहसा।

ातसकर ाावहिोतसत ह्रवलाङगिोा ह्ह्धव: ो््व:, उपह्ु्व:, पू्वाव:, मिवकववव:, ्व्कव:, ्वर्ह्कव: च कर ाद:
आ्बधव: ाहना। ो््व: हिन्लधम्सत पवचद्ामव: च गन्व: ाहना, तोुल सा्ंवहा, ातसकव्व:, ्र््वह् च ाहना। उपह्ु्:
ो््व्वत ्वर्ह्कव: ्िसतवोमकव: च उप्ोरव: ाहना। मिवभव्ात ्वमतात च मिवकववत ्द्-्ो् -्व््-क्व-क्व्वह् ाहना।

पू्वावह् ह्शसत ह्म्ाात, ात्कासत, ह््वरसत च पौ्वहाक- ऎहािवहाक- र्रनाव: ाहना। एाा् ावहिोतत ाूंरैलतवत
हलदकाम्, तहसम्् ातहकााव पर्भवुवक्ात चर्ंम् अहसा। ाूंरैलतव तो गन्व: लहखाव: ाहना। ाोुवत ्वम ’्ो्ङंव:’ इहा
अभ्ा्। ाो ु््- हरक, कलप, ववक्ा, ह्रय, चत्, जत्हार।

रवसदतातसकर ा ावहिोतो ्व्कवह्, कववत, ्वर्ह्कगन्व: च ाहना तोुल पोम, ्ैहाकाव, ्वज्दहा:, अधतवोम:
इोतव्त: ह्ह्धह्ुतवावत अन ो्ुात भ्हा। रवसदत ातसकर ाावहिोतसत कोच् पहादव: लोखकव: कवहल्वा:, भार्िर्:, रङक्:,
भ्भूहा: च ाहना। तो अहभजव्रकल नालम्, मोघ्ाू, उर््वमचर्ाैोत्त: कवलवाद: गन्व: हलहखा्ना:। एाो ्ैद्कगन्व:
अदो ो् हिन्ल ातसकव्सत अह््वत्: भवं: अहसा। ा्व च अदो ो् अहप रवसदत गन्व्वत मलखतातव ह्शो अधतत्त भ्हा।

ातसकर ात ् को ्लत धम्सत अधतवोमसत च भवुव अहपाल ह्जव्सत जव्सत च भवुव अहसा। गन ो्ुल ािस ्ु्पू ध्
कर ावह् अ ो्कवह् ्ैजवह्कंहाातवह् आह्षकव्वहा ाहना। रूनतसत, ्रमवतर ानंसत, पै्ं्सत पमोतसत, हंक्ाहमहा च
अ्धव्ात ्ा्हतालत प्मव भवुव ातसकर ाभवुव आादा्। ातसकर ाो अहप पर्षकर ात ववक्ात, स््ह्जव्त च अहसा। ता् मव््
र्द्ह्जव्धवर्ाम् अहसा। पवचद्भव्ादत ाभतावतव: पजवत ारज्रदलावत च पहाहबमबतहा इहा भवुव ातसकर ाम् अहसा।

हचदकोावरवसम्, खं्लरवसम्, ंहााम्, इोतव्द्वत ह्ह्धव्वत ्ैजवह्कह्ुतवावत ह्कवाो ातसकर ासत मिाद भूहमकव
अहसा। ातसकर ागन ो्ुल पवचद् भव्ादत्ैजवह्कव्वत ्ैदव्वत च जव्त व्िव त् च ्वसाव ो्जदक्ात कर ाम् अहसा। एाो लु को ोंुल
ह्लकात त्ं्व त् ्र्ना:। त्व ह्शसत पवचद्ामव हचदकोावव्स्वतवत आतल्् ो् ्व्व ््ंवावत र्द््च्व,
ह्कर हाह्जव्त, ह््व्त, हचदकोाव च। ातसकर ांन ो्ुल बदजंहााम्, जतवहमरट:, ंहााम् इोतव्त: ंहााम् इोतव्त: ंहाासत
अ्धव्ाव:, तलयत: च प्ा्नाो।
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रवसदतगन्ो लु अ ो्को ुवत पवमप्र्क भव्ादत कलवुप्वम्, ातंदासत ्रोतसत, ्व्कसत च स्ाावमगद, क्व:,
पवंवहा च पारवह् ाहना। ्वटरवसवद् लु ातसकर ा गन ो्ुल अहप एाोुवत व््ुपो लु ह्तमव: हादव्ाव: च ह्ुहपाव: ाहना।
ातसकर ाो् एाोुवत ुपवावत भवुव, रैलद, ाौन्तध च ामरदत कर ाम् अहसा। ातसकर ाो् भव्ासत ावतसकर हाक ह््वाावत प्मप्वहभ:,
र्ादर््वजै:, ातसकव्ै: ल्कक्वहभ:, ंदंदाै: च ्कावत, पाव्ाो च ाविव्तत कर ाम् अहसा। भव्ादताङंदासत ातसकर ाो् ाि
ाङंहा: ातसकर ासत ए् पल्वा:। ्ैद्कतल ों ्ैद्कश्कजपसत ामवंाह्हध: व्िव ो् आादा्। ात्ो्सत मन ोंभत: ाङंदासत
उोपहर: इहा मनतोाो।

मवहन्््वसालकलवतवत, पहामवलोख्सत च ह्कवाो ातसकर ासत अपर्िवत्भूहमकव अहसा। आंमव: हरलपरवसवहा,
्वसालरवसवहा च इोतवद्ुल ातसकर ागन ो्ुल महन््वावत पर्कलप्व, ह्मव्ात, अलङकव त् च ह्हिाम,् अहसा। ातसकर ागन ो्ुल ्व्व
्ो् ाव्वत पहाहबमबव्वतच ुपत, लकात, पादकत च ्मा्ाम् अहसा।

3.ातसकर ासत पल्रो्व्म्

ातसकर ासत पल्रो्व्सत ह््ना्ावतवत च तो पमलखव: आ्िव्व: ाहना। ाोुवत ाव्वतर: अ ल््व्सत उपर् अ्लमबत ातसकर ा
हरकासत कष्स् पदहा: ातसकर ात ्वज्ैहाकत , ्म्कव्ी, मराभवुवत च इहा हचंतना: रैकहाक हादवनाव्वत पवशवोतपभव्:,
िवहरतवक्ाम् इहा ातसकर ात हरकवव्स्वतवत, मवधतमोुल च जंुकावतव: अभव्वा् अपत्ाामप्वत च कव्ाो् भवुवतव:
मूलतसत परतावतव: अभव्वा् च। उपोकवतव: ह््वरसत च कव्ाो् ातसकर ा पवषडलहलहप्वत मौहखकप्मप्वावत च िवह्:
प्मभवुवतव: ातसकर ाभवहुावत अभव्: च असत मौलतत पमूखावत च नतल त्कर ा्व््।

4.भह्षतसत ामभव््व:

ामरदत ्ह्धत च ावहिोतत, ्र् त्, ातसकर हात च ातसकर ाो् ्ैहशकरहच: आकर ्व अहसा। ्हका एशततव:, इहािवा:, भवु:,
धमव्:, ातसकर हा:, च ह्ुत: इहा रैकहाह्ुत: इषड्लवजद इोतसत अधतत्व ध् अहप मित्पूा्: ाूच्वस्ा: अहसा ह्शो अ ो्को
ह्शह्दवलतव: ातस्व: च ातसकर ा इनड्ल्जद -भवुवतव: पवठकमव: कवत्कमवश प््हा, त्व िव््ड्-ह्शह्दवलत:, लङड्-्
ह्शह्दवलत: च। एाो् भवुवह््वत धतव्त आकर ्त ता् कर ाो अ ो्को ुवत हादवनाव्वत ववक्ाव्वन ह्म्च त्, कलप्त च कालध
ाविव्तत कालध रकताो।

ातसकर ात, त्ंसत भवुव इहा कव्ाो् ह्शववपदुपोा त्ंसत ल्कहपतावतव: ाि अना्वषदतसत ंहा: पवाव अहसा।
ाूच्वपौद्हंकीह्रोुजव: ह्कवाकव: च ातसकर ाानंवधवर्ा ाङको ाव्् एआइ च ह्कहाालत ातसकर ात पहा प र्रव:ाहना।
्ैहशकुपोा ातसकर ासत पचव्व ध् पबलव्वम् अचनलपततव्वम् अभव ो्ऽहप भवुवतव: अधतवप्सत रैहककपको
अपतव्ाहरकवरवसत ्ा्ाो, ातभवुावोमक ातसकर ासत अभव्:, भवुवा: ुदढ्व्सत पल्वा्सत अ्रोुसत लोबलत हा्व ासत
कवलवादावत ामकवलद्ुपोा स्वपतहा ामत: कोच् पमलखव: आ्िव्व: ाहना तोुवत ह््वक्ात ावमूहिककवत्ा च पवर्ात कालध
रकताो।

5. ातसकर ासत ह्कवा:

ातसकर ासत हचदकोावप्मप्व ्दघव् अहसा। ’च्कातहिाव’ इहा ातसकर ाहचदकोावगन्ो मव््सत र्द््च्वह्जव्सत,
ह्कर हाह्जव्सत, ह्ह्ध््ंवावत ह््व्त हचदकोाव च ामतक् अ्ंम्त पपताो। अदो ो् अहप असत गन्सत अधतत्त
आतल्््हचदकोाकै: दकताो, आधलह्क हचदकोावव्िव्सत ह्कवाो च पभव्: अभ्ा्।
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आधलह्कपत्ंो लु ातसकर ासत पत् ों रहच: ्मध्ाव अहसा। त्व भव्ा-अमोर्कव-जम््द-्ोरत्: र्धकार्ावत ामूिो् अदै्
“ातसकर ांा्वभवुवह्जव्म्” इहा पर्त्ज्व पव्बध्ाद, तोसतव: उदोशतत ातसकर ापवकर हाकभवुवातावध्व्वम् ह्कवा: अहसा।
पर्त्ज्वतवत आधलह्कंा्वपावलदुल कर हंमबलहदुल च ातसकर ासत उपत्ंसत ावमथत्सत उपर् बलत ्रम् अहसा। ्साला:
भव्ाा््कव्: ादकतुपोा ातसकर ासत पवचव त् कल ्््् अहसा। 2016 ामो ्ु् भव्ाा््कव ो्ा ातसकर ावधतत त् अ ल्ानधव्त च
प्ध्तहा ह्श्दवलतसा्दतत ातस्व ’्वहषत ातसकर ाातस्व्म्’ इहा ातस्वपताो। अहसम्् ह्श्दवलतो सवाक सवाक्र्-
ातसकर ा-पवठकमव:, ा्ै् ह्ह्धकोंो लु र्धकवत्कमव: च प्रव: ाहना। ् च को ्लत भव्ादत हरकारवसोुल ामपूा् ह्शो
ातसकर ासत अभतवा: भ्हा।भव्ाा््कव ो्ा 2019 ामो ्ु् प्च्ंवल्ोरसत हलसब््-ह्शह्दवलतो ातसकर ा अधतकसत स्वप्व
भह्षतहा इहा घ्हुाम्।

तल््प ो्रो भव्ादतातसकर ाो: भवुवावत च प्धव््व ध् बरिर्पतवासत भवंुपोा ातसकर ावधतत्सत प्ध् त् अधतकसत
भूहमकव अहसा। ातसकर ात रैकहाको ुल ामव ो्रत कर ो्व भव्ाा््कव्: ् को ्लत असतव: पवचद्भवुवतव:, ासतव: ामरदसत
्ैजवह्कावतसकर हाकह््वाावत च ात्काो ािवतावत क््हा। अहपाल हदपकदतामबनधोुल भू्वज्दहाुलच ्वज्ैहाकमर्लरहयुपोा
ासतव: उपत्ंत क््हा। अं ं्वत ता् भव्ात क्हचा् ह्जव्को ों ह्शसत अगाद आादा,् ातसकर ात च असत पमलखत कव्ाम्
आादा्। अ्ब-चद्-्ोरत्: ह्दवता: ाहकलव- ्लन्व ्ं्त्: भव्ादतै: ाि अधतत्व ध् भव्ाम् आंवचहना सम।

त्व त्व ्तत अगो ंवचवम: ा्व ा्व आधलह्कपौद्हंकतव: उनत्व ध्, ह्शो भव्ादत ातसकर ाो: प्ध््व ध् च ातसकर ासत
मिो्त, ासत त्ं्व त् च जवालत मित्पूा्म् अहसा।

एाो् ातसकर ासत रवहय: अहप च ातव्ु्ुल ककत ककत धवर्ाम् क्त ह्शतो् अनता्् भवुवावत बदजत ् चोा् अोतनात
रवहयरवहलुल मौहलको ुल च अनतामम् इहा अहप ्मर्ाम्।

6.उपाति्:

अित रवसदत ातसकर ाम् ावहिोत, ातसकर ाभवुवतव: मिो्, ातसकर ासत पल्र््म् , ातसकर ासत जद््सतभह्षतम् इहा लोख्त
परठो् ां ह्दम्वतरव्् गहिो् अहसम्् पबनधो अहलखम्।

7. उललोख:

1. ो्द्क् िोर् ो्ज.्ं््.इ््

2. इहनडत्् कलच््.ं््.इ्् /ावहसत ातसकर ा ावहिोतम्

3. ह्जव्भवुवुपोा ातसकर ाम्: भव्ा ामवचव््

4. ातसकल ासत हज््सत भवह्षतम् इहा लोख्म्

5. भव्ा की ंौ््रवलद प्मप्व
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अद्यतनका भनर्ीयभनषनसु संस््ृ पभनभ:
1Dr. Tirumal, 2N R Bahallika Rao

1Associate Professor
Surana College- Autonomous, ISO Certified | NAAC A+ Grade

#16, South End Road, Bengaluru, Karnataka-560004
2Research scholar, Karnataka Samskrit Vishwavidyalaya

शोधपतपरभरध:

भाषणात् भाषा । भाषा नाम मनुष् अयाचितमनर् धनम् । मातुरुत एव चििुरयत्न भाषामभचयतुमारभत् । इह खलु
यंयार् चवचवध्षु जनपद्षु लोकैरपयुुमाना भाषा अपररचमता: । पर:यहसमुपलभमानाममनषु पारभ्द्न पद्िभ्द्न
रपारररता कचिद्काचप बहधैव यंलकत् । माचभमतं पुरषारर् यङ्कामचयतंु नास् भाषात: परं याधनम् । दस्ना
युकम्वाचभधियत्–

इदमन्म: त्तं जनया् भुभयतमर । यरद शबनदयं जोर्रनसंसनरं य दीप ा् ॥१

यंस्तं-काशिरि-चयनि-पञाबि-चहनि-बतालि-आसामि-भोडो-मैचिलि-यरालि-डोङ्गि-गुजराति-ओचडया-न्पालि-मचणपुरि-
मराठि-त्लुगु-कनड-मलयालम्-तचमलु-कोङणि-उदुद एता: दाचवंिचत: भारतिययांचवधाचनकपाद्चिकजनपदभाषा: इचत प्ाता:
।

व्ुत: भाषायां पिमं भाषा, ततो चलचप:, तत: यामानगयरिना, िासका्यमुवचय:, यंस्चतत्चत कम: । यदा पभ्चत
दैनसनन्वहाराहुरं यंस्तं तदा पभ्चत चनतं ्वहारगोिरा: यंस्तिता: पाक्तृाचवडाचदभाषायु रपाररधाररणो नटा:
इव पचववा: । यामानत: यंस्त् पभावं भारतियभाषायु तताचप चलचप-वण्णारण-याचहत-यंस्चतषु चवपुलतया ृ्टंु िकुम:
।

मुखपदनरय - भाषा, यंस्तम्, भारतियभाषा:, चलचप:, पाक्तम्, िासम्, यंस्चत: ।

***** श्म्ु *****

१. का्ादिद:

अद्यतनका भनर्ीयभनषनसु संस््ृ पभनभ:

शोधपतमर

उतरं यतमुमृ रिमनमारेभ दर्षमर । भष् ्दनर्ं यनम भनर्ी यत सनर्: ॥ १

चहमालयचहनदुमहायागरयोमद्् चवदमानायाम्ां पुणकमदभनमभ चवराजत् आषदपरररासरता भारतियरचत: । यरचतर्षा यमाषत्
यंस्ताचदचवचभनभाषा: युख्न यंयाधयचत ि यंयारम् ।

भाषणात् भाषा । भाषा नाम मनुष् अयाचितमनर् धनम् । मातुरुत एव चििुरयत्न भाषामभचयतुमारभत् । इह खलु
यंयार् चवचवध्षु जनपद्षु लोकैरपयुुमाना भाषा अपररचमता: । पर:यहसमुपलभमानाममनषु पारभ्द्न पद्िभ्द्न
रपारररता कचिद्काचप बहधैव यंलकत् । अचभनयादाचतकयंिया यामान्वहार: चय्चत इचत तु चनतपिम् । परं चवना ि
्कवण्णारणासचकभाषां मानव् िानं नाचभवध्त चवचिव्वहारो न ि पकर्त । माचभमतं पुरषारर् यङ्कामचयतंु
नास् भाषात: परं याधनम् । दस्ना युकम्वाचभधियत्–

इदमन्म: त्तं जनया् भुभयतमर । यरद शबनदयं जोर्रनसंसनरं य दीप ा् ॥ २

१. चवषुपुराणम्

२. का्ादिद:

यिा मानवानामुवचय्िा भाषाणामपिचत द्वगुहम्तत् । यिािाद चवराजत् भत्दहर्भादरति-
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अयनरदरयधयं ब् शब्दं यद्रमर । रभभ्् ा्ेऽ्भनभाय पररयन जग्ो य्: ॥३

जनयाय िीय: पशुरभ: समनय: ४ इतुया पिुमानवयो द्व््दकं यिानं यङिचतदतं तदाषाधिनम्व ।

भाषा यवददा वाकाचकं भवचत । योगताकांाायचययंयुक: पनणादिदबोधकपदयमनह: वाकचमतुतत् । पदं नाम
अिदवािकवणदयमनह: । मुख् चवचभन्िानै: उणररतिचन: एव वणद: इचत । वणद् अपरं नाम अारम् । वणदचविारमाचशत
व्दकालाद्व पाचतिा्-चिाागय्षु चनरक् ि बहवो चविारा: पचतपाचदता: वतदर् । भावाचभ्ञनाया: मनलम् इयं भाषा
ितासचका ।

यंस्तं-काशिरि-चयनि-पञाबि-चहनि-बतालि-आसामि-भोडो-मैचिलि-यरालि-डोङ्गि-गुजराति-ओचडया-न्पालि-मचणपुरि-
मराठि-त्लुगु-कनड-मलयालम्-तचमलु-कोङणि-उदुद एता: दाचवंिचत: भारतिययांचवधाचनकपाद्चिकजनपदभाषा: इचत प्ाता:
। तत िासियभाषा:, उपभाषा:, चलचपरचहतभाषा:, आचधकाररकभाषा:, आङ्गाचदयरकद भाषा: वैचव्ं यन्दत् भारत् ।

संस््ृ मनिनतमर-

चवशसवन् चवदमानायु यहसाचधकयरकद याधनिभनतभाषायु मु्ा मधुरा चद्ा गिवादणभारति इताचदनाना पचयसा यवदपििना ि
यंस्तभाषा । एता्िि अतरपाििना, श्रतमा य्न अधियत् भाषत् ि तम्वं ्ुवसर – “भनणातन समकङरोर् पुरषं यन
संस््न धनय् ा्” ५ य् क्त: यंसार: तदुतत् यंस्तचमचत । उक् आचदकचवना – हननमतो वािमालक शिरामिम्
यनसकररयम्-

संसनररमस्रनमदर भु्नमरभकभु्नमर । उचनरयर् तलनषी ं भनचं हदयिनारषीमर ॥ ६

३. वाकपदियम

४. िाणकनिचत:-१७-१७

५. णिचतितकम्-शोक:-५२

६. शिमदादिचकरामायणम्

एव् यंसारकमयरनमात् यंस्तचमचत ्वहार: इचत सवम् ।

यंस्त् चद्मं तु चनचददवताया:, गभरवाहदताया:, यकलगुणपररपनणदताया: ि ्ञको भवचत । अत महचषदणा पाचणचनना क्त:
पररषार: चनदानम् । अत एव यंस्तभाषायां चनतननतनता, चनरररता, ्वहारता ि यन्दत् । यरदररता, चनतोपयुका,
अचधकवैिाचनकि, न क्वलं भारतियानां अचप तु यवादयां भाषाणां जनभनररव युिोभत् । अत एव कथत् पस्तै: -भनर्ृ दा
पर्ता संस््ं संस्र््ऽन । ७

व्द्ु मन््ट्दचषमात्वहारगोिर: इचत तदाषा वैचदकि । यंस्त् वैचदकि भाषैव मनलपक्चत: । लोक् मरानादरात् व्द्
तदादराण व्दमातपयुका: चवचिवमरपा: उदायानुदायमररतमरयचहता: िता: वैचदका: । व्दपयुका अचप मररचहता: लोक्
पयुुमाना व्द्ष्वा अचप चिव्वहारगोिरात िता: लभचकका: । माचभपायपकटनाि् य् िता भाषायामावदका जनानां,
य्षा् रपाचण पाय्ण य्िाचन ्व्िापचयतंु िकर्, त् िता व्द्भ एव भाषायामवतिणाद: । य् खलु िता: दैनसननं
्वहारपिमवतरसर याधुमानवधारणात्, आल्ात्, करणापाटवादनादराण त्षामपभंिनं माभाचवकं यमवचत ।
तचददमपभंिनमयहमानै: याधुितानामभचहदतमं मनमानै: परमचषदचभ: पक्चतपतयाचद्ुवादनपनवदकं ितमरपयंराणाि्
ितानुिायनं क्तम् । वैचदकानां लभचककानां ितानामनुिायन्न वैचदकितोदचप यंस्त: इचत वैचदकि यंस्तभाष्चत
्वहारोदोाञय एव । अतैवं पमाणं ्दत्-

८ भेरदतन कौरततनरार् शबभादो गुषनशय: । संसनरनदेरदतन: शबन: भनषनयनं कौरततन स््न: ॥

भादनुुधा: समुदनरं संसनरं पारच् ा् । संसनर: शबशनशाष, य्षनं स: काशिनयया ॥

तेरय्् पारत्ं भनषनयनं ्दसमभन र् । ऐतशुताय ऐधाय वभिनरो य दुषर् ॥
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संस््ृ पभनभ:-

मरचवधानं यंस्तजनायु गिक्, जमदमभ्चतषु भाषायु कच्चालमरवतदत्चत भाषािासचवद: । ्ाकरणिास्ण ितानां
पक्चत: क्ता । क्वलवैचदकित्भ: प्िकरणपनचवदका ्ाक्चत: यंसार: ।

७. आय्सक:

८. पदचवव्क:-वैयाकरणयमाव्िय्ालनयचमचत:, ब्तलनर

मानवयहजदभबदबात् पदानामनिोणारण्न चवचकयमाणतामवलोक ितचवकारमयहमानै: पाचणनाचदचभरािाया: लाणाचन
पणिय पदमरपं ्व्िाचपतम् । एषा ्व्िैव यंसार: । यंस्यत इचत यंस्तम् । यंसारवति ि यंस्तभाषा । अनचभिै:
पाक्तजनैररयम्व भाषा चनतोपयोग्न पाक्ताचना पयदणं् । कालद्िाचदभ्द्न पाक्तभाषैव महाराव्ि िभरय्नि
इताद्युणाविभ्दानवाप । तत: पचतचरतपाक्तभाषया अपभंिा जाता इचत नानाचवधभाषायाङयदबाहबमुन्यम् ।
भरतख््ोयरभाग् ्वचवयमाणा: चहनि, गुजराति, पञाबि, काशिरि, बतालि पभ्तय: यंस्तादुवना इचत भाषािासचवदां
मतम् । कनडपभ्तयो ृचवडभाषा्ु अनमनला: न तु यंस्तमनला इचत क्षा्न वाद: । यदा पभ्चत दैनसनन्वहाराहुरं
यंस्तं तदा पभ्चत चनतं ्वहारगोिरा: यंस्तिता: पाक्तृाचवडाचदभाषायु रपाररधाररणो नटा: इव पचववा: ।
कनडभाषायां चवदमाना: िुसकनडम्न अचभमनमाना: यंस्तमनला: क्चित् िता: िमचाराय उदाचवयर् ।

अचतकमण-चहंयािदकं अटत् इचत यंस्तचकयापदं कनड् अट्टु, नािनािदक: धकयचत इचत तु धक्माडु, कुटयचत-कुट्टु,
जोडयचत-जोचडयु, तोडयचत-तोडु, व्यचत-वड्युयान्, चहषयचत-चहयुकु इतादय: । एवं कनडम्नाचभमता: यंस्तजना: -
दनढ:-धचडय, मनड:-मनळ, जलह:-जळळु, रम:-र्म् इतादय: ।

व्ुत: भाषायां पिमं भाषा, ततो चलचप:, तत: यामानगयरिना, िासका्यमुवचय:, यंस्चतत्चत कम: । िासादिना्
चवकयनावयर् भाषागतित्षु वाकरिनाकम्षु ि नैकचवधा: पररणामा: ियोत्ाा दुरपहवात्चत यमतम्व चवदुषाम् ।

भनषनपभनभ:-पनव् जना: पातरारभ राचतियनपयदरं पचताणं यानचभदकशोक-मनान् यमुणायद चनत-नैचमचयकाचद कायादचण
कुवदर: यंस्तमयजिवनं यासनकाभाव्दचप यरोष्ण यापयसर व । तिैव कालोचितनिचतवाकाचन उदाहत मियं कमद
अनुयरर: अनानचप यनाग् प्रयसर व । परं यमचत परकियाणां पभावानुयरणाभां अ्यनानुभवाभव-आल्ानादराचदचभ:
चवस्न: पनवदकम: िैचिबाव्िां गमा यिोचितयभ्ं यासनकयभलभ्दचप लोक: न यंहभत् इचत तु ख्दकर: चवषय: खलु ।
भारत् पाद्चिकभाषाधार्ण िायनयभकयादि् राुानां चवभजनम् अभवत् । तत पािायचनक-कायादलययमसपदाचन, यं्िानां
््यवाकाचन पद्चिकभाषारराचण वतदर् । चकरु यवादचण यंस्तमनलाचन-यंस्तजनाचन यंस्तमयाचन एव इचत यंस्तपभाव:
यवदत परर्दत् । उदाहरणािदम्- पभुमउदोगालु , भारतद्िंलो क्मपाचलतपारालु इचत त्लुगुभाषायाम्, राुकायददिय,
कनडयचहतपररषयु, मराठां मनालय, बैद्युचतकचवभाग इचत ब्ताबाम्, असामाषायां नोमोसार् इतादय: बहत यन्दर्
चकल ।

रकरपपभनभ:-यंस्त् चलचप: मराठि-चहनिभाषयोरचप यमाना द्वनागरि । यनकतया पदामत्त् िारदा, गुजराति, बतालि,
तचमलु, मलयलम् इताचदभारतियभाषाचलचपषु रपयााता यंस्त् पभाव: अचधकतया दरि्दत एव ।उदाहरणाि् यंस्त्
अचवदमानभ वम-एकार-ओकारभ कनड् ्दर् ।

भष्चनरषपभनभ:-यंस्त् मर्ञनवण्णारण-ल्खनकम: कनड-चहनि-मराठाचदभाषायु यमान: एव । परं अनभाषायु
वणदचवनायकम: उणारणिैलि चकच्त् चकच्सदन: ्दत् ।पनव् कायुचिदाषायु क्षा्न वणादनाम् उपयोग: ्दत् व
कालानुकम्ण यंस्ता्यनिानावात् िायनपभाव्ण ि जनयभकयादि् वणादनां यंचारिकरणं चवपरितोणारणं ि अधुना
यरदाम: यवदत ।

सनरितपभनभ:-यंस्तिा: अचभमाचनन: पाििनयाचहचतका: कवयत रामायण-महाभारताचदगयान् आचशत
पाद्चिकभाषायाचहतम् अरियन् पयारयन् जनशसाम् भाषापराकाराम् अभवधदर। शिरामायणदिदनं, कमरामायणं,
गदुचगनभारत, रामिररतमानयं, रामावतारिररत, भावािदरामायण, कोिारामायण, तोरव्रामायण, याहयभिमचवजय, ययाचत,
यरलमहाभारत, मोहनतरचतचण, नलिररत्, इतादिचन युपचयसाचन ्वाराचन ।योग-आयुव्द-आ्ाच-चविान-निचत-यतित-
कला-चिर-वा्ु-किा-िास-मनोहायकरयाचहताचन अवतदर । पररु यंस्त् अनादर-अन्यन-
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परकियभाषावलमनाचदकारणै: पाद्चिकयाचहत्षु यंस्त् पभाव् वायता दरि्दत् । ब्ाय-दचलत-नवोदययाचहतं
म्काल् चिाणपसतां चवदमानगचणत-चविान-इचतहाय-वाचणु-कला-याचहतं अधियमाना: डोलायर् लोक् ।

संस्र्पभनभ:- ९ भादोेभिको धम्ममकमर उक्: यकल: मानवधमद:, जिवनिैलि, पररयरराणं, निचतमागद:, लभचकक-
पारलभचककचिरनं, परोपकार:, यतता, यभता, अचहंयता:, आ्ासचक-कभटुसमक-यामाचजक-पाररररक-िायचनक-
वैिाचनक-यभसकक-यभचगक-पुरषािद-वैचशकचविारा: पनवदकाल् िोिुभत् व राराजत् व । चकरु यमचत यंस्त् वैर्ं यवदत
परर्दत् ।

पाक्तभाषा, कनडभाषा, आङ्गभाषा-इतादभ भाषाित्ु िास्््ा गभण एव ।

९. मनुव्चत:

उपसंिनर:-

इतं भारतियभाषायु यंस्त् पभाव: पनवदमचप अचधकतया अवतदत पररिानात अदतनकाल्दचप वतदत एव । भारतियभाषायु
यंस्तजन-मनलपदाचन दैनसनन्वहार् वतदर्, परं यरनणदवाकरप्ण यमाषणं न भवचत। पाद्चिकभाषायु यंस्तपदाचन
तावदरगदताचन यिा इदं यंस्तपदम् इचत न पररजानसर ।

सभ् भभनु सुभिय: सभ् सनु रयरनमयन: सभ् भमनरष पशनु मन तरर दर दु:िभनगभा र् ॥

***** श्म्ु *****

आधनरग्:- १. पदचवव्क:-वैयाकरणयमाव्िय्ालनयचमचत:, ब्तलनर

२. अरजादलम्
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ªÀiÁAiÀiÁ É̄ÆÃPÀ PÁzÀA§jAiÀÄ À̧«ÄÃPÉë

ªÀiÁUÀðzÀ±ÀðPÀgÀÄ : ¯ÉÃRPÀgÀÄ :

qÁ. ºÉÃªÀÄ®vÁ ©.J¸ï. CA§jÃ±À «.
¸ÀºÀ ¥ÁæzsÁå¥ÀPÀgÀÄ, ¸ÀA±ÉÆÃzsÀ£Á «zÁåyð,
eÉÊ£ï «±Àé«zÁå®AiÀÄ, eÉÊ£ï «±Àé«zÁå®AiÀÄ,
¨ÉAUÀ¼ÀÆgÀÄ. ¨ÉAUÀ¼ÀÆgÀÄ.

______________________________________________________________
vÉÃd¹éAiÀÄªÀgÀ PÉÆ£ÉAiÀÄ PÁzÀA§jAiÀiÁzÀ ªÀiÁAiÀiÁ¯ÉÆÃPÀzÀ §UÉÎ §gÉAiÀÄ ºÉÆgÀlgÉ CªÀgÀ »A¢£À PÁzÀA§jUÀ¼À PÀqÉUÉ

zÀÈ¶ÖºÀj¸À¢zÀÝgÉ ¸ÁvÀvÀå K¥ÀðqÀÄªÀÅzÀÄ C¸ÁzsÀå. F ¤nÖ£À°è CªÀgÀ £ÀªÀå PÁ®WÀlÖzÀ PÁzÀA§jUÀ¼ÁzÀ ¸ÀégÀÆ¥À ªÀÄvÀÄÛ ¤UÀÆqsÀ
ªÀÄ£ÀÄµÀågÀÄ PÁzÀA§jUÀ¼À£ÀÄß ZÀað¸ÀzÉ ªÀÄÄAzÀr EqÀÄªÀÅzÀÄ PÀµÀÖ. F PÁzÀA§jUÀ¼ÀÄ £ÀªÀå PÁ®WÀlÖzÀ GZÁÒçAiÀÄ ¹ÜwAiÀÄ°è
gÀZÀ£ÉUÉÆAqÀgÉ dÄUÁj PÁæ̧ ï, PÀªÁð¯ÉÆÃ ªÀÄÄAvÁzÀ PÁzÀA§jUÀ¼À£ÀÄß ‘ºÉÆ¸À¢UÀAvÀ’zÀ ¥sÀ®ªÁV gÀÆ¥ÀÄUÉÆAqÀ PÁzÀA§jUÀ¼ÁVªÉ
JA§ÄzÀÄ vÉÃd¹égÀªÀgÉÃ §gÉzÀÄPÉÆArgÀÄªÀ ¸ÀAUÀwAiÀiÁVzÉ.

ªÀiÁAiÀiÁ É̄ÆÃPÀ PÁzÀA§jAiÀÄÄ PÀÆqÀ vÉÃd¹éAiÀÄªÀgÀ §zÀ̄ ÁzÀ zÀÈ¶ÖPÉÆÃ£ÀzÀ ¥sÀ®ªÁV gÀÆ¦vÀUÉÆArgÀÄªÀ PÀÈw ªÀÄvÀÄÛ
¸ÀªÀÄPÁ°Ã£À vÀ®ètUÀ¼À£ÀÄß ©A©¸ÀÄªÀ ¸À®ÄªÁV gÀavÀªÁVzÉ JA§ÄzÀPÉÌ ¥ÀÄ¶Ö PÉÆqÀÄªÀAvÀºÀ CA±ÀUÀ¼ÀÄ PÁzÀA§jAiÀÄ
ªÀÄÄ£ÀÄßrAiÀÄ°è w½¹gÀÄªÀAvÉ “£Á®ÄÌ zÀ±ÀPÀzÀ »AzÉ C§ZÀÆj£À ¥ÉÆÃ¸ÁÖ¦üÃ À̧Ä PÀxÁ ¸ÀAPÀ®£ÀPÉÌ ªÉÆzÀ® ªÀiÁvÀÄUÀ¼À£ÀÄß §gÉAiÀÄÄvÁÛ
§zÀ̄ ÁUÀÄwÛgÀÄªÀ ¸À¤ßªÉÃ±ÀUÀ¼À ¸ÀªÁ®ÄUÀ¼À£ÀÄß JzÀÄj¸À®Ä £ÁªÀÅ ºÉÆ¸À ¢UÀAvÀUÀ¼ÀvÀÛ ºÉÆÃUÀ̈ ÉÃPÁVgÀÄªÀÅzÀ£ÀÄß eÁÕ¦¹zÉÝ FUÀ
E¥ÀàvÉÆÛAzÀ£É ±ÀvÀªÀiÁ£À ¥ÁægÀA¨sÀªÁUÀÄwÛzÀÝAvÉAiÉÄÃ CAxÀzÉÝÃ ¥Àj¹ÜwAiÀÄ°è ªÀÄvÉÆÛªÉÄä ¤AwzÉÝÃªÉAzÀÄ C¤ß¸ÀÄvÀÛzÉ” JAzÀÄ PÁ®WÀlÖzÀ
vÀ®ètUÀ½UÉ ¸ÀàA¢¸ÀÄªÀ vÉÃd¹é CªÀgÀ AiÉÆÃZÀ£Á®ºÀjAiÀÄÄ PÀ£ÀßqÀ ¸Á»vÀåzÀ ªÀÄnÖUÉ ªÀÄºÀvÀézÀÄ.

PÁ®zÀ PÁ®Ä À̧zÀÄÝ D° À̧§®è ¯ÉÃRPÀ JA§ »jªÉÄUÉ ¥ÁvÀæªÁVgÀÄªÀ vÉÃd¹égÀªÀjUÉ EzÀÄ Cw±ÀAiÉÆÃQÛ DUÀ̄ ÁgÀzÀÄ. F
¤nÖ£À°è £ÀªÀå, £ÀªÉÇåÃvÀÛgÀ ªÀÄvÀÄÛ ¥ÀAxÁwÃvÀ ¤®ÄUÀ¼À°è ªÀåPÀÛªÁzÀ PÁzÀA§jUÀ¼ÀÄ ªÀÄÄRåªÉ¤¸ÀÄvÀÛªÉ. ¸ÀégÀÆ¥À, azÀA§gÀ gÀºÀ̧ Àå,
ªÀiÁAiÀiÁ É̄ÆÃPÀ F ªÀÄÆgÀÄ PÁzÀA§jUÀ¼ÀÄ vÉÃd¹éAiÀÄªÀgÀ ©ü£Àß PÁ®WÀlÖzÀ ¸ÀàA¢¸ÀÄ«PÉUÉ ¸ÁQëAiÀiÁV ¤AwªÉ.

vÉÃd¹é PÀ£ÀßqÀ ¸Á»vÀåzÀ ªÀÄnÖUÉ ªÀÄÄRå J¤¸ÀÄªÀÅzÀÄ EAvÀºÀ ¸ÀªÀÄPÁ°Ã£À ¸ÀàA¢ À̧Ä«PÉAiÀÄ PÀæªÀÄ¢AzÀ PÁ®WÀlÖUÀ¼À
vÀ®ètUÀ¼ÀÄ ¨ÉÃgÉAiÀiÁVzÀÄÝ ¯ÉÃRPÀ£À C©üªÀåQÛ PÀæªÀÄªÀÅ ¥ÀgÀ̧ ÀàgÀ ¨ÉÃgÉAiÀiÁVzÀÝgÉ ªÉÊgÀÄzÀåªÉÃ¥ÀðqÀÄªÀ ¸ÀA s̈ÀªÀªÉÃ ºÉZÀÄÑ. EAvÀºÀ
ªÉÊgÀÄzsÀåUÀ¼ÀÄ vÉÃd¹é PÁzÀA§jUÀ¼À ªÀÄnÖUÉ J®Æè PÀAqÀÄ§gÀ¢gÀÄªÀÅzÀÄ «±ÉÃµÀvÉAiÉÄÃ ¸Àj.

¸ÀÆÜ®ªÁV CªÀ̄ ÉÆÃQ¹zÀgÉ vÉÃd¹é PÁzÀA§jUÀ¼À ¯ÉÆÃPÀªÀÅ ¥ÀgÀ̧ ÀàgÀ MAzÀPÉÆÌAzÀÄ ©ü£ÀßªÁVzÉ JA§ÄzÀÄ M¥ÀÄàªÀAvÀºÀ
¸ÀAUÀw. ªÀiÁAiÀiÁ É̄ÆÃPÀ PÁzÀA§jAiÀÄ£ÀÄß UÀªÀÄ¤ À̧ÄªÁUÀ PÁzÀA§j PÉëÃvÀæPÉÌ ºÉÆ¸À DAiÀiÁªÀÄªÀ£ÀÄß ¤ÃrzÀ PÁzÀA§jAiÉÄ£Àß§ºÀÄzÀÄ.
E°è §¼À̧ À®ànÖ¸ÀÄªÀ ¸ÉÌZï ºÁUÀÆ gÉÃSÁ avÀæUÀ½UÀÆ PÀxÁ ºÀAzÀgÀPÀÆÌ ¥ÀgÀ̧ ÀàgÀ ¸ÀA§AzsÀ«®èªÉAzÀÄ PÁzÀA§jPÁgÀgÀÄ w½¹zÀÝgÀÆ
¸ÀºÀ PÀxÉAiÀÄ C©üªÀåQÛUÉ EªÀÅ ¸ÀºÀPÁj JA§ÄzÀÄ NzÀÄUÀjUÉ ªÉÃzÀåªÁUÀÄvÀÛzÉ. EzÀÄ PÁzÀA§jAiÀÄ ºÉÆ¸ÀvÀAvÀæªÉAzÀÄ PÀÆqÀ
ºÉÃ¼À§ºÀÄzÀÄ.

ªÀiÁAiÀiÁ É̄ÆÃPÀ JA§ ²Ã¶ðPÉAiÀÄ£ÀÄß UÀªÀÄ¤¹zÁUÀ EzÀÄ £ÁAiÀÄPÀ ¥ÀæzsÁ£À ¥ÁvÀæzÀ ¸ÀÄvÀÛ £ÀqÉAiÀÄÄªÀ PÀxÁ£ÀPÀªÀ®è. ¸ÀªÀiÁd
PÉÃA¢ævÀ, §ºÀÄ¸ÀÛjÃAiÀÄ d£ÁAUÀUÀ¼ÀÄ M¼ÀUÉÆArgÀÄªÀ, ZËPÀlÄÖUÀ¼À£ÀÄß «ÄÃgÀÄªÀ PÁzÀA§j. PÀÄªÉA¥ÀÄgÀªÀgÀ ªÀÄ É̄UÀ¼À°è ªÀÄzÀÄªÀÄUÀ¼ÀÄ
PÁzÀA§jAiÉÆA¢UÉ ºÉÆÃ°¹ £ÉÆÃrzÁUÀ F PÁzÀA§jAiÀÄ°è£À «ªÀgÀUÀ¼ÀÄ ªÀÄ É̄UÀ¼À°è ªÀÄzÀÄªÀÄUÀ¼ÀÄ PÁzÀA§jAiÀÄ «ªÀgÀUÀ½UÀÆ
¸ÁªÀÄåvÉ EzÉ. E°è£À «ªÀgÀUÀ¼ÀÄ ºÉZÁÑVzÀÝgÀÆ PÀxÁºÀAzÀgÀPÉÌ AiÀiÁªÀÅzÉÃ jÃwAiÀÄ zsÀPÉÌ §gÀzÀAvÉ vÉÃd¹é JZÀÑgÀ ªÀ»¹zÁÝgÉ.

ªÀiÁAiÀiÁ É̄ÆÃPÀ PÁzÀA§jAiÀÄ°è zÉÊ¤PÀ «ªÀgÀUÀ¼ÀÄ ºÉZÁÑVzÀÝgÀÆ PÁzÀA§jAiÀÄ D±ÀAiÀÄPÉÌ zsÀPÉÌ §gÀzÀAvÉ ¸ÁUÀÄvÀÛªÉ ªÀÄvÀÄÛ
¸ÀªÀiÁdzÀ PÀëÄ®èPÀ WÀl£ÉUÀ¼ÀÄ ¸ÀºÀ PÁzÀA§jAiÀÄ°è ¸ÁÜ£À ¥ÀqÉ¢gÀÄªÀÅzÀÄ vÉÃd¹égÀªÀgÀ ¸ÀªÀÄPÁ°Ã£À ¸ÀàAzÀ£ÉUÉ ¸ÁQëAiÀiÁV ¤AwªÉ.

vÉÃd¹é ¸Á»vÀåªÀ£ÀÄß UÀªÀÄ¤¹zÀgÉ UÉÆÃZÀgÀªÁUÀÄªÀ ªÀÄvÉÆÛAzÀÄ ¸ÀAUÀwAiÉÄAzÀgÉ ªÀåQÛ PÉÃA¢ævÀ, ¸ÀªÀiÁdPÉÃA¢ævÀ
D±ÀAiÀÄUÀ¼À£ÀÄß «ÄÃj fÃªÀPÉÃA¢ævÀ £É̄ ÉAiÀÄ°è ‘ªÀiÁAiÀiÁ É̄ÆÃPÀ’ gÀÆ¥ÀÄUÉÆArgÀÄªÀÅzÀÄ ¥ÀæUÀwUÁ«Ä ¨É¼ÀªÀtÂUÉAiÀiÁVzÉ.

UÉÆAzÀ®UÉÃj JA§ CgÉ£ÀUÀgÀzÀ°è £ÀqÉAiÀÄÄªÀ WÀl£ÉUÀ¼À£ÀÄß DzÀj¹ gÀZÀ£ÉUÉÆArgÀÄªÀ ªÀiÁAiÀiÁ¯ÉÆÃPÀ ¤gÀÆ¥ÀPÀ£À PÀtÂÚUÉ
ªÀiÁAiÀÄ J¤ß¹gÀÄªÀÅzÀÄ vÉÃd¹éAiÀÄªÀgÀ zÀÈ¶ÖPÉÆÃ£ÀªÀ£ÀÄß UÀæ»¸ÀÄªÀÅzÀPÉÌ ¸ÀºÀPÁjAiÀiÁVzÉ. F PÁzÀA§jAiÀÄ°è ¤fÃðªÀ ªÀ̧ ÀÄÛUÀ¼ÀÄ PÀÆqÀ
¥ÁvÀæªÀ»¹ªÉ. ¥ÀA¥ÀÄ Ȩ́lÄÖ, ºÀjAiÀÄÄªÀ ºÀ¼Àî EzÀgÀ ªÀÄÆ®PÀ vÉÃd¹éAiÀÄªÀgÀÄ PÁzÀA§j PÉëÃvÀæPÉÌ ºÉÆ¸À DAiÀiÁªÀÄªÀ£ÀÄß ¤ÃrzÁÝgÉ ªÀÄvÀÄÛ
M§â ¯ÉÃRPÀ£À zÀÈ¶ÖAiÀÄÄ ¸ÀÆPÀ ë öäªÁUÀÄªÀÅzÀ£ÀÄß E°è UÀªÀÄ¤¸À§ºÀÄzÀÄ.
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PÁzÀA§jAiÀÄ°è£À ¸ÀªÀÄ Ȩ́åUÀ½UÉ AiÀiÁªÀÅzÉÃ (ISM)UÀ¼À ªÀÄÆ®PÀ ¥ÀjºÁgÀªÀ£ÀÄß PÀAqÀÄPÉÆ¼ÀÄîªÀ §zÀ®Ä ¥ÀæPÀÈwUÉ D ¸ÁÜ£ÀªÀ£ÀÄß
¤ÃrzÁÝgÉ. ¤ÃjUÁV HgÀ½î ªÀÄvÀÄÛ ªÀÄQÌUÀzÉÝAiÀÄªÀgÀÄ QvÁÛl £ÀqȨ́ ÀÄªÀÅzÀÄ gÉÊvÀ ¸ÀAWÀzÀªÀgÀ ºÉÆÃgÁl, «zÀÄåvï E¯ÁSÉAiÀÄ
CªÁAvÀgÀ EAvÀºÀ ¸ÁªÀiÁfPÀ ¸ÀªÀÄ¸ÉåUÀ½UÉ ‘¥Àæ̈ sÀÄvÀé’ªÀ£ÀÄß C¥ÀgÁ¢ü ¸ÁÜ£ÀzÀ°è PÀÆj¸ÀzÉ ¥ÀæPÀÈwAiÀÄ ªÀÄÆ®PÀ ¥ÀjºÁgÀªÀ£ÀÄß ¸ÀÆa¸À®Ä
AiÀÄwß¹gÀÄªÀÅzÀÄ «²µÀÖ ¨É¼ÀªÀtÂUÉAiÀiÁVzÉ. EzÀÄ M§â ¯ÉÃRPÀ£À ¥ÀæUÀw²Ã® ¨É¼ÀªÀtÂUÉAiÀÄ ¥sÀ®ªÁV gÀÆ¦vÀUÉÆArvÉ J£Àß§ºÀÄzÀÄ.

ªÀiÁzsÀåªÀÄUÀ¼À PÁAiÀÄðªÉÊRj, CgÀtå E¯ÁSÉ, gÁdQÃAiÀÄ ªÀåªÀ̧ ÉÜ ¥Àæw¨sÀl£É ºÉÆÃgÁl ªÀÄÄAvÁzÀ CA±ÀUÀ¼ÀÄ
‘ªÀiÁAiÀiÁ É̄ÆÃPÀ’ PÁzÀA§jAiÀÄ ¥ÀæzsÁ£À CA±ÀUÀ¼ÀÄ, gÉÆÃUÀUÀæ̧ ÀÛ ¸ÀªÀiÁdzÀ°è £ÀqÉAiÀÄÄwÛgÀÄªÀ WÀl£ÉUÀ¼À£ÀÄß ¥ÉÆÃtÂ¹ ‘ªÀiÁAiÀiÁ É̄ÆÃPÀ’
PÁzÀA§jAiÀÄ£ÀÄß gÀa¹gÀÄªÀÅzÀÄ ªÁ¸ÀÛªÀªÁ¢ £É̄ ÉAiÀÄ°è®è. F PÁzÀA§jAiÀÄÄ ¸ÁªÀiÁfPÀ ¸ÀªÀÄ Ȩ́åUÀ½UÉ ¸ÀÄzsÁgÀuÁªÁ¢ £É̄ ÉAiÀÄ°è
¥ÀjºÁgÀªÀ£ÀÄß ¸ÀÆa¸ÀzÉ §zÀ̄ ÁªÀuÉAiÉÆAzÉÃ ¥ÀjºÁgÀªÉAzÀÄ gÀÆ¦¹zÁÝgÉ. EAvÀºÀ §zÀ̄ ÁªÀuÉ ‘¥ÀæPÀÈw’¬ÄAzÀ ªÀiÁvÀæ ¸ÁzsÀå
JA§ÄzÀÄ PÁzÀA§jAiÀÄ PÉÆ£ÉAiÀÄ ¨sÁUÀzÀ°è ªÀÄ£ÉÆÃdÕªÁV ¤gÀÆ¦vÀªÁVzÉ.

F PÁzÀA§jAiÀÄ ¥ÁvÀæUÀ¼ÁzÀ EPÁâ¯ï, PÀgÁmÉªÀÄAd, C¥ÀàtÚ¥Àà, ¨ÁAiÀÄªÀÄä, gÀÄQätÂ EªÀgÀÄ AiÀiÁªÀÅzÉÆÃ MAzÀÄ
DzÀ±ÀðPÁÌV §zÀÄQzÀªÀgÀ®è ¸ÀºÀd §zÀÄQUÁV ºÉÆÃgÁqÀÄwÛgÀÄªÀªÀgÀÄ. dÄUÁjPÁæ̧ ï£À ¸ÀÄgÉÃ±À ªÀÄvÀÄÛ UËj, azÀA§gÀ gÀºÀ̧ ÀåzÀ-gÀ¦üû
ªÀÄvÀÄÛ dAiÀÄAw F ¥ÁvÀæUÀ¼ÀÄ ¸ÀªÀiÁdzÀ°è£À dqÀÄØUÀnÖzÀ ¸ÀªÀÄ Ȩ́åUÀ½UÉ wÃªÀæªÁV ¸ÀàA¢¹ vÀªÀÄä ©ü£Àß D¯ÉÆÃZÀ£Á PÀæªÀÄ¢AzÀ
§zÀ̄ ÁªÀuÉUÁV ºÁvÉÆgÉAiÀÄÄwÛgÀÄvÁÛgÉ. F ¥ÁvÀæUÀ¼ÀÄ ²QëvÀ ¥ÁvÀæUÀ¼ÀÄ DzÀgÉ ªÀiÁAiÀiÁ¯ÉÆÃPÀ PÁzÀA§jAiÀÄ ¥ÁvÀæUÀ¼ÀÄ C²QëvÀ
¥ÁvÀæUÀ¼ÀÄ EªÀÅUÀ¼À PÀqÉUÉ UÀªÀÄ£ÀºÀj¹gÀÄªÀÅzÀÄ ‘ªÀiÁAiÀiÁ É̄ÆÃPÀ’zÀ ªÉÊ²µÀ Ö öåvÉ. E°è£À ¥ÁvÀæUÀ¼ÀÄ §zÀÄPÀÄªÀÅzÀPÁÌV ºÉÆÃgÁl
ªÀiÁqÀÄªÀÅzÀÄ «±ÉÃµÀvÉAiÉÄÃ ¸Àj.

¸ÁªÀiÁfPÀ ªÀåªÀ̧ ÉÜAiÀÄÄ CzsÀB¥ÀvÀ£ÀPÉÌ E½AiÀÄÄwÛgÀÄªÀÅzÀ£ÀÄß ªÀiÁAiÀiÁ É̄ÆÃPÀ PÁzÀA§jAiÀÄÄ ªÀÄ£ÉÆÃdÕªÁV awæ̧ ÀÄvÀÛzÉ PÀëÄ®èPÀ
WÀl£ÉUÀ¼À£ÀÄß §¼À¹PÉÆAqÀÄ ªÉÄÃ É̄gÀÄwÛgÀÄªÀ gÁdQÃAiÀÄ ¥ÀÄqsÁjUÀ¼ÀÄ, EAvÀºÀ ªÀåQÛUÀ¼À PÀ¦ªÀÄÄ¶ÖAiÉÆ¼ÀUÉ ¹®ÄQ £À®ÄUÀÄªÀ ¸ÀªÀiÁdªÀÅ
PÀÆqÀ E°è C£ÁªÀgÀtUÉÆArzÉ.

F PÁzÀA§jAiÀÄ ªÀÄvÉÆÛAzÀÄ «±ÉÃµÀvÉAiÉÄAzÀgÉ E°è£À eÁvÁåwÃvÀ ¤®ÄªÀÅUÀ¼À£ÀÄß ¥ÀæeÁÕ ¥ÀÆªÀðPÀªÁV awæ¹zÀ®èªÉAzÀÄ
vÉÃd¹éAiÀÄªÀgÉÃ w½¹zÁÝgÉ. MPÀÌ°UÀgÀÄ, ©®èªÀgÀÄ, ºÀjd£ÀgÀÄ, ¸Á§gÀÄ, ¸À§ågÀÄ, Qæ²ÑAiÀÄ£ÀßgÀÄ E£ÀÄß AiÀiÁgÀÄ AiÀiÁgÉÆÃ vÀªÀÄä
eÁwUÀ¼À£ÀÄß £É£ÉAiÀÄzÉ §zÀÄPÀÄvÁÛ JAzÀÄ ºÉÃ¼ÀÄªÀ ªÀÄÄSÁAvÀgÀ PÁzÀA§jAiÀÄÄ ZÀað À̧ÄªÀ ¤®ÄªÀÅUÀ¼ÀÄ AiÀiÁªÀÅzÉA§ÄzÀÄ NzÀÄUÀjUÉ
ªÉÃzÀåªÁUÀÄvÀÛªÉ.

ªÀiÁAiÀiÁ É̄ÆÃPÀ PÁzÀA§jAiÀÄ£ÀÄß vÁwéPÀvÉAiÀÄ£ÀÄß ©A©¸ÀÄªÀ ‘UÀA©üÃgÀ’ PÁzÀA§jAiÀÄ£ÁßV ªÀÄvÀÄÛ ¸Á»vÀåzÀ MAzÀÄ
GzÉÝÃ±ÀªÁzÀ ªÀÄ£ÀgÀAd£É F JgÀqÀÄ zÀÈ¶ÖUÀ½AzÀ N¢¹PÉÆ¼ÀÄîªÀ ¸ÁªÀÄxÀåð PÁzÀA§jVzÉ.

 ªÀiÁAiÀiÁ É̄ÆÃPÀ PÀÈwAiÀÄ PÀÈ¶ ¸ÀA§A¢ü ¸ÀÆPÀ ë öä «ZÁgÀUÀ¼À£ÀÄß, ªÀåQÛUÀ¼À ©ü£Àß «©ü£Àß £ÀqÉªÀ½PÉUÀ¼À£ÀÄß ¥Àj¸ÀgÀzÀ Kj½vÀUÀ¼À£ÀÄß
§ºÀ¼À zÀlÖªÁV awæ¹zÀ PÁzÀA§jAiÀiÁVzÉ.

 ªÀiÁAiÀiÁ É̄ÆÃPÀ PÀÈwAiÀÄÄ ¸ÀÆPÀ ë öä ºÁUÀÆ ¸ÀªÀÄUÀæ ¤gÀÆ¥ÀuÉAiÀÄ zsÁnAiÀÄÄ ªÀÄ£À ªÀÄÄlÄÖªÀAxÀzÀÄÝ, PÀ«vÉAiÀÄ jÃw PÀxÉAiÀÄ
jÃw N¢¹PÉÆ¼ÀÄîªÀ UÀÄt ¥ÀqÉ¢zÉ DzÀgÉ ¤gÀÆ¥ÀuÁ PÀæªÀÄªÀÅ NzÀÄUÀjUÉ ºÉZÀÄÑ C¥ÀÛvÉAiÀÄ£ÀÄß MzÀV¸ÀÄvÀÛzÉ.

 vÉÃd¹éAiÀÄªÀgÀÄ F PÁzÀA§jAiÀÄ°è ¤gÀÆ¥ÀuÉUÁV ¥ÁvÀæzÁjAiÀiÁVAiÀÄÆ PÀAqÀÄ§A¢gÀÄªÀÅzÀÄ PÁzÀA§jAiÀÄ ¨É¼ÀªÀtÂUÉUÉ
¸ÀºÁAiÀÄPÀªÁVzÉ. KPÀPÁ®PÉÌ ªÁ¸ÀÛªÀ ºÁUÀÆ PÀ®à£ÉAiÀÄ CA±ÀUÀ¼À£ÀÄß NzÀÄUÀgÀ ªÀÄÄAzÉ C£ÁªÀgÀtUÉÆ½¸ÀÄvÁÛ PÁzÀA§jAiÀÄÄ
¸ÁUÀÄvÀÛzÉ.

 ªÀiÁ£ÀªÀ §zÀÄQ£À zÉÊ£ÀA¢AiÀÄ ¸ÀÆPÁ ë öäw¸ÀÆPÀ ë öä «ªÀgÀUÀ¼ÀÄ PÀÆqÀ PÁzÀA§jAiÀÄ°è ªÀÄºÀvÀÛ£ÀÄß UÀ½¹PÉÆArªÉ. ¤Ãj£À
¸ÀªÀÄ¸Éå, «zÀÄåvï ¸ÀªÀÄ¸Éå, DqÀ½vÀzÀ CgÁdPÀvÉ J®èªÀÅ PÀÆqÀ F PÁzÀA§jAiÀÄ°è ¤gÀÆ¦vÀUÉÆArªÉ. F PÁzÀA§jAiÀÄÄ NzÀÄ
PÀÄªÉA¥ÀÄ CªÀgÀ ªÀÄ É̄UÀ¼À°è ªÀÄzÀÄªÀÄUÀ¼ÀÄ PÁzÀA§jAiÀÄ°è£À AiÀiÁgÀÆ ªÀÄÄRågÀ®è, AiÀiÁgÀÆ CªÀÄÄRågÀ®è JA§ PÀ®à£ÉAiÀÄ£ÀÄß
PÀuÉÚzÀÄgÀÄ vÀgÀÄvÀÛzÉ.

 §gÀUÁ®zÀ°è JzÀÄgÁUÀÄªÀ PÀÄrAiÀÄÄªÀ ¤Ãj£À ¸ÀªÀÄ¸Éå PÀÈ¶ ¥ÀA¥ï¸ÉmïUÉ «zÀÄåvï PÉÆgÀvÉ¬ÄAzÀ GAmÁUÀÄªÀ ¸ÀªÀÄ¸Éå
EªÀÅUÀ¼À£ÀÄß UÀªÀÄ¤¸ÀÄvÁÛ ¸ÁVzÀgÉ PÀ£ÁðlPÀzÀ ¥Àæ̧ ÀÄÛvÀ PÀÈ¶ ¸ÀªÀÄ¸ÉåUÀ½UÉ ¤ÃgÁªÀj ¸ÀªÀÄ Ȩ́åUÀ½UÉ ¸ÀÆPÀÛªÉ¤¸ÀÄvÀÛzÉ, DzÀ PÁgÀt
ªÀiÁAiÀiÁ É̄ÆÃPÀ PÁzÀA§jAiÀÄÄ EA¢UÀÆ PÀÆqÀ vÀ£Àß ¥Àæ̧ ÀÄÛvÀvÉAiÀÄ£ÀÄß G½¹PÉÆArzÉ.

UÉÆAzÀ®UÉÃj JA§ CgÉ £ÀUÀgÀzÀ ¸ÁªÀiÁfPÀ ¹ÜwAiÀÄ PÁzÀA§jPÁgÀgÀÄ »ÃUÉ «ªÀj¹zÁÝgÉ.
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PÁzÀA§jAiÀÄ°è£À ¸ÁªÀiÁfPÀ ¥Àj¸ÀgÀzÀ°è C¸ÀÛªÀå À̧ÛUÉÆArgÀÄªÀ ¥Àj¹ÜwAiÀÄ£ÀÄß «ªÀj¹zÁÝgÉ. J°èAiÀÄÆ PÀÆqÀ ¤gÁ¼À¹Üw
J£ÀÄßªÀÅ¢®è. ¸ÁªÀiÁfPÀ ªÁvÁªÀgÀtªÀÅ w½AiÀiÁVgÀzÉ ªÀÄ£ÀÄµÀå£À zÉÊ£ÀA¢£À §zÀÄPÀÄ ºÉÃUÉ MvÀÛqÀ¢AzÀ PÀÆrzÉ JA§ÄzÀ£ÀÄß F
ªÉÄÃ°£À CA±ÀUÀ¼ÀÄ ¥ÀÄ¶ÖÃPÀj¸ÀÄvÀÛªÉ. DzÀgÉ J°è ¸ÁªÀiÁfPÀ ¸ÀªÀÄ¸ÉåUÀ½UÉ ¥ÁæPÀÈwPÀ ¹ÜwAiÀÄ°è ¥ÀjºÁgÀªÀ£ÀÄß PÀAqÀÄPÉÆ¼ÀÄîªÀÅzÀÄ. vÉÃd¹é
CªÀgÀ zÀ±Àð£À ¥ÀæeÉÕUÉ »rzÀ PÀ£ÀßrAiÀÄAwzÉ. UÉÆAzÀ®UÀÄj JA§ CgÉ£ÀUÀgÀzÀ°è £ÀqÉAiÀÄÄwÛzÀÝ ¸ÁªÀiÁfPÀ vÁPÀ̄ ÁlUÀ¼ÀÄ, ªÀÄÄµÀÌgÀ,
ºÉÆÃgÁl, ¥Àæw¨sÀl£É J®èªÀÅ PÀÆqÀ ªÀÄ£ÀÄµÀå ¥ÀæªÀÈwÛAiÀÄ C£ÁªÀgÀtzÀAvÉ PÀAqÀÄ§gÀÄvÀÛzÉ. ©qÀÄªÁVzÁÝUÀ ªÀÄ£ÀÄµÀå£À £ÀqÀªÀ½PÉUÀ½UÉ
vÀ£ÀUÉ PÉ®¸À MzÀV §AzÁUÀ DvÀ ªÀvÀð£ÉUÀÆ EgÀÄªÀ ªÀåvÁå¸ÀªÀ£ÀÄß UÀÄwð À̧ÄvÀÛ J®è ¸ÀªÀÄ¸ÉåUÀ¼ÀÆ ªÀÄ¼É §AzÉÆqÀ£É ¥Àj¸ÀªÀiÁ¦Û
DUÀÄªÀ §UÉAiÀÄ£ÀÄß vÀÄA¨Á ¥ÀjuÁªÀÄPÁjAiÀiÁV «ªÀj¹zÁÝgÉ.
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“PÀ£ÁðlPÀzÀ°è PÀ¼ÉzÀ 1980gÀ zÀ±ÀPÀ¢AzÀ ¹ÛçÃªÁ¢ aAvÀ£É ¨É¼ÉzÀÄ §A¢zÉ.”1 AiÀiÁªÀÅzÉÃ MAzÀÄ ¦vÀÈ¥ÀæzsÁ£À
ªÀåªÀ̧ ÉÜAiÉÆ¼ÀUÉ ªÀÄ»¼ÉAiÀÄgÀÄ JµÉÖ¯Áè §UÉUÀ¼À°è zÀªÀÄ¤vÀgÀÄ, ±ÉÆÃ¶vÀgÀÄ DVgÀÄvÁÛgÉ. JA§ÄzÀ£ÀÄß ±ÉÆÃ¢ü¹, ¨É¼ÀQUÉ vÀAzÀÄ
ªÀÄ»¼ÉAiÀÄgÀ ©qÀÄUÀqÉUÁV ¥Àæw s̈Àl£É, ºÉÆÃgÁlUÀ¼À£ÀÄß ¥ÀæZÉÆÃ¢ À̧ÄªÀ UÀÄj¬ÄAzÀ ¥À²ÑªÀÄ gÁµÀÖçUÀ¼À°è ¹ÛçÃªÁzÀªÀÅ ºÉÆgÀºÉÆ«Ää
§A¢vÀÄ.”2 DzÀgÉ eÁUÀwPÀ «ZÁgÀzsÁgÉ ºÀgÀqÀ®Ä DgÀA¨sÀªÁzÁUÀ ««zsÀ zÉÃ±À, d£ÁAUÀ, ¥ÁæzÉÃ²PÀ, ¸ÁA¸ÀÌøwPÀ ©ü£ÀßvÉUÀ¼ÀÄ
ªÀÄ»¼ÉAiÀÄgÀ£ÀÄß KPÁPÁgÀªÁV ¦vÀÈ ¸ÀA¸ÀÌøwAiÀÄ §°¥À±ÀÄUÀ¼ÉAzÀÄ wÃªÀiÁð¤¹ ©qÀ®Ä CrØUÀ¼À£ÀÄß MqÀØvÉÆqÀVzÀªÀÅ. ªÀÄ»¼ÉAiÀÄgÀ
C¹ävÉ, CªÀgÀ ¸ÁéAiÀÄvÀÛvÉ ªÀÄvÀÄÛ ¸Áé©üªÀåQÛAiÀÄ ªÀÄÆ®PÀ ¹¢Þ¸ÀÄªÀ CªÀgÀ ©qÀÄUÀqÉAiÀÄ DAiÀiÁªÀÄUÀ¼ÀÆ ¨ÉÃgÉ ¨ÉÃgÉAiÉÄÃ DVgÀÄvÀÛªÉ. F
§ºÀÄgÀÆ¥ÀzÀ ¸ÁA¸ÀÌøwPÀ ¸ÀÛgÀUÀ¼À ¸ÀvÀåUÀ¼À£ÀÄß ¸ÉÃj¹PÉÆ¼ÀÄîvÀÛ̄ É ¹ÛçÃªÁzÀªÀÇ ºÀ®ªÀÅ «ZÁgÀzsÁgÉUÀ½gÀÄªÀ, KPÀ²¯ÁPÁgÀ«®èzÀ §ºÀÄgÀÆ¥À
vÁwéPÀ ¹zÁÞAvÀªÁV PÀ¼ÉzÀ £Á®ÄÌ zÀ±ÀPÀUÀ¼À°è ¨É¼É¢zÉ.

¹ÛçÃªÁzÀ ¥À²ÑªÀÄ¢AzÀ ¨sÁgÀvÀPÉÌ DªÀÄzÁV §A¢gÀÄªÀ EvÀgÀ C£ÉÃPÀ «ZÁgÀzsÁgÉUÀ¼À ¸Á°UÉ ¸ÉÃgÀÄvÀÛzÉ. DzÀgÉ CzÀgÀ
¥ÁæxÀ«ÄPÀ UÀÄj PÉÃªÀ® ¨Ë¢ÞPÀ aAvÀ£Á ¸ÀÆvÀæªÀµÉÖÃ DV®è. CzÀÄ ªÀvÀðªÀiÁ£ÀzÀ d£À-fÃªÀ£À PÀæªÀÄªÀ£ÀÄß gÀÆ¦¹gÀÄªÀAxÀ ¸ÀA¸ÀÌøwAiÀÄ
¸ÀégÀÆ¥ÀªÀ£ÀÄß ¥Àj²Ã®£ÉUÉ UÀÄj ªÀiÁqÀÄvÁÛ, d£ÀgÀ°è ¥ÀæeÁÕ eÁUÀÈwUÁV AiÀÄwß¸ÀÄvÀÛzÉ. F CxÀðzÀ°è ¹ÛçÃªÁzÀzÀ ¸ÀAªÉÃzÀ£ÉAiÀÄÄ
MAzÀÄ ¥ÀæAiÉÆÃUÀgÀÆ¦ QæAiÉÄ PÀÆqÀ DVzÉ.

¥ÀÄgÀÄµÀ ¥ÀæzsÁ£À zsÁgÉAiÀÄ°è C£ÉÃPÀ ªÀÄ»¼ÉAiÀÄgÀÄ §gÉzÀÄzÀÄ JA§ PÁgÀtPÁÌV CªÀgÀ §gÀºÀUÀ¼ÀÄ G¥ÉÃPÉëUÉ M¼ÀUÁVªÉ.
¥ÀæzsÁ£ÀzsÁgÉAiÉÆA¢UÉ ¸ÀªÀÄ À̧ªÀÄªÁV £ÀqÉAiÀÄ®Ä ¸ÁzsÀåªÁUÀzÀ ªÀÄ»¼ÉAiÀÄgÀ ¸ÁªÀiÁfPÀ ¹Üw-UÀwUÀ¼À£ÀÄß UÀæ»¸ÀÄªÀÅzÀÄ ªÀÄÄRåªÁUÀÄvÀÛzÉ.
ºÉtÄÚ JA§ PÁgÀtPÉÌ PÀÄlÄA§zÉÆ¼ÀUÉ ¥ÁægÀA¨sÀªÁUÀÄªÀ «¢ü-«zsÁ£ÀUÀ¼ÀÄ, ¸ÁªÀiÁfPÀ ¥Àj¢üUÉ «¸ÀÛj¸ÀÄvÀÛªÉ. ±ÉÊPÀëtÂPÀ, DyðPÀ,
gÁdQÃAiÀÄ ªÀÄÄAvÁzÀ PÉëÃvÀæUÀ¼À°è CªÀPÁ±ÀUÀ½AzÀ ªÀAavÀgÁzÁUÀ D ªÀÄ»¼ÉAiÀÄjUÉ zÀPÀÄÌªÀ ¥Àæ¥ÀAZÀ ¹Ã«ÄvÀ ªÁvÁªÀgÀtªÀ£ÀÄß
ºÉÆAzÀÄªÀÅzÀÄ ¸ÀºÀdªÁVzÉ.

N¢£À ªÀÄÆ®PÀ J®èjUÀÆ §gÉºÀzÀ zÁj MAzÉÃ J¤¹zÀgÀÆ C©üªÀåQÛUÉÆ¼ÀÄîªÀ ¸ÀégÀÆ¥ÀzÀzÀ°è ©ü£ÀßvÉ EgÀÄvÀÛzÉ. ¥Àæw ¯ÉÃRQAiÀÄ
C£ÀÄ s̈ÀªÀ ¯ÉÆÃPÀzÀ UÀæ»PÉUÀ¼ÀÄ DAiÀiÁ ¸ÁªÀiÁfPÀ ¥Àj¸ÀgÀªÀ£ÀÄß CªÀ®A©¹ªÉ. ºÁUÁVAiÉÄÃ J¯Áè CzsÀåAiÀÄ£À «zsÁ£ÀUÀ¼ÀAvÉ ¹ÛçÃ
¸ÀAªÉÃzÀ£ÉAiÀÄÄ ¥ÀÄgÀÄµÀjVAvÀ ©ü£ÀßgÀÆ¥ÀzÀ £É̄ ÉAiÀiÁV gÀÆ¥ÀUÉÆArzÉ.

¸ÀàµÀÖªÁzÀ ¹ÛçÃªÁ¢ ªÉÊZÁjPÀvÉ, ¥ÀÄgÀÄµÀPÉÃA¢ævÀ ¸ÀªÀiÁdzÀ°è ¹ÛçÃ C£ÀÄ¨sÀ«¸ÀÄªÀ £ÉÆÃªÀÅ-AiÀiÁvÀ£ÉUÀ¼À D¼ÀªÁzÀ CjªÀÅ
C©üªÀåQÛAiÀÄ wÃªÀævÉ ºÁUÀÆ ¢lÖvÀ£À EAxÀ UÀÄtUÀ½AzÁV «ÃuÁ ±ÁAvÉÃ±ÀégÀ CªÀgÀÄ ¥ÀÄgÀÄµÀ ¸Á»wUÀ½VAzÀ ©ü£ÀßgÁUÀÄvÁÛgÉ.
¹zÁÞAvÀUÀ½UÉ CAnPÉÆAqÀ §ºÀ¼ÀµÀÄÖ ªÀÄ»¼Á §gÀºÀUÁgÀgÀÄ C£ÀÄ s̈ÀªÀzÀ ZÀ®£À²Ã®vÉAiÀÄ£ÀÄß UÀªÀÄ¤¸ÀzÉ AiÀiÁAwæPÀªÁV
§gÉAiÀÄÄwÛzÁÝgÉ. EzÀjAzÀ «ÃuÁ ±ÁAvÉÃ±ÀégÀ CªÀgÀÄ ¥ÁgÁVzÁÝgÉ r. JZï. ¯ÁgÉ£ïì PÁzÀA§jAiÀÄ ¸ÀégÀÆ¥ÀzÀ §UÉÎ §gÉAiÀÄÄvÁÛ
“The Novel is the Highest example of inter-relatendess.”3 «ÃuÁ ±ÁAvÉÃ±ÀégÀ CªÀgÀÄ §zÀÄPÀ£ÀÄß
¦æÃw¸ÀÄvÁÛgÉ. PÁzÀA§jAiÀÄ°è £É£À¦UÉ J°è®èzÀ ªÀÄºÀvÀé«zÉ. ªÁ¸ÀÛªÀ ¥ÀæeÉÕ EgÀÄªÀ PÁgÀt¢AzÁV AiÀiÁªÀ jÃwAiÀÄ ¨sÀæªÉÄAiÉÆA¢UÀÆ
CªÀgÀÄ M¥ÀàAzÀ ªÀiÁrPÉÆ¼Àî¯ÁgÀgÀÄ. §zÀ̄ ÁzÀ ¸ÁªÀiÁfPÀ ¸ÀAzÀ̈ sÀðzÀ°è ¹ÛçÃ ¸ÁÜ£ÀªÀiÁ£ÀUÀ¼À°è, QæAiÀiÁ²Ã®vÉAiÀÄ°è zÀÈ¶ÖPÉÆÃ£ÀUÀ¼À°è
ºÉÃUÉ §zÀ̄ ÁªÀuÉAiÀiÁUÀ§®èzÀÄ JAzÀÄ ªÀÄÄA¢£À ¯ÉÃRQAiÀÄgÀ PÁzÀA§j ¸Á»vÀåzÀ°è £ÉÆÃqÀ§ºÀÄzÀÄ ºÉÆ¸À ¸ÀAzÀ̈ sÀðUÀ¼À°è ºÉÆ¸À
¸ÀªÀÄ¸ÉåUÀ¼ÀÄ ºÀÄnÖPÉÆ¼ÀÄîvÀÛªÉAiÀiÁzÀgÀÆ ¹ÛçÃAiÀÄ ªÁ¸ÀÛªÀ C£ÀÄ s̈ÀªÀ ºÁUÀÆ CªÀ¼À D¸É. DPÁAPÉëUÀ¼À £ÀqÀÄ«£À CAvÀgÀ ¸Àé®à ªÀÄnÖUÁzÀgÀÆ
PÀrªÉÄAiÀiÁUÀÄwÛgÀÄªÀÅzÀÄ ¸ÀªÀiÁdzÀ DgÉÆÃUÀåzÀ ®PÀëtªÁVzÉ. ªÀÄ»¼Á ¸ÀAªÉÃzÀ£ÉAiÀÄÄ vÀ£Àß ªÁå¦Û «¸ÀÛj¹PÉÆ¼ÀÄîwÛgÀÄªÀÅzÀgÀ
¤zÀ±Àð£ÀUÀ¼ÀAvÉ F PÁzÀA§j vÀ£Àß ZÁ¥À£ÀÄß ªÀÄÆr¹zÀÝjAzÀ F PÁzÀA§j vÀ£ÀßzÉÃ DzÀ ªÀÄºÀvÀéªÀ£ÀÄß ºÉÆA¢zÉ.

PÀ£ÀßqÀ ¸Á»vÀåzÉÆ¼ÀUÉ ¥ÀgÀA¥ÀgÁUÀvÀªÁV ¨É¼ÉzÀÄ §AzÀÄ C£ÉÃPÀ £ÀA©PÉUÀ¼ÀÄ ¹ÛçÃAiÀÄgÀ «ZÁgÀPÉÌ EA¢£À PÁ®ªÀiÁ£ÀzÀ°èAiÀÄÆ
PÉ®ªÉÇAzÀÄ ¸ÁÜ¬ÄAiÀiÁV G½¢ªÉ. PÁ®¢AzÀ PÁ®PÉÌ §zÀ̄ ÁzÀ ¸ÁA¸ÀÌøwPÀ ¹ÜvÀåAvÀgÀzÀ «WÀl£ÉUÀ¼ÀÄ d£ÀgÀ D¯ÉÆÃZÀ£Á ¢PÀÌ£Éß
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§zÀ°¹zÀÄÝ ¸ÀÄ¼Àî®è. F £É̄ ÉAiÀÄ°èAiÉÄÃ ¹ÛçÃ ¸ÀA§A¢üvÀ ¸ÀÄzsÁgÀuÁ ZÀ¼ÀÄªÀ½UÀ¼ÀÄ ¥ÀjuÁªÀÄPÁjAiÀiÁV gÀÆ¦vÀUÉÆAqÀzÀÄÝ ¥ÀÄgÁvÀ£À
¥ÀzÀÞwUÀ¼À£ÀÄß ¥Àæ²ß¸ÀvÉÆqÀVzÀªÀÅ. EzÀPÉÌ ¥ÀÆgÀPÀªÁV ¥ÁæaÃ£À/CªÁðaÃ£À ¸Á»vÀåzÀ°è£À ¹ÛçÃ ¸ÀA§A¢üvÀªÁzÀ zsÉÆÃgÀuÉUÀ¼À£ÀÄß
«ªÉÃa¸ÀÄªÀÅzÀÄ ¸ÀªÀÄPÁ°Ã£ÀvÉAiÀÄ CUÀvÀåvÉUÀ¼À°è MAzÁVzÉ. D PÁgÀtPÁÌVAiÉÄÃ ‘UÀAqÀ̧ ÀgÀÄ’ PÁzÀA§jAiÀÄÆ PÀ£ÀßqÀ ¸Á»vÀå WÀlÖzÀ°è
«±ÉÃµÀªÁzÀ ¨ÉgÀUÉÆAzÀ£ÀÄß ªÀÄÆr¹zÀ PÀÈwAiÀiÁVzÉ. ¸ÀàµÀÖ ºÁUÀÆ ¸ÀgÀ¼À ¹ÛçÃªÁ¢ ªÉÊZÁjPÀvÉAiÀÄ £É̄ ÉAiÉÆAzÀÄ F PÁzÀA§jAiÀÄ°è
PÁtÂ¹zÉ. GzÁ: “¤Ã ºÉÆgÀV£ÀAªÁ CgÉÃ Ejè M¼ÀV£ÀA¨Á CgÉÃ Ejè £À£Àß PÀ¥ÁlÄ £À£Àß ¸ÁªÀiÁ£ÀÄ ªÀÄÄlÖ¨ÁåqÀ £ÉÆÃqÀÄ.”4 F
ªÀiÁvÀÄ ¸ÀºÀ ¹ÛçÃUÀÆ SÁ À̧VAiÀÄ ¥ÀÄlUÀ½ªÉ, J£ÀÄßªÀ ¸ÀAªÉÃzÀ£Á zÀÈ¶ÖPÉÆÃ£ÀªÉÇAzÀ£ÀÄß ªÀÄÆr¹zÉ.

¥ÁæaÃ£À ªÀiÁzÀj¬ÄAzÀ®Æ ºÉtÄÚ ªÀiË®åzÀ ¥ÀæwÃPÀ ¸ÀÈ¶Ö DUÀ̈ ÉÃPÉAzÀÄ ¤ÃjQȩ̈ ÀÄvÀÛzÉ. EzÀPÉÌ UÀAqÀ̧ ÀgÀÄ PÁzÀA§jAiÀÄ°è£À ±ÀAPÀgÀ£ÀÄ
ºÉÆgÀvÁV®è GzÁºÀgÀuÉUÉ PÁzÀA§jAiÀÄ ¸Á¯ÉÆAzÀ£ÀÄß £ÉÆÃqÀ§ºÀÄzÀÄ. “±ÁAw £Á ¤£ÀUÀ MAzÉgÉqÀÄ ªÀiÁvÀÄ ºÉÃ½Û¤
£É£À¦UÁånPÉÆÃ ¤Ã PÁ°Ãf£ÁåUÀ ªÀÄvÀÄÛ ¸ÀÄqÀÄUÁqÀÄ ¸À̈ sÁzÁUÀæ C¯Éè-E¯Éè ¨sÁµÁuÁ ªÀiÁqÉÆzÀÄ §AzÀ ªÀiÁqÀÄ AiÀiÁPÀAzÀgÀ ºÉtÂÚUÉ
£ÉÊwPÀ £É̄ É EzÉ ºÉtÄÚ ¸ÁévÀAvÀ æ öåPÉÌ CºÀð¼À®è.”5 PÀÄlÄA§ ªÀåªÀ̧ ÉÜAiÀÄ ¸ÀévÀÄÛ ¸ÁéªÀÄå ‘AiÀÄdªÀiÁ£ÀåzÀ C¢üPÁjUÀ¼ÀÄ ªÀ̧ ÀÄÛªÀÅ
‘¥ÀgÀ̧ ÀàgÀ’ªÁUÀzÀAvÉ PÁ¬ÄÝqÀÄªÀ PÁ£ÀÆ£ÀÄUÀ¼ÁV gÀÆ¦vÀªÁVzÉ. F «ZÁgÀUÀ¼À£Éß¯Áè PÀÆ®APÀÆµÀªÁV «±ÉèÃ¶¹zÁUÀ ªÀiË®å
zsÉÆÃgÀuÉ, C¢üPÁgÀ, F ¥ÀjPÀ®à£ÉUÀ¼ÀÄ ¨sÁ°µÀªÉ¤¹zÀgÀÆ F ¸ÀA¸ÀÌøwAiÀÄ C« s̈Ádå CAUÀªÉ¤¹zÀAvÉ vÉÆÃ¥Àðr¸À̄ ÁUÀÄvÀÛzÉ.
EzÀQÌAvÀ ºÉtÄÚ fÃªÀªÀÇ vÀ£ÀßzÉÃ DzÀ s̈ÁªÀ ¥Àæ¥ÀAZÀzÀ ªÀvÀð£ÉAiÀÄ£ÀÄß PÁtÂ̧ ÀÄªÀ D¯ÉÆÃZÀ£É ªÀÄÆrzÀÝgÉ ZÉ£ÁßVgÀÄwÛvÀÄÛ. CzÀÄ £ÀªÀÄä
PÀ£ÀßqÀ ¸Á»vÀåzÀ ¥Á°UÉ ¥sÀ°¸À°®è. J£ÀÄßªÀ ªÀiÁvÀÄ AiÀÄxÁxÀðªÁzÀzÀÄÝ DzÀgÉ ¸ÁªÀiÁfPÀªÁV ¹ÛçÃAiÀÄgÀ £É̄ ÉAiÀÄÄ ¥ÀævÉåÃPÀ ªÀåQÛvÀéªÀÅ¼Àî
¸ÀévÀAvÀæ fÃ«AiÀÄzÉÃ DVgÀ¢zÁÝUÀ, G¥À fÃ«AiÀÄ ¹ÜwAiÀÄ°è DPÉAiÀÄ ¥ÀævÉåÃPÀvÉAiÀÄ UÀæ»PÉAiÀÄÄ ºÀÄlÄÖªÀÅzÀ£ÀÄß ¤ÃjPÉë ªÀiÁqÀÄªÀÅzÁzÀgÀÆ
ºÉÃUÉ F £É̄ ÉAiÀÄ ¸ÁzsÀåvÉAiÀÄ£ÀÄß ªÀÄ»¼Á¸ÀAªÉÃzÀ£ÉÃ ¤ÃjQȩ̈ ÀÄvÀÛzÉ. F PÁzÀA§jAiÀÄ ±ÁAw ¥ÁvÀæªÀÅ CzÀ£ÀÄß DUÀÄ ªÀiÁr vÉÆÃj¹zÉ.
GzÁ: “C®è, F CªÀÄä¤UÉÆAzÀÄ ºÀÄZÀÄÑ vÀ£ÀUÉÃPÉ ±ÁPï DUÀ̈ ÉÃPÀÄ? EµÉÖ®è ªÀiÁvÁr, ¥ÀvÀæ §gÉzÀÄ, ªÀZÀ£ÀPÉÆlÄÖ PÉÆ£ÉUÉ »ÃUÉ PÉÊ
PÉÆqÀÄªÀ ªÀAZÀPÀ¤AzÀ vÁ£ÀÄ ¥ÁgÁzÀÄzÀÄ M¼ÉîAiÀÄzÉÃ vÀ£ÀVAxÀªÀ UÀAqÀ£ÁUÀ¢zÀÄÝzÀÄÝ vÀ£Àß ¥ÀÄtåªÉÃ C£Àß¨ÉÃPÀÄ.”6 F ¸Á°¤AzÀ
w½zÀÄ §gÀÄªÀÅzÉÃ£ÉAzÀgÉ ¸ÀAQÃtðªÁzÀ ¹ÜwAiÀÄ®Æè UÀnÖAiÀiÁzÀ ªÀÄ£À¹ÜwAiÀÄ£ÀÄß gÀÆrü¹PÉÆAqÀÄ ºÉÆ¸À ¸À¤ßªÉÃ±ÀªÀ£ÀÄß JzÀÄj¸À®Ä
¹zÀÞgÁUÀÄªÀÅzÀÄ EzÀgÀ eÉÆvÉUÉ ±ÁAw ¥ÁvÀæªÀÅ NzÀÄUÀ£À ªÀÄÆ®PÀ ¨É¼ÉzÀ ¥ÁvÀæªÁVzÉ. AiÀiÁPÉAzÀgÉ ºÉÃ¼À̈ ÉÃPÁzÀ ªÀiÁw£À zsÀé¤¬ÄAzÀ
ªÀÄ»¼Á ¸ÀAªÉÃzÀ£ÉAiÀÄ £É̄ ÉAiÉÆAzÀÄ ºÉÃ¼ÀÄªÀÅzÀgÀ ªÀÄÆ®PÀªÉÃ gÀÆ¥ÀÄUÉÆArzÉ. E°è ±ÁAw ¥ÁvÀæªÀÅ ºÉÃ¼ÀÄªÀ «ZÁgÀªÀ£ÀÄß vÀªÀÄäzÉÃ
DzÁUÀ®Æ, ªÀåAUÀåªÁzÀ ±ÉÊ°AiÉÆAzÀ£ÀÄß §¼À̧ ÀÄvÁÛgÉ. »ÃUÉ DzÁUÀ ªÀÄ»¼Á ¸ÀAªÉÃzÀ£ÉAiÀÄÄ, C©ü¥ÁæAiÀÄUÀ¼À ¹Ã«ÄvÀvÉAiÀÄ£ÀÄß
«ÄÃj ¨ÉÃgÉÆAzÀÄ §UÉAiÀÄ ¤®ÄªÀÅUÀ¼À£ÀÄß ¥ÀqÉAiÀÄÄªÀ ¸ÁévÀAvÀ æ öå NzÀÄUÀjUÉ MzÀV¹PÉÆqÀÄvÀÛzÉ. E°è ZÀ®£À²Ã®vÉAiÀÄ UÀÄtªÉÇAzÀÄ
PÉ®¸À ªÀiÁrzÉ. ±ÁAwAiÀÄAvÀºÀ ºÉtÄÚ ªÀÄPÀÌ¼ÀÄ EªÀwÛ£À ¢£ÀªÀiÁ£ÀPÀÆÌ PÀrªÉÄ¬Ä®è.

F PÁzÀA§jAiÀÄ°è ªÀÄ»¼Á ¸ÀAªÉÃzÀ£Á £É̄ É ¥Àæw ¥ÁvÀæzÀ ºÉeÉÓ-ºÉeÉÓUÀÆ ªÀÄÆrzÉ. ªÉÆzÀ®Ä ¦æÃw¹zÀ CvÉÛAiÀÄ ªÀÄUÀ, £ÀAvÀgÀ,
¥ÉÆæ¥sȨ́ Àgï ªÀÄoÀzï, DªÉÄÃ É̄ gÀªÀiÁPÁAvÀ £ÀAvÀgÀ, eÁ£ï C±ÉÆÃPï PÀÄªÀiÁgï PÉÆ£ÉUÉ «ªÀiÁ£ÀzÀ°è ¹PÀÌ LjÃ±ï ºÀÄqÀÄUÀ ¥Àæw
¥ÁvÀæzÉÆA¢UÉ CªÀ¼À ¸ÀAªÉÃzÀ£Á²Ã®vÉ ºÉZÀÄÑvÁÛ ºÉÆÃVzÉ. PÀxÉ/PÁzÀA§j, PÀ«vÉ, £ÁlPÀ, AiÀiÁªÀ ªÀiÁzsÀåªÀÄªÀ£ÀÄß DAiÉÄÌ
ªÀiÁrPÉÆAqÀgÀÆ J®ègÀ ªÀÄ£À̧ ÀÄì ºÀjAiÀÄÄªÀÅzÀÄ ªÀÄ»¼ÉAiÀÄgÀ£ÀÄß ±ÉÆÃ¶ À̧®Ä ¸ÀªÀiÁd ºÀÆqÀÄªÀ vÀAvÀæUÀ¼ÀvÀÛ ºÉtÄÚ vÀÄ½AiÀÄ®ànÖzÀÝ
D ¢£ÀUÀ¼À°è CªÀ¼À PÀA§¤-zÀÄA©zÀ §zÀÄQ£À §UÉÎ NzÀÄUÀgÀ UÀªÀÄ£ÀªÀ£ÀÄß ¸É¼ÉAiÀÄÄªÀvÀÛ ªÀiÁvÀæ J¤¹zÀgÀÆ EzÀÄ ªÁ¸ÀÛªÀvÉAiÀÄ£ÉßÃ
ºÉÃ¼ÀÄvÀÛ°gÀÄvÀÛzÉ.

‘UÀAqÀ̧ ÀgÀÄ.’ PÁzÀA§jAiÀÄ°è£À J¯Áè ¥ÀÄgÀÄµÀ ¥ÁvÀæUÀ¼ÀÄ §zÀ̄ ÁUÀ®Ä ¹zÀÞ«®èzÀ mÉÆ¼ÀÄî ªÀåQÛvÀézÀ vÀgÀºÀ PÁtÂ̧ ÀÄvÀÛªÉ. F
PÁzÀA§jAiÀÄ°è ¥ÀÄgÀÄµÀ ¥ÁvÀæzsÁjUÀ¼À ¤®ÄªÀÅ CªÀgÀ §Ä¢Þ¥ÀÆªÀðPÀªÁzÀÄzÀgÀ ¤AiÀÄAvÀæt «ÄÃj ªÀÄÆr §gÀÄªÀ ¸ÀAUÀwUÀ¼ÁVªÉ.
¥Àæw ¸À®ªÀÇ ¥Àæw ºÀÄqÀÄUÀ£ÀÆ ªÀÄÄUÀÞ, DªÉÄÃ¯É CzÀÄ PÀÈvÀPÀvÉ JAzÉ¤¹ CªÀ£À ºÀwÛgÀ ºÉÆÃUÀÄªÀ «ZÁgÀPÉÌ F ªÉÄÃ°£À ªÀiÁvÀÄ
¸ÀvÀåªÉ¤ À̧ÄvÀÛzÉ. PÁzÀA§jAiÀÄ°è£À ¥ÁvÀæUÀ¼ÀÄ ªÀiÁvÀ£ÁqÀÄªÁUÀ ¸ÀÄ¥ÀÛavÀÛ¢AzÀ ªÀiÁvÀ£Ár £ÀAvÀgÀ eÁUÀÈvÀªÁzÀ ªÀÄ£À¹Üw¬ÄAzÀ
ªÀwð¹gÀÄªÀ £É̄ ÉAiÉÆAzÀÄ PÁtÂ¹zÉ. M§â ¹ÛçÃAiÀÄ C£ÀÄ s̈ÀªÀ ºÀ®ªÀÅ ¹ÛçÃAiÀÄgÀ §zÀÄQ£À°è ºÀAaºÉÆÃUÀÄªÀ ºÁUÉ ºÀ®ªÀÅ ¹ÛçÃAiÀÄgÀ
C£ÀÄ s̈ÀªÀUÀ¼ÀÄ MAzÉÃ ¥ÁvÀæzÀ°è MUÀÆÎqÀÄªÀ PÉ®¸ÀªÀÇ F PÁzÀA§jAiÀÄ°è £ÀqÉ¢zÉ. F jÃwAiÀÄ ¯ÉPÁÌZÁgÀ¢AzÀ̄ ÉÃ E°èAiÀÄ ¥ÀÄgÀÄµÀ
¥ÁvÀæUÀ¼ÀÄ-gÀÆ¥ÀÄUÉÆArªÉ. K£ÉÃ DzÀgÀÆ PÀÆqÁ ¥ÀÆªÀð ¤²ÑvÀ PÁzÀA§jAiÀÄ ªÀ̧ ÀÄÛ«UÉ ¥ÁvÀæUÀ¼ÀÄ fÃªÀ vÀÄA© ¨sÁªÀ£ÁvÀäPÀªÁV
AiÉÆÃa¸ÀÄªÀAvÉ ªÀiÁqÀÄvÀÛªÉ.

E°è ±ÁAw ¥ÁvÀæzÀ M¼À ªÀÄ£À̧ ÀÄì ªÀÄvÀÄÛ ºÉÆgÀ ªÀÄ£À¹ì£À ¸ÀAªÉÃzÀ£É ¸À¤ßªÉÃ±ÀPÉÌ C£ÀÄ¸ÁgÀªÁV ¥ÀæwQæ¬Ä¹ªÉ, §zÀ̄ ÁzÀ
¸ÁªÀiÁfPÀ ¸ÀAzÀ̈ sÀðzÀ°è ¹ÛçÃAiÀÄ ¸ÀAªÉÃzÀ£ÁzÀ zÀÈ¶ÖPÉÆÃ£ÀªÀÅ ºÉÃUÉ §zÀ̄ ÁªÀuÉAiÀiÁUÀ§®èzÀÄ JA§ÄzÀ£ÀÄß ‘UÀAqÀ̧ ÀgÀÄ.’ PÁzÀA§j
ZÀað¹zÉ. ºÉÆ¸À ¸ÀAzÀ̈ sÀðUÀ¼À°è ºÉÆ¸À ¸ÀªÀÄ Ȩ́åUÀ¼ÀÄ ºÀÄnÖPÉÆAqÀAvÉ ¹ÛçÃAiÀÄ ªÁ À̧ÛªÀ C£ÀÄ s̈ÀªÀ ºÁUÀÆ CªÀ¼À D¸É-DPÁAPÉëUÀ¼À
£ÀqÀÄ«£À CAvÀgÀ PÀrªÉÄAiÀiÁzÀAvÉ C¤ß¹zÀgÀÆ vÀ¼ÉzÀ gÀÆ¥ÀzÀ°è ªÀåvÁå À̧«gÀÄvÀÛzÉ CµÉÖÃ ªÀÄÄAzÀÄªÀgÉzÀAvÉ ¯ÉÃRPÀgÀ ¸ÀAªÉÃzÀ£Á
«ÄÃªÀiÁA¸ÉAiÀÄÄ ¸ÀÜVvÀªÁzÀ CxÀªÁ C£ÀåjAzÀ PÀAqÀ vÉUÉzÀÄPÉÆAqÀ ¸ÀAUÀwAiÀiÁVgÀÄªÀÅ¢®è. MAzÀÄ ªÉÃ¼É ºÁUÉ PÀAqÀgÀÆ CzÀgÉÆ¼ÀUÉ
ºÀ®ªÀÅ C£À£ÀåvÉUÀ¼ÀÄ ªÀÄvÀÄÛ ¸ÀÆPÀ ë öäUÀ¼ÀÄ ¸ÉÃjPÉÆArgÀÄvÀÛªÉ. AiÀiÁPÉAzÀgÉ ¸ÁA¸ÀÌøwPÀ ¸ÀAUÀwUÀ¼ÀÄ zÉÃ±À-PÁ®UÀ¼À UÀrUÉgÉUÀ¼À£ÀÄß zÁn
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¥ÀæAiÀiÁt ªÀiÁrzÀAvÉ ªÀÄ»¼Á ¸ÀAªÉÃzÀ£ÁVAiÀÄÆ F PÉ®¸ÀªÀ£ÀÄß ªÀiÁrgÀÄvÀÛzÉ. ZÀ®£À²Ã®ªÁVAiÉÄÃ ¥ÀæwQæAiÉÄ ¤ÃqÀÄvÀÛ°ègÀÄvÀÛzÉ.
CzÀPÉÌ ªÀÄ»¼Á ¸ÀAªÉÃzÀ£ÉAiÀÄ ©ü£Àß £É̄ ÉUÀ¼ÀÄ JAzÀÄ ºÉÃ¼À§ºÀÄzÀÄ.

PËlÄA©PÀ °AUÀ«¨sÀd£ÉUÀÆ ¥sÁå¹ À̧A, «Ä°lj ¤gÀPÀÄA±À ¥Àæ̈ sÀÄvÀé ªÀÄvÀÄÛ C£ÁåAiÀÄPÀgÀ PÁ£ÀÆ£ÀÄ ªÀåªÀ̧ ÉÜUÀ½UÀÆ ¤PÀlªÁzÀ
¸ÀA§AzsÀ«zÉ. ¥ÀÄgÀÄµÀ¤AzÀ ©ü£Àß¼ÁzÀ ¹ÛçÃ DvÀ£À£ÀÄß ¥Àæ²ß À̧ÄªÀ PÀ£ÀßrAiÀÄAwzÀÄÝ, CªÀ£À «ZÁgÀzÀ »vÁ À̧QÛUÀ¼À£ÀÄß vÀ£Àß D¯ÉÆÃZÀ£Á
PÀæªÀÄ¢AzÀ PÀnÖPÉÆqÀÄvÁÛ¼É ºÁUÀÆ ¸ÀªÀiÁdzÀ°è EgÀÄªÀAxÀ ¥ÀÄgÀÄµÀ ¥Àæ̈ sÀÄvÀézÀ C¸ÀªÀiÁ£ÀvÉAiÀÄ ªÀåªÀ̧ ÉÜAiÀÄ£ÀÄß vÀ£Àß WÀnÖ zsÀé¤ EAzÀ̄ ÉÃ
¥Àæ²ß À̧ÄvÁÛ¼É. PËlÄA©PÀ ±ÀæªÀÄ «¨sÀd£ÉAiÀÄ°è ªÀÄvÀÄÛ GzÉÆåÃUÀ PÉëÃvÀæzÀ°è ªÀÄ»¼ÉAiÀÄgÀ£ÀÄß ¥ÀævÉåÃPÀUÉÆ½¸ÀÄªÀÅzÀPÉÌ ¥ÀÄgÀÄµÀgÀÄ
¹ÛçÃAiÀÄgÀ£ÀÄß s̈ËwPÀªÁVAiÀÄÆ vÁwéPÀªÁVAiÀÄÆ D¼ÀÄwÛgÀÄªÀÅzÉÃ PÁgÀt«zÉ. ¹ÛçÃAiÀÄgÀ£ÀÄß M¼ÀUÉÆAqÀAvÉ ¸ÁªÀiÁfPÀ ¹ÜwUÀwUÀ½UÀÆ
¸ÀA§AzsÀ«gÀÄªÀÅzÀ£ÀÄß F PÁzÀA§jAiÀÄ°è UÀÄgÀÄw¸À̄ ÁVzÉ. ¹ÛçÃAiÀÄgÀÄ ¸ÁªÀiÁfPÀ £ÁåAiÀÄzÀ ¥ÀjPÀ®à£ÉAiÀÄ ºÉÆÃgÁlPÉÌ vÉÆqÀUÀ®Ä,
vÀªÀÄUÉ C¤ß¹ìzÀÝ£ÀÄß C©üªÀåQÛ̧ À®Ä DyðPÁ¢ ¸ÁévÀAvÀ æ öå ¸ÁéAiÀÄvÀÛvÉUÀ¼ÀÄ CªÀ±ÀåPÀ. ºÁUÁV ¸ÁévÀAvÀ æ öå JA§ÄzÀÄ °AUÁzsÁjvÀ
¤zsÁðgÀªÁzÀUÀ ¸ÁªÀiÁfPÀ fÃªÀ£ÀzÀ°è KgÀÄ¥ÉÃgÀÄUÀ¼ÀÄAmÁUÀÄvÀÛªÉ. F KgÀÄ¥ÉÃgÀÄUÀ¼ÀÄ GAmÁUÀ̈ ÁgÀzÉAzÀgÉ, ¸Àj ¸ÀªÀiÁ£ÁV
§zÀÄPÀ®Ä ©qÀ̈ ÉÃPÀÄ JA§ÄzÀ£ÀÄß F ¯ÉÃR£À¢AzÀ PÀAqÀÄPÉÆ¼Àî¯ÁVzÉ.

PÁzÀA§jAiÀÄ°è£À ¹ÛçÃ ¥ÁvÀæPÀÆÌ ¸ÁªÀiÁfPÀ d£À-fÃªÀ£ÀzÀ ¹ÜwUÀ½UÀÆ AiÀiÁªÁUÀ®Æ MAzÀÄ UÀnÖ ¸ÀA§AzsÀ«gÀÄvÀÛzÉ. D
¸ÀA§AzsÀªÀ£ÀÄß PÁ¥ÁqÀÄªÀ ¤nÖ£À°è PÉ®¸À ªÀiÁqÀ̈ ÉÃPÁzÀ D¯ÉÆÃZÀ£ÉUÀ¼ÀÄ vÀ¢égÀÄzÀÞªÁVAiÉÄÃ PÉ®¸À ªÀiÁqÀÄvÀÛªÉ. ¹ÛçÃAiÀÄgÀÄ ¸ÀÈd£À²Ã®
C©üªÀåQÛUÉ vÉÆqÀUÀ®Ä DyðPÁ¢ ¸ÁévÀAvÀ æ öå ¸ÁéAiÀÄvÀÛvÉUÀ¼ÀÄ CªÀ±ÀåPÀªÉAzÀÄ ¯ÉÃRQAiÀÄgÀÄ vÀªÀÄä M¼ÀUÀÆ, ºÉÆgÀV£À ¸ÀªÀiÁdzÀ®Æè
JzÀÄj¸À̈ ÉÃPÁzÀ CqÉ-vÀqÉUÀ¼ÀÄ CªÀgÀ PÀÈwAiÀÄ DAvÀjPÀ UÀÄtªÀÄlÖªÀ£ÀÄß ºÉÃUÉ ¤AiÀÄAwæ̧ ÀÄvÀÛªÉ. JA§ CA±ÀªÀ£ÀÄß F ¯ÉÃR£ÀzÀ°è
ZÀað¸À̄ ÁVzÉ. CwgÉÃPÀzÀ DzÀ±Àð zÉÊ«PÀvÉUÀ¼À s̈ÀæªÉÄ¬ÄAzÀ ºÉÆgÀ§AzÀÄ, ªÀiÁ£À«ÃAiÀÄ ªÀiË®åUÀ¼À£ÀÄß ¸ÁPÁgÀUÉÆ½¸ÀÄªÀAxÀ,
«ZÁgÀUÀ¼À£ÀÄß ¸ÀºÀ ZÀað¹zÉ. ºÉÆgÀdUÀwÛ£À CªÀPÁ±À, ¸ÀªÀ®vÀÄÛUÀ¼ÀÄ ¥ÀæwAiÉÆ§âjUÀÆ CªÀ±ÀåPÀ. eÉÆvÉUÉ PÀAqÀÄAqÀ §zÀÄQ£À
C£ÀÄ s̈ÀªÀUÀ¼À£ÀÄß M¼ÀPÉÌ vÉUÉzÀÄPÉÆAqÀÄ vÀ£ÀßzÁj¹PÉÆ¼ÀÄîªÀÅzÀÆ MAzÀÄ dªÁ¨ÁÝj JA§ÄzÀ£ÀÄß F ªÀÄÆ® PÁzÀA§j ¥ÀoÀå¢AzÀ
CxÉÊð¹PÉÆ¼Àî¯ÁVzÉ. F jÃw ¹ÛçÃ ¸ÀAªÉÃzÀ£ÉAiÀÄÄ , ¸ÁªÀiÁfPÀ ¸ÀAªÉÃzÀ£ÉAiÀiÁV zÀÈqsÀªÁzÀ MAzÀÄ ¥ÀæwÃPÀªÁV £ÉÆÃqÀ§ºÀÄzÀÄ.
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À̧A À̧ÌøvÀ ¥ÀwæPÉÆÃzÀåªÀÄ
Chitra Hegde,

M.com,MA(Sanskrit),PhD(Persuing),Sanskrith Department, Surana college

¦ÃpPÁ
`D £ÉÆÃ ¨sÀzÁæB PÀævÀªÉÇÃ AiÀÄAvÀÄ «±ÀévÀB’ – (IÄUÉéÃzÀB – 1.89.1)
«±ÀézÀ̄ ÉèqÉ¬ÄAzÀ eÁÕ£ÀzÀ ¨É¼ÀPÀÄ ºÀjzÀÄ §gÀ° JAzÀÄ £ÀªÀÄä IÄ¶ªÀÄÄ¤UÀ¼ÀÄ ¥Áæyð¹zÀgÀÄ. eÁÕ£ÀªÉA§ eÉÆåÃwAiÀÄ£ÀÄß ¸Àäj¸ÀÄvÁÛ

¸ÀA¸ÀÌøvÀ ¥ÀwæPÉÆÃzÀåªÀÄ ªÀÄvÀÄÛ ¥Àæ̈ sÁªÀ JA§ ¥Àæ§AzsÀªÀನ್ನ ªÀÄAr¸ÀÄvÁÛ EzÉÝÃ£É.
¥ÀwæPÉÆÃzÀåªÀÄ

s̈ÁgÀvÀzÀ ¸Á»vÀåzÀ ¥Àæ¥ÀAZÀªÉÃ ¥ÀwæPÉÆÃzÀåªÀÄzÀ ªÀÄÆ® DzsÁgÀ. ¥ÀwæPÉÆÃzÀåªÀÄ JA§ ¥ÀzÀªÀ£ÀÄß «¨sÁV¹zÁUÀ -
¥ÀwæPÁ+GzÀåªÀÄ=¥ÀwæPÉÆÃzÀåªÀÄ JA§ ¥ÀæQæAiÉÄAiÀÄÄ zÉÆgÉAiÀÄÄvÀÛzÉ. ºÁUÁzÀgÉ ¥ÀwæPÁ CxÀªÁ ¥ÀwæPÉ JAzÀgÉÃ£ÀÄ?

EzÀÄªÀgÉUÉ w½AiÀÄzÀAxÀ ¸ÀÄ¢ÝUÀ¼À£ÀÄß w½¸ÀÄªÀÅzÉÃ ¥ÀwæPÉ. «±ÀézÉ̄ ÉèqÉ £ÀqÉAiÀÄÄªÀ «zÀåªÀiÁ£ÀUÀ¼ÀÄ, zsÀ£ÁvÀäPÀ IÄuÁvÀäPÀ
¸À¤ßªÉÃ±ÀUÀ¼À£ÉÆß¼ÀUÉÆAqÀ WÀl£ÉUÀ¼ÀÄ, ªÀåQÛ, avÀæ ªÉÊavÀ æ öåUÀ¼ÀÄ ««zsÀ d£Á©ü¥ÁæAiÀÄUÀ¼ÀÄ, »ÃUÉ d£À̧ ÁªÀiÁ£ÀågÀ D¸ÀQÛAiÀÄ£ÀÄß
PÀÄvÀÆºÀ®ªÀ£ÀÄß vÀtÂ̧ ÀÄªÀAxÀ ªÀiÁ»wAiÀÄ£ÉÆß¼ÀUÉÆAqÀ ¸ÀÄ¢ÝAiÀÄ ¥ÀvÀæUÀ¼À£ÀÄß ªÀÈvÀÛ¥ÀwæPÉ CxÀªÁ ªÀvÀðªÀiÁ£À ¥ÀwæPÉ JAzÀÄ
PÀgÉAiÀÄ§ºÀÄzÀÄ.

GzÀåªÀÄ JAzÀgÉÃ£ÀÄ ?

GzÀåªÀÄ JAzÀgÉ ªÀÈwÛ CxÀªÁ PÉ®¸À. (¥ÀwæPÉUÀ½UÉ «µÀAiÀÄªÀ£ÀÄß ¸ÀAUÀæ»¸ÀÄªÀªÀgÀ£ÀÄß ¥ÀvÀæPÀvÀðgÀÄ J£ÀÄßvÁÛgÉ.)
¥ÀwæPÉÆÃzÀåªÀÄ JAzÀgÉ - ¥ÀwæPÉ ¸ÀA¥ÁzÀ£ÉAiÀÄ£ÀÄß ¥ÀwæPÉÆÃzÀåªÀÄ J£ÀÄßªÀgÀÄ.
PÉ®ªÉÇAzÀÄ C©ü¥ÁæAiÀÄUÀ¼ÀÄ ¥ÀwæPÉÆÃzÀåªÀÄzÀ PÀÄjvÁV –
``¥ÀwæPÉUÀ½UÉ §gÉAiÀÄÄªÀ ¸ÀA¥Á¢¸ÀÄªÀ ªÀÄvÀÄÛ CªÀÅUÀ¼À DqÀ½vÀ £ÀqȨ́ ÀÄªÀ GzÀåªÀÄ’’ – ªÉ§ì̧ ÀÖgïì ¤WÀAlÄ.
``DzsÀÄ¤PÀ ¸ÀªÀÄÆºÀ ¸ÀAªÀºÀ£À ªÀiÁzsÀåªÀÄUÀ½AzÀ DUÀÄªÀ ¸ÁªÀðd¤PÀ ªÀiÁ»w, ¸ÁªÀðd¤PÀ C©ü¥ÁæAiÀÄ ªÀÄvÀÄÛ ¸ÁªÀðd¤PÀ
ªÀÄ£ÀgÀAd£ÉAiÀÄ ªÉÊzsÁ¤PÀ ºÁUÀÆ £ÀA§®ºÀðªÁzÀ «vÀgÀuÉAiÉÄÃ ¥ÀwæPÉÆÃzÀåªÀÄ.’’- gÁd¤Ãw ±Á¸ÀÛçdÕ, gÉÆÃ¯ÁåAqï ªÀÇ£Éè.

¥ÀwæPÉÆÃzÀåªÀÄzÀ ºÀÄlÄÖ ªÀÄvÀÄÛ ¨É¼ÀªÀtÂUÉ

1615 gÀ°è AiÀÄÄgÉÆÃ¦£À°è ¥ÀæxÀªÀÄ¨ÁjUÉ ªÀÈvÀÛ ¥ÀwæPÉ DgÀA¨sÀªÁ¬ÄvÀÄ. `ªÉÄPÀÆðjAiÀÄ¸ïUÀ̄ ÉÆÃ ¨É̄ ïVgÀ̧ ï’ – JA§
¯Áån£ï ¨sÁµÉAiÀÄ ¥ÀwæPÉ EzÁVvÀÄÛ. F ¥ÀwæPÉ 1594 gÀ°è dªÀÄð¤AiÀÄ PÉÆÃ°Î£ï£À°èAiÀÄÆ ºÉÆgÀ©¢ÝvÀÄÛ. ®AqÀ¤ß£À°è ¥ÀæxÀªÀÄ¨ÁjUÉ
ºÉÆgÀ©zÀÝ DPÀì¥sÀqïð UÉeÉmï’ ¥ÀwæPÉAiÀÄÄ £ÀAvÀgÀ ®AqÀ£ï UÉeÉmï DV §zÀ̄ Á¬ÄvÀÄ.

«±ÀézÀ ¥Àæ¥ÀæxÀªÀÄ zÉÊ¤PÀªÁV 1702gÀ ªÀiÁZïð 11 gÀAzÀÄ ®AqÀ£ï £ÀUÀgÀzÀ°è `qÉÊ° PÉÆÃgÀAmï’ ¥ÀæPÀlªÁ¬ÄvÀÄ. EzÀgÀ ¨É̄ É MAzÀÄ
¥É¤ß. F zÉÊ¤PÀ ¸ÀvÀvÀªÁV 30 ªÀµÀð £ÀqÉ¬ÄvÀÄ. EzÀgÀ DgÀA s̈ÀzÀ ¸ÀA¥ÁzÀPÀgÀÄ M§â ªÀÄ»¼É.

F jÃwAiÀiÁV ¥ÁægÀA s̈ÀUÉÆAqÀ ¥ÀwæPÉÆÃzÀåªÀÄ vÀ£Àß ¨É¼ÀªÀtÂUÉAiÀÄ£ÀÄß «±ÀézÀ vÀÄA¨É®è ¥À̧ Àj¸ÀvÉÆqÀVvÀÄ.

s̈ÁgÀvÀzÀ°è ¥ÀwæPÉÆÃzÀåªÀÄ

¥ÀwæPÉ, ¥ÀwæPÉÆÃzÀåªÀÄ JA§ ¥ÀzÀUÀ¼ÀÄ «µÀAiÀÄªÁV, PÁAiÀÄðZÀlÄªÀnPÉAiÀÄ MAzÀÄ GzÀåªÀÄªÁVzÀÄÝ 1780 d£ÀªÀj 29£ÉAiÀÄ vÁರೀPÀÄ,
PÀ®ÌvÁÛzÀ°è `¢ ¨ÉAUÁ¯ï UÉeÉmï’ CxÀªÁ PÀ®ÌvÀÛ d£ÀgÀ̄ ï CqÀémÉÊð À̧gï’ JA§ ºȨ́ Àj£À°è ºÉÆgÀ§AzÀÄ ¸ÁªÀðd¤PÀgÀ PÉÊ ¸ÉÃjvÀÄ.

F EwºÁ À̧ªÀ£ÀÄß ¤«Äð¸À®Ä ¥ÁægÀA¨sÀªÀiÁrzÀ QÃwð `eÉÃªÀiïì DUÀ̧ ÀÖ¸ï »QÌ’UÉ ¸À®ÄèvÀÛzÉ.

s̈ÁgÀvÀzÀ ¥ÀwæPÉÆÃzÀåªÀÄzÀ°è ¸ÀA¸ÀÌøvÀ ¥ÀwæPÉÆÃzÀåªÀÄ

¸ÀA¸ÀÌøvÀ JAzÀgÉ `¸ÀªÀÄåPï PÀÈvÀªÀiï – ¸ÀA¸ÀÌøvÀªÀiï’ JAzÀÄ CxÉÊð¸À§ºÀÄzÀÄ. ¸ÀjAiÀiÁV AiÀiÁªÀÅzÀÄ ªÀiÁqÀ®ànÖzÉAiÉÆÃ CzÀÄ
¸ÀA¸ÀÌøvÀ ¨sÁµÉ. ¸ÀA¸ÀÌøvÀ s̈ÁµÉAiÀÄ°è ¥ÀwæPÉÆÃzÀåªÀÄ JA§ «µÀAiÀÄªÉÃ ªÉÄÊ gÉÆÃªÀiÁAZÀ£ÀUÉÆ¼Àî®Ä ¸ÁPÀÄ!
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DAUÀègÀ DqÀ½vÀzÀ CªÀ¢üAiÀÄ°è ¨sÁgÀvÀzÀ°è ¸ÀA¸ÀÌøvÀ¥ÀwæPÉÆÃzÀåªÀÄ aUÀÄgÉÆqÉ¬ÄvÀÄ.

s̈ÁgÀvÀ ¤µÉ×, ¸ÀA¸ÀÌøvÀ ¤µÉ×, ¸ÀA¸ÀÌøwAiÀÄ gÀPÀëuÉ, zÉÃ±À»vÀ PÁAiÀÄÄªÀÅzÀÄ. ¸ÀA¸ÀÌøvÀ ¥ÀwæPÉÆÃzÀåªÀÄzÀ ªÀÄÆ®ªÀÄAvÀæ. KµÁånPï ¸ÉÆ¸ÉÊn
D¥ï ¨ÉAUÁ¯ï 1832 gÀ°è EAVèÃµï ªÀÄvÀÄÛ ¸ÀA¸ÀÌøvÀ F JgÀqÀÄ ¨sÁµÉUÀ¼À£ÀÄß M¼ÀUÉÆAqÀ ¸ÀA±ÉÆÃzsÀ£ÉÃ ¥ÀwæPÉAiÀÄ£ÀÄß ºÉÆgÀvÀA¢vÀÄ,
F d£Àð¯ï£À°è ¸ÀA¸ÀÌøvÀ ¸Á»vÀåzÀ §UÉÎ «ªÀgÀªÁV §gÉAiÀÄ¯ÁUÀÄwÛvÀÄÛ. ¸Á»vÀå ¥ÉæÃ«ÄUÀ½UÉ `ªÀgÀªÁV’ ¥Àjt«Ä¹vÀÄ. EzÀjAzÁzÀ
¥ÀæAiÉÆÃd£À ªÀiÁvÀæ CªÀÄÆ®åªÁzÀzÀÄÝ.

EAVèÃµï ²PÀëtªÀ£ÀÄß ¥ÀqÉzÀ ¸ÀA¸ÀÌøvÁ À̧PÀÛjUÉ ¸ÀA¸ÀÌøvÀ̈ sÁµÉAiÀÄ §UÉÎ, ¸Á»vÀåzÀ §UÉÎ, gÁ¶ÖçÃAiÀÄvÉAiÀÄ£ÀÄß PÀÄjvÀÄ eÁUÀÈw ªÀÄÆr¸À®Ä
¸ÀºÁAiÀÄªÁ¬ÄvÀÄ.

¸ÀA¸ÀÌøvÀ ¥ÀwæPÉÆÃzÀåªÀÄzÀ ¨É¼ÀªÀtÂUÉAiÀÄ ªÀÄd®ÄUÀ¼ÀÄ ««zsÀ ºÀAvÀzÀ°è –

1. ºÀvÉÆÛA§vÀÛ£ÉAiÀÄ ±ÀvÀªÀiÁ£ÀzÀ ªÀÄzsÀå s̈ÁUÀzÀ°è ¸ÀA¸ÀÌøvÀ ¥ÀwæPÉÆÃzÀåªÀÄ ¥ÁægÀA¨sÀªÁV £ÀAvÀgÀzÀ ¢£ÀUÀ¼À°è s̈ÁgÀvÀzÀ
£Á£Á s̈ÁUÀUÀ¼À°è ¸ÀA¸ÀÌøvÀ ¥ÀwæPÉUÀ¼ÀÄ ¥ÀæPÀlªÁzÀªÀÅ.

2. ¸ÀA±ÉÆÃzsÀ£ÉUÀ½AzÀ w½zÀzÀÄÝ - ¸ÀA¸ÀÌøvÀzÀ ªÉÆzÀ® ªÀiÁåUÀeÉ£ï DV 1866£ÉÃ E¸À« dÆ£ï1 gÀAzÀÄ ªÁgÀuÁ¹AiÀÄ°è
`PÁ²«zÁå À̧ÄzsÁ¤¢ü’ JA§ £ÁªÀÄzsÉÃAiÀÄzÀr d£ÀävÁ½vÀÄ. ¥ÀArvÀ ¥ÀwæPÁ JA§ ºȨ́ ÀgÀÆ EvÀÄÛ. PÁ²AiÀÄ ¸ÀA¸ÀÌøvÀ PÁ É̄ÃdÄ
ªÀiÁåUÀfÃ£ï C£ÀÄß ¥ÀæPÀn¹vÀÄ.

3. E£ÀÆß s̈ÁgÀvÀ « s̈Àd£ÉAiÀiÁVgÀ°®è. FV£À ¥ÁQ¸ÁÛ£ÀzÀ ¯ÁºÉÆÃgï¤AzÀ 1871gÀ°è `«zÉÆåÃzÀAiÀÄ’ ¥ÀwPÉ,
ºÀÈ¶PÉÃ±À ¨sÀmÁÖZÁAiÀÄðgÀ ¸ÀA¥ÁzÀPÀvÀézÀ°è ¥ÁægÀA s̈ÀªÁ¬ÄvÀÄ.

ºÀÈ¶PÉÃ±À ¨sÀmÁÖZÁAiÀÄð CªÀgÀÄ ¯ÁºÉÆÃj£À NjAiÀÄAl¯ï PÁ¯ÉÃf£À°è ¸ÀA¸ÀÌøvÀ CzsÁå¥ÀPÀgÁVzÀÝgÀÄ.
UÀªÀÄ¤¸À̈ ÉÃPÁzÀ CA±À - ¸ÀA¸ÀÌøvÀ ¥ÀwæPÉUÀ¼À°è ªÉÃzÀ±Á À̧ÛçUÀ¼ÀÄ ºÁUÀÆ ¸ÀA¸ÀÌøvÀ ¸Á»vÀåzÀ «ZÁgÀUÀ¼À §UÉÎ ªÀiÁvÀæ ºÉZÀÄÑ UÀªÀÄ£À
PÉÆqÀÄwÛzÀÝ PÁ®WÀlÖzÀ°è ¨sÀmÁÖZÁAiÀÄðgÀÄ vÀªÀÄä ¥ÀwæPÉAiÀÄ°è ¸ÀÄ¢ÝAiÀÄ£ÀÄß PÉÆqÀ®Ä ¥ÁægÀA©ü¹zÀgÀÄ. s̈ÁgÀvÀzÀ°è 19£ÉÃ ±ÀvÀªÀiÁ£ÀzÀ
PÉÆ£ÉAiÀÄ 20 ªÀµÀðUÀ¼À°è ¸ÀA¸ÀÌøvÀ̈ sÁµÉAiÀÄ°è C£ÉÃPÀ ªÀiÁåUÀfÃ£ïUÀ¼ÀÄ DgÀA¨sÀªÁzÀªÀÅ.
4. 1878 gÀ°è ¥ÀArvÀ zÁªÉÆÃzÀgÀ ±Á¹ÛçAiÀÄªÀgÀ ¸ÀA¥ÁzÀPÀvÀézÀ°è ©ºÁgÀzÀ ¥ÁmÁßzÀ°è `«zÁåyð’ ¸ÀA¸ÀÌøvÀ ¥ÀwæPÉ DgÀA¨sÀªÁ¬ÄvÀÄ.

2 ªÀµÀðUÀ¼À PÁ® £ÀqÉ¬ÄvÀÄ. ¥ÁmÁß¢AzÀ GzÀAiÀÄ¥ÀÄgÀPÉÌ ¸ÀÜ¼ÁAvÀgÀUÉÆAqÀÄ ¸ÀA¸ÀÌøvÀzÀ ªÉÆzÀ® ¥ÁQëPÀ ¥ÀwæPÉ EzÁ¬ÄvÀÄ. F

¥ÁQëPÀ «zÁåyð ¸ÉßÃ»vÀªÁVvÀÄÛ. «zÁåyðUÀ¼À D¸ÀQÛUÀ£ÀÄUÀÄtªÁV F ¥ÁಕPÀzÀ «µÀAiÀÄUÀ¼ÀÄ EgÀÄwÛzÀÝªÀÅ.
5. 1880 gÀ°è ¥ÁmÁß¢AzÀ `zsÀªÀÄð¤Ãw vÀvÀÛ÷éA’ JA§ ªÀiÁ¹PÀ ¥ÀwæPÉAiÀÄÄ ºÉÆgÀnvÀÄ.
6. C). 1884, CPÉÆÖÃ§gï 17gÀ°è PÉÃgÀ¼ÀzÀ PÀÄlÆÖj£À°è «eÁÕ£À aAvÁªÀÄtÂ ¥ÀwæPÉ ªÀiÁ¹PÀ ¥ÀwæPÉAiÀiÁV ©qÀÄUÀqÉUÉÆArvÀÄ.

¤Ã®PÀAoÀ±Á¹ÛçAiÀÄªÀgÀ ¸ÀA¥ÁzÀPÀvÀézÀ°è ªÀiÁ¹PÀ ¥ÀwæPÉAiÀiÁVzÀÝzÀÄÝ 1888gÀ°è ªÁgÀ ¥ÀwæPÉAiÀiÁV ¥ÀæPÀluÉUÉÆ¼ÀîvÉÆqÀVvÀÄ. F
ªÁgÀ¥ÀwæPÉ ¸ÀA¸ÀÌøvÀ ¥ÀwæPÉÆÃzÀåªÀÄzÀ ¨É¼ÀªÀtÂUÉAiÀÄ°è ¥ÀæªÀÄÄR ªÉÄÊ°UÀ̄ Áè¬ÄvÀÄ. `¥ÀArvÀgÀ ¨sÁµÉ’ JA§ÄzÀÄ ¸ÀA¸ÀÌøvÀQÌgÀÄªÀ

C¥ÀªÁzÀUÀ¼À̄ ÉÆèAzÀÄ. F C¥ÀªÁzÀªÀ£ÀÄß ºÉÆÃUÀ̄ Ár¸À®Ä ¤Ã®PÀAoÀ±Á¹Ûçಗಳ್ ºÀUÀ°gÀÄ¼ÀÆ zÀÄrzÀgÀÄ.
7. 1887gÀ ¸ÀªÀÄAiÀÄ, ¸ÀA¸ÀÌøvÀ²PÀëtzÀ ªÀÄºÀvÀé s̈ÁgÀvÀzÉ̄ ÉèqÉ CjªÁUÀvÉÆqÀVvÀÄÛ. EzÀgÀ ¥sÀ®ªÁV ¨sÁgÀvÀzÀ°è ¸ÀA¸ÀÌøvÀ ²PÀëtPÉÌ

DzÀåvÉ¤ÃqÀ®Ä CA©PÁzÀvÀÛ ªÁå¸À CªÀgÀÄ `©ºÁgÀ ¸ÀA¸ÀÌøvÀ ¸ÀAfÃªÀ£À ¸ÀªÀiÁd’ JA§ ¸ÀA¸ÉÜAiÀÄ£ÀÄß 1887gÀ°è
¥ÁægÀA s̈ÀªÀiÁrzÀgÀÄ.

8. 1906 gÀ°è C¥Áà±Á¹ÛçAiÀÄªÀgÀÄ `¸ÀÆ£ÀÈvÀªÁ¢¤Ã’ JA§ ªÁgÀ ¥ÀwæPÉAiÀÄ£ÀÄß DgÀA©ü¹zÀgÀÄ.
C¥Áà±Á¹Ûç gÁ²ªÀqsÉÃPÀgï ¸ÀA¸ÀÌøvÀ ¥ÀwæPÉÆÃzÀåªÀÄzÀ ±ÉæÃµÀ× ¥ÀvÀæPÀvÀðgÀ°è CUÀæUÀtågÀÄ. `¸ÀA¸ÀÌøvÀ ¥ÀwæPÁ’ ¸ÀA¥ÁzÀPÀgÁV gÁ¶ÖçÃAiÀÄ
ZÀ¼ÀÄªÀ½AiÀÄ°è ¥ÀwæPÉAiÀÄ UÀªÀÄ£ÁºÀð ¥ÁvÀæªÀ»¸À®Ä PÁgÀtgÁzÀgÀÄ.
9. 1940 gÀ°è ©ºÁgÀ ¸ÀA¸ÀÌøvÀ ¸ÀAfÃªÀ£ï ¸ÀªÀiÁd zÁégÁ `¸ÀA¸ÀÌøvÀ ¸ÀAfÃªÀ£ÀA’ JA§ vÉ æ öÊªÀiÁ¹PÀ ¥ÀwæPÉAiÀÄ£ÀÄß DgÀA©ü¹zÀgÀÄ.

PÀ£ÁðlPÀzÀ°è ¸ÀA¸ÀÌøvÀ¥ÀwæPÉÆÃzÀåªÀÄ

qÁ.gÁªÀÄUÉÆÃ¥Á® «Ä±Àæ CªÀgÀ ¸ÀA±ÉÆÃzsÀ£ÉAiÀÄ ¥ÀæPÁgÀ 1882 gÀ°è `PÁªÀå£ÁlPÁzÀ±Àð’ JA§ÄzÀÄ PÀ£ÁðlPÀzÀ ªÉÆzÀ® ¸ÀA¸ÀÌøvÀzÀ
¥ÀwæPÉ. ¨ÁUÀ®PÉÆÃmÉ¬ÄAzÀ 1953 gÀ°è `ªÉÊdAiÀÄAwÃ’ JA§ ¸ÀA¸ÀÌøvÀ ¸Á¥ÁÛ»PÀ ¥ÀæPÀlUÉÆArvÀÄ. ¨ÉAUÀ¼ÀÆj¤AzÀ PÉ.²æÃ¤ªÁ¸ï
CAiÀÄåAUÁgÀ CªÀgÀ ¸ÀA¥ÁzÀPÀvÀézÀ°è `PÁªÀå PÀ®à zÀÄæªÀÄ’ JA§ ªÀiÁ¹PÀ ¥ÀwæPÉ DgÀA¨sÀªÁ¬ÄvÀÄ.

 1893 gÀ°è ¥ÀzÀägÁd ¥ÀArvÀgÀ ¸ÀA¥ÁzÀPÀvÀézÀ°è `PÁವ್ಯA§Ä¢ü’ JA§ ¸ÀA¸ÀÌøvÀ ¥ÀwæPÉ ¥ÁægÀA s̈ÀªÁ¬ÄvÀÄ.

 gÁªÀiÁZÁAiÀÄð UÀ®UÀ° ºÁUÀÆ ¥ÀAqÀjÃ£ÁxÁZÁAiÀÄð UÀ®UÀ° EªÀgÀ ¸ÀA¥ÁzÀPÀvÀézÀ°è ¨É¼ÀUÁ«AiÀÄ°è 1935gÀ°è ªÀÄzsÀÄgÀªÁtÂÃ
JA§ ªÀiÁ À̧¥ÀwæPÉ ©qÀÄUÀqÉAiÀiÁ¬ÄvÀÄ. ºÁUÉAiÉÄÃ NzÀÄUÀjUÉ `«zÁå’ JA§ ªÀÄvÉÆÛAzÀÄ ªÀiÁ À̧¥ÀwæPÉ NzÀÄªÀ ºÀ¹ªÀ£ÀÄß ¤ÃV¹vÀÄ.

https://doi.org/10.5281/zenodo.11082504


International Journal of Multidisciplinary Research and Technology
ISSN 2582-7359, Peer Reviewed Journal, Impact Factor 6.325

www.ijmrtjournal.com

https://doi.org/10.5281/zenodo.11082504 Volume 5 Issue 2 (Special Issue, Feb2024)— 147 —

 GqÀÄ¦¬ÄAzÀ PÉ.ªÉAPÀlgÁªï ¸ÀA¥ÁzÀPÀvÀézÀ°è 1960gÀ°è ªÀiÁ À̧¥ÀwæPÉ `VÃvÁ’ ¥ÀæPÀluÉUÉÆArvÀÄ.

 1972 gÀ°è ¥ÀæeÁȬ ÉÆÃPÀ JA§ ªÀiÁ À̧¥ÀwæPÉ ªÁ¸ÀÄzÉÃªÀ §¯Áè¼ÀgÀ ¸ÀA¥ÁzÀPÀvÀézÀ°è ¨ÉAUÀ¼ÀÆj£À°è ¥ÁægÀA¨sÀªÁ¬ÄvÀÄ.

 1925gÀ°è ªÀÄºÁgÁdgÀ gÁeÁ±ÀæAiÀÄªÀ£ÀÄß ¥ÀqÉzÀÄ CªÀgÀ ¥ÉÆÃµÀuÉAiÀÄ°è DgÀA s̈ÀªÁzÀ ¸ÀA¸ÀÌøvÀ ¥ÀwæPÉ ªÉÄÊ À̧ÆgÀÄ ªÀÄºÁgÁd

PÁ¯ÉÃdÄ ¥ÀwæPÁ. ಸಂಪ್ದಕರ್ ¥ÀArvÀgÀvÀßA ®Që öäÃ¥ÀÄgÀA ²æÃ¤ªÁ¸ÁZÁAiÀÄðgÀÄ.

¸ÁévÀAvÀæ ºÉÆÃgÁlzÀ°èzÀÝ ¥ÀwæPÉUÀ¼ÀÄ

D£ÀAzÀ ¥ÀwæPÁ 1924 ¸ÀA¸ÀÌøvÀ UÀæAxÀªÀiÁ¯Á 1936

VÃªÁðt

²æÃ 1931

GµÁ 1934 ªÀÄÄAvÁzÀªÀÅ

¨sÁgÀvÀ ¸ÀévÀAvÀæªÁzÁUÀ D ¸ÀªÀÄAiÀÄzÀ°èzÀÝ PÉ®ªÀÅ ¥ÀwæPÉUÀ¼ÀÄ.

UÀÄgÀÄPÀÄ® ¥ÀwæPÁ 1948 «±Àé¸ÀA¸ÀÌøvÀªÀiï 1963

s̈ÁgÀw 1950 ¸ÀA«zÁå 1965

¸ÀA¸ÀÌøvÀ s̈À«vÀªÀåA 1952 UÁArÃªÀA 1966

¸ÀÄ¥Àæ̈ sÁvÀªÀiï 1976 ¸ÀA¸ÀÌøvÀ²æÃ 1976

¥Àæ̈ sÁvÀA 1980 ¯ÉÆÃPÀ̧ ÀA¸ÀÌøvÀªÀiï 1983

ªÀædUÀAzsÀ 1988 ±ÁåªÀÄ¯Á 1989

¸ÀzÀåzÀ ¥Àj¹ÜwAiÀÄ°è ªÀÄÄ£ÀßqÉAiÀÄÄwÛgÀÄªÀ ¸ÀA¸ÀÌøvÀ ¢£À¥ÀwæPÉUÀ¼ÀÄ.

gÁdåzÀ ºȨ́ ÀgÀÄ ¥ÀwæPÁ£ÁªÀÄzsÉÃAiÀÄ

UÀÄdgÁw£À ¸ÀÆgÀvï «±Àé¸Àå ªÀÈvÁÛAvÀA

ªÀqÉÆÃzÀgÀ ¸ÀA¸ÀÌøvÀ ªÀvÀðªÀiÁ£À ¥ÀvÀæªÀiï

zÉºÀ° ¸ÀÈd£ÀªÁtÂ

ªÉÄÊ¸ÀÆgÀÄ ¸ÀÄzsÀªÀiÁð

1994 gÀ°è DgÀA¨sÀªÁzÀ ¸ÀA¸ÀÌøvÀ ¸ÀA¨sÁµÀt ¸ÀAzÉÃ±À ¥ÀwæPÉ. EAzÀÄ qÁ.d£ÁzÀð£À ºÉUÀqÉAiÀÄªÀgÀ £ÉÃvÀÈvÀézÀ°è ¸ÀA¥ÁzÀPÀvÀézÀ°è
AiÀÄ±À¹éAiÀiÁV ªÀÄÄ£ÀßqÉAiÀÄÄwÛzÉ. ªÀÄÄ¢ævÀ DªÀÈwÛ ºÁUÀÆ E-¥ÀwæPÉ gÀÆ¥ÀzÀ°è ¸ÀA¨sÁµÀt¸ÀAzÉÃ±ÀªÀÅ ºÉÆgÀºÉÆªÀÄÄäwÛzÉ.
EzÀ®èzÉÃ ¨sÁgÀvÀzÀ ¥ÀæxÀªÀÄ zsÀé¤¥ÀwæPÉ JA§ ºÉUÀÎ½PÉ EzÀgÀzÀÄÝ. ¸ÀgÀ¼ÀªÁzÀ ±ÉÊ°AiÀÄ §gÀªÀtÂUÉAiÀÄ£ÀÄß ºÉÆA¢gÀÄªÀÅzÀjAzÀ NzÀÄUÀgÀÄ
¸ÀÄ® s̈ÀªÁV CxÉÊð¹PÉÆ¼Àî§ºÀÄzÀÄ.
¥ÀwæPÁªÀUÀðzÀªÀgÀ ¥Àj±ÀæªÀÄzÀ ¥sÀ®ªÁV ¨sÁµÁ±ÀÄzÀÞvÉ, £Á«Ã£ÀåvÉ F ªÀiÁ À̧¥ÀwæPÉAiÀÄ ºÉUÀÎ½UÉ. PÀxÉ, PÀªÀ£À, ¯ÉÃR£À, ªÀÄPÀÌ¼À PÀxÉ,
zsÁgÁªÁ», ¥ÀzÀ§AzsÀ, UÀæAxÀUÀ¼À ¥ÀjZÀAiÀÄ E°ègÀÄvÀÛªÉ. ¥ÀæwAiÉÆAzÀÄ ¨sÁµÉUÀÆ vÀ£ÀßzÉÃ DzÀ ªÉÊ²µÀ Ö öå«zÉ. ºÁUÉÃAiÉÄÃ
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`¸ÀA s̈ÁµÀt¸ÀAzÉÃ±À’ ¥ÀwæPÉAiÀÄ°è ¨sÁµÉAiÀÄ §UÉV£À eÁÕ£ÀªÀ£ÀÄß GvÀÛªÀÄ ¥Àr¹PÉÆ¼Àî®Ä C£ÀÄPÀÆ®ªÁUÀÄªÀ s̈ÁµÁ¥ÁPÀ JA§
« s̈ÁUÀ«zÉ. dUÀzÀUÀ®UÀ¼À°è F ªÀiÁ À̧¥ÀwæPÉAiÀÄ NzÀÄUÀjzÁÝgÉ. «zsÀ«zsÀªÁzÀ ªÉÊ«zsÀåªÀÄAiÀÄ «µÀAiÀÄUÀ¼ÀÄ, DPÀµÀðPÀ r¸ÉÊ¤AzÁV
¸ÀA¸ÀÌøvÀ¦æAiÀÄgÀ, NzÀÄUÀgÀ ªÀÄ£ÀUÉzÀÝ ¥ÀwæPÉ `¸ÀA s̈ÁµÀt¸ÀAzÉÃ±À’. CµÉÖÃ C®èzÉÃ PÀ¼ÉzÀ 30 ªÀµÀðUÀ½AzÀ MAzÀÆ ¸ÀAaPÉ ©qÀzÉÃ ¥Àæw
wAUÀ¼ÀÆ ªÀÄÄzÀætUÉÆ¼ÀÄîwÛgÀÄªÀzÀÄ F ¥ÀwæPÉAiÀÄ MAzÀÄ «±ÉÃµÀ.
¸ÀA¸ÀÌøvÀ s̈ÁµÉAiÀÄ PÉ®ªÀÅ ¥ÀwæPÉUÀ¼ÀÄ
¥ÁQëPÀ - ¸ÀA«vï, ¸ÀA¸ÀÌøvÀ ªÁtÂ, ¸ÀA¸ÀÌøvÀ ¸ÀAªÁzÀ, ªÁPï
ªÀiÁ¹PÀ - ¸ÀA¸ÀÌøvÀ̈ Á® À̧AªÁzÀ, VÃªÁðtÂ, DµÀðeÉÆåÃw, CvÀÄ®å ¨sÁgÀvÀªÀiï, ¸ÀA¸ÀÌøvÀ gÀvÁßPÀgÀ, ¸ÀA¸ÀÌøvÀ ¸ÀA¥ÀæxÀÀªÀvï, ±ÀÄævÀ
¸ÁUÀgÀ, ¸ÉÃvÀÄ§AzsÀ, ¢ªÀåeÉÆåÃw, gÁªÀuÉÃ±ÀégÀ PÀtðA, gÀ̧ À£Á, jvÀA, ¸ÀæUÀÞgÁ, ¯ÉÆÃPÀ̈ sÁµÁ ¸ÀÄ²æÃ, ¨sÁgÀwÃ, ¸ÀgÀ̧ ÀévÀ ¸ËgÀ̈ sÀA,
¸ÀA¸ÀÌøvÀ²æÃ, ¸ÀvÀå£ÀAzÀªÀiï
vÉ æ öÊªÀiÁ¹PÀ - ¸ÀA¸ÀÌøvÀ̧ ÀªÉÄäÃ¼À£ÀªÀiï, CªÁða£À ¸ÀA¸ÀÌøvÀA, ¸ÀA¸ÀÌøvÀ ¥Àæw s̈Á, ¸ÀA¸ÀÌøvÀ ªÀÄAdj, ¸ÀA¸ÀÌøvÀ ªÁvÁð, C©üªÀåQÛ
¸ËgÀ̈ sÀA, ¢±Á ¨sÁgÀw, zÉÃªÀ ¸ÁAiÀÄÄdåA, zÀÆªÁð, £ÁlåA, ¸ÁUÀjPÁ, ¢UïzÀ²ð¤, ªÀ̧ ÀÄAzsÀgÁ, ¯ÉÆÃPÀ̧ ÀA¸ÀÌøvÀªÀiï,
«±Àé¸ÀA¸ÀÌøvÀªÀiï, ¸ÀétðªÀÄAUÀ¼Á, gÀZÀ£Á «ªÀÄ±Àð, ¥Àj²Ã®£ÀA, ªÀædUÀAzsÁ, ¸ÀAWÀªÀÄtÂ, «±Àé s̈ÁµÁ, ¸ÀA¸ÀÌøvÀ ¸Á»vÀå ¥ÀjµÀvï ¥ÀwæPÉ.
CzsÀðªÁ¶ðPÀ – ªÀÄºÀ¹é¤Ã, DgÀtåPÀA, ¤²æÃAiÀÄ¸ÀA, »vÀ£Á¢üPÁ, £ÀAzÀ£ÀªÀ£ÀPÀ®àvÀgÀÄ, ¸ÀA¸ÀÌøvÀ ªÀÄAzÁQ¤, PÀxÁ À̧jvï, ªÉÊ¢PÀ
eÉÆåÃw, C¨sÀÄåzÀAiÀÄ.
ªÁ¶ðPÀ - ¸ÀA¸ÀÌøvÀ«ªÀÄ±Àð, ¯ÉÆÃPÀ¥ÀæeÁÕ.
¢£À¥ÀwæPÉ – «±Àé À̧å ªÀÈvÁÛAvÀA, ¥Àæ̈ sÁPÀgÀ
ªÁgÀ¥ÀwæPÉ - CªÀÄÈvÀ̈ sÁµÁ
ªÀÄÄAvÁzÀªÀÅUÀ¼ÀÄ C£ÉÃPÀ ¥ÀwæPÉUÀ¼ÀÄ ¥ÀæPÀlªÁUÀÄwÛªÉ.
ªÁvÁð¸ÀÄ¢ÝUÀ¼ÀÄ §ºÀÄ¨ÉÃUÀ d£ÀgÀ£ÀÄß vÀ®Ä¥ÀÄwÛªÉ. ¸ÀA¸ÀÌøvÀzÀ°èAiÀÄÆ `»AzÀÆ¸ÁÜ£ï ¸ÀªÀiÁZÁgï’ JA§ ¸ÀA¸ÀÌøvÀ ¸ÀÄ¢Ý ¸ÀA¸ÉÜ ¥Àæw¢£À
¸ÀÄ¢ÝAiÀÄ£ÀÄß ¸ÀA¸ÀÌøvÀ̈ sÁµÉAiÀÄ°è ¤ÃqÀÄvÀÛzÉ.
CAvÀeÁð®UÀ½UÀÆ ¸ÀA¸ÀÌøvÀ¥ÀwæPÉÆÃzÀåªÀÄ ®UÉÎ EnÖzÉ.
¥Àæ¹zÀÞ CAvÀeÁð® ¥ÀwæPÉUÀ¼ÀÄ – eÁºÀß«Ã (vÉ æ öÊªÀiÁ¹PÀ), ¸ÀA¸ÀÌøvÀ ¸Àdð£À (vÉ æ öÊªÀiÁ¹PÀ), ¸ÀA¸ÀÌøvÀ E-¥ÉÆÃlð¯ï, ¸ÀA¥Àæw
ªÁvÁðB

 ¢£ÀzÀ 24 UÀAmÉUÀ¼À PÁ®ªÀÇ PÁAiÀÄðPÀæªÀÄUÀ¼À ªÀÄÆ®PÀ d£ÀgÀ£ÀÄß gÀAf¸ÀÄwÛgÀÄªÀ D£ï É̄Ê£ï ¸ÀA¸ÀÌøvÀ gÉÃrAiÉÆÃ EzÉ.
¥ÀÄzÀÄZÉÃjAiÀÄ°è qÁ.¸ÀA¥ÀzÁ£ÀAzÀ «Ä±Àæ CªÀgÀ G¸ÀÄÛªÁjAiÀÄ°è F gÉÃrAiÉÆÃ PÁAiÀÄð ¤ªÀð» À̧ÄwÛzÉ.

 wgÀÄªÀ£ÀAvÀ¥ÀÄgÀzÀ d£ÀªÀiï nÃ« ¥Àæw¢£À 15 ¤«ÄµÀUÀ¼ÀµÀÄÖ PÁ® ¸ÀA¸ÀÌøvÀ ¸ÀÄ¢ÝAiÀÄ£ÀÄß ¥Àæ̧ ÁgÀ ªÀiÁqÀÄwÛzÉ.
 PÉ®ªÀÅ C¥ÀgÀÆ¥ÀzÀ WÀl£ÉUÀ¼ÀÄ C¥ÀgÀÆ¥ÀzÀ PÀëtUÀ¼À°è dgÀÄUÀÄvÀÛªÉ. EzÀPÉÌ ¸ÁQë JA§AvÉ dÆ£ï 30 1974 s̈ÁgÀvÀ ¸ÀPÁðgÀzÀ

ªÁvÁð ªÀÄvÀÄÛ ¥Àæ̧ ÁgÀ ¸ÀaªÁ®AiÀÄ CAzÀÄ DPÁ±ÀªÁtÂ zÉºÀ° PÉÃAzÀæ¢AzÀ ¸ÀA¸ÀÌøvÀ ªÁvÉðAiÀÄ£ÀÄß ©wÛj¸À®Ä
¥ÁægÀA©ü¹vÀÄ. ¨É½UÉÎ 9 UÀAmÉ¬ÄAzÀ 5 ¤«ÄµÀUÀ¼À PÁ® ¸ÀA¸ÀÌøvÀªÁvÉðAiÀÄ£ÀÄß PÉÃ¼ÀÄUÀªÀ®AiÀÄPÉÌ PÉÃ¼ÀÄªÀAvÉÃ ªÀiÁrvÀÄ. F
ªÁvÉð §ºÀÄ¨ÉÃUÀ d£À¦æAiÀÄªÁ¬ÄvÀÄ. PÉ®ªÀÅ ªÀiÁ¹PÀUÀ¼À £ÀAvÀgÀ ¸ÀAeÉ 6 UÀAmÉ 10 ¤«ÄµÀPÉÌ 5 ¤«ÄµÀUÀ¼À ¸ÀÄ¢Ý ¥Àæ̧ ÁgÀªÀÇ
DgÀA¨sÀªÁ¬ÄvÀÄ.

UÀªÀÄ¤¸À̈ ÉÃPÁzÀ CA±À
¸ÀA¸ÀÌøvÀ DqÀÄ¨sÁµÉAiÀiÁV ªÀiÁvÀ£ÁqÀÄªÀÅzÀÄ PÀµÀÖ, vÁAwæPÀvÉAiÀÄ£ÀÄß ¸ÀÄ¢ÝAiÀiÁV ¸ÀA¸ÀÌøvÀzÀ°è C©üªÀåPÀÛ¥Àr¸ÀÄªÀÅzÀÄ PÀµÀÖªÁUÀÄvÀÛzÉ JA§
PÀlÄÖPÀvÉUÉ, ¸ÀA¸ÀÌøvÀªÁvÉð ©vÀÛj¸ÀÄªÀ PÁAiÀÄðPÀæªÀÄ ¥ÀÆtð«gÁªÀÄ«nÖvÀÄ.

EAzÀÄ s̈ÁgÀvÀzÀ°è ¸ÀA¸ÀÌøvÀ ¥ÀwæPÉÆÃzÀåªÀÄ ¸ÁPÀµÀÄÖ K¼ÀÄ ©Ã¼ÀÄUÀ¼À£ÉßzÀÄj¸ÀÄvÀÛ ¨É¼ÉAiÀÄvÉÆqÀVzÉ. ¥ÀwæPÉUÀ¼ÀÄ ¥ÁægÀA¨sÀªÁzÀ ªÉÄÃ¯É
K£É̄ Áè ¥ÀjuÁªÀÄUÀ¼ÀÄ PÀAqÀÄ§AzÀªÀÅ JA§ÄzÀ£ÀÄß «ªÉÃa¸ÉÆÃt.

¸ÀA¸ÀÌøvÀ ¥ÀwæPÉUÀ¼À ªÉÊ²µÀÖvÉAiÉÆA¢UÉ CzÀgÀ ¸ÁzsÀ£ÉUÀ¼ÀÄ ªÀÄvÀÄÛ ¥ÀjuÁªÀÄ

¸ÀA¸ÀÌøvÀ ¥ÀwæPÉUÀ¼À ºȨ́ ÀgÀÄUÀ¼ÉÃ C¥ÁåAiÀÄªÀiÁ£ÀªÁVzÉ. GzÁ – PÁ²Ã «zÁå À̧ÄzsÁ¤¢ü, PÁªÀåPÁzÀA©¤Ã, «zÀé£Àä£ÉÆÃgÀAd¤Ã
ªÀÄÄAvÁzÀ ºȨ́ ÀgÀÄUÀ¼ÉÃ ¸ÀA¸ÀÌøvÀ¥ÀwæPÉUÀ½UÉ ªÉÊ²µÀ Ö öåvÉ vÀAzÀÄ PÉÆnÖªÉ.

«zÁåªÀAvÀgÀÄ, zÉÃ±À̈ sÀPÀÛgÀÄ EvÀgÀ s̈ÁµÁ¥ÀwæPÉUÀ½UÉ ¸ÀA¥ÁzÀPÀgÁzÀgÉ, PÀµÀÖ¢AzÀ̄ ÉÃ §zÀÄPÀ£ÉßzÀÄj¹zÀ, PÀµÀÖ¸À»µÀÄÚUÀ¼ÀÄ DzÀ ¥ÀArvÀ
¥ÁªÀÄgÀgÀÄ ¸ÀA¸ÀÌøvÀ ¥ÀwæPÉUÀ¼À£ÀÄß £ÀqÉ¹zÀgÀÄ.
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CvÀåªÀÄÆ®å GzÁ – «zÁé£ï ªÀgÀzÀgÁd CAiÀÄåAUÁgï. ¸ÀÄªÀÄgÀÄ 52 ªÀµÀðUÀ¼À »A¢£À ªÀiÁvÀÄ. CzÀÄ 1970£ÉÃ E¸À«. ¸ÀA¸ÀÌøvÀPÉëÃvÀæ
LwºÁ¹PÀ WÀl£ÉUÉ ¸ÁQëAiÀiÁzÀ PÀët. ¸ÁA¸ÀÌøwPÀ £ÀUÀj ªÉÄÊ À̧ÆjAzÀ VÃªÁðtªÁtÂ̈ sÀÆµÀtA, «zÁå¤¢ü, ¥ÀArvÀ £ÀqÁzÀÆgï
ªÀgÀzÀgÁd CAiÀÄåAUÁgïgÀªÀgÀÄ `¸ÀÄzsÀªÀiÁð’ JA§ ¸ÀA¸ÀÌøvÀ ¢£À¥ÀwæPÉAiÀÄ£ÀÄß DgÀA©ü¹zÀgÀÄ. F ¢£À¥ÀwæPÉ ¸ÀA¸ÀÌøvÀ ¥ÀwæPÉÆÃzÀåªÀÄzÀ°è
PÁæAwAiÀÄ£ÉßÃ J©â¹vÀÄ.

¸ÀA¸ÀÌøvÀ ¨sÁµÉAiÀÄ §UÉÎ EzÀÝ ¦æÃw ªÀgÀzÀgÁd CAiÀÄåAUÁgïgÀªÀgÀ£ÀÄß `¸ÀÄzsÀªÀiÁð’ ¸ÁÜ¦ À̧®Ä ¥ÉæÃgÀuÉ ¤ÃrvÀÄ. ªÀÄÄRå GzÉÝÃ±À
¸ÀA¸ÀÌøvÀ ¨sÁµÉAiÀÄ §UÉÎ EzÀÝ UÉÆAzÀ®UÀ¼ÀÄ, C£ÉÃPÀ vÀ¥ÀÄà PÀ®à£ÉUÀ¼À£ÀÄß ºÉÆÃUÀ̄ Ár¸À̈ ÉÃPÉA§ GzÉÝÃ±À. ¸ÀA¸ÀÌøvÀ s̈ÁµÉAiÀÄ ¸ÉÆUÀqÀ£ÀÄß
J®èjUÀÆ vÀ®Ä¦¸À̈ ÉÃPÉA§ ¸ÀAPÀ®à. d£ÀgÀÄ `¸ÀA¸ÀÌøvÀ ¸ÀvÀÛ s̈ÁµÉ’ J£ÀÄßvÀÛ̄ ÉÃ CzÀ£ÀÄß ¸Á¬Ä À̧vÉÆqÀVzÀÝgÀÄ. CzÀÄ ¸ÀvÀÛ̈ sÁµÉAiÀÄ®è
fÃªÀAvÀ ¨sÁµÉ JA§ÄzÀ£ÀÄß ¸ÀªÀiÁdPÉÌ vÉÆÃj¹ PÉÆqÀÄªÀÅzÀÄ CªÀgÀ ªÀÄÄRå zsÉåÃAiÀÄUÀ¼À̄ ÉÆèAzÀÄ. EzÀPÁÌV CAiÀÄåAUÁgÀgÀÄ
Dj¹PÉÆAqÀ ªÀiÁUÀð `¥ÀwæPÉÆÃzÀåªÀÄ’! `zsÀªÉÆÃð gÀPÀëw gÀQëvÀB’ JA§ WÉÆÃµÀ ªÁPÀå ºÁUÀÆ G¥À¤µÀwÛ£À ªÁPÀå-

`NA ¥ÀÆtðªÀÄzÀB ¥ÀÆtð«ÄzÀA ¥ÀÆuÁðvï ¥ÀÆtðªÀÄÄzÀZÀåvÉÃ |
¥ÀÆtð¸Àå ¥ÀÆtðªÀiÁzÁAiÀÄ ¥ÀÆtðªÉÄÃªÁªÀ²µÀåvÉÃ ||

¥ÀwæPÉ ªÀÄÄzÀætUÉÆAqÀÄ ©qÀÄUÀqÉAiÀiÁzÀ PÀët dUÀwÛ£À zÉÃªÀ̈ sÁµÉ ¸ÀA¸ÀÌøvÀzÀ°è ¥ÀæPÀlªÁzÀ ªÉÆzÀ® ¢£À¥ÀwæPÉ JAzÀÄ ZÀjvÉæAiÀÄ°è
agÀ̧ ÁÜ¬ÄAiÀiÁ¬ÄvÀÄ.
F jÃwAiÀiÁV ¥ÀwæPÉAiÀÄ ªÀÄÆ®PÀ NzÀÄUÀgÉÆA¢UÉ CªÀgÀÄ ¤gÀAvÀgÀ ¸ÀAªÀºÀ£ÀªÀ£ÀÄß ¸Á¢ü¹ vÉÆÃj¹zÀgÀÄ. CªÀgÀ ªÀÄPÀÌ¼À°è
¸ÀA¥ÀvïPÀÄªÀiÁgÀgÀªÀgÀÄ ¥ÀwæPÉAiÀÄ£ÀÄß ¨É¼É¹PÉÆAqÀÄ §AzÀgÀÄ. ¥Àæ̧ ÀÄÛvÀ ¸ÀA¥ÀvïPÀÄªÀiÁgÀgÀªÀgÀ ¥ÀwßÃ ²æÃªÀÄw dAiÀÄ®Që öäÃ
ªÀÄÄ£ÀßqÉ¹PÉÆAqÀÄ §gÀÄwÛzÁÝgÉ.

¥ÀwæPÉ C£ÀÄ¨sÀ«¹zÀ gÉÆÃZÀPÀ PÀëtUÀ¼À°è MAzÀÄ ¤zÀ±Àð£À
UÀtgÁeÉÆåÃvÀìªÀzÀ ¸ÀAzÀ̈ sÀðzÀ°è ¨sÁgÀvÀ ¸ÀgÀPÁgÀ ¥ÀæwªÀµÀð PÉÆqÀªÀiÁqÀÄªÀ ¥ÀzÀä²æÃ ¥Àæ±À¹ÛUÀ¼À ¥ÀnÖ 2020 gÀ°è ºÉÆgÀ©zÁÝUÀ
J®èjUÀÆ D±ÀÑAiÀÄð. ¸ÀÄzsÀªÀiÁðPÉÌ ¥ÀzÀä²æÃ ¥Àæ±À¹Û M°¢vÀÄÛ. s̈ÁgÀvÀ ¸ÀgÀPÁgÀ ºÉÃUÉ d£À̧ ÁªÀiÁ£ÀågÀ C¸ÁªÀiÁ£Àå ¸ÁzsÀ£ÉAiÀÄ£ÀÄß UÀÄgÀÄw¹
¥ÀzÀä ¥Àæ±À¹Û ¥ÀæPÀn¸ÀÄªÀ ºÉÆqÀ ¸ÀA¥ÀæzÁAiÀÄPÉÌ £ÁA¢ ºÁrvÀÄÛ.
EzÀ®èªÉÃ £ÀªÀÄä ¸ÀA¸ÀÌøvÀ¥ÀwæPÉÆÃzÀåªÀÄzÀ vÁPÀvÀÄÛ. PÉ®ªÉÇAzÀÄ ¸ÀA¥ÁzÀPÀjUÉ, ¸ÀA¸ÀÌøvÀ¥ÉæÃ«ÄUÀ½UÉ ¸ÀÄ¢£ÀªÁV ¸ÀÄ¥ÉæÃgÀuÉAiÀiÁ¬ÄvÀÄ.

 PÀ¼Ȩ́ À ¸ÀÄªÀiÁgÀÄ 150 ªÀµÀðUÀ¼À°è ¸ÀA¸ÀÌøvÀ ¥ÀwæPÉÆÃzÀåªÀÄzÀ°è 550 PÀÆÌ ºÉZÀÄÑ ¥ÀwæPÉUÀ¼ÀÄ ºÉÆgÀ §A¢ªÉ. ¸ÀA¸ÀÌøvÀ
¥ÀwæPÉÆÃzÀåªÀÄ s̈ÁgÀwÃAiÀÄgÀ d£ÀfÃªÀ£ÀzÀ°è ¨sÁµÉ ¸Á»vÀåªÀ£ÀÄß ¨É¼É¹zÉ. ¸ÀªÀiÁd ¸ÀA¸ÀÌøwAiÀÄ£ÀÄß ¥Àæw©A©¹zÉ.

 zÀÆgÀzÀ±Àð£À PÉÃAzÀæªÀÅ EwÛÃa£À ªÀµÀðUÀ¼À°è ªÁgÀPÉÆÌªÉÄä ¸ÀA¸ÀÌøvÀ PÁAiÀÄðPÀæªÀÄ `ªÁvÁðªÀ°’AiÀÄ£ÀÄß DgÀA©ü¹zÀ F
PÁAiÀÄðPÀæªÀÄzÀ zÀÆgÀzÀ±Àð£ÀPÉÆÌAzÀÄ UÀj ¸ÉÃjzÀAvÉ DVzÉ.

 zÉÃ±ÀzÀ°è ¸ÀA¸ÀÌøvÀ ¥ÀwæPÉÆÃzÀåªÀÄPÉÌ ±ÀQÛ vÀÄA§ÄªÀ PÁAiÀÄðªÀ£ÀÄß ¨sÁgÀwÃAiÀÄ ¸ÀA¸ÀÌøvÀ ¥ÀvÀæPÁgÀ JA§ ¸ÀAWÀªÀÅ ªÀiÁqÀÄwÛzÉ.
 CAvÁgÁ¶ÖçÃAiÀÄ ªÀÄlÖzÀ®Æè `«±Àé À̧A¸ÀÌøvÀ ¥ÀvÀæPÀvÀðgÀ ¥ÀjµÀvÀÄÛ’ ¸ÀAWÀl£É AiÀÄ±À¹éAiÀiÁV PÁAiÀÄð ¤ªÀð» À̧vÀÄwÛzÉ.

¨ÉAUÀ¼ÀÆj£Àಲ್ 1991gÀ°è EA¢£À d£ÀvÉUÉ ¸ÀA¸ÀÌøvÀ ¥ÀwæPÉÆÃzÀåªÀÄ ºÀÄlÄÖ ªÀÄvÀÄÛ ¨É¼ÀªÀtÂUÉAiÀÄ£ÀÄß ¥ÀjZÀ¬Ä À̧̈ ÉÃPÉAzÀÄ `gÁ¶ÖçÃAiÀÄ
«zÁå®AiÀÄ ¸ÀA¸ÀÌøvÀ CzsÀåAiÀÄ£À ¸ÀA¸ÉÜ’AiÀÄÄ `CT® PÀ£ÁðlPÀ ¸ÀA¸ÀÌøvÀ ¥ÀjµÀwÛ’£À ¨ÉAUÀ¼ÀÆgÀÄ ±ÁSÉAiÀÄ ¸ÀºÀAiÉÆÃUÀzÀ°è «ZÁgÀ
¸ÀAQgÀt ªÀÄvÀÄÛ ¸ÀA¸ÀÌøvÀ ¥ÀwæPÁ ¥ÀæzÀ±Àð£ÀªÀ£ÀÄß K¥Àðr¹vÀÄÛ. F ¸À̈ sÉAiÀÄ°è ¸ÀA¸ÀÌøvÀ «zÁéA¸À qÁ.©.J¸ï. gÁªÀÄPÀÈµÀÚgÁªï
ºÉÃ¼ÀÄvÁÛgÉ - `¸ÀA¸ÀÌøvÀ ¥ÀwæPÉÆÃzÀåªÀÄªÀÅ EµÉÆÖAzÀÄ ¨É¼ÉAiÀÄzÉÃ E¢ÝzÀÝgÉ ¸ÀA¸ÀÌøvÀ ¨sÁµÁ±ÉÊ° CzÀgÀ®Æè UÀzÀå ±ÉÊ° EµÀÄÖ
«PÁ À̧UÉÆ¼ÀÄîwÛgÀ°®è JAzÀÄ’ ¸À̈ sÉAiÀÄ£ÀÄß GzÁÏn¹ ªÀiÁvÀ£ÁrzÀÝgÀÄ.

vÀ£ÀßzÉÃ DzÀ «²µÀÖ¸ÁzsÀ£ÉUÀ¼ÉÆA¢UÉ ªÀÄÄ£ÀßqÉAiÀÄÄwÛzÉ ¸ÀA¸ÀÌøvÀ ¥ÀwæPÉÆÃzÀåªÀÄ. ºÁUÁzÀgÉ ¸ÀA¸ÀÌøvÀ ¥ÀwæPÉÆÃzÀåªÀÄPÉÌ ²PÀët ¤ÃqÀÄªÀ
¸ÀA¸ÉÜUÀ½ªÉAiÉÄÃ ?

RArvÀ EzÉ !

 wgÀÄ¥Àw «±Àé«zÁå®AiÀÄzÀ°è ¥ÀwæPÉÆÃzÀåªÀÄ ²PÀët ¤ÃqÀ̄ ÁUÀÄwÛzÉ.
 PÁ®rAiÀÄ°è ±ÀAPÀgÁZÁAiÀÄð ¸ÀA¸ÀÌøvÀ «±Àé«zÁå®AiÀÄ, PÉÃA¢æÃAiÀÄ «±Àé«zÁå®AiÀÄUÀ¼ÀÄ.

(gÁ¶ÖçÃAiÀÄ ¸ÀA¸ÀÌøvÀ ¸ÀA¸ÁÜ£À E¢ÃUÀ PÉÃAzÀæ ¸ÀA¸ÀÌøvÀ ¸ÀA¸ÁÜ£À CxÀªÁ ¸ÉAlǣ ï ¸ÀA¸ÀÌøvÀ AiÀÄÄ¤ªÀ¹ðn) ¸ÀA¸ÀÌøvÀ ¥ÀwæPÉÆÃzÀåªÀÄzÀ
vÀgÀ̈ ÉÃwAiÀÄ£ÀÄß ºÉÆ¸ÀzÁV DgÀA©ü¹zÉ.

G¥À̧ ÀAºÁgÀ
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¨ÉÃgÉ ¨sÁµÉAiÀÄ ¥ÀwæPÉÆÃzÀåªÀÄPÉÌ EgÀÄªÀ ¸ÀªÀÄ Ȩ́åUÀ¼ÀÄ ¸ÀA¸ÀÌøvÀ¥ÀwæPÉÆÃzÀåªÀÄzÀ®Æè EªÉ. ©zÀÝgÉ PÉgÉAiÉÄÃ JzÀÝgÉ zÀAqÉAiÀÄ°èAiÉÄÃ
G½AiÀÄ¨ÉÃPÀÄ J£ÀÄßªÀ ¥Àj¹ÜwAiÀÄ£ÀÄß ¤ s̈Á¬Ä¹PÉÆAqÀÄ §A¢gÀÄªÀ ¸ÀA¸ÀÌøvÀ ¥ÀwæPÉÆÃzÀåªÀÄ PÀ¼ÉzÀ 10 ªÀµÀðUÀ¼À°è DªÉÄAiÀÄAvÉ
¤zsÁ£ÀªÁV £ÀqÉzÀÄ §AzÀÄ ¨É¼ÀªÀtÂUÉAiÀÄ£ÀÄß PÁtÄwÛzÉ [NlzÀ ¸ÀàzsÉðAiÀÄ°è UÉzÀÝzÀÄÝ DªÉÄAiÉÄÃ] ¸ÀA¸ÀÌøvÀ ±Á¯ÉUÀ¼À ¸ÀASÉåAiÀÄ°è,
PÁ¯ÉÃdÄUÀ¼À ¸ÀASÉåAiÀÄ°è ¸ÀA¸ÀÌøvÀ NzÀÄªÀªÀgÀ ¸ÀASÉåAiÀÄ°è UÀªÀÄ£ÁºÀðªÁzÀ ¥ÀæUÀwAiÀiÁVzÉ. ¸ÀA¸ÀÌøvÀ PÉÃªÀ® zsÁ«ÄðPÀ DZÀgÉuÉUÉ
ºÁUÀÆ ¥ÁæxÀð£ÉUÉ ¹Ã«ÄvÀªÀ®è, ¸ÀA¸ÀÌøvÀªÀÅ ªÀiÁzsÀåªÀÄ PÉëÃvÀæzÀ°èAiÀÄÆ ¥ÀjuÁªÀÄ©ÃgÀÄwÛgÀÄªÀÅzÀ£ÀÄß PÁt§ºÀÄzÁVzÉ.

«ªÉÃPÁ£ÀAzÀgÀ D±ÀAiÀÄzÀAvÉAiÉÄÃ ¸ÀA¸ÀÌøvÀªÀÅ ªÀÄ£ÉªÀÄ£ÉAiÀÄ s̈ÁµÉAiÀiÁV, ¸ÀA¸ÀÌøvÀ ¥ÀwæPÉUÀ¼ÀÄ J®ègÀ ªÀÄ£ÉUÀ¼À®Æè NzÀ®àlÄÖ
¸ÀªÀÄÈzÀÞªÁV ¨É¼ÉAiÀÄ°.

dAiÀÄvÀÄ ¸ÀA¸ÀÌøvÀªÀiï ! dAiÀÄvÀÄ ¨sÁgÀvÀªÀiï !! dAiÀÄvÀÄ ¸ÀA¸ÀÌøvÀ¥ÀwæPÉÆÃzÀåªÀÄB !!!
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ºÀjzÁ À̧ ¸Á»vÀåzÀ°è «eÁÕ£À
qÁ. ªÁtÂ²æÃ ©. JA

JªÀiï. E. J¸ï PÀ̄ É, ªÁtÂdå ªÀÄvÀÄÛ «eÁÕ£À ªÀÄºÁ«zÁå®AiÀÄ
ªÀÄ É̄èÃ±ÀégÀA ¨ÉAUÀ¼ÀÆgÀÄ.

ªÀZÀ£À ¸Á»vÀå, ªÀÄvÀÄÛ zÁ À̧̧ Á»vÀå PÀ£ÀßqÀ ¸Á»vÀå ¸ÀgÀ̧ ÀéwAiÀÄ JgÀqÀÄ PÀtÄÚUÀ½zÀÝAvÉ. ¥ËæqsÀ PÀ«UÀ¼À, PÁªÀåUÀ¼À ¥ÀjZÀAiÀÄ
E®èzÉÃ EgÀÄªÀªÀgÀÄ EgÀ§ºÀÄzÀÄ DzÀgÉ zÁ À̧gÀ ¥ÀzÀUÀ¼À£ÀÄß w½AiÀÄzÀ PÀ£ÀßrUÀgÉÃ E®è. zÁ À̧̧ Á»vÀåzÀ ªÀÄÆ® zÀæªÀå ¨sÀQÛ. DzÀgÀÆ
CzÀÄ CµÀÄÖ d£À¦æAiÀÄªÁUÀ®Ä PÁgÀt CªÀÅUÀ¼À°è£À ªÀÄ£À ªÀÄÄnÖ vÀlÄÖªÀ UÉÃAiÀÄvÉ, CzÀÄãvÀ ¸ÁªÀÄxÀåð, «µÀAiÀÄ ªÉÊ«zsÀå. ºÀjzÁ À̧gÀ
¸ÀAzÉÃ±ÀUÀ¼ÀÄ ªÀÄ£ÀÄµÀå£À ¸Àé s̈ÁªÀ £ÀqÀªÀ½PÉUÀ¼À£ÀÄß, ªÀvÀð£ÉUÀ¼À£ÀÄß ¥ÀjªÀvÀð£É ªÀiÁr AiÀÄÄUÀ ¥ÀæªÀvÀðPÀ ¸Á»vÀåªÁV ºÉÆgÀºÉÆ«ÄäzÉ.
12£ÉAiÀÄ ±ÀvÀªÀiÁ£ÀzÀ°è ²ªÀ±ÀgÀtgÀÄ ¸ÀªÀð ¸ÀªÀiÁ£ÀvÉAiÀÄ vÀvÀéªÀ£ÀÄß ¸Áj d£ÀgÀ §zÀÄPÀÄ ºÀ̧ À£ÁUÀ̄ ÉAzÀÄ ªÀZÀ£ÀUÀ¼À£ÀÄß gÀa¹zÀgÀÄ.
15£ÉAiÀÄ ±ÀvÀªÀiÁ£ÀzÀ°è ªÀÄvÁAvÀgÀ, ¥ÀgÀQÃAiÀÄgÀ zÁ½, §gÀUÁ® ªÉÆzÀ̄ ÁzÀ ¥ÀæPÀëÄ§Þ ¥Àj¹ÜwAiÀÄ°è ºÀjzÁ¸ÀgÀÄ d£À ¸ÁªÀiÁ£ÀågÀ°è ¨sÀQÛ,
CzsÁåwäPÀvÉAiÀÄ ªÀÄÆ®PÀ DvÉÆäÃzÁÞgÀ ºÁUÀÆ ¸ÀªÀiÁeÉÆÃzÁÞgÀzÀ PÁAiÀÄð ªÀiÁrzÀgÀÄ. ¸ÀgÀ¼ÀªÁzÀ ¨sÁµÉAiÀÄ£ÀÄß §¼À¹ ¸ÉÆUÀ̧ ÁV
QÃvÀð£É, ¸ÀÄ¼Á¢, GUÁ s̈ÉÆÃUÀ, zÀAqÀPÀ, ªÀÄÄArUÉUÀ¼ÀÄ ªÉÆzÀ̄ ÁzÀ ¥ÀæPÁgÀUÀ¼À°è ºÀjzÁ À̧gÀÄ PÀÈw gÀZÀ£É ªÀiÁr ¸ÀªÀiÁdzÀ°è ±ÁAw
£ÉªÀÄä¢ £É̄ Ȩ́ À®Ä ±Àæ«Ä¹zÀgÀÄ.

±Á¸ÀÛç ¹zÁÞAvÀUÀ¼À£ÀÄß ¥ËæqsÀ PÁªÀå ¨sÁµÉ¬ÄAzÀ ¸ÀgÀ¼ÀªÁzÀ DqÀÄ¨sÁµÉAiÀÄ°è gÀa¸ÀÄªÀÅzÀÄ ¸ÀÄ®¨sÀ ¸ÁzsÀåªÀ®è. ºÀjzÁ À̧gÀÄ d£À
¸ÁªÀiÁ£ÀåjUÉ ¸ÀÄ®¨sÀªÁV JlÄPÀ̄ ÁUÀzÀ vÀvÀé ¹zÁÞAvÀªÀ£ÀÄß CªÀgÀ ¨sÁµÉAiÀÄ¯ÉèÃ w½ À̧ÄªÀ PÉ®¸À ªÀiÁrzÀgÀÄ. VÃªÁðt ¨sÁµÁ UÀAUÁ
¥ÀæªÁºÀ PÀ£ÀßqÀ ¨sÁµÉUÉ ºÀjzÀÄ ¸ÀªÀiÁdzÀ J®ègÀ ªÀÄ£É ªÀÄ£ÀUÀ¼À£ÀÄß ¥ÁªÀ£ÀUÉÆ½¹zÀªÀÅ. ºÀjzÁ À̧gÀÄ ºÀj¨sÀQÛAiÀÄ eÉÆvÉ eÉÆvÉUÉ
CA¢£À ¸ÀªÀiÁdzÀ CªÀ±ÀåPÀªÁzÀ ¯ÉÆÃPÀ¤Ãw, wÃxÀðPÉëÃvÀæUÀ¼À ªÀiÁ»w ªÉÆzÀ̄ ÁzÀ «ZÁgÀUÀ¼À£ÀÄß PÀÄjvÀ gÀZÀ£ÉUÀ¼À£ÀÆß ªÀiÁrzÁÝgÉ.
ºÀjzÁ À̧ ¸Á»vÀåzÀ°è vÀvÀé±Á À̧Ûç, ªÀÄ£ÉÆÃ«eÁÕ£À, ªÀåªÀºÁgÀ ±Á¸ÀÛç, CqÀÄUÉ, ªÀiËqsÀåzÀ «gÀÄzÀÞzÀ ºÉÆÃgÁl ªÉÊzÀåQÃAiÀÄ ±Á¸ÀÛç, DzsÀÄ¤PÀ
«eÁÕ£ÀªÀÅ M¦àgÀÄªÀ ºÀ®ªÁgÀÄ «ZÁgÀUÀ¼À£ÀÄß vÀªÀÄä PÀÈwUÀ¼À°è ºÉÃ½zÁÝgÉ. PÉ®ªÀÅ ¨Áj CªÀgÀ «ZÁgÀUÀ¼ÀÄ EA¢£À «eÁÕ£ÀPÉÌ
«ªÀj¸À̄ ÁUÀzÀ PÀUÀÎAmÁVgÀÄªÀÅzÀÆ EzÉ.

s̈ÁgÀvÀzÀ ªÀÄºÁ PÁªÀåUÀ¼ÁzÀ gÁªÀiÁAiÀÄt, ªÀÄºÁ s̈ÁgÀvÀUÀ¼À°è ¨sÁUÀªÀvÀ ¥ÀÄgÁtzÀ°è CvÁåzsÀÄ¤PÀ «eÁÕ£ÀªÀÅ D«µÀÌj¹gÀÄªÀ
C£ÉÃPÀ CA±ÀUÀ¼ÀÄ PÀAqÀÄ §gÀÄvÀÛªÉ. DzsÀÄ¤PÀ AiÀÄÄUÀzÀ°è ªÉÊeÁÕ¤PÀªÁV ¤gÀÆ¦ªÁVgÀÄªÀ «ZÁgÀUÀ¼À£ÀÄß CAzÉÃ ºÀjzÁ À̧gÀÄ
ºÉÃ½gÀÄªÀÅzÀÄ F UÀæAxÀUÀ¼À DzsÁgÀzÀ°èAiÉÄÃ. ¨sÁgÀwÃAiÀÄgÀ ªÉÃzÀUÀ¼ÀÄ, G¥À¤µÀvÀÄÛUÀ¼ÀÄ, ¥ÀÄgÁtUÀ¼À°è PÀgÁgÀÄªÁPÁÌzÀ,
¯ÉPÁÌZÁgÀUÀ½ªÉ. ¨sÁgÀwÃAiÀÄ IÄ¶ªÀÄÄ¤UÀ¼ÀÄ «eÁÕ¤UÀ¼ÉÃ DVzÀÝgÀÄ. PÀuÁzÀ, ¨sÀgÀzÁéd, PÀ¦®, ¥ÀvÀAd°, CUÀ̧ À Û öå ªÉÆzÀ̄ ÁzÀ
IÄ¶UÀ¼ÀÄ, EwÛÃa£À DAiÀÄð s̈Àl, ¨sÁ À̧ÌgÁZÁAiÀÄð ªÀgÁºÀ«Ä»gÀ, ZÀgÀPÀ, ¸ÀÄ±ÀÈvÀ, ªÉÆzÀ̄ ÁzÀ «eÁÕ¤UÀ¼ÀÄ dUÀwÛUÉ ¤ÃrgÀÄªÀ
PÉÆqÀÄUÉAiÀÄ ¥ÀjZÀAiÀÄ J®èjUÀÆ EzÉ. ¨sÁgÀvÀzÀ EA¢£À ¨sÀªÀå ¥ÀgÀA¥ÀgÉ ¥ÀgÀQÃAiÀÄgÀ DPÀæªÀÄt¢AzÀ CªÀ£Àw ºÉÆAzÀ®Ä
¥ÁægÀA s̈ÀªÁ¬ÄvÀÄ. AiÀiÁªÀ ªÀåQÛUÉÃ DzÀgÀÆ vÀ£Àß ¸ÀA¸ÀÌøwAiÀÄ §UÉÎ ºÉªÉÄä EzÀÝgÉ CzÀ£ÀÄß ¥ÀÄgÀ̧ ÀÌj¹ C£ÀÄ¸Àj¸ÀÄvÁÛgÉ. CzÀgÀ §UÉÎ
£ÁaPÉ ¥ÀqÀÄªÀAvÉ ªÀiÁqÀ̈ ÉÃPÉA§ÄzÀÄ ¥ÀgÀQÃAiÀÄgÀ AiÉÆÃd£ÉAiÀiÁVvÀÄÛ. CzÀ£ÀÄß CªÀgÀÄ ¸Á¢ü¹zÀgÀÄ.

£À®AzÁ, vÀPÀë²¯Á, «PÀæªÀÄ²¯Á, ªÀ®è©üÃsÀ, «Äy¯Á ªÉÆzÀ̄ ÁzÀ «±Àé«zÁå®AiÀÄUÀ¼ÀÄ, CUÀæºÁgÀUÀ¼ÀÄ, «zÁå PÉÃAzÀæUÀ¼ÀÄ, zÉÃ±À «zÉÃ±ÀUÀ¼À
«zÁåyðUÀ½UÉ §ºÀÄ CªÀÄÆ®åªÁzÀ ²PÀët ¤ÃqÀÄwÛzÀÝªÀÅ. EªÀÅUÀ¼À£ÀÄß UÀªÀÄ¤¹zÀgÉ ¨sÁgÀwÃAiÀÄgÀ eÁÕ£À¥ÀgÀA¥ÀgÉ JAvÀºÀ G£ÀßvÀ
ªÀÄlÖzÀÄÝ JA§ «ZÁgÀ ªÉÃzÀåªÁUÀÄvÀÛzÉ. EAvÀºÀ ªÀÄºÀvÀÛgÀ eÁÕ£À ¥ÀgÀA¥ÀgÉAiÀÄ°è §AzÀ DZÁAiÀÄð ªÀÄzsÀégÀ zÉ é öÊvÀ vÀvÀézÀ
Cr¥ÁAiÀÄzÀ ªÉÄÃ É̄ gÀavÀªÁzÀ ºÀjzÁ À̧ ¸Á»vÀåzÀ°è ªÉÊeÁÕ¤PÀ «ZÁgÀUÀ¼À£ÀÄß UÀÄgÀÄw¹ CªÀÅUÀ¼À£ÀÄß «±ÉèÃ¶ À̧ÄªÀ ¥ÀæAiÀÄvÀßªÀ£ÀÄß E°è
ªÀiÁqÀ̄ ÁVzÉ.

¸ÉÆÃzÉ ªÀÄoÀzÀ ¦ÃoÁ¢ü¥ÀwUÀ¼ÀÆ ºÀjzÁ À̧gÀÆ DVzÀÝAvÀºÀ ²æÃªÁ¢gÁdgÀÄ G¨sÀAiÀÄ ¨sÁµÉUÀ¼À°è ¥ÀæUÀ®ã ¥ÁArvÀå
ºÉÆA¢zÀÝªÀgÀÄ, PÀ£ÀßqÀ, vÀÄ¼ÀÄ, ºÁUÀÆ ¸ÀA¸ÀÌøvÀ s̈ÁµÉUÀ¼À°è PÀÈwUÀ¼À£ÀÄß gÀa¹zÀÝ®èzÉ, ¸ÀªÀiÁdªÀ£ÀÄß GzÀÞj¸ÀÄªÀ PÁAiÀÄðªÀ£ÀÆß
ªÀiÁrzÁÝgÉ. ²æÃªÁ¢gÁdgÀÄ ‘¨sÀÆUÉÆ® ªÀtð£É’ JA§ ±Á¸ÀÛçUÀæAxÀªÀ£ÀÄß gÀa¹zÁÝgÉ. EzÀgÀ°è RUÉÆÃ¼À, eÉÆåÃw±ÀÑPÀæ, §æºÁäAqÀ,
R¥ÀðgÀ, ªÉÆzÀ̄ ÁzÀ s̈ÀÆ«ÄAiÀÄ C¼ÀvÉUÀ¼À£ÀÄß PÉÆÃn PÉÆÃn AiÉÆÃd£ÀUÀ¼À°è ºÉÃ½zÁÝgÉ.ºÁUÉAiÉÄÃ PÉÆæÃ±À, zÀAqÀ, ºÀ̧ ÀÛ, CAUÀÄ®
«æÃ», ¸ÀµÀð¥ÀUÀ¼ÀAvÀºÀ ¸ÀÆPÀ ë öä ªÀiÁ£ÀzÀAqÀUÀ¼À°èAiÀÄÆ ¤RgÀªÁV «ªÀj¹zÁÝgÉ. ¸À¥ÀÛ¢éÃ¥ÀUÀ¼ÀÄ, ¸À¥ÀÛ̧ ÁUÀgÀUÀ¼ÀÄ, CªÀÅUÀ¼À «¸ÁÛgÀ,
¸À¥ÀÛ ¥ÀªÀðvÀUÀ¼ÀÄ ªÉÆzÀ̄ ÁzÀÀªÀÅUÀ¼À£ÀÄß CªÀÅUÀ¼À ¸ÁÜ£À (location) J®èªÀ£ÀÆß «ªÀj¸ÀÄvÁÛgÉ. “ºÀjzÁ À̧̧ Á»vÀåzÀ°è ¤gÀÆ¦vÀªÁzÀ
‘ s̈ÀÆ¯ÉÆÃPÀ’ «eÁÕ£ÀzÀ MAzÀA±ÀªÁzÀ ¨sÀÆ¨sÁUÀzÀ «ªÀgÀuÉAiÀÄ MAzÀÄ ¨sÁUÀ ªÀiÁvÀæ. dUÀwÛUÉ UÉÆwÛzÀÄÝzÀÄ s̈ÀÆUÉÆÃ¼À±Á¸ÀÛç. ºÀjzÁ À̧

«eÁÕ£ÀPÉÌ UÉÆwÛzÀÄÝzÀÄ s̈ÀÆ¯ÉÆÃPÀ±Á À̧Ûç”.೧
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²æÃ«dAiÀÄzÁ À̧gÀÄ gÀa¹gÀÄªÀ ¸ÀÈ¶Ö PÀæªÀÄ «ªÀgÀuÉAiÀÄ°è ¨sÀÆ¯ÉÆÃPÀzÀ, ¸ÀÈ¶Ö, gÀZÀ£É, «¸ÁÛgÀ, CzÀgÀ DªÀgÀtUÀ¼À£ÀÄß ªÁå¥ÀPÀªÁV
ªÀtð£É ªÀiÁrzÁÝgÉ. ªÉÄÃgÀÄ ¥ÀªÀðvÀzÀ C¼ÀvÉ, ±ÉéÃvÀ¢éÃ¥À, C£ÀAvÁ À̧£ÀUÀ¼À ¸ÁÜ£À, ºÀ¢£Á®ÄÌ ¯ÉÆÃPÀUÀ¼À C¼ÀvÉ-CªÀÅUÀ¼À ¥ÀgÀ̧ ÀàgÀ
CAvÀgÀUÀ¼À£ÀÄß PÉÆÃn PÉÆÃn AiÉÆÃd£ÀUÀ¼À°è ºÉÃ¼ÀÄvÁÛgÉ. ¸À¥ÀÛ ¸ÁUÀgÀUÀ¼À ªÁå¥ÀPÀ ªÀtð£ÉAiÀÄÆ zÉÆgÉAiÀÄÄvÀÛzÉ.

ºÀjzÁ À̧ ¸Á»vÀåzÀ ¢éwÃAiÀÄ WÀlÖzÀ°è §AzÀªÀgÀÄ «dAiÀÄzÁ À̧gÀÄ. F ¸ÀªÀÄAiÀÄzÀ°è ¸ÀªÀiÁdzÀ°è ¥ÀæPÀëÄ§Þ
ªÁvÁªÀgÀt«vÀÄÛ. .“JgÀqÀ£ÉAiÀÄ WÀlÖ ¨sÁgÀwÃAiÀÄ zsÀªÀÄð s̈ÁµÉ ¸ÀA¸ÀÌøwUÉ »rzÀ UÀæºÀt, ¥ÀgÀQÃAiÀÄ ¨sÁµÉ ªÀÄvÀÄÛ ¸ÀA¸ÀÌøwUÀ¼À

¥Àæ̈ sÁªÀÀUÀ¼ÀÄ ¸ÁPÀµÀÄÖ ªÀåvÁå À̧ ªÀiÁrvÀÄ”೨ D ªÀÄÆ®PÀ ¨sÁgÀwÃAiÀÄ ¸ÀªÀiÁdzÀ°è ¸ÀA¥ÀæzÁ¬ÄPÀvÉ E½ªÀÄÄRªÁUÀvÉÆqÀVvÀÄ. EAvÀºÀ
PÁ®zÀ°è ºÀjzÁ À̧gÀÄ vÀvÀé «ZÁgÀ CzsÁåvÀä ²PÀët ¤ÃqÀ®Ä ¸ÀÄ®¨sÀªÁV CxÀðªÁUÀÄªÀ PÀ£ÀßqÀzÀ°è PÀÈwUÀ¼À£ÀÄß gÀa¹zÀgÀÄ. CªÀgÀ
¸Á»vÀåzÀ°è CvÁåzsÀÄ¤PÀ ªÉÊeÁÕ¤PÀ «ZÁgÀUÀ¼À£ÀÆß £ÉÆÃqÀ§ºÀÄzÀÄ.

ZÀPÁæ§Ó ªÀÄAqÀ®: «dAiÀÄzÁ À̧gÀÄ gÀa¹gÀÄªÀ PÀAPÀuÁPÁgÀ ¸ÀÄ¼Á¢ AiÀÄ°è ZÀPÁæ§Ó ªÀÄAqÀ®ªÀ£ÀÄß «ªÀj¸ÀÄvÁÛgÉ. ªÀÄAqÀ®ªÀÅ
¸ÁªÀiÁ£ÀåªÁV ªÀÈvÁÛPÁgÀzÀ°ègÀÄvÀÛzÉ. ZÀPÁæ§Ó ªÀÄAqÀ®zÉÆA¢UÉ ¨sÀUÀªÀAvÀ£À£ÀÄß ¥ÀÆf¸ÀÄªÀ PÀæªÀÄ«zÉ. ºÀÈzÀAiÀÄzÀ°ègÀÄªÀ s̈ÀUÀªÀAvÀ£À£ÀÄß
PÁt®Ä EzÀgÀ aAvÀ£É CªÀ±ÀåPÀ. EzÀgÀ°è ¸ÀAªÀvÀìgÀUÀ¼ÀÄ, IÄvÀÄUÀ¼ÀÄ, ¥ÀAZÀ̈ sÀÆvÀUÀ¼ÀÄ, AiÀÄÄUÀUÀ¼ÀÄ, AiÉÆÃUÀ, PÀgÀt, gÁ²UÀ¼ÀÄ,
£ÀPÀëvÀæUÀ¼ÀÄ, UÀæºÀUÀ¼ÀÄ, DPÁ±ÀPÁAiÀÄUÀ¼ÀÄ ªÉÆzÀ̄ ÁzÀ RUÉÆÃ¼À «eÁÕ£ÀPÉÌ ¸ÀA§A¢ü¹zÀ «ªÀgÀUÀ¼À£ÀÄß ¤ÃrzÁÝgÉ. CzsÁåvÀä ¸ÁzsÀ£ÉUÉ
ZÀPÁæ§Ó ªÀÄAqÀ® JµÀÄÖ CªÀ±ÀåPÀ JAzÀÄ w½¸ÀÄvÁÛgÉ.

F ªÀÄAqÀ®zÀ JgÀqÀ£ÉÃ ªÀ®AiÀÄzÀ°è PÁ® ZÀPÀæ«zÉ. ªÀµÀðzÀ ºÀ£ÉßgÀqÀÄ ªÀiÁ À̧UÀ¼ÀÄ, IÄvÀÄUÀ¼ÀÄ, ªÀÄÆgÀÄ PÁ® ¥Àæ̈ ÉÃzsÀUÀ¼ÀÄ
«ªÀj¸À®ànÖªÉ. E°ègÀÄªÀ ªÀÄÆgÀÄ «ÃyUÀ¼À£ÀÄß »ÃUÉ «ªÀj¸À§ºÀÄzÀÄ.

1. UÀd«Ãy: ¨ÉÃ¹UÉ PÁ®zÀ «ªÀgÀuÉ E°èzÉ. F ¸ÀªÀÄAiÀÄzÀ°è ºÀUÀ°£À CªÀ¢ü ºÉZÀÄÑ, gÁwæAiÀÄ CªÀ¢ü PÀrªÉÄ. ZÉÊvÀæ-ªÉÊ±ÁR-eÉåÃµÀ×-
DµÁqsÀ ªÀiÁ À̧UÀ¼À°è ¸ÀÆgÀå£ÀÄ ªÉÄÃµÀ-ªÀÈµÀ̈ sÀ-«ÄxÀÄ£À-PÀlPÀ gÁ²UÀ¼À°è ¸ÀAZÀj¸ÀÄvÁÛ£É. ¸ÀÆgÀå£À ªÉÃUÀ ªÀÄAzÀUÀw DzÀÝjAzÀ EzÀ£ÀÄß
UÀd«Ãy-PÀj«Ãy J£ÀÄßvÁÛgÉ.

2. gÀxÀ«Ãy: (ªÀÄ¼ÉUÁ®) F ¸ÀªÀÄAiÀÄzÀ°è ºÀUÀ®Ä gÁwæUÀ¼ÀÄ ¸ÀªÀÄ ¥ÀæªÀiÁtzÀ°ègÀÄvÀÛªÉ. ±ÁæªÀt-¨sÁzÀæ¥ÀzÀ-D²éÃd-PÁwÃðPÀ
ªÀiÁ À̧UÀ¼À°è ¸ÀÆgÀå£ÀÄ PÀæªÀÄªÁV ¹AºÀ-PÀ£Áå-vÀÄ¯Á-ªÀÈ²ÑPÀ gÁ²UÀ¼À°è ¸ÀAZÀj¸ÀÄvÁÛ£É. ¸ÀªÀÄvÀmÁÖzÀ F ªÀiÁUÀðªÀ£ÀÄß gÀxÀ«Ãy
J£Àß¯ÁUÀÄvÀÛzÉ.

3. Cd«Ãy: (ZÀ½UÁ®)ªÀiÁUÀð²gÀ-¥ÀÄµÀå-ªÀiÁWÀ-¥sÁ®ÄÎt ªÀiÁ À̧UÀ¼À°è ºÀUÀ®Ä PÀrªÉÄ gÁwæ ºÉZÀÄÑ. ¸ÀÆgÀå£ÀÄ F CªÀ¢üAiÀÄ°è
zsÀ£À̧ ÀÄì-ªÀÄPÀgÀ-PÀÄA¨sÀ-«ÄÃ£À gÁ²UÀ¼À°è ¸ÀAZÀj¸ÀÄvÁÛ£É. F PÁ®zÀ°è ¸ÀÆgÀå£À ªÉÃUÀ ºÉZÀÄÑ.

EzÀ®èzÉ IÄvÀÄUÀ¼ÀÄ, ¸ÀAªÀvÀìgÀUÀ¼ÀÄ, ªÀtðUÀ¼ÀÄ, AiÀÄÄUÀUÀ¼ÀÄ, DAiÀÄ£À, ªÁ¸ÀgÀ, wy, PÀgÀt AiÉÆÃUÀ ªÉÆzÀ̄ ÁzÀ eÉÆåÃwµÀå ºÁUÀÆ
DPÁ±À PÁAiÀÄUÀ¼À «ªÀgÀuÉAiÀÄ£ÀÄß CvÀåAvÀ ¤RgÀªÁV zÁ À̧gÀÄ ºÉÃ½zÁÝgÉ. F ªÀÄAqÀ®ªÀ£ÀÄß ©r¸À®Ä eÁå«ÄwAiÀÄ eÁÕ£ÀªÀÅ CªÀ±ÀåPÀ.
CzsÁåvÀä ¸ÁzsÀPÀjUÉ vÀªÀÄä ºÀÈzÀAiÀÄzÀ°ègÀÄªÀ ¨sÀUÀªÀAvÀ£À£ÀÄß PÁt®Ä ZÀPÁæ§Ó ªÀÄAqÀ® aAvÀ£É ¨ÉÃPÀÄ. CzÀ£ÀÄß ºÉÃ¼ÀÄªÀ ªÁådzÀ°è
«dAiÀÄzÁ À̧gÀÄ ErÃ §æºÁäAqÀzÀ avÀætªÀ£ÀÄß PÉÆnÖzÁÝgÉ.

C©ü£ÀªÀ d£ÁzÀð£À«oÀ®gÀÄ vÀªÀÄä MAzÀÄ gÀZÀ£ÉAiÀÄ°è

ºÀ¢£ÁgÀÄ ¸Á«gÀ AiÉÆÃd£ÀªÀÅ s̈ÀÆPÀAqÀ |

zÁézÀ±À ¸ÀºÀ̧ ÀæAiÉÆÃd£À ªÉÄÃµÀ ªÀÄAqÀ®ªÀÅ |

EzÀgÀµÉÖÃAiÉÆÃd£ÀzÀ ªÀiÁå É̄ AiÀÄPÀëgÀ ªÀÄ¤AiÀÄÄ

ºÀ¢£ÉAlÄ, ºÀ£ÉßgÀqÀÄ ¸Á«gÀ AiÉÆÃd£ÀªÀÅ

ªÀÄÄzÀ¢ «zÁåzsÀgÀ ZÁgÀt ¹zÀÞgÀÄ.

gÁºÀÄPÀæªÀÄPÀæªÀÄ¢ ºÀvÀÄÛ̧ Á«gÀ ¸ÀÆAiÀÄðªÀÄAqÀ®ªÀÅ

EzÀ£É®èUÀÄtÂ̧ É C°èUÉ ®PÀëªÀÇ

«zsÀÄ ªÀÄAqÀ®ªÀÅ ®PÀë £ÀPÀëvÀæ --------
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»ÃUÉ 14 ¯ÉÆÃPÀUÀ¼À £ÀqÀÄªÉ EgÀÄªÀ «¸ÁÛÛgÀªÀ£ÀÄß ºÉÃ¼ÀÄvÁÛgÉ. EªÀÅUÀ¼À£ÀÄß EA¢£À ªÉÊeÁÕ¤PÀ ¸ÀA±ÉÆÃzsÀ£ÉUÀ½UÉ C£Àé¬Ä¹zÁUÀ
¤RgÀªÁzÀ ¸À«ÄÃPÀgÀt zÉÆgÀPÀÄvÀÛzÉ.

²æÃdUÀ£ÁßxÀzÁ À̧gÀ ºÀjPÀxÁªÀÄÈvÀ̧ ÁgÀ PÀ£ÀßqÀ ºÀjzÁ À̧ ¸Á»vÀåzÀ ªÉÄÃgÀÄPÀÈw. zÉ é öÊvÀ ¹zÁÞAvÀ ¸ÁgÀªÀ£ÀÄß ¸ÀgÀ¼ÀªÁzÀ,
¸ÀÄ®°vÀ ¨sÁ«Ä¤Ã µÀlà¢AiÀÄ°è ¤vÀå ºÁrPÉÆ¼Àî®Ä C£ÀÄPÀÆ®ªÁUÀÄªÀAvÉ gÀa¹gÀÄªÀ QÃwð dUÀ£ÁßxÀzÁ À̧gÀzÀÄÝ. F UÀæAxÀªÀÅ
CtÄ À̧ÄzsÁ, ¥Áæ̧ Á¢PÀ UÀæAxÀ, zÉ é öÊvÀ vÀvÀÛ÷ézÀ «±ÀéPÉÆÃ±À JAzÉ®è «SÁåvÀªÁVzÉ. EzÀgÀ°è 32 ¸ÀA¢üUÀ½ªÉ. PÀ£ÀßqÀzÀ F PÀÈwAiÀÄÄ
¸ÀA¸ÀÌøvÀ ¨sÁµÉUÉ C£ÀÄªÁzÀUÉÆArgÀÄªÀÅzÀÄ EzÀgÀ »jªÉÄUÉ ¸ÁQëAiÀiÁVzÉ.

ºÀjPÀxÁªÀÄÈvÀ̧ ÁgzÀÀ 15£ÉAiÀÄ ±Áé¸À̧ ÀA¢üAiÀÄ°è dUÀ£ÁßxÀzÁ À̧gÀÄ “vÁ¹UÉÆA¨sÉÊ£ÀÆgÀÄ ±Áé¸ÉÆÃZÁÒ÷é¸À £ÀqȨ́ ÀÄvÀ°” J£ÀÄßvÁÛgÉ. CAzÀgÉ
MAzÀÄ UÀAmÉUÉ 900 ¨Áj G¹gÁl £ÀqÉAiÀÄÄvÀÛzÉ.

MAzÀÄ ¢£ÀzÀ̄ ÉÆ¼ÀUÀ¤®¤¥Àà

¥ÀàvÉÆÛAzÀÄ ¸Á«gÀzÁgÀÄ£ÀÆgÀÄ ªÀÄÄ

PÀÄAzÀ£ÁdÕ¢ ªÀiÁr ªÀiÁr¹ ¯ÉÆÃPÀUÀ¼À ¥ÉÆgÉªÀ

£ÉAzÀÄ ¥ÀªÀ£À£À ¥ÉÆUÀ¼ÀÄwgÉ JA

zÉAzÀÄ ªÀÄgÉAiÀÄzÉ F ªÀÄ»ªÉÄ ¸ÀA

PÀæAzÀ£ÁzÀåjUÀÄAmÉ £ÉÆÃqÀ®Ä ¸ÀªÀðPÁ®zÀ°.

JAzÀÄ MAzÀÄ ¢£ÀzÀ°è ªÁAiÀÄÄzÉÃªÀgÀÄ ªÀÄ£ÀÄd£À°èzÀÄÝ ªÀiÁr¸ÀÄªÀ ±Áé¸Àd¥ÀªÀ£ÀÄß «ªÀj¸ÀÄvÁÛgÉ. “MAzÀÄ ºÀUÀ®Ä MAzÀÄgÁwæ
JAzÀgÉ 24UÀAmÉAiÀÄ1¢£ÀzÀ°è £ÀªÉÆä¼ÀVzÀÄÝ 21600 ±Áé¸À d¥ÀªÀ£ÀÄß ªÀÄÄPÀÄAzÀ£ÁeÉÕAiÀÄ ¥ÀæPÁgÀ ªÀiÁqÀÄªÀgÀÄ” JAzÀÄ ªÁAiÀÄÄzÉÃªÀgÀ

ªÀÄºÀvÀé w½¸ÀÄvÁÛgÉ.೩

ªÀÄ£ÀÄµÀå G¹gÁqÀ®Ä UÁ½ CªÀ±ÀåPÀ CzÀ£ÀÄß ºÀjzÁ À̧gÀÄ ªÁAiÀÄÄzÉÃªÀgÀÄ J£ÀÄßvÁÛgÉ. ªÁAiÀÄÄzÉÃªÀgÀÄ zÉÃºÀªÀ£ÀÄß ©lÄÖ ºÉÆgÀlÄ
ºÉÆÃzÀgÉ ºÀÈzÀAiÀÄzÀ°è£À ¥ÀgÀªÀiÁvÀä£ÀÆ ºÉÆgÀlÄ ºÉÆÃUÀÄvÁÛ£É. DUÀ zÉÃºÀ PÀ¼ÉÃ§gÀ J¤¹PÉÆ¼ÀÄîvÀÛzÉ. ªÀåQÛ ªÀÄgÀt ºÉÆAzÀÄvÁÛ£É.
DzsÀÄ¤PÀ ªÉÊzÀåQÃAiÀÄ «eÁÕ£ÀzÀ ¥ÀæPÁgÀ ªÀåQÛAiÀÄÄ ¤«ÄµÀÀPÉÌ 12jAzÀ20 ¨Áj G¹gÁqÀÄvÁÛ£É. EzÀgÀ ¸ÀgÁ À̧j vÉUÉzÀÄPÉÆAqÀgÉ 15
DUÀÄvÀÛzÉ. 24 x 60 = 1440x 15 =21600 / day

F ¯ÉPÀÌzÀ ¥ÀæPÁÀgÀ ªÀµÀðPÉÌ ±Áé¸ÀªÀÅ 77,76,000 ¨Áj DUÀÄvÀÛzÉ. EzÀ£ÀÄß PÀgÁgÀÄªÁPÁÌV dUÀ£ÁßxÀzÁ À̧gÀÄ w½¸ÀÄvÁÛgÉ. EzÀ£ÀÄß
ªÀiÁr¸ÀÄªÀªÀgÀÄ ªÁAiÀÄÄzÉÃªÀgÀÄ JAzÀÄ ºÉÃ½ ªÀÄ£ÀÄµÀå §zÀÄPÀ®Ä ªÁAiÀÄÄ CªÀ±ÀåPÀ ªÁAiÀÄÄzÉÃªÀj®èzÉ ªÀÄ£ÀÄµÀå£À C¹ÛvÀé«®è JA§
CzsÁåvÀä w½¸ÀÄvÁÛgÉ.

CzÉÃ ºÀjPÀxÁªÀÄÈvÀ̧ ÁgÀzÀ 12£ÉAiÀÄzÁzÀ £ÁrÃ ¥ÀæPÀgÀt ¸ÀA¢üAiÀÄ°è ªÀÄ£ÀÄµÀå ±ÀjÃgÀzÀ°è£À £ÁrUÀ¼À «ªÀgÀUÀ¼À£ÀÄß
¤ÃqÀÄvÁÛgÉ. zÉÃ±À «zÉÃ±ÀUÀ¼À°è EAzÀÄ ¥Àæ¹zÀÞªÁVgÀÄªÀ AiÉÆÃUÀ «zÉåAiÀÄ°è ºÉÃ½gÀÄªÀAvÉ EqÁ, ¦AUÀ¼À, ¸ÀÄµÀÄªÀiÁß £ÁrUÀ¼À
«ªÀgÀUÀ¼À£ÀÄß ¤ÃqÀÄvÁÛgÉ. EzÉÃ £ÁrÃ ¥ÀæPÀgÀt ¸ÀA¢üAiÀÄ ¸ÁgÀªÀ£ÀÄß MAzÉÃ ¥ÀzÀåzÀ°è »r¢nÖzÁÝgÉ.

ªÁ¸ÀÄzÉÃªÀ£ÀÄ ¥ÁætªÀÄÄRvÀ

vÉéÃ±À¢AzÀ° ¸ÉÃªÉ PÉÊPÉÆ¼ÀÄ

wÃ ±ÀjÃgÀzÉÆ½¥Àà ªÀÄÄªÀvÁÛgÀÄ ¸ÀºÀ̧ Àæ

F ¸ÀÄ£ÁrUÀ¼ÉÆ¼ÀUÉ ²æÃ ¨sÀÆ

«ÄÃ ¸ÀªÉÄÃvÀ «ºÁgÀUÉÊªÀ ¥À

gÉÃ±À£ÀªÀÄ® ¸ÀÄªÀÄÆwðUÀ¼À aAw¸ÀÄvÀ »UÀÄÎwgÀÄ

ºÀjAiÀÄ£ÀÄß ¸ÀªÉÇÃðvÀÛªÀÄ£ÉAzÀÄ w½zÀÄ CªÀ£À£ÉßÃ zsÁå¤¸ÀÄvÁÛ G¥Á¹ À̧̈ ÉÃPÀÄ JAzÀÄ ºÉÃ¼ÀÄvÀÛ̄ ÉÃ C£ÉÃPÀ ªÉÊeÁÕ¤PÀªÁV ¸Á©ÃvÁzÀ
«ZÁgÀUÀ¼À£ÀÄß ºÉÃ¼ÀÄvÁÛgÉ.
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fÃªÀ ¸ÀÈ¶Ö: ¸ÀÈ¶ÖAiÀÄ°è QjÃl ¥ÁæAiÀÄ£ÁzÀªÀ£ÀÄ ªÀiÁ£ÀªÀ. D ªÀiÁ£ÀªÀ ºÀÄlÄÖ ¸Á«£À ZÀPÀæzÀ°è ¸ÀÄvÀÄÛwÛgÀÄvÁÛ£É. EzÀjAzÀ
©r¹PÉÆAqÀªÀ£ÀÄ ªÉÆÃPÀë ºÉÆAzÀÄvÁÛ£É. ºÀjzÁ À̧ ¸Á»vÀåzÀ°è ªÀÄ£ÀÄµÀå£À ºÀÄnÖ£À PÀÄjvÀÄ «ZÁgÀUÀ½ªÉ. ¥ÀæeÉÆÃvÀàwÛAiÀÄ ªÀÄÆ®PÀ
ªÀÄ£ÀÄµÀå ¦vÀÈIÄt¢AzÀ ªÀÄÄQÛ ºÉÆAzÀÄªÀ£ÀÄ. ªÀÄUÀÄ vÁ¬ÄAiÀÄ UÀ̈ sÀðzÀ°è ©Ã¼ÀÄªÀ ºÀAvÀ¢AzÀ »rzÀÄ CzÀgÀ ¨É¼ÀªÀtÂUÉ ªÀiÁ À̧
¥ÀæPÁgÀªÁV ºÉÃUÉ DUÀÄvÀÛzÉ, ºÀÄlÄÖªÁUÀ CzÀgÀ §ªÀuÉ K£ÀÄ J£ÀÄßªÀÅzÀ£ÀÄß «dAiÀÄzÁ À̧gÀÄ, PÀ£ÀPÀzÁ À̧gÀÄ, ªÉÆzÀ̄ ÁzÀ ºÀ®ªÀÅ
ºÀjzÁ À̧gÀÄ ºÉÃ½zÁÝgÉ.

UÀUÀ£ÀzÀ°è£À ªÉÄÃWÀ ªÀµÀðzsÁgÉAiÀiÁV ¸ÀÄjzÀÄ §UÉ §UÉ ¥sÀ®UÀ¼ÀÄ GvÀàwÛAiÀiÁUÀÄvÀÛªÉ. CzÀ£ÀÄß C£ÀßªÁV ¹éÃPÀj¹zÀ
¥ÀÄgÀÄµÀ£À°ègÉÃvÀ̧ ÀÄìPÀtgÀÆ¥ÀzÀ°èGAmÁV ¹ÛçÃ UÀ̈ sÀð ¸ÉÃj ¦AqÉÆÃvÀàÀwÛAiÀiÁUÀÄvÀÛzÉ. «dAiÀÄzÁ À̧gÀÄ F «ZÁgÀªÀ£ÀÄß

gÀUÀ¼É ªÉÇAzÀÄ ¢ªÀ̧ À wægÁwæUÉ PÀ®®ªÀÅ

§UÉ ¥ÀAZÀgÁwæUÉ ¨ÉÆ§Äâ½AiÀÄAvÉ

¸ÉÆUÀqÀÄ zÀ±ÀgÁwæUÉ ¥ÉÃ±ÁAqÀªÀÅ

wAUÀ½UÉ ²gÀ̧ ÀÄ ¨ÁºÀÄ «UÀæºÀgÀÆ¥À

ªÀÄÄVzÀ vÀgÀÄªÁAiÀÄ ªÀÄÆgÀ£É wAUÀ½UÉ gÉÆÃªÀÄ

GUÀÄgÀÄ ZÀÀªÀÄð¹Ü ¤ªÀiÁðtczÀæ

aVªÀ zsÁvÀÄUÀ¼ÀÄ £Á®Ì£ÉÃ wAUÀ½UÉ¤ß

DgÀ£ÉÃ ªÀiÁ À̧PÉÌ ªÁªÀÄ s̈ÁUÀ¢AzÀ

s̈ÉÆÃgÀ£É zÀQët ¨sÁUÀPÉÌ DªÀwð

F jÃwAiÀÄ° ±ÀæªÀÄ dgÁAiÀÄÄd£ÁºÀ

ªÉÄÃgÉ¬Ä®èzÉ ¸À¥ÀÛªÀiÁ À̧PÉÌ fÃªÀPÉÌ

¥ÀÆªÀðd£ÀäzÀ PÀªÀÄð ¸ÀägÀuÉAiÀÄÄAlÄ

¨Áj ¨ÁjUÉ £É£Ȩ́ ÀÄªÀ ¸ÀÄR zÀÄBR

¥ÁgÀUÁtzÀ°¥Àà wAUÀ¼ÉAlPÉÌ PÀlÄ

PÁëgÀ wÃPÀë÷Ú, GµÀÚ, ²ÃvÁªÀÄèzÀ° «

PÁgÀ G®ât AiÀiÁvÀ£É ¨ÁzsÉAiÀiÁUÉÆÃzÀÄ.

MA§vÀÛ£É wAUÀ¼À°è Qæ«ÄUÀ½AzÀ PÀZÀÑ®àlÄÖ AiÀiÁvÀ£É GAmÁUÀÄªÀÅzÀÄ. £ÀªÀ ªÀiÁ À̧ vÀÄA©zÀ £ÀAvÀgÀ d£Àä vÁ¼ÀÄªÁUÀ

¸ÀÆwPÁWÁ½¬ÄAzÀ ºÉÆqÉ¹PÉÆAqÀÄ §®Ä

©üÃwUÁvÀÄgÀ£ÁV ¸ÀAPÀl¥ÀlÄÖCzsÉÆÃ

¥ÀÆwUÀAzsÀ¢AzÀ ªÉÇgÀlÄ ¥Àǣ Á¥À¢AzÀ

s̈ÀÆvÀ¼ÀzÉÆ¼ÀÄ ©zÀÄÝ ºÉÆgÀ¼ÀÄªÉ£ÉÆÃ

JA¢zÁÝgÉ.

PÀ£ÀPÀzÁ À̧gÀÄ PÀÆqÀ vÀªÀÄä MAzÀÄ QÃvÀð£ÉAiÀÄ°è

ªÀiÁ À̧ ªÉÀgÀqÀgÀ° ²gÀ ªÀiÁ À̧ ªÀÄÆgÀgÀ° CAUÀ

ªÀiÁ À̧ £Á®Ìj° ZÀªÀÄðzÀ ºÉÆ¢PÉ ªÀiÁ À̧ ªÀÄÆgÀgÀ° CAUÀ
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ªÀiÁ À̧LzÁgÀ° £ÀR gÉÆÃªÀÄ £ÀªÀgÀAzsÀæ

ªÀiÁ À̧ K¼ÀÀgÀ° zsÁvÀÄ ºÀ¹ªÀÅ vÀÈµÉAiÀÄÄ.

JAzÀÄ DAiÀiÁ ªÀiÁ À̧UÀ¼À°è ²±ÀÄ«£À ¨É¼ÀªÀtÂUÉ ºÉÃVgÀÄvÀÛzÉA§ «ZÁgÀ w½ À̧ÄvÁÛgÉ. EzÀ£ÀÄß ªÉÊzÀåQÃAiÀÄ «eÁÕ£ÀªÀÇ ¸ÀªÀÄyð¸ÀÄvÀÛzÉ.
EAzÀÄ ultrasound scanning ¤AzÀ §gÀÄªÀ ¥sÀ°vÁA±ÀªÀ£ÀÄß ¤RgÀªÁV ºÉÃ½zÁÝgÉ. UÀ̈ sÀð¸ÀÜ ²±ÀÄ«£À ºÀAvÀ
ºÀAvÀzÀ ¨É¼ÀªÀtÂUÉ ªÀÄvÀÄÛ d£À£À PÁ®zÀ PÀµÀÖUÀ¼ÀÄ ªÉÆzÀ̄ ÁzÀ «ªÀgÀUÀ¼À£ÀÄß ºÀjzÁ À̧gÀÄ AiÀiÁªÀ DzsÀÄ¤PÀ ¸Ë® s̈ÀåUÀ¼ÀÆ E®èzÀ D
PÁ®zÀ°èAiÉÄÃ ºÉÃ½zÀÝgÀÄ.

KPÁzÀ² ªÀævÀ: ¸À£ÁvÀ£À zsÀªÀÄðzÀ°è ºÀ®ªÁgÀÄ ¸ÀA¥ÀæzÁAiÀÄUÀ¼ÀÄ, DZÀgÀuÉUÀ½ªÉ. CªÀÅUÀ½UÉ ªÉÊeÁÕ¤PÀ vÀ¼ÀºÀ¢¬ÄzÉ. DzÀgÉ £ÀªÀÄä
¥ÀÆªÀðdgÀÄ DZÀgÀuÉ ¸ÀA¥ÀæzÁAiÀÄUÀ¼À »A¢£À £ÉÊd PÁgÀtªÀ£ÀÄß w½¸ÀzÉ zÉÃªÀgÀÄ, zsÀªÀÄð, ¥Á¥À, ¥ÀÄtå JA§ «ZÁgÀUÀ¼ÉÆqÀ£É
vÀ¼ÀÄPÀÄ ºÁQzÀgÀÄ. É ¥Á±ÁÑvÀå ¸ÀA¸ÀÌøwAiÀÄ DPÀµÀðuÉUÉ M¼ÀUÁV ¨sÁgÀwÃAiÀÄgÀÄ CªÀÅUÀ¼À£ÀÄß ªÀÄÆqsÀ£ÀA©PÉUÀ¼ÉAzÀÄ
»ÃAiÀiÁ½¸ÀvÉÆqÀVzÀgÀÄ. ºÀ®ªÀÅ DZÀgÀuÉUÀ¼À°è MAzÀÄ KPÁzÀ² DZÀgÀuÉ. MAzÀÄ ªÀµÀðPÉÌ 24 ¢£ÀUÀ¼ÀÄ KPÁzÀ² §gÀÄvÀÛzÉ. ZÀAzÀæ£À
ZÀ®£ÉAiÀÄ DzsÁgÀzÀ°è ZÁAzÀæªÀiÁ£ÀzÀ 11£ÉAiÀÄ ¢£ÀªÀ£ÀÄß KPÁzÀ² JAzÀÄ DZÀj¸À̄ ÁUÀÄvÀÛzÉ. ºÀ£ÉÆßAzÀ£ÉAiÀÄ ¢£ÀªÉÃ KPÉ G¥ÀªÁ¸À
ªÀiÁqÀ̈ ÉÃPÉA§ÄzÀPÀÆÌ PÁgÀt«zÉ. zÉÃºÀ, ªÀÄ£À̧ ÀÄì, DvÀäUÀ¼À£ÀÄß EzÀÄ ¥Àj±ÀÄzÀÞUÉÆ½¸ÀÄvÀÛzÉ. ZÀAzÀæ£À DPÀµÀðuÉ¬ÄAzÀ ¸ÁUÀgÀzÀ
C¯ÉUÀ¼À°èÀ G§âgÀ«½vÀ«gÀÄvÀÛzÉ. 70% ¤Ãj¤AzÀ PÀÆrgÀÄªÀ ªÀÄ£ÀÄµÀå£À ±ÀjÃgÀzÀ ªÉÄÃ®Æ ZÀAzÀæ£À ¥Àæ̈ sÁªÀ EgÀÄvÀÛzÉ. EzÀ£ÀÄß d¥Á¤£À
«eÁÕ¤ AiÉÆÃQ£ÉÆÃgÉÆ M±ÀÄ«Ä ¸ÀªÀÄyð¹zÁÝgÉ. ªÉÊzÀåQÃAiÀÄ «¨sÁUÀzÀ°è EªÀjUÉ £ÉÆ¨É̄ ï ¥Àæ±À¹Û vÀAzÀÄPÉÆlÖ EªÀgÀ
Autophagy Fasting for Health & Longevity- Research on Cell Aging. ªÀµÀðPÉÌ 22 ¢£ÀUÀ¼À
PÁ® CAvÀgÀPÁ°Ã£À (intermittent) CªÀ¢üAiÀÄ°è G¥ÀªÁ¸À ªÀiÁqÀÄªÀÅzÀjAzÀ zÉÃºÀzÀ°è£À fÃªÀPÉÆÃ±ÀUÀ¼ÀÄ (cell)
vÀªÀÄUÉ vÁªÉÃ ¨sÀPÀët ªÀiÁr (autophagy) ¸Àé¸ÀÜ cellUÀ¼ÀÄ ªÀiÁvÀæ G½AiÀÄÄvÀÛªÉ. AutophagyÀ EAzÀ ¥ÁQð£Àì£ïì,
ªÀÄzsÀÄªÉÄÃºÀ, ªÀÄvÀÄÛ PÁå£Àìgï ¸ÉÃjzÀAvÉ ºÀ®ªÀÅ gÉÆÃUÀUÀ½UÉ ªÀÄzÀÄÝC©üªÀÈ¢Ý ¥Àr¸À®Ä ¸ÀA±ÉÆÃzsÀ£ÉUÀ¼ÀÄ £ÀqÉAiÀÄÄwÛªÉ.

ºÀjzÁ À̧gÀÄ KPÁzÀ² ªÀævÀªÀ£ÀÄß ¤µÉ×¬ÄAzÀ ¥Á°¹PÉÆAqÀÄ §AzÀªÀgÀÄ. J®è ªÀævÀUÀ¼ÀÆ KPÁzÀ²AiÀÄ »AzÉ J£ÀÄßªÀ°èAiÉÄÃ CzÀgÀ
ªÀÄºÀvÀé w½AiÀÄÄvÀÛzÉ. ºÀjzÁ À̧gÀ DZÀgÀuÉUÀ¼À°è KPÁzÀ²UÉ CvÀåAvÀ ªÀÄºÀvÀé«zÉ. zÀ±À«Ä, KPÁzÀ², zÁézÀ² JA§ ¢£ÀvÀæAiÀÄUÀ¼À£ÀÄß
ºÀj¢£ÀªÉAzÀÄ w½zÀÄ DZÀj¸ÀÄvÁÛgÉ. «dAiÀÄzÁ À̧gÀÄ vÀªÀÄä QÃvÀð£ÉAiÀÄ°è

zÀ±À«Ä, KPÁzÀ², zÁézÀ² JA§ ¢£ÀvÀæAiÀÄ

ªÀ̧ ÀÄzsÉAiÉÆ¼ÀUÉ ªÀÄºÁªÀævÀªÉAzÀÄ w½zÀÄ wæ

zÀ±ÀgÉ®è PÉÊUÉÆAqÀÄ ªÀiÁrzÀgÉAzÀÄ gÀA

f¸ÀÄªÀ ¸ÀvÀÌªÀÄðzÀ°è

© À̧d£Á s̈À£ÀÄ ®PÀÄ«ÄUÉ ¥ÉÃ½zÀ ªÀævÀ

ºÀ̧ À£ÁV ¨ÉÆªÀÄäUÉ CzÀÄºÀÄ ªÀiÁqÀ®ÄzÉÃªÀ

IÄ¶UÉ Cd£ÀÄ ¥ÉÃ¼À̄ Á ªÀÄÄ¤ ©ÃjzÁ

zÀ±À ¢QÌ£ÉÆ¼ÀUÉÆAzÀÄ

EzÀjAzÀ DgÉÆÃUÀåPÉÌ zÉÃºÀPÉÌ ¯Á s̈ÀªÁUÀÄªÀÅzÀµÉÖÃ C®èzÉ ªÀÄ£ÉÆÃ¤UÀæºÀPÉÌ ¸ÀºÀPÁjAiÀiÁUÀÄvÀÛzÉ. ªÀÄ£ÉÆÃ¤UÀæºÀ«zÀÝgÉ CjµÀqÀéUÀðUÀ½AzÀ
¥ÁgÁV ªÀÄ£ÀB¸Áé¸À Ü öå, ¸ÁªÀiÁfPÀ ¸Áé¸À Ü öå G½¹PÉÆ¼Àî§ºÀÄzÀÄ. zÀ±À«ÄAiÀÄAzÀÄ gÁwæ Hl ªÀiÁqÀzÉ ®WÀÄªÁzÀ DºÁgÀ
¸ÉÃ«¹ KPÁzÀ²AiÀÄ G¥ÀªÁ¸ÀPÉÌ vÀAiÀiÁj ªÀiÁrPÉÆAqÀÄ, KPÁzÀ²AiÀÄAzÀÄ ¤dð® G¥ÀªÁ¸À ªÀiÁr, zÁézÀ² ¨É½UÉÎAiÉÄÃ ¥ÁgÀuÉ
ªÀiÁr D¢£À gÁwæAiÀÄÆ ®WÀÄªÁzÀ DºÁgÀ ¸ÉÃ«¸À̈ ÉÃPÉAzÀÄ ºÉÃ¼À̄ ÁUÀÄvÀÛzÉ. zÉÃºÀPÉÌ MAzÉÃ ¸ÀªÀÄ£É ºÉZÀÄÑ CxÀªÁ PÀrªÉÄ DºÁgÀ
¤ÃqÀzÉ ¸ÀªÀÄvÉÆÃ®£À PÁAiÀÄÄÝPÉÆ¼Àî®Ä »ÃUÉ ªÀiÁqÀÄvÁÛgÉ. KPÁzÀ²AiÀÄ DZÀgÀuÉ¬ÄAzÀ EºÀPÀÆÌ ¥ÀgÀPÀÆÌ ¸ÁzsÀ£ÀªÁUÀÄvÀÛzÉ.

PÀAZÀÄ PÀ£Àßr: ¥ÀÄgÀAzÀgÀzÁ À̧gÀÄ vÀªÀÄä MAzÀÄ PÀÈwAiÀÄ°è fÃªÀ£ÀzÀ°è AiÀiÁjUÉ AiÀiÁgÀÆ E®è ªÀiÁrzÀ ¥Á¥À ¥ÀÄtåUÀ¼ÉgÀqÉÃ £ÀªÉÆäqÀ£É
§gÀÄªÀÅzÉA§ ¸ÀvÀå zÀ±Àð£À ªÀiÁr¸ÀÄvÁÛgÉ. E°è £ÁªÀÅ UÀªÀÄ¤¸À̈ ÉÃPÁzÀ «ZÁgÀ ‘PÀAZÀÄ PÀ£Àßr’

ªÀÄAZÀ̈ ÁgÀzÀÄ ªÀÄqÀ¢ ¨ÁgÀ¼ÀÄ

PÀAZÀÄ PÀ£Àßr ¨ÁgÀzÀÄ
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¸ÀAavÁxÀðzÀ zÀæªÀå ¨ÁgÀzÀÄ

ªÀÄÄAZÉ ªÀiÁrgÉÆ zsÀªÀÄðªÀ

PÀAZÀÄ MAzÀÄ «Ä±Àæ ¯ÉÆÃºÀ ªÀÄÆ®vÀB CzÀPÉÌ vÁªÀÄæ, vÀªÀgÀªÀ£ÀÄß ¸ÉÃj¸À̄ ÁUÀÄvÀÛzÉ. PÉ®ªÉÇªÉÄä phosphorous Manganese,
silicon £ÀAvÀºÀ ¯ÉÆÃºÀUÀ¼À£ÀÄß «Ä±Àæ ªÀiÁr vÀAiÀiÁj¸À̄ ÁUÀÄvÀÛzÉ. EzÀÄ ¸ÀÄ® s̈ÀPÉÌ MqÉAiÀÄÄªÀÅ¢®è. EA¢£À ºÁUÉ UÁf£À PÀ£ÀßrUÀ¼ÀÄ
D PÁ®zÀ°è EgÀ°®è CgÀ£ÀÄä¼À PÀ£Àßr JAzÀÄ PÀgÉAiÀÄ¯ÁUÀÄªÀ PÀAa£À PÀ£ÀßrUÀ¼À£ÀÄß §¼À̧ ÀÄwÛzÀÝgÀÄ. CgÀ£ÀÄä¼À J£ÀÄßªÀ PÉÃgÀ¼ÀzÀ MAzÀÄ
ºÀ½îAiÀÄ°è EA¢UÀÆ PÀAa£À PÀ£ÀßrUÀ¼À£ÀÄß vÀAiÀiÁj¸ÀÄvÁÛgÉ. ¸ÀÆÜ®ªÁV CzÀgÀ ¸ÀAAiÉÆÃd£É w½¢zÀÝgÀÆ D MAzÀÄ PÀÄlÄA§zÀªÀgÀÄ
§¼À̧ ÀÄªÀ MAzÀÄ gÀºÀ̧ Àå zsÁvÀÄ«£À «µÀAiÀÄªÀ£ÀÄß ªÀiÁvÀæ ºÉÆgÀUÉ ºÉÃ¼ÀÄªÀÅ¢®è D PÀÄlÄA§PÉÌ ªÀiÁvÀæ D gÀºÀ̧ Àå w½¢zÉ. EAvÀºÀ
CªÀÄÆ®å PÀ̄ É EAzÀÄ ¤dPÀÆÌ C½«£À CAa£À°èzÉ.

DµÉÃðAiÀÄ zsÀªÀÄðzÀ UÀæAxÀUÀ¼À°è, ¥ÁæaÃ£À ¸Á»vÀåzÀ°,è PÀ£ÀßqÀ ¸Á»vÀåzÀ ºÀjzÁ À̧ ªÁ»¤AiÀÄ°è EAvÀºÀ C£ÉÃPÁ£ÉÃPÀ ªÉÊeÁÕ¤PÀ
vÀvÀéUÀ¼ÀÄ CqÀVªÉ. CzsÁåvÀä, ¨sÀQÛAiÀÄ ªÀÄÆ®PÀ d£ÀgÀ°è eÁUÀÈw ªÀÄÆr¹ ¸Àé¸ÀÜ ¸ÀªÀiÁd ¤ªÀiÁðtPÉÌ ºÀjzÁ À̧gÀÄ PÁgÀtgÁzÀgÀÄ.
¸ÀªÀiÁdzÀ »vÀzÀÈ¶Ö¬ÄAzÀ ¨sÁUÀªÀvÁ¢ ¥ÀÄgÁt ¥ÁvÀæUÀ¼À£ÀÄß ¸ÀÈ¶Ö¹ G¥ÀªÉÄUÀ¼À£ÀÄß, zÀÈµÁÖAvÀUÀ¼À£ÀÄß ¤ÃqÀÄvÁÛ ¥ÁæaÃ£À
¸Á»vÀåzÀ°ègÀÄªÀ ªÉÊeÁÕ¤PÀ «ZÁgÀUÀ¼À£ÀÄß vÀªÀÄä PÀÈwAiÀÄ°è G¯ÉèÃT¹ CzÉ®èªÀ£ÀÆß ºÀjUÉÃ C£Àé¬Ä¹ CªÀ¤UÉÃ ¸ÀªÀÄ¦ð¹zÀªÀgÀÄ
ºÀjzÁ À̧gÀÄ. PÀ£ÀßqÀ ºÀjzÁ À̧ ¸Á»vÀåzÀ°è CqÀVgÀÄªÀ E£ÀÆß C£ÉÃPÁ£ÉÃPÀ ªÉÊeÁÕ¤PÀ «ZÁgÀUÀ¼À£ÀÄß PÀÄjvÀÄ ¸ÀA±ÉÆÃzsÀ£É £ÀqÉÀ̧ À®Ä
GvÀÛªÀÄ CªÀPÁ±À«zÉ.
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Abstract:

fÃªÀeÁ® ¥ÀoÀåªÀÅ CzÀÄâvÀ fÃªÀ̄ ÉÆÃPÀzÀ C¥ÀgÀÆ¥ÀzÀ ªÉÊavÀ æ öåUÀÀ¼À£ÀÄß gÉÆÃZÀPÀ «ªÀgÀUÀ¼ÉÆA¢UÉ §»gÀAUÀ¥Àr¸ÀÄvÀÛzÉ.
C£ÀÄ s̈ÀªÀPÉÌ ¨ÁgÀzÀ ºÀ®ªÀÅ ¸ÀAUÀwUÀ¼À£ÀÄß ¥ÀævÀåPÀëªÁV PÁtÄªÀ jÃwAiÀÄ°è ¸À¤ßªÉÃ±ÀUÀ¼À£ÀÄß ¯ÉÃRPÀgÀÄ PÀnÖPÉÆqÀÄvÁÛgÉ. F PÀÈw ¥Àj¸ÀgÀzÀ
eÉÆvÉV£À C£ÀÄ s̈ÀªÀUÀ¼À£ÀÄß, ªÀiÁ»wUÀ¼À£ÀÄß C©üªÀåPÀÛ¥Àr¸ÀÄvÀÛzÉ. ªÀÄ£ÀÄPÀÄ® vÀ£Àß EZÉÑUÀ£ÀÄUÀÄtªÁV ¥ÀæPÀÈwAiÀÄ AiÉÆÃUÀPÉëÃªÀÄªÀ£ÀÄß
zÉÊ»PÀªÁV ºÁUÀÆ ªÀiÁ£À¹PÀªÁV PÀÄVÎ¸ÀÄwÛzÁÝ£É. ¨sÀÆ«Ä ªÀÄ£ÀÄµÀå ¸ÉÃjzÀAvÉ ¸ÀPÀ® fÃªÀgÁ²UÀ½UÀÆ D±ÀæAiÀÄ ¤ÃqÀÄwÛzÉ. DzÀgÉ
ªÀÄ£ÀÄµÀå£À zÀÄgÁ Ȩ́UÀ½UÉ, CwAiÀiÁ Ȩ́UÀ½UÉ C£ÉÃPÀ ¸ÀAPÀÄ®UÀ¼À «£Á±ÀPÉÌ PÁgÀtªÁzÀ PÀÈw fÃªÀeÁ®. EzÀgÀ°è£À ¥ÀæwAiÉÆAzÀÄ
§gÀºÀUÀ¼ÀÄ £ÀªÀÄä£ÀÄß CZÀÑjUÉÆ½¸ÀÄvÀÛªÉ. ªÀÄ£ÀÄµÀå£À «PÁ¸ÀªÁUÀÄvÁÛ ºÉÆÃzÀAvÉ ¥ÀæPÀÈwAiÀÄ eÉÆvÉV£À ¸ÀA§AzÀ ºÉÃUÉ ªÀiÁ¥ÁðqÁUÀÄwÛzÉ.
fÃ«UÀ¼À DºÁgÀ ¸ÀgÀ¥À½, ªÀA±Á©üªÀÈ¢Þ, ºÀQÌUÀ¼À ªÀ® Ȩ́, PÀÄlÄA§PÉÌ DzÁgÀªÁV ¤®ÄèªÀ ¥Àj, DvÀä gÀPÀëuÉ, EgÀÄªÉUÀ¼À UÀÄ¯ÁªÀÄ
¥ÀzÀÝw EªÉ®è ªÀÄ£ÀÄµÀå dUÀwÛ£À fÃªÀ£À ±ÉÊ°AiÀÄ ¥Àæw©A§zÀAvÉ s̈Á À̧ªÀUÀÄvÀÛzÉ. ¥Àj¸ÀgÀzÀ ªÀÄ£À̧ ÀÄìUÀ½UÉ GvÀÛªÀÄ PÀÈwAiÀiÁVzÉ.

Key words:

¥Àj¸ÀgÀ, eÉÊ«PÀ dUÀvÀÄÛ, DºÁgÀ ¸ÀgÀ¥À½, ºÀªÀªÀiÁ£À §zÀ̄ ÁªÀuÉ, «£Á±À

fÃªÀeÁ® ¥ÀÄ À̧ÛPÀªÀÅ (Ecology) ‘¥Àj¸ÀgÀ «eÁÕ£À’zÀ PÉ®ªÀÅ ¸ÀÆPÀ ë öä «µÀAiÀÄUÀ¼À£ÀÄß ºÁUÀÆ eÉÊ«PÀ
ªÀåªÀ̧ ÉÜAiÀÄ §UÉV£À PÀÄvÀÆºÀ®PÁjAiÀiÁzÀ CA±ÀUÀ¼À£ÀÄß vÉgÉ¢qÀÄªÀ ¢Ã«UÉAiÀiÁVzÉ. ºÁUÉÃAiÉÄ fÃªÀ ¸ÀgÀ¥À½AiÀÄ PÀÄjvÁzÀ eÁÕ£ÀªÀ£ÀÄß
ºÀgÀqÀ®Ä ¸ÀºÁPÀªÁUÀÄªÀ §ºÀÄªÀÄÄRå PÀÈwAiÀiÁVzÉ. F ¥ÀÄ À̧ÛPÀzÀ ªÉÆzÀ®£ÉAiÀÄ ªÀÄÄzÀætªÀÅ 1990 gÀ°è DVzÀÄÝ, FªÀgÉUÉ 10
ªÀÄÄzÀætUÀ¼À£ÀÄß PÀArzÉ. ¤¸ÀUÀðzÀ PÀÄjvÀÄ CZÀÑjAiÀÄ ¸ÀAUÀwUÀ¼À£ÀÄß £À«ÃgÁzÀ ¨sÁµÉAiÀÄ°è PÀuÉÚzÀÄjUÉ avÀæ¥ÀlzÀAvÉ ¤gÀÆ¦¸ÀÄªÀÅzÀÄ
F PÀÈwAiÀÄ d£À¦æAiÀivÉUÉ PÁgÀtªÁVzÉ. F PÀÈwAiÀÄÄ 1999 gÀ°è PÀ£ÁðlPÀ ¸Á»vÀå CPÁqÉ«Ä ¥Àæ±À¹Û ¥ÀqÉ¢zÉ. ‘qÁ«ð£ï fÃªÀ
«PÁ À̧’ aAvÀ£ÉUÀ¼À£ÀÄß E°è£À ¯ÉÃR£ÀUÀ½UÉ ªÀÄÄRå s̈ÀÆ«ÄPÉAiÀÄ£ÁßV §¼À¹PÉÆ¼Àî¯ÁVzÉ. F ¥ÀÄ À̧ÛPÀªÀÅ ªÉÊeÁÕ¤PÀ ªÀÄvÀÄÛ ¸Á»wåPÀ
UÀÄtUÀ½AzÀ PÀÆrzÉ. fÃªÀeÁ® ¥ÀÄ À̧ÛPÀªÀÅ ¥Àj¸ÀgÀ dUÀwÛ£À C£ÀÄ s̈ÀªÀ, C©üªÀåQÛUÀ¼À §AzsÀªÁVzÀÄÝ, ¥Àj¸ÀgÀ ¸Á»vÀåPÉÆÌAzÀÄ
C¨sÀÆvÀ¥ÀÆªÀð PÀÈwAiÀiÁVzÉ. ¥Àj¸ÀgÀzÀ zsÀé¤UÀ¼ÁzÀ PÀÈ¥ÁPÀgÀ ¸ÉÃ£Á¤ ªÀÄvÀÄÛ PÉ. ¥ÀÄlÖ¸Áé«ÄAiÀÄªÀgÀÄ F PÀÈwAiÀÄ gÀZÀ£ÉPÁgÀgÁVzÀÝgÉ.

dUÀwÛ£À ¸ÀAPÀÄ®ªÀ£ÀÄß ‘¥Àj¸ÀgÀ’ JA§ ¥ÀzÀzÀ ªÀÄÆ®PÀ UÀÄgÀÄwÛ̧ À̄ ÁUÀÄvÀÛzÉ. DzÀgÉ ‘JqÀÄåqïð ¸ÀÆåAiÀÄ¸ï’
JA§ ¨sÀÆ«eÁÕ¤ ‘eÉÊ«PÀ dUÀvÀÄÛ’ JAzÀÄ ¸ÀÄªÀiÁgÀÄ 100 ªÀµÀðzÀ »AzÉAiÉÄÃ ºÉÃ½zÁÝgÉ. F ¥ÀÄ À̧ÛPÀzÀ°è£À ¥ÀæwAiÉÆAzÀÄ ¯ÉÃR£ÀªÀÅ
¥Àj¸ÀgÀ CA±ÀUÀ¼À°è(Environmental factors) §zÀ̄ ÁVgÀÄªÀ §zÀ̄ ÁUÀÄwÛgÀÄªÀ «zÀåªÀiÁ£ÀUÀ¼À£ÀÄß UÀÄgÀÄw¹ ªÀÄ£ÀÄµÀå£ÉÃ ¥ÀævÀåPÀë
ºÁUÀÆ ¥ÀgÉÆÃPÀë PÁgÀt PÀvÀð£ÉAzÀÄ ºÉÃ¼ÀÄwÛzÉ.

¤¸ÀUÀð ªÀÄ£ÀÄµÀå£À GqÀÄUÀÆgÉAiÀÄ®è. CzÀÄ ªÀÄÄA¢£À ¦Ã½UÉUÉ £ÁªÀÅ ¤ÃqÀ̈ ÉÃPÁzÀ ¸ÀA¥ÀvÀÄÛ. ªÀ£ÀåfÃ«UÀ¼À «£Á±À,
ªÀiÁ°£ÀåPÁgÀUÀ¼ÀÄ ªÀÄvÀÄÛ ¥Àj¸ÀgÀ PÁ¼ÀfAiÀÄ PÀÄjvÀÄ ªÀÄºÀvÀézÀ GzÉÝÃ±ÀUÀ¼À£ÀÄß ElÄÖPÉÆAqÀÄ PÀÈwAiÀÄ£ÀÄß §gÉAiÀÄ¯ÁVzÉ. ªÀÄ£ÀÄµÀågÀ
«PÁ À̧ ºÁUÀÆ J½UÉAiÀÄ°è fÃªÀ ªÀåªÀ̧ ÉÜ (Life system) «PÁ À̧zÀ ¥ÁvÀæªÀÅ ªÀÄºÀvÀÛgÀªÁzÀÄzÀÄ. ªÀiÁ£ÀªÀgÀÄ ¥Àj¸ÀgÀ ªÀåªÀ̧ ÉÜAiÀÄ
MAzÀÄ ¨sÁUÀ ªÀiÁvÀæ DVzÁÝgÉ. ªÀÄ£ÀÄµÀågÀ ªÀA±Á©üªÀÈ¢ÞAiÀÄ ªÀÄÆ®PÀ vÀ̄ ÉªÀiÁgÀÄUÀ½AzÀ ¸ÁVPÉÆAqÀÄ §A¢zÁÝgÉ. fÃªÀeÁ®zÀ
(Web of life) gÀZÀ£ÉAiÀÄ°è ¥ÀæwAiÉÆAzÀÄ fÃ«AiÀÄ C¹ÜvÀéªÀÅ §ºÀÄªÀÄÄRå ¥ÁvÀæªÀ£ÀÄß ªÀ» À̧ÄvÀÛzÉ. CgÀtåzÀ £É® ¤ÃfðªÀªÁV d£ÀgÀ
D¸É DPÁAPÉëUÀ¼À£ÀÄß FqÉÃj¸À®Ä AiÀÄAvÀæªÁV PÁAiÀÄð ¤ªÀð» À̧ÄwzÀÝgÉ, ªÀÄÄzÉÆAzÀÄ ¢£À ºÀ¹j£À ¸ÀÆ§VUÁV ¥ÀjvÀ¦¸À̈ ÉPÁUÀÄvÀÛzÉ.
MAzÀÄ fÃ« CxÀªÁ ¸À̧ ÀåzÀ «£Á±À¢AzÀ CzÀ£ÀÄß CªÀA©¹ §zÀÄPÀÄªÀ ªÀÄvÉÆÛAzÀÄ fÃ«AiÀÄ £Á±ÀPÀÆÌ ¥ÀgÉÆÃPÀë PÁgÀtªÀUÀÄªÀÅzÀ£ÀÄß
¸ÀAPÀ®£ÀzÀ ¯ÉÃR£ÀUÀ¼ÀÄ w½AiÀÄ¥Àr¸ÀÄvÀÛzÉ.

fÃªÀeÁ® ¥ÀÄ À̧ÛPÀzÀ°è EgÀÄªÀÅzÀÄ ¸ÀtÚ ¸ÀtÚ ¸ÀAUÀwUÀ¼ÉÃ DzÀgÀÆ CzÀgÀ ¥Àæ§ÄzÀÞvÉ CzÀjAzÀ ªÀÄ£ÀÄµÀå£À vÀPÀðPÀÆÌ ¤®ÄPÀzÀ
JµÉÆÖÃ « À̧äAiÀÄUÀ¼ÀÄ ¥Àj¸ÀgÀzÀ ¸ÀÄvÀÛ £ÀqÉAiÀÄÄwÛzÉ. EAvÀºÀ dUÀwÛ¤AzÀ ªÀÄPÀÌ½UÉ ¥Àj¸ÀgÀzÉÆA¢UÉ ¤PÀl ¸ÀA¥ÀPÀð
J¥Àðr¹gÀÄªÀÅzÀjAzÀ ªÀÄÄA¢£À ¦Ã½UÉUÁzÀgÀÄ ¥Àj¸ÀgÀzÀ §UÉÎ eÁUÀÈw ºÁUÀÆ ¥Àj¸ÀgÀzÀ ªÉÄÃ°£À ¦æÃwAiÀÄ£ÀÄß C¢üPÀUÀÆ½¸À§ºÀÄzÀÄ.
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¥Àj¸ÀgÀzÀ PÁ¼Àf, ¥Àj¸ÀgÀzÀ ¥ÀæeÉÕ JA§ÄªÀÅzÉ̄ Áè ¥ÁæaÃ£À PÁ®¢AzÀ®Æ £ÀªÉÆäA¢UÉ ¨É¼ÉzÀÄ §A¢zÉ. VqÀ ªÀÄgÀUÀ¼À£ÀÄß
ªÀÄPÀÌ¼ÀAvÉ ¥ÉÆÃ¶¹ DgÁ¢ü̧ ÀÄªÀ UÀAzsÀzÀ £ÁqÀÄ £ÀªÀÄäzÀÄ. EA¢£À ¢£ÀªÀiÁ£ÀUÀ¼À°è ¥Àj¸ÀgÀzÀ gÀPÀëuÉ J®ègÀ£ÀÆß JZÀÑj¹zÀÄÝ ¥Àj¸ÀgÀ
¸ÉßÃ» ªÀiÁzÀjAiÀÄ°è PÁt§ºÀÄzÀÄ. ¥Àj¸ÀgÀ gÀPÀëuÉUÉ JµÉÖÃ PÉÊ «ÄÃj ¥ÀæAiÀÄvÀß ¥ÀlÖgÀÆ C©üªÀÈ¢Þ ºȨ́ Àj£À°è gÀPÀëuÉAiÀÄ PÉÆAr PÀ¼Àa
PÀtägÉAiÀiÁVgÀÄªÀÅzÀPÉÌ C¥ÁgÀªÁzÀ ¸À̧ Àå ¸ÀAPÀÄ®, zsÀªÀ̧ À zsÁ£ÀåUÀ¼ÀÄ ¯Á s̈ÀzÁAiÀÄPÀ zÀÈ¶×AiÀÄ°è §¼ÀPÉAiÀiÁUÀÄwÛgÀÄªÀÅzÀÄ zÀÄ¹ÜwAiÀiÁVzÉ.
E°è£À ¥ÀæwAiÉÆAzÀÄ ¯ÉÃR£ÀªÀÅ ªÀÄ£ÀÄµÀå ªÀÄvÀÄÛ ¥Àj¸ÀgÀzÀ £ÀqÀÄ«£À ¸ÀA§AzsÀ, DzsÀÄ¤PÀvÉ- vÀAvÀæeÁÕ£À- C©üªÀÈ¢Þ ºȨ́ Àj£À°è ºÉÃUÉ
CAvÀåzÀvÀÛ ªÀÄÄRªÀiÁr ¸ÁUÀÄwÛzÉ JA§ÄzÀ£ÀÄß Cj«£À ªÀiÁzÀjAiÀÄ°è ºÉÃ¼À̄ ÁVzÉ. ¥ÀæPÀÈwAiÀÄ£ÀÄß ºÉÃUÉ £ÁªÀÅ ªÀiÁ¥ÁðqÀÄ ªÀiÁr
fÃªÀ̧ ÀAPÀÄ®PÉÌ, ªÀÄÄA¢£À ¦Ã½UÉUÉ ºÉÃUÉ PÀÄvÀÄÛ vÀA¢zÉ JA§ÄzÀ£ÀÄß ¯ÉÃRPÀgÀÄ «µÁzÀ¢AzÀ ¤gÀÆ¦¸ÀÄvÁÛgÉ.

fÃªÀ ªÉÊ«zsÀåvÉ, DºÁgÀ ¸ÀgÀ¥À½, fÃªÀ£À ZÀPÀæ (Life cycle), fÃªÀ£À̧ ÀAPÀÄ®UÀ¼À D¢ - CAvÀå, ¥ÁætÂ - ¥ÀQë - ¸À̧ Àå
¸ÁªÀiÁædå ºÁUÀÆ ªÀÄ£ÀÄµÀå £ÁUÀjÃPÀvÉAiÀÄ fÃªÀ ªÀåªÀ̧ ÉÜAiÀÄ ªÉÄÃ É̄ ©ÃjzÀ ¥ÀjuÁªÀÄUÀ¼À£ÀÄß w½ À̧ÄªÀ°è F ¥ÀÄ À̧ÛPÀ
PÉÊUÀ£ÀßrAiÀÄAwzÉ. s̈ÀÆ«ÄAiÉÄÃ MAzÀÄ fÃªÀ dUÀvÀÄÛ. F dUÀwÛ£À°è ªÀÄ£ÀÄµÀå MAzÀÄ fÃ«AiÀÄµÉÖ. D¢ªÁ¹ £É̄ É¬ÄAzÀ ªÀÄ£ÀÄµÀå
£ÁUÀjPÀvÉAiÀÄvÀÛ ¸ÁUÀÄvÀÛ §A¢zÁÝ£É. «eÁÕ£À vÀAvÀæeÁÕ£ÀUÀ¼À£ÀÄß vÀ£Àß PÁAiÀÄðPÀëªÀÄvÉ ºÁUÀÆ §Ä¢Þ ±ÀQÛ¬ÄAzÀ ¥ÀæAiÉÆÃUÀ C©üªÀÈ¢Þ
ªÀÄÆ®PÀ fÃªÀ£À CªÀ±ÀåPÀvÉAiÀÄ ¥ÀÆgÉÊPÉ £ÀqÉ¢zÉ. EzÀjAzÀ ªÉÆzÀ°¤AzÀ®Æ fÃªÀ ºÁ¤ £ÀqÉzÀÄ §A¢zÉ. CzÀjAzÀ fÃ«UÀ¼À
¥ÁætPÉÌ PÀÄvÀÄÛ, ¥Àj¸ÀgÀzÀ°è Jj½vÀ (Eco fluctuating) ªÁUÀÄwÛgÀÄªÀÅzÀjAzÀ ¥Àæ̧ ÀÄÛvÀ ¢£ÀUÀ¼À£ÀÄß ¥Àj¸ÀgÀ ¸ÉßÃ» ªÀiÁzÀjAiÀÄ°è d£ÀgÀ
ªÀÄ£À̧ Éì¼ÉAiÀÄ®Ä ¸ËAzsÀAiÀÄðªÀzÀðPÀUÀ¼ÀÄ, CqÀÄUÉ ¸ÁªÀÄVæUÀ¼ÀÄ EªÀÅUÀ¼À£ÀÄß ¥Àj¸ÀgÀ aAvÀ£ÉAiÀÄ ªÀÄÆ®PÀ §¼À̧ À̄ ÁUÀÄwÛzÉ. ªÀiÁ£ÀªÀgÀÄ
DºÁgÀPÁÌV ¸À̧ ÀåUÀ¼À£ÀÄß CªÀA©¹ §zÀÄPÀÄªÀÅzÀÄ ºÁUÀÆ CzÉÃ ¸À̧ Àå ¸ÀAPÀÄ®UÀ¼À «£Á±ÀPÉÌ ªÀÄ£ÀÄµÀågÀÄ PÁgÀtªÁUÀÄªÀÅzÀÄ. ¥ÀæwAiÉÆAzÀÄ
eÁwAiÀÄ fÃªÀ ¸ÀAPÀÄ® ºÉÃUÉ C½«£ÀAaUÉ (Extinction) ¸ÁUÀÄvÀÛzÉ. JA§ÄzÀ£ÀÄß ¯ÉÃR£ÀUÀ¼À°è £ÉÆÃqÀ§ºÀÄzÀÄ. ¥Àj¸ÀgÀzÀ
«gÀÄzÀÞªÁV ªÀiÁ£ÀªÀgÀÄ C©üªÀÈ¢ÞAiÀÄ VÃvÉAiÀÄ£ÀÄß ªÉÆ¼ÀV¸À̈ ÉÃPÀÄ JAzÀÄ §AiÀÄ À̧ÄªÀ£ÉÆÃ CAzÉ̄ Áè £ÁUÀjÃPÀvÉ ºÁUÀÆ ªÀiÁ£ÀªÀ
¸ÀAPÀÄ® ¤£ÁðªÀÄªÁVgÀÄªÀÅzÀ£ÀÄß ¯ÉÃRPÀgÀÄ ¤zÀ±Àð£ÀUÀ¼ÉÆA¢UÉ zÁR° À̧ÄvÁÛgÉ.

¥ÀæPÀÈwUÉ ªÀÄ£ÀÄµÀågÉÃ ªÀiÁgÀPÀªÁV ¤AwzÁÝgÉ. ªÀÄ£ÀÄµÀå PÁr£À zÀÄªÀÄðgÀtPÉÌ £ÁA¢ ºÁr DvÀ£À D¸É DPÁAPÉëUÀ½UÁV
¥ÀæPÀÈwAiÀÄ ¸ÀA¥À£ÀÆä®ªÀ£ÀÄß PÀgÀV¸ÀÄwÛzÁÝ£É. ¥ÁæPÀÈwPÀ dUÀwÛ£À «£Á±À DzsÀÄ¤PÀvÉUÉ d£Àä ¤ÃrzÉ. £ÁUÀjPÀvÉAiÀÄ ºÀAvÀ vÀ®Ä¥ÀÄvÀÛ
ºÉÆÃzÀAvÉ, ¤£ÁðªÀÄzÀ ©üÃwAiÀÄÄ ºÉZÁÑUÀÄwÛzÉ. EzÉ®èªÀ£ÀÄß vÁ¬ÄAiÀÄAwgÀÄªÀ ¥ÀæPÀÈwUÉ ªÀÄ£ÀÄµÀå PÉÆqÀÄwÛgÀÄªÀ PÀgÁ¼À
GqÀÄUÉÆgÉAiÀiÁVzÉ.

ªÀÄ£ÀÄµÀågÀ°è ºÉÃUÉ ªÀA±Á©üªÀÈ¢ÞUÁV ¯Á®£É ¥Á®£É ªÀÄvÀÄÛ ¥ÉÆÃµÀuÉ PÀAqÀÄ§gÀÄvÀÛzÉAiÉÆÃ CzÉÃ jÃwAiÀiÁV
¥ÁætÂUÀ¼ÁzÀ ºÀÄ°, ¹AºÀ, fAPÉ, ¸ÁgÀAUÀ, agÀvÉUÀ¼À®Æè PÀAqÀÄ§gÀÄvÀÛzÉ. ¨ÉÃmÉAiÀÄ ¤AiÀÄªÀÄUÀ¼À£ÀÄß ¥Àæw ¥ÁætÂAiÀÄ vÀ£Àß ªÀÄjUÀ½UÉ
PÀ°¹PÉÆqÀÄvÀÛzÉ. ¥ÁætÂ ¥ÀQëUÀ¼ÀÄ vÀªÀÄä gÀPÀëuÉUÉ gÁ¸ÁAiÀÄ¤PÀ zÀæªÀUÀ¼À£ÀÄß JgÀa ±ÀvÀÄæUÀ½AzÀ ¥ÁgÁUÀÄvÀÛzÉ. GzÁ: CªÉÄjPÁzÀ PÀ¥Éà-
¥Á¬Ä À̧̧ ï DgÉÆÃ ¥sÁæUïì C£ÀÄß £ÉÆÃqÀ§ºÀÄzÀÄ. F jÃwAiÀÄ ªÀgÀzÁ£ÀªÀ£ÀÄß ¥Àj¸ÀgÀªÉÃ vÀ£Àß ªÀÄPÀÌ¼À gÀPÀëuÉUÁV(Eco protect)
¤ÃrzÉ. gÀPÀëPÀgÉ ¨sÀPÀëPÀgÁVgÀÄªÁUÀ ¥ÀæPÀÈwAiÉÄÃ £ÁåAiÀÄzÀ EvÀåxÀð ªÀiÁqÀ̈ ÉÃPÁUÀÄvÀÛzÉ.

¥ÀQëUÀ¼À°è ªÀ® Ȩ́AiÀÄ ¥ÀæQAiÉÄ ªÉÆzÀ°¤AzÀ®Æ EzÀÄÝ ¥ÀÄlÖ ªÀÄjUÀ½UÀÆ PÀÆqÀ «±Àé ¥ÀAiÀÄðl£ÉAiÀÄ£ÀÄß PÀ°¸ÀÄvÀÛªÉ. DzÀgÉ
ºÉÃUÉ JA§ÄzÀÄ AiÀiÁjUÀÆ w½¢®è. ¸ÀÆAiÀÄð£À QgÀt, ¨É¼À¢AUÀ¼À F DAiÀiÁªÀÄzÀ ªÉÄÃ É̄ vÀªÀÄä ªÀ® Ȩ́AiÀÄ£ÀÄß DgÀA©ü̧ ÀÄvÀÛªÉ.
EzÀ£ÀÄß ‘¤ À̧UÀðzÀ CzÀÄãvÀ ±ÀQÛAiÀÄ ¤UÀÆqsÀ ¥ÀæQæAiÉÄ’ J£Àß§ºÀÄzÀÄ. eÉÆvÉUÉ DºÁgÀzÀ ºÀÄqÀÄPÁl ªÀA±À©üªÀÈ¢ÞUÁV UÀÆqÀÄ PÀlÄÖ«PÉ
ºÁUÀÆ PÀÄlÄA§PÉÌ DzsÁgÀªÁV ¤®ÄèªÀ UÀÄtªÀ£ÀÄß CgÀºÀÄvÀÛªÉ. ¥ÁætÂ ¥ÀQë ºÁUÀÆ ¤¸ÀUÀðPÉÌ ¦qÀÄUÁVgÀÄªÀ ªÀÄ£ÀÄµÀågÀ zÀÄgÁ Ȩ́¬ÄAzÀ
vÀ¦à¹PÉÆAqÀÄ ¤vÀå fÃªÀ£À DºÁgÀPÁÌV ºÉÃUÉ ºÉÆÃgÁqÀÄvÀÛªÉ J£ÀÄßªÀÅzÀ£ÀÄß PÀÈwAiÀÄ ¯ÉÃR£ÀUÀ¼ÀÄ NzÀÄUÀ¤UÉ CjªÀÅ ªÀÄÆr¸ÀÄvÀÛ
£ÀªÀÄä£ÀÄß ¥Àj¸ÀgÀ ¸ÁPÀëgÀgÀ£ÁßV ªÀiÁqÀÄvÀÛªÉ.

ªÀÄ£ÀÄµÀå ¥ÀæPÀÈwAiÉÆA¢UÉ UÀ® s̈É WÀµÀðuÉUÀ¼ÀÄ ¤vÀå ¸ÁVzÀgÀÆ fÃ«AiÀÄ ¥Àj¸ÀgÀzÀ°è J¯Áè vÉÆqÀPÀ£ÀÄß zÁn
ªÀÄÄ£ÀÄßUÀÄÎwÛzÉ. £ÁªÀÅ G¹gÁqÀÄªÀ ¥Àj¸ÀgÀzÀ°è JµÉÆÖÃ fÃ«UÀ¼ÀÄ gÁwæ- ºÀUÀ®ÄUÀ¼À£ÀÄß PÁtÄvÀÛªÉ. AiÀiÁªÀ fÃ«AiÀÄÄ ¤vÀå
ªÉÊRjUÀ¼À£ÀÄß AiÀiÁgÀ ¥Àæ̈ sÁªÀªÀÅ E®èzÉ £ÀqÉ¹PÉÆAqÀÄ ºÉÆÃUÀÄwÛzÉ. ¥Àj¸ÀgÀzÀ UÀrAiÀiÁgÀ (Eco clock) J£Àß§ºÀÄzÀÄ. ªÀiÁvÀ£ÁqÀÄªÀ
ªÀÄ£ÀÄµÀåjVAvÀ ªÀiÁvÀ£ÁqÀzÀ eÉÊ«PÀ dUÀvÀÄÛ JµÉÆÖÃ «µÀAiÀÄUÀ½UÉ ¸ÀÆàwð ¤ÃqÀÄvÀÛzÉ.

ªÀiÁ£ÀªÀgÀÄ MAn fÃªÀ£À £ÀqȨ́ ÀÄªÀÅzÀQÌAvÀ ¸ÀºÀ fÃªÀ£À £ÀqȨ́ À®Ä §AiÀÄ¸ÀÄªÀgÀÄ ºÁUÉAiÉÄÃ ©ü£Àß ©ü£Àß ¸Àé¨sÁªÀUÀ¼À£ÀÄß ºÁUÀÆ
ºÀªÁå À̧UÀ¼À£ÀÄß ºÉÆA¢gÀÄªÀgÀÄ. CzÉ jÃwAiÀÄ°è ¥ÁætÂ ¥ÀQë Qæ«ÄUÀ¼À®Äè ¸ÀºÀ fÃªÀ£À, ¥ÀgÉÆÃ¥ÀPÁj, D¸É DPÁAPÉëUÀ¼À£ÀÄß PÁt§ºÀÄzÀÄ.
GzÁ: PÁUÉ, ¦ü£ïì, §Ä¯ï §Ä¯ï UÀ½UÉ ¸Áß£ÀzÀ RÄ¶, JªÉÄäUÀ½UÉ UÉÆZÉÑAiÀÄ ¸Áß£À, EgÀÄªÉUÀ¼À°è UÀÄ¯ÁªÀÄ ¥ÀzÀÞw EzÉ.
ªÀÄ£ÀÄµÀågÀ°è£À ªÀvÀð£ÉUÀ¼ÀÄ E®Äè PÀAqÀÄ§gÀÄvÀÛzÉ. ¥ÁæaÃ£À PÁ®zÀ°è gÁd vÀ£Àß ¸ÁªÀiÁædåzÀ ¸ÁÜ¥À£ÉUÉ ºÉÃUÉ PÉÆÃmÉ PÀlÄÖªÀ£ÉÆÃ ºÁUÉ
¥ÁætÂUÀ¼ÀÄ PÀÆqÀ vÀ£Àß ¸ÁªÀiÁædåzÀ CAZÀ£ÀÄß w½AiÀÄ®Ä ªÀÄÆvÀæ«¸Àdð£É, ªÉÄÊ À̧ªÀjPÉÆ¼ÀÄîªÀÅzÀ£ÀÄß PÁt§ºÀÄzÀÄ.
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EzÀjAzÀ ªÀiÁ£ÀªÀ ¥Àj¸ÀgÀ ªÀåªÀ̧ ÉÜ (Human Eco system)AiÀÄ ªÀÄvÀÄÛ ¥Àj¸ÀgÀzÀ fÃªÀAvÀ ¸ÀA§AzsÀ (Eco living
relationship) UÀ¼ÀÄ MazÉ ¨ÉÃgÉ ¨ÉÃgÉAiÀizÀ®è JAzÀÄ ºÉÃ¼À§ºÀÄzÀÄ. ¤ À̧UÀðªÉÃ MAzÀÄ ªÀiÁAiÀiÁeÁ® C°è JµÉÖÃ ºÀªÁªÀiÁ£À
§zÀ̄ ÁªÀuÉAiÀÄ ªÉÊ¥ÀjvÀåªÁzÀgÀÆ ErÃ ¸ÀAPÀÄ®ªÀÅ MAzÀÄ PÀÄlÄA§zÀ jÃwAiÀÄ°è ºÉÆA¢PÉÆAqÀÄ ºÉÆÃUÀÄvÀÛzÉ. ¤¸ÀUÀðzÀ°è fÃ«
¸ÀAPÀÄ®ªÀÅ vÀ£Àß ¸ÀAvÀwAiÀÄ gÀPÀëuÉUÁV ºÁUÀÆ ºÀ®ªÁgÀÄ ©üÃPÀgÀ ¥Àj¹ÜwUÀ¼À£ÀÄß JzÀÄj¸ÀÄwÛzÉ. ¸À̧ Àå ¸ÀAPÀÄ®zÀ°è C¤ªÁAiÀÄðvÉ
ºÁUÀÆ ¨ÁAzsÀªÀåzÀ MAzÀÄ PÉÆArAiÀÄ£ÀÄß ¥ÀgÁUÀ̧ Àà±Àð QæAiÉÄAiÀÄ£ÀÄß ¸Á©ÃvÀÄ ¥Àr¸ÀÄvÀÛzÉ. ºÀQÌUÀ¼À UÀÆqÀÄ PÀlÄÖ«PÉ bÀzÀäªÉÃµÀzÁjPÉ
UÉzÀÝ®Ä ºÀÄ¼ÀÄ«£À PÀÄlÄA§ EªÉ®è ¸ÀAUÀwUÀ¼À£ÀÄß ¯ÉÃRPÀgÀÄ w½ À̧ÄwÛzÀÝAvÉ ¥ÁætÂ dUÀwÛ£À ¸ÀAUÀwUÀ¼ÀÄ NzÀÄUÀgÀ ªÀÄ£À¹ìUÉ ªÀÄÄzÀ
¤ÃrvÀÛªÉ.

AiÀiÁªÀÅzÉÃ fÃ«AiÀÄÄ ºÀÄnÖzÀ ªÉÄÃ¯É ¸ÁAiÀÄ¯ÉÃ¨ÉÃPÀÄ EzÀÄ PÁ®ZÀPÀæzÀ ¤AiÀÄªÀÄ. F jÃwAiÀÄ ªÀÄgÀtzÀ «ZÁgÀ E®èzÉ
ºÉÆÃzÀgÉ ¥Àæ¥ÀAZÀ EAzÀÄ ºÉtzÀ gÁ²UÀ¼À ªÉÄÃ É̄ PÉÆ¼ÉvÀ ¥ÁætÂUÀ¼À ªÉÄÃ É̄ fÃªÀ£À PÀnÖPÉÆ¼Àî¨ÉÃPÁVwÛvÀÄÛ. F jÃwAiÀÄ zÉÃºÀUÀ¼À£ÀÄß
vÀ£Àß ªÀÄr®°è PÀgÀV¹PÉÆ¼ÀÄîªÀ ±ÀQÛ ¨sÀÆ«ÄVzÉ. ¤¸ÀUÀðªÀ£ÀÄß ¸ÀÄ¹ÜgÀªÁV¸À®Ä Ct¨É- ²Ã°AzÀæUÀ½UÉ F C¢üPÁgÀªÀ£ÀÄß ¤ÃqÀ̄ ÁVzÉ.
ªÀÄ£ÀÄµÀågÀÄ ¤¸ÀUÀðzÀ ªÉÄÃ É̄ ¸ÀªÁj, DPÀæªÀÄt ªÀiÁr, C©üªÀÈ¢ÞAiÀÄ ºȨ́ Àj£À°è ¥Àj¸ÀgÀzÀ ªÉÄÃ É̄ JAzÀÄ ¨ÉÃgÀÄ ©qÀ®Ä ¥ÁægÀA¨sÀ
ªÀiÁrzÀ£ÉÆÃ CA¢¤AzÀ CgÀtå ¸ÀAPÀÄ®ªÀ£ÀÄß vÀ£Àß ¨sÉÆÃUÀzÀ fÃªÀ£ÀPÉÌ §¼À¹PÉÆAqÀ£ÀÄ. eÉÆvÉUÉ CªÀÅUÀ¼À CªÀ£ÀwUÉ PÁgÀtªÁzÀ£ÀÄ.
qÉÆÃqÉÆÃ ºÀQÌ ªÀÄ£ÀÄµÀå£À gÀÄaUÉ ¹QÌ £Á±ÀªÁVzÉ. F ºÀQÌ w£ÀÄßªÀ ©Ãd zÉÃºÀ¢AzÀ ªÀÄ®zÀ ªÀÄÆ®PÀ ºÉÆgÀ §AzÀ £ÀAvÀgÀ
J¯ÉÆäÃ ªÀÄgÀ ºÀÄlÖ®Ä ¸ÁzsÀå. CªÉÄjPÁzÀ ¥Áæ̧ ÉAdgï ¥ÁjªÁ¼À, PÉ£ÀqÁzÀ VæÃmï DPï ¸À̧ Àå F ªÉÆzÀ̄ ÁzÀªÀÅUÀ¼À «£Á±ÀªÀ£ÀÄß
£ÉÆÃrzÁUÀ ªÀÄ£ÀÄµÀågÀÄ JAvÀºÀ «µÀdAvÀÄ«£ÀAvÉ ªÀwð À̧ÄwÛzÁÝgÉAzÀÄ ¨ÉÃ¸ÀgÀ ºÀÄlÄÖvÀÛzÉ. DºÁgÀ ¸ÀgÀ¥À½ (Food chain) fÃªÀ
ªÉÊ«zsÀåvÉAiÀÄ (Bio diversity) £Á±À ¥Àj¸ÀgÀPÉÌ JµÀÄÖ zÉÆqÀØ ºÉÆqÉvÀ ©Ã¼À§ºÀÄzÀÄ JAzÀÄ AiÉÆÃa¸À̈ ÉÃPÁUÀÄvÀÛzÉ

¥ÀæPÀÈw ¨sÀÆ«ÄAiÀÄ ªÉÄÃ¯É fÃªÀPÉÆÃnAiÀÄ PÀ£À̧ ÀÄ PÀArzÀÄÝ ªÀÄ£ÀÄµÀå£À°è. DzÀgÉ DvÀ£É EAzÀÄ zÀÄB¸Àé¥ÀßªÁV
PÁqÀÄwÛzÁÝ£É. ¤vÀåzÀ ¨ÉÃrPÉUÀ¼ÀÄ, CªÀ±ÀåPÀvÉUÀ¼ÀÄ ºÉZÁÑzÀAvÉ PÀtÂÚUÉ PÁtÄªÀ CgÀtå ¥ÀæzÉÃ±ÀUÀ¼ÀÄ DzsÀÄ¤PÀvÉAiÉÆA¢UÉ PÉÊ eÉÆÃr¹
C¨sÀÆvÀ¥ÀÆªÀð PÀlÖqÀUÀ¼ÀÄ vÀ̄ É JwÛ ¤®ÄèªÀAvÉ ªÀiÁqÀÄwÛzÉ. ªÀÄ£ÀÄµÀå £ÁUÀjÃPÀvÉ, DzsÀÄ¤PÀvÉ, vÀAvÀæeÁÕ£À, C©üªÀÈ¢Þ EªÉ̄ Áè ¨É¼ÉzÀÄ
ªÀÄgÀªÁV ¤AwgÀÄªÀÅzÀÄ JµÉÆÖÃ ¸ÀAPÀÄ®UÀ¼À ¸ÀªÀiÁ¢üAiÀÄ ªÉÄÃ É̄ J£ÀÄßªÀÅzÀÄ «¥ÀAiÀiÁð¸À. PÁ® PÀ¼ÉzÀAvÉ ¥Àj¸ÀgÀ «PÁ À̧ªÁUÀÄvÁÛ
ºÉÆÃUÀÄªÀÅzÀÄ ¤¸ÀUÀðzÀ ¸ÀºÀd ¤AiÀÄªÀÄ. DzÀgÉ D «PÁ À̧ ¥ÀæQæAiÉÄAiÀÄ°è ªÀÄ£ÀÄµÀågÀ CwÃ s̈ÉÆÃUÀ, «¯Á¹ fÃªÀ£ÀªÀÅ ºÀ®ªÀÅ fÃ«UÀ¼À
§°AiÀiÁUÀ®Ä ªÀÄÆ® PÁgÀtªÁVzÉ. ªÀiÁ£ÀªÀgÀÄ ¸ÀPÀ® ¥ÁætÂUÀ¼À ªÉÄÃ É̄ zÀAiÉÄAiÀÄ£ÉßÃ zsÀªÀÄðªÁV¹ £ÀqÉAiÀÄ¨ÉÃPÁzÀ C¤ªÁAiÀÄðvÉAiÀÄ
¥ÁoÀªÀ£ÀÄß fÃªÀeÁ® PÀÈwAiÀÄ ¯ÉÃR£ÀUÀ¼ÀÄ ¨ÉÆÃ¢ü̧ ÀÄvÀÛªÉ.

¥Àj¸ÀgÀªÉÃ MAzÀÄ ¥ÁoÀ±Á É̄. D ¥ÁoÀ±Á É̄¬ÄAzÀ PÀ°AiÀÄ¨ÉÃPÁzÀ ¸ÀAUÀwUÀ¼ÀÄ ºÀ®ªÁgÀÄ EªÉ. DzÀgÉ ªÀiÁ£ÀªÀgÀÄ
CwÃ ¨sÉÆÃUÀªÀÄAiÀÄ fÃªÀ£À. ¤ À̧UÀðPÉÌ «gÀÄzÀÝªÁzÀ fÃªÀ£À PÀæªÀÄ¢AzÀ «£Á±ÀªÀ£ÀÄß DºÁé£À ªÀiÁrPÉÆ¼ÀÄîwÛgÀÄªÀÅzÀ£ÀÄß E°è£À
¯ÉÃR£ÀUÀ¼À ¸ÁgÀªÁVzÉ. eÉÆvÉUÉ ¥Àj¸ÀgÀ ¸ÀAgÀPÀëuÉ, ªÀÄÄA¢£À ¦Ã½UÉUÉ PÁ¦lÄÖPÉÆ¼Àî¨ÉÃPÁzÀ CUÀvÀå ªÀÄvÀÄÛ C¤ªÁAiÀÄðzÀ ¥ÁoÀªÀ£ÀÄß
NzÀÄUÀjUÉ ¯ÉÃRPÀgÀÄ ªÀÄ£ÀªÀjPÉ ªÀiÁrPÉÆqÀÄvÁÛgÉ. »ÃUÉ fÃªÀeÁ® ¥ÀÄ¸ÀÛPÀªÀÅ NzÀÄUÀ£À£ÀÄß ¥Àj¸ÀgÀ ¸ÁPÀëgÀ£ÁßV¸ÀÄªÀ°è ªÀÄºÀvÀÛgÀ
¥ÁvÀæªÀ»¸ÀÄªÀ §gÀºÀUÀ¼ÁVªÉ.

¥ÀgÁªÀÄ±Àð£À UÀæAxÀUÀ¼ÀÄ:

1. fÃªÀeÁ®: PÀÈ¥ÁPÀgÀ Ȩ́Ã£Á¤, PÉ ¥ÀÄlÖ¸Áé«Ä,
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C£ÀÄªÁzÀ ¸Á»vÀåzÀ°è ªÀÄ»¼Á À̧AªÉÃzÀ£É

®Që öäÃ PÀnÖªÀÄ¤
¸ÀA±ÉÆÃzsÀ£Á «zÁåyð¤

PÀ£ÀßqÀ «¨sÁUÀ
PÀ£ÁðlPÀ PÉÃA¢æÃAiÀÄ «±Àé«zÁå®AiÀÄ

PÀqÀUÀAa, PÀ®§ÄgÀV
__________________________________________________________________________

¸ÁgÀ̄ ÉÃR:- F JgÀqÀÄ PÁzÀA§jUÀ¼ÀÄ PÀÄlÄA§zÀ°è ªÀÄ»¼Á ¸ÁÜ£ÀªÀiÁ£ÀUÀ¼À£ÀÄß ¥Àæw¤¢ü̧ ÀÄvÀÛªÉ. ºÁUÉAiÉÄÃ CªÀ¼ÀÄ vÀ£Éß¯Áè
PÀµÀÖ £ÀµÀÖ zÀÄRB zÀÄªÀiÁä£ÀUÀ¼À £ÀqÀÄªÉ JqÀ©qÀzÉÃ zÀÄrAiÀÄÄvÁÛ fÃªÀ£À GvÁìºÀ ºÉÃUÉ G½¹PÉÆ¼ÀÄîvÁÛgÉ JAzÀÄ F PÁzÀA§jUÀ¼ÀÄ
w½¹PÉÆqÀÄvÀÛªÉ. PÀ£ÀßqÀªÀ®èzÉÃ EvÀgÀ ¨ÉÃgÉ s̈ÁµÉAiÀÄ d£ÁAVÃAiÀÄ ¥Àj¸ÀgÀzÀ°è ºÉtÂÚ£À ¹ÜwUÀwUÀ¼À£ÀÄß F ªÀÄÆ®PÀ
w½zÀÄPÉÆ¼Àî¯ÁUÀÄªÀÅzÀÄ MAzÀÄ ºÉtÂÚ£À ªÀÄ£À¹ÜwAiÀÄ£ÀßjªÀÅzÀgÀ ªÀÄÆ®PÀ ¸ÀªÀiÁdªÀ£ÀÄß ºÉZÀÄÑ ºÉZÀÄÑ CjAiÀÄ®Ä ¸ÁzsÀåªÁUÀÄvÀÛzÉ. F
»£Éß¯ÉAiÀÄ°è F JgÀqÀÄ PÁzÀªÀÄ§jUÀ¼À£ÀÄß CzsÀåAiÀÄ¤ À̧̄ ÁUÀÄvÀÛzÉ

Key words:- ¸ÀAªÉÃzÀ£É, CAvÀgÀd£ÀªÀiï, £ÀA§ÆzÀj, eÁw¨sÀæµÀÖ, ¥ÀæwgÉÆÃzsÀ, «¸Àäøw,

“MAzÀÄ ¨sÁµÉAiÀÄ°è£À s̈ÁªÀ£ÉAiÀÄ£ÀÄß D£ÀÄ¨sÀªÀªÀ£ÀÄß D ¨sÁµÉAiÀÄ£ÀÄß w½AiÀÄzÀªÀgÀÆ w½AiÀÄÄªÀAvÉ ªÀiÁqÀÄªÀÅzÀPÁÌV EvÀgÀ s̈ÁµÉUÀÆ
DAiÀiÁ ¨sÁµÉAiÀÄ eÁAiÀÄªÀiÁ£ÀPÉÌ MUÀÄÎªÀAvÉ ªÀUÁð¬Ä À̧ÄªÀ ¥ÀæQæAiÉÄAiÀÄ£ÀÄß C£ÀÄªÁzÀ CxÀªÁ ¨sÁµÁAvÀgÀªÉ£ÀÄßvÉÛÃªÉ”.1 JAzÀÄ
r.J£ï.²æÃ£ÁxÀgÀªÀgÀÄ ‘C£ÀÄªÁzÀ ªÀÄvÀÄÛ C£ÀÄªÁzÀPÀ MAzÀÄ QgÀÄ£ÉÆÃl’ JA§ ¯ÉÃR£ÀzÀ°è ZÀað¹zÁÝgÉ.

C£ÀÄªÁzÀ ¸Á»vÀåzÀ ªÁå¦Û «±Á®ªÁVzÀÄÝ EAzÀÄ J¯Áè PÉëÃvÀæUÀ¼À®Æè « À̧Ûj¹PÉÆ¼ÀÄîwÛzÉ. J¯Áè zÉÃ±ÀUÀ¼À ¨sÁµÉ ¸Á»vÀåUÀ¼ÀÄ
C£ÀÄªÁzÀUÀ¼À ªÀÄÆ®PÀªÉÃ ¥ÉÆÃµÀuÉUÉÆArªÉ. J¯Áè zÉÃ±À ¨sÁµÉUÀ¼À £ÀqÀÄªÉ ¥ÀgÀ̧ ÀàgÀ CjªÀÅ «¤ªÀÄAiÀÄUÉÆ¼ÀÄîªÀ°è C£ÀÄªÁzÀUÀ¼À ¥ÁvÀæ
ªÀÄºÀvÀézÁÝVzÉ. eÁUÀwÃPÀgÀtzÀ EA¢£À ¢£ÀUÀ¼À°è ¨sÁµÉUÀ¼À J¯Áè w¼ÀÄªÀ½PÉUÀ¼À£ÀÄß C£ÀÄªÁzÀUÀ¼À ªÀÄÆ®PÀªÉÃ ¥ÀgÀ̧ ÀàgÀ w½AiÀÄÄªÀ
CUÀvÀåªÁVzÉ. ºÁUÁV ¸ÀªÀÄPÁ°Ã£À gÁdQÃAiÀÄ ±ÉÊPÀëtÂPÀ ¸ÁªÀiÁfPÀ ªÀ®AiÀÄUÀ¼À°è C£ÀÄªÁzÀUÀ¼À ¥ÀæQæAiÉÄ MAzÀ®è MAzÀÄ jÃwAiÀÄ°è
eÁUÀ ¥ÀqÉzÀÄPÉÆArªÉ. PÀ£ÀßqÀ ¸Á»vÀåzÀ DgÀA¨sÀ PÁ®¢AzÀ DzsÀÄ¤PÀ ¢£ÀUÀ¼ÀªÀgÉUÉ C£ÀÄªÁzÀ ¥ÀæQæAiÉÄAiÀÄÄ ¨ÉÃgÉ ¨ÉÃgÉ ¸ÀégÀÆ¥ÀUÀ¼À°è
zÁR¯ÁVªÉ. 19£ÉÃ ±ÀvÀªÀiÁ£ÀzÀ PÉÆ£ÉAiÀÄ ºÁUÀÆ 20£ÉÃ ±ÀvÀªÀiÁ£ÀzÀ DgÀA¨sÀzÀ zÀ±ÀPÀUÀ¼À°è ¥Á±ÁÑvÀå CzÀgÀ°èAiÀÄÆ EAVèÃµÀ
¸Á»vÀåzÀ C£ÉÃPÀ ¥ÀæPÁgÀUÀ¼À£ÀÄß PÀ£ÀßqÀzÀ ¸ÁA¸ÀÌøwPÀ ¥Àj¸ÀgÀzÀ°è gÀÆ¥ÁAvÀj¸ÀÄªÀ PÉ®¸ÀUÀ¼À£ÀÄß F CªÀ¢üAiÀÄ°è Cw ºÉZÁÑV
PÁt§ºÀÄzÀÄ. ©.JA.²æÃ, PÀÄªÉA¥ÀÄ, §¸ÀªÀ¥Àà±Á¹ÛçÃ, ®APÉÃ±À. PÉ ªÀÄgÀÄ¼À¹zÀÝ¥Àà. JZï.J¸ï.²æÃªÀÄw, ©.J£ï.¸ÀÄ«ÄvÀæ̈ Á¬Ä, «¤AiÀiÁ
ªÀPÀÄÌAzÀgÀªÀgÀÄ ªÀÄÄAvÁzÀ ¸Á»wUÀ¼ÀÄ C£ÀÄªÁzÀ ¸Á»vÀåzÀ §gÀªÀtÂUÉAiÀÄ£ÀÄß ªÀÄÄAzÀÄªÀgÉ¹zÁÝgÉ.

PÀ£ÀßqÀ ¸Á»vÀå ªÀ®AiÀÄzÀ C£ÀÄªÁzÀUÀ¼ÀÄ «¥ÀÄ®ªÁVzÀÄÝ CzÀgÀ°è £Á£ÀÄ ªÀÄÆ® ªÀigÁpAiÀÄ°è D±Á§UÉAiÀÄªÀgÀÄ §gÉ¢gÀÄªÀ ‘¨sÀÆ«Ä’
PÁzÀA§jAiÀÄ£ÀÄß ZÀAzÀæPÁAvÀ ¥ÉÆÃPÀ¼ÉAiÀÄªÀgÀÄ PÀ£ÀßqÀPÉÌ C£ÀÄªÁ¢¹zÁÝgÉ. ºÁUÉAiÉÄÃ ªÀÄÆ® ªÀÄ É̄AiÀiÁ¼ÀA£À°è ®°vÁA©PÁ
CAvÀdð£ÀAgÀªÀgÀÄ §gÉ¢zÀÝ ‘CVß¸ÁQë’ PÁzÀA§jAiÀÄ£ÀÄß PÉ.PÉ £ÁAiÀÄgÀ PÀ£ÀßqÀPÉÌ C£ÀÄªÁ¢¹zÁÝgÉ. F JgÀqÀÄ PÁzÀA§jAiÀÄ°è£À
ªÀÄ»¼Á ¸ÀAªÉÃzÀ£É J£ÀÄßªÀ ¥Àj s̈ÁµÉ ªÀÄvÀÄÛ ¥ÀjPÀ®à£ÉUÀ¼À »£Éß É̄AiÀÄ°è «±ÉèÃµÀuÉUÉ M¼À¥Àr¹ F ¯ÉÃR£ÀzÀ°è ZÀað¹zÉÝÃ£É.

F ¯ÉÃR£À ¥ÀæªÉÃ²¸ÀÄªÀ ªÉÆzÀ®Ä F ªÉÄÃ É̄ £Á£ÀÄ §¼À¹zÀ ªÀÄ»¼Á ¸ÀAªÉÃzÀ£É CxÀªÁ ¹ÛçÃ ¸ÀAªÉÃzÀ£É JAzÀgÉÃ£ÀÄ? AiÀiÁPÉ £ÁªÀÅ
¹ÛçÃ ¸ÀAªÉÃzÀ£É CzsÀåAiÀÄ¤ À̧̈ ÉÃPÀÄ? JA§ ¥Àæ±Éß PÉÃ½PÉÆ¼Àî¨ÉÃPÁUÀÄvÀÛzÉ.

£ÀªÀÄ£ÀÄß DªÀj¹PÉÆArgÀÄªÀ ªÁvÁªÀgÀtzÀ ¥Àj¢üAiÀÄ°è ¸ÀA s̈À«¸ÀÄªÀ WÀl£ÉUÀ½UÉ ¸ÀàA¢¹ CzÀPÉÆÌAzÀÄ C©üªÀåQÛAiÀÄ gÀÆ¥À vÉÆr¸ÀÄªÀ
PÁAiÀÄðªÀ£ÀÄß ¸ÀAªÉÃzÀ£ÉAiÉÄAzÀÄ UÀÄgÀÄw¸À̄ ÁVzÉ.

¹ÛçÃ ¸ÀAªÉÃzÀ£É:-

“CªÉÄÃjPÁzÀ ªÉÄÃj qÉÃ°AiÀÄÄ gynlecology 1978gÀ°è vÀ£Àß PÀÈwAiÀÄ°è gynaesthesia JA§ MAzÀÄ ºÉÆ¸À ¥Àj¨sÁµÉAiÀÄ£ÀÄß
§¼À¹zÀ¼ÀÄ gyn JAzÀgÉ ºÉtÄÚ anaesthesia JAzÀgÉ CjªÀ½PÉ EzÀÄ ªÉÊzÀåQÃAiÀÄzÀ°è §¼À̧ ÀÄªÀ MAzÀÄ ¥ÀzÀ CzÀgÀ
MAzÀÄ s̈ÁUÀªÀ£ÀÄß aesthesia JA§ÄªÀÅzÀ£ÀÄß CjªÀÅ ¸ÀAªÉÃzÀ£É JA§ CxÀðzÀ°è MlÄÖUÀÆr¹ §¼À¹zÀ ¥ÀzÀªÉÃ gynaesthesia
JA§ ¥ÀzÀ §¼À̧ ÀÄvÁÛgÉ. CzÀ£ÀÄß PÀ£ÀßqÀzÀ°è ¹ÛçÃ ¸ÀAªÉÃzÀ£ÉAiÉÄAzÀÄ ºÉtÄÚ£ÉÆÃl JAzÀÄ §¼À̧ ÀÄvÁÛgÉ. ªÀÄ»¼ÉAiÉÆ§â¼ÀÄ

1 £ÀªÀÄä C£ÀÄªÁzÀPÀ- ¸ÀA qÁ|| ªÀÄ°èPÁdÄð£À ²ªÀ¥Àà ®oÉ×
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¹ÛçÃªÁ¢AiÀiÁzÁUÀ ¯ÉÆÃPÀªÀ£ÀÄß UÀæ»¸ÀÄªÀ ªÀÄvÀÄÛ CxÉÊð¹PÉÆ¼ÀÄîªÀ MAzÀÄ ºÉÆ¸À §UÉAiÀÄ£ÀÄß PÀAqÀÄPÉÆ¼ÀÄîvÁÛ¼É. F ¥ÀæQæAiÉÄAiÀÄ£ÀÄß
«ªÀj¸À®Ä ªÉÄÃjqÉÃ° ¹ÛçÃ ¸ÀAªÉÃzÀ£É JA§ ¥ÀjPÀ®à£ÉAiÀÄ£ÀÄß §¼À¹zÁÝ¼É.”2

“¹ÛçÃ ¸ÀAªÉÃzÀ£ÉAiÉÄ£ÀÄßªÀÅzÀÄ MAzÀÄ ¹Üw ºÉtÄÚ UÀAqÉA§ eÉÊ«PÀ ªÀåvÁå À̧UÀ½UÉ ¤®ÄPÀzÀ fÃªÀ ¥ÉÆÃµÀPÀ £É̄ É ¹ÛçÃ ¸ÀAªÉÃzÀ£ÉAiÀÄÄ
“AiÀiÁªÀÅvÀÆÛ £É£À¥ÀÄ ªÀÄvÀÄÛ ªÁ¸ÀÛªÀUÀ¼À” ¸ÀAWÀµÀðªÀ£ÀÄß dvÀ£À¢AzÀ PÁ¥ÁrPÉÆAqÀÄ §gÀ®Ä AiÀÄwß¸ÀÄvÀÛzÉ”3 JAzÀÄ zÀÄ.
¸ÀgÀ̧ ÀéwAiÀÄªÀgÀÄ ¤ÃgÀzÁj PÀÈwAiÀÄ°è ºÉÃ¼ÀÄvÁÛgÉ.

¹ÛçÃ ¸ÀAªÉÃzÀ£ÉAiÀÄ£ÀÄß AiÀÄPÉ CzsÀåAiÀÄ¤ À̧̈ ÉÃPÀÄ

1. “¸ÁªÀiÁ£Àå PÀuÉÆÚÃlPÉÌ ©r©rAiÀiÁV PÁtÄªÀ ¸ÀÄvÀÛ°£À ªÁvÀªÀgÀtªÀ£ÀÄß MAzÀÄ ¸ÀªÀÄUÀævÉAiÀÄ°è UÀæ»¸ÀÄªÀ MAzÀÄ «±ÉÃµÀ ¸ÁªÀÄxÀåð
F ¹ÛçÃ ¸ÀAªÉÃzÉ£ÉUÉ EzÉ.

2. MAzÀPÉÆÌAzÀÄ ¸ÀA§AzsÀ«®èzÀ ºÀ®ªÀÅ ¸ÀAUÀwUÀ¼À £ÀqÀÄªÉ ¥ÀgÀ̧ ÀàgÀ ¸ÀA§AzsÀUÀ¼À£ÀÄß PÁtÄªÀ MAzÀÄ «±ÉÃµÀ ¸ÁªÀÄxÀåð
( vÁ¬ÄvÀÛ£ÀzÀ UÀÄt) M¼ÀUÉÆArzÉ

3. MAzÀÄ ºÉtÄÚ ºÀÄlÄÖvÁÛ ªÀÄUÀ¼ÁV ªÀÄzÀÄªÉAiÀÄ°è ºÉAqÀwAiÀiÁV ªÀÄPÀÌ¼À vÁ¬ÄAiÀiÁV ¥ÁvÀæªÀ»¸ÀÄvÀÛ̄ ÉÃ PÉÆ£ÉUÉÆ¼ÀÄîvÁÛ¼É. ºÉtÄÚ vÀ£Àß
C¹ÛvÀézÀ ZÀºÀgÉAiÀÄ£ÀÄß UÀÄgÀÄw¹PÉÆ¼Àî®Ä ªÀÄvÀÄÛ ºÉtÂÚ£À C¥ÀæeÁÕªÀ̧ ÉÜAiÀÄ£ÀÄß «¸ÀäøwAiÀÄ£ÀÄß eÁUÀÈvÀUÉÆ½¸À®Ä”4 ¹ÛçÃ ¸ÀAªÉÃzÀ£ÉAiÀÄ£ÀÄß
CzsÀåAiÀÄ¤ À̧̈ ÉÃPÁVzÉ

4.¥ÀÄgÀÄµÀjVAvÀ ©ü£ÀßªÁzÀ C£ÀÄ s̈ÀªÀ ¯ÉÆÃPÀªÀÅ ¹ÛçÃAiÀÄgÀzÁVzÀÄÝ ¥ÀÄgÀÄµÀgÀµÉÖÃ ªÁå¥ÀPÀªÁzÀ ¸ÁévÀAvÀ æ öå ªÀÄvÀÄÛ C©üªÀåQÛAiÀÄ ªÀÄÄPÀÛ
CªÀPÁ±À CxÀªÁ UÀnÖvÀ£À ªÀÄ»¼ÉAiÀÄjUÉ E£ÀÆß ®©ü¹®è »ÃUÁV ¸ÀªÀiÁ£ÀvÉAiÀÄ ¸ÀªÀiÁd ¤«Äð¸ÀÄªÀ°è ¹ÛçÃ ¸ÀAªÉÃzÀ£ÉAiÀÄÄ
CzsÀåAiÀÄ¤ À̧̈ ÉÃPÁVzÉ.

s̈ÀÆ«Ä PÁzÀA§jAiÀÄ°è ªÀÄ»¼Á ¸ÀAªÉÃzÀ£É.

F PÁzÀA§jAiÀÄÄ aPÀÌªÀAiÀÄ¹ì£À°è vÀAzÉ vÁ¬ÄAiÀÄ£ÀÄß PÀ¼ÉzÀÄPÉÆAqÀ ¹ÛçÃ JzÉUÀÄAzÀzÉ ¸ÀgÀPÁj GzÉÆåÃUÀ ¥ÀqÉzÀÄPÉÆAqÀÄ
¸ÁéªÀ®A©AiÀiÁV §zÀÄPÀÄ ¸ÁV¸ÀÄªÀ jÃwAiÀÄ£ÀÄß w½¹PÉÆqÀÄvÀÛzÉ. ªÉÄÊy° J£ÀÄßªÀ ºÀÄqÀÄV ¨Á®åzÀ̄ ÉèÃ vÀAzÉ vÁ¬ÄAiÀÄ£ÀÄß
PÀ¼ÉzÀÄPÉÆAqÀÄ C£ÉÃPÀ ¸ÀªÀÄ¸ÉåUÀ¼À£ÀÄß JzÀÄj¸À̈ ÉÃPÁUÀÄvÀÛzÉ. ºÀtzÀ ¸ÀªÀÄ Ȩ́å, N¢£À ¸ÀªÀÄ Ȩ́å, MAnvÀ£ÀzÀ ¸ÀªÀÄ¸Éå, PÀÄlÄA§ ªÀÄvÀÄÛ
¸ÀªÀiÁdzÀ̄ ÁèUÀÄªÀ CªÀªÀiÁ£À ±ÉÆÃµÀuÉAiÀÄAvÀºÀ ¸ÀªÀÄ Ȩ́åUÀ¼ÀÄ, eÁw¬ÄAzÁUÀÄªÀ wgÀ̧ ÁÌgÀ ¦æÃAiÀÄvÀªÀÄ¤AzÁUÀÄªÀ ªÉÆÃ¸À
PÀÄlÄA§zÀ̄ ÁèUÀÄªÀ ©ü£Áß©ü¥ÁæAiÀÄUÀ½AzÀÄAmÁUÀÄªÀ ¸ÀªÀÄ Ȩ́å »ÃUÉ C£ÉÃPÀ ¸ÀªÀÄ Ȩ́åUÀ¼À£ÀÄß JzÀÄj¸ÀÄvÁÛ¼É.

ªÉÄÊy°AiÀÄ vÀAzÉ vÁ¬Ä CAvÀgÀeÁw «ªÁºÀªÁVzÀÄÝ DzÀgÉ AiÀiÁªÀ vÀ¥ÀÄà ªÀiÁqÀzÀ ªÉÄÊy° CzÀgÀ ¥sÀ®ªÀ£ÀÄß C£ÀÄ s̈À«¸ÀÄvÁÛ¼É.
vÁ£ÀÄ ¦æÃw¹zÀ ºÀÄqÀÄUÀ£À vÁ¬Ä eÁwAiÀÄ §UÉUÉ ¥Àæ²ß¹zÁUÀ »ÃUÉ CAzÀÄPÉÆ¼ÀÄîvÁÛ¼É.

“£À£Àß ªÉÄÃ É̄ CªÀÄä£À AiÀiÁªÀ ¸ÀA¸ÁÌgÀªÀÇ E®è F d£ÀgÀÄ zsÀªÀÄðzÀ §UÉUÉ ªÀiÁvÁqÀÄwÛzÁÝgÉÆÃ ªÀÄ£ÀÄµÀågÀ §UÉUÉÆÃ? D ªÀÄgÀ¼ÀÄ
£ÁªÉUÀ¼ÀÄ vÉAV£À ªÀÄgÀUÀ¼ÀÄ PÀqÀ°UÉ ºÉÆÃUÀÄªÀ ºÁ¢AiÀÄ°ègÀÄªÀ D zÉÃUÀÄ® ZÀZÀÄð, ±Á¯É, ¥ÁæxÀð£É, CªÀÄä£À D¸ÀàvÉæ CªÀ¼À SÉÆÃ°
QqÀQ gÉÊ®Ä ºÀÄ°è£À GUÀæ MzÉÝ ªÁ À̧£É ±Á¯É¬ÄAzÀ PÉgÉzÉÆAiÀÄ®Ä §AzÀ ªÉÃtÄUÉÆÃ¥Á® EzÀgÀ°è AiÀiÁªÀ zsÀªÀÄð«vÀÄÛ EzÀAvÀÆ
PÉÃªÀ® ªÀÄ£ÀÄµÀågÀ PÀxÉAiÀiÁVvÀÄÛ”5

¨Á®å¢AzÀ̄ ÉÃ vÀ£ÀUÉ EµÀÖ«®èzÀ ªÀåQÛUÀ¼À£ÀÄß ¥ÀæwgÉÆÃ¢ü̧ ÀÄvÁÛ §A¢gÀÄªÀ ªÉÄÊy° ¦æÃwAiÀÄ §¯ÉUÉ ¹®ÄQ eÁwAiÀÄ PÁgÀt¢AzÀ
wgÀ̧ ÁÌgÀPÉÌ M¼ÀUÁUÀ̈ ÉÃPÁUÀÄvÀÛzÉ. C£ÁxÀ¼ÁzÀ ªÉÄÊy° £É̄ ÉUÁV CvÉÛAiÀÄ ªÀÄ£ÉUÉ §AzÁUÀ CvÉÛAiÀÄ ªÀÄUÀ ¸ÀAdÄ ªÀÄvÀÄÛ GzÀAiÀÄgÀ
PÁªÀÄzÀ zÀÈ¶ÖUÉ M¼ÀUÁUÀ̈ ÉÃPÁ¬ÄvÀÄ. ªÉÄÊy° vÁ£ÀÄ aPÀÌªÀAiÀÄ¹ì£À°èzÁÝUÀ̄ ÉÃ vÀAzÉ vÁ¬ÄAiÀÄ£ÀÄß PÀ¼ÉzÀÄPÉÆAqÀÄgÀÄ zÉÊAiÀÄð¢AzÀ DPÉ
¤ s̈Á¬Ä¹zÀ fÃªÀ£À J¯Áè ªÀÄ»¼ÉAiÀÄjUÀÆ ¸ÀÆàwðAiÀÄAvÉ PÁtÄvÁÛ¼É, ªÉÄÊy°AiÀÄÄ ¨Á®åzÀ°è vÀAzÉ vÁ¬ÄAiÀÄ ¦æÃw¬ÄAzÀ
ªÀAavÀ¼ÁUÀÄvÁÛ¼É, £ÀAvÀgÀ vÁ£ÀÄ ¦æÃw¹zÀ UÉ¼ÉAiÀÄ£À ¦æÃw¬ÄAzÀ®Æ ªÀAavÀ¼ÁUÀÄvÁÛ¼É PÉÆ£ÉUÉ UÀAqÀ ªÀÄUÀ£À ¦æÃw¬ÄAzÀ®Æ
zÀÆgÁUÀÄvÁÛ¼É. ªÉÄÊy° vÁ£ÀÄ «zÁåªÀAvÀ¼ÁV «±Àé«zÁå®AiÀÄzÀAvÀºÀ G£ÀßvÀ GzÉÝAiÀÄ°èzÀÝgÀÆ PÉÆ£ÉUÉ DPÉ J¯Áè ¸ÀA§AzsÀUÀ¼À
¦æÃw¬ÄAzÀ ªÀAavÀ¼ÁV M§âAnAiÀiÁV §zÀÄPÀÄªÀ ¥Àj¹Üw JzÀÄgÁUÀÄvÀÛzÉ. DPÉAiÀÄ fÃªÀ£ÀzÀ°è §gÀÄªÀ ¥ÀæwAiÉÆ§âgÀÆ DPÉAiÀÄ£ÀÄß
¤AiÀÄAwæ̧ ÀÄªÀ ºÀvÉÆÃnAiÀÄ°èqÀ®Ä ¥ÀæAiÀÄwß¸ÀÄvÁÛgÉ «£ÀB DPÉAiÀÄ ªÀÄ£À̧ Àì£ÀÄß CxÉÊð¹PÉÆ¼ÀÄîªÀÅ¢®è. F PÁgÀt¢AzÀ DPÉ gÉÆÃ¹ºÉÆÃV
J®èzÀjAzÀ zÀÆgÀªÁV ªÁ¹¸ÀÄvÁÛ¼É

2 ¹ÛçÃªÁzÀ ¥ÀzÀ «ªÀgÀt PÉÆÃ±À- JZï. J¸ï. ²æÃªÀÄw ¥ÀÄl ¸ÀASÉå- 415 416
3 ¤ÃgÀzÁj zÀ°vÀ ªÀÄ»¼Á ¥ÀæeÉÕ «©ü£Àß £É̄ ÉUÀ½AzÀ - zÀÄ. ¸ÀgÀ̧ Àéw ¥ÀÄl ¸ÀARå 253 254
44 ¹ÛçÃªÁzÀ ¥ÀzÀ «ªÀgÀt PÉÆÃ±À- JZï. J¸ï. ²æÃªÀÄw ¥ÀÄl ¸ÀASÉå- 415 416
5 ¨sÀÆ«Ä-ªÀÄgÁp ªÀÄÆ®- D±Á §UÉ C£ÀÄ- ZÀAzÀæPÁAvÀ ¥ÉÆÃPÀ¼É ¥ÀÄl ¸ÀASÉå- 111
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¸ÁªÀiÁ£ÀåªÁV J®ègÀÆ eÁÕ£Àdð£ÉUÁV CxÀªÁ ¸ÁévÀAvÀ æ öåªÁV §zÀÄPÀ®Ä ¸ÀªÀiÁdzÀ°è ¸ÁÜ£ÀªÀiÁ£À ¥ÀqÉzÀÄPÉÆ¼ÀîªÀÅzÀPÉÌ,
¸ÀªÀÄ¸ÉåUÀ¼À£ÀÄß JzÀÄj¸ÀÄªÀÅzÀPÁÌV CxÀªÁ DyðPÀ ¸ÁéªÀ®A§£É ¥ÀqÉzÀÄPÉÆ¼Àî®Ä ²PÀët ¥ÀqÉzÀÄPÉÆAqÀgÉ F PÁzÀA§jAiÀÄ°è
ªÉÄÊy°AiÉÄ£ÀÄßªÀ ºÀÄqÀÄV vÀ£Àß KPÁAvÀªÀ£ÀÄß C£ÉÃPÀ d£ÀgÀ UÀÄA¦£À eÉÆvÉUÉ PÀ¼ÉAiÀÄ®Ä KPÉÊPÀ ªÀiÁUÀðªÁV ²PÀëtgÀAUÀªÀ£ÀÄß DAiÉÄÌ
ªÀiÁrPÉÆ¼ÀÄîvÁÛ¼É. »ÃUÉ DAiÉÄÌªÀiÁrPÉÆAqÀ ²PÀëtzÀ°è C£ÉÃPÀ ¸Áj JqÀ«zÀgÀÆ ¥ÀjÃPÉëUÀ¼À°è ¥sÉÃ¯ï DzÀgÀÆ bÀ®©qÀzÉÃ N¢ ªÀÄvÉÛ
ªÀÄvÉÛ ¥ÀæAiÀÄwß¹ GwÛÃtð¼ÁUÀÄvÁÛ¼É. N¢£À ªÀÄºÀvÀé CjvÀÄ G£ÀßvÀ ²PÀët ºÀAvÀzÀªÀgÉUÀÆ ²PÀët ªÀÄÄAzÀÄªÀgȨ́ ÀÄvÁÛ¼É. ªÀÄÄAzÉ EzÉÃ
²PÀët DPÉUÉ ¸Áé©üªÀiÁ£À¢AzÀ §zÀÄPÀÄªÀAvÉ ºÁUÀÆ §zÀÄQ£À ªÀiÁUÀðªÀ£ÀÄß w½¸ÀÄvÀÛzÉ.

ªÀÄ»¼É JµÉÖÃ «zÁåªÀAvÀ¼ÁzÀgÀÆ G£ÀßvÀ GzÉÝAiÀÄ°èzÀÝgÀÆ DyðPÀªÁV ¸ÁéªÀ®A§£ÉAiÀiÁV EzÀÝgÀÆ ¸ÀªÀiÁdzÀ°è£À
PÀlÄÖ¥ÁqÀÄUÀ¼À £ÀqÀÄªÉ MA¢®è MAzÀÄ PÁgÀtPÉÌ CªÀªÀiÁ£À ªÀÄvÀÄÛ ±ÉÆÃµÀuÉUÉ M¼ÀUÁUÀÄªÀ ¸ÀAUÀwUÀ¼ÀÄ ªÉÆzÀ°¤AzÀ®Æ £ÀªÀÄä £ÀqÀÄªÉ
PÀAqÀÄ§gÀÄvÀÛªÉ. ¹ÛçÃUÉ ¸ËAzÀAiÀÄð, ±ÀÈAUÁgÀ, ¥ÁwªÀævÀå, CªÀ¼À vÁAiÀÄÛ£À ¥ÀwßvÀézÀAvÀºÀ ¥ÁvÀæUÀ½AzÀ CªÀ¼À£ÀÄß ¸ÀºÀdªÁVAiÉÄÃ
PÀnÖqÀ̄ ÁVzÉ. UÀAqÀÄ ºÉÃUÉ F J¯Áè CA±ÀUÀ¼À£ÉßÃ DPÉAiÀÄ°è ºÀÄqÀÄPÀÄwÛgÀÄvÁÛ£É ªÀÄvÀÄÛ ºÉtÂÚ£À PÀ£À̧ ÀÄ D¸ÉUÀ½VAvÀ vÀ£Àß D¸É PÀ£À̧ ÀÄUÀ¼ÀÄ
ªÀÄÄRåªÉ£ÀÄßªÀAvÉ CzÀ£Éß ¸Á¢ü̧ À®Ä ºÉÆAZÀÄ ºÁPÀÄwÛgÀÄvÁÛgÉ JA§ÄªÀÅzÀ£ÀÄß PÁzÀA§jPÁwð E°è avÀæt ªÀiÁrzÁÝgÉ.

ºÉtÄÚ M§âAnAiÀiÁV ¸ÀªÀiÁdzÀ°è ¸ÁévÀAvÀ æ öåªÁV ¨Á¼Éé ªÀiÁqÀÄªÀÅzÀÄ CµÉÖÃ£ÀÆ ¸ÀÄ® s̈ÀzÀ ªÀiÁvÀ®è ºÉtÄÚ JA§ PÁgÀtPÉÌ
CªÀ¼À ªÉÄÃ É̄ ªÀÄvÉÛ ªÀÄvÉÛ ¯ÉÊAVPÀ »A¸ÉUÀ¼ÀÄ £ÀqÉAiÀÄÄvÀÛ̄ ÉÃ EgÀÄvÀÛªÉ. ±ÀvÀªÀiÁ£ÀUÀ½AzÀ ªÀÄ»¼É ¨sÉÆÃUÀzÀ ªÀ̧ ÀÄÛªÁVzÀÝ¼ÀÄ JA§
ªÀiÁwzÉ. F ªÉÄÊy°AiÀÄ£ÀÄß ºÁUÉAiÉÄÃ PÁtÄvÁÛgÉ. ªÉÄÊy° MAnAiÀiÁVzÁÝUÀ CªÀ¼À PÉÊ »rzÀÄ J¼ÉAiÀÄÄªÀ CªÀ¼À£ÀÄß ¨sÉÆÃV¸À®Ä
¥ÀæAiÀÄwß¸ÀÄªÀ ªÉÄÊy°AiÀÄ CvÉÛAiÀÄ ªÀÄPÀÌ¼ÀÄ CªÀ¼À ªÉÄÃ É̄ ¯ÉÊAVPÀ zËdð£Àå J¸ÀUÀÄvÁÛgÉ. ºÉtÂÚ£À M¼ÀªÀÄ£À̧ Àì£ÀÄß CxÉÊð¹PÉÆAqÀÄ CªÀ¼À
eÉÆvÉAiÀiÁV ¤®ÄªÀÅzÀQÌAvÀ ºÉZÁÑV ¨ÁºÀå ªÀ̧ ÀÄÛUÀ¼À D¸É vÉÆÃj¹ CªÀ¼À£ÀÄß M°¹PÉÆ¼ÀÄîªÀÅzÀgÀ°è ¥ÀÄgÀÄµÀgÀÄ ºÉÆAZÀÄºÁPÀÄwÛgÀÄvÁÛgÉ.
E°è ªÉÄÊy°AiÀÄ ¦æAiÀÄvÀªÀÄ£ÀÄ §mÉÖ§gÉUÀ¼À£ÀÄß RjÃ¢¹ CªÀ¼À£ÀÄß M°¹PÉÆ¼ÀÄîªÀ°è ¥ÀæAiÀÄwß¸ÀÄvÁÛ£É CªÀ¼À ¨sÁªÀ£ÉUÀ¼À£ÀÄß
CxÉÊð¹PÉÆ¼ÀÄîªÀ°è «¥sÀ®£ÁUÀÄvÁÛ£É. PÉÆ£ÉUÉ DPÉAiÀÄ£ÀÄß vÉÆgÉzÀÄ «zÉÃ±ÀPÉÌ vÉgÀ½ ¨ÉÃgÉ ªÀÄzÀÄªÉAiÀiÁUÀÄvÁÛ£É. EAvÀºÀ ¸ÀAzÀ̈ sÀðUÀ¼À£ÀÄß
¸ÀA¢UÀÞ C£ÀÄ s̈ÀªÀUÀ¼À£ÀÄß EvgÀÀgÉÆA¢UÉ ºÉÃ½PÉÆ¼Àî®Ä DUÀzÉÃ M§â¼ÉÃ CvÀÄÛ ¸ÀªÀiÁzsÁ¤¹PÉÆ¼ÀÄîvÁÛ¼É. ¸ÀªÀiÁdzÀ°è C©üªÀåQÛ
¸ÁévÀAvÀ æ öå EzÁÝUÀ®Æ ¹ÛçÃ J¯Áè C£ÀÄ s̈ÀªÀUÀ¼À£ÀÄß ºÉÃ½PÉÆ¼Àî¯ÁgÀzÀAvÀºÀ ªÁvÁªÀgÀt ¸ÀªÀiÁdzÀ°è ¸ÀÈ¶×¹zÉ MmÁÖgÉAiÀiÁV F
PÁzÀA§jAiÀÄÄ ¹ÛçÃAiÀÄ ¸ÁévÀAvÀ æ öå ªÀÄvÀÄÛ ¸Áé©üªÀiÁ£ÀQÌr¢gÀÄªÀ PÀ£ÀßrAiÀÄAwzÉ.

UÀAqÀÄ G£ÀßvÀªÀÄlÖzÀ GzÉÝAiÀÄ°èzÀÄÝ ºÉtÄÚ UÀÈ»tÂAiÀiÁVzÁÝUÀ CzÉÆAzÀÄ jÃwAiÀÄ°è UÀArUÉ UËgÀªÀzÀ ¸ÀAUÀwAiÀiÁV PÁtÄvÀÛzÉ.
ºÉtÄÚ G£ÀßvÀªÀÄlÖzÀ GzÉÝAiÀÄ°èzÀÄÝ UÀAqÀÄ ªÀÄ£ÉAiÀÄ°èzÀÝgÉ UÀArUÉ ¸ÀªÀiÁd CµÉÖÃ£ÀÆ UËgÀªÀ¢AzÀ PÁtÄªÀÅ¢®è d£ÀjAzÀ
ZÀÄZÀÄÑªÀiÁvÀÄUÀ¼À£ÀÄß PÉÃ¼ÀÄvÉÛÃªÉ. ºÁUÉAzÀÄ ºÉtÂÚUÉ UËgÀªÀzÀ ¸ÁÜ£ÀªÀiÁ£À ¤ÃqÀÄªÀÅ¢®è KPÉAzÀgÉ £ÀªÀÄä ¦vÀÈ¥ÀæzsÁ£À ¸ÀªÀiÁd
ªÉÆzÀ°¤AzÀ®Æ UÀAqÀÄ PÉ®¸ÀPÉÌ ºÉÆÃUÀ̈ ÉÃPÀÄ (GzÉÆåÃUÀA ¥ÀÄgÀÄµÀ®PÀëtA) JAzÀÄ ªÀÄ»¼É UÀÈ»tÂAiÉÄAzÀÄ ªÁåSÁå¤¹®ànzÉ.

«±Àé«zÁå®AiÀÄzÀ ¥ÁæzÁå¥ÀQAiÀiÁzÀ ªÉÄÊy° UÀAqÀ¤AzÁUÀÄªÀ vÉÆAzÀgÉ CªÀªÀiÁ£À wgÀ̧ ÁÌgÀ vÁvÀìgÀ s̈ÁªÀ£É¬ÄAzÁV DPÉUÉ
PÀÄlÄA§¢AzÀ zÀÆgÀ ªÁ¹ À̧ÄªÀAvÉ ªÀiÁqÀÄvÀÛzÉ. ªÉÄÊy° §gÉzÀ AiÀiÁªÀ ¥ÀÄ À̧ÛPÀªÀÅ DvÀ NzÀÄªÀÅ¢®è CªÀ¼À GzÉÆåÃUÀzÀ §UÉUÉ
ªÀåAUÀåªÁV ªÀiÁvÀÄUÀ¼À£ÁqÀÄªÀÅzÀÄ EvÀgÀgÀÄ CªÀ¼À£ÀÄß ºÉÆUÀ½zÀgÉ CzÀ£ÀÄß ¤®ðQȩ̈ ÀÄªÀÅzÀÄ wgÀ̧ ÁÌgÀzÀ zÀÈ¶Ö¬ÄAzÀ PÁtÄªÀÅzÀÄ
£ÉÆÃqÀÄvÉÛÃªÉ. EzÀ£Éß¯Áè ªÉÄÊy° AiÀiÁgÉÆA¢UÉ ºÉÃ½PÉÆ¼ÀîzÉÃ C¼ÀÄvÁÛ zÀÄTB¸ÀÄvÁÛ ¸ÀªÀiÁzsÁ£À ªÀÄrPÉÆ¼ÀÄîvÁÛ¼É. UÀAqÀ£À
¥ÉÆæÃvÀìºÀ«zÀÝgÉ ªÉÄÊy° G£ÀßvÀ C¢üPÁjAiÀiÁV ºÉZÀÄÑ ¨É¼ÉAiÀÄÄwÛzÀÝ¼ÀÄ. DPÉAiÀÄ J¯Áè PÀ£À̧ ÀÄUÀ½UÉ ¨É£Éß®Ä¨ÁV ¤AvÀÄ ¸ÀÆàwð
vÀÄA§¨ÉÃPÁzÀ UÀAqÀ£ÉÃ »ÃUÉ DPÉAiÀÄ ¨É¼ÀªÀtÂUÉAiÀÄ£ÀÄß ¸À» À̧zÀ ºÉÆmÉÖQZÀÄÑ ¥ÀqÀÄªÀ UÀAqÀ¤zÀÝgÉ ºÉtÄÚ EAvÀºÀ ¥ÀÄgÀÄµÀgÉÆA¢UÉ
§zÀÄPÀÄªÀÅzÀÄ ºÉÃUÉ? ªÀÄ£ÉAiÀÄ UÀÈ»tÂAiÀiÁV UÀAqÀ£À J¯Áè PÉ®¸ÀUÀ½UÀÆ ¸ÀºÁAiÀÄ ªÀiÁr DvÀ£À ¨ÉÃPÀÄ ¨ÉÃqÀUÀ¼À£ÀÄß EqÉÃj¹
UÀAqÀ¤UÉ DPÉ ¨É£Éß®Ä¨ÁV ¤®ÄèvÁÛ¼É »ÃUÁVAiÉÄÃ M§â AiÀÄ±À¹ì« ¥ÀÄgÀÄµÀ£À »AzÉ M§â ªÀÄ»¼É EgÀÄvÁÛ¼É J£ÀÄßªÀÅzÀÄ. CzÉÃ M§â
AiÀÄ±À̧ Àì« ªÀÄ»¼ÉAiÀÄ »AzÉ CzÉÃ jÃwAiÀÄ ¥ÀÄgÀÄµÀ ¥ÁvÀæ ªÀ»¹zÀgÉ ¥ÀæwAiÉÆ§â ªÀÄ»¼É vÀªÀÄä fÃªÀ£ÀzÀ°è AiÀÄ±À̧ ÀÄì PÁt§ºÀÄzÀÄ
ªÉÄÊy° vÀ£Àß ¥ÁrUÉ vÁ£ÀÄ ZÀ£ÁßV N¢ ¸ÀªÀiÁdzÀ°è ¸ÁévÀAvÀæªÁV fÃªÀ£À ¸ÁV¸ÀÄwÛzÁÝ¼É. vÀ£Àß ªÉÄÃ°£À UÀAqÀ£À ¤®ðPÀëvÀ£À¢AzÀ
DPÉ PÀÄlÄA§¢AzÀ ¸ÀA§AzsÀUÀ½AzÀ zÀÆgÀ ¸ÀjzÀÄ M§âAnAiÀiÁV fÃªÀ£À ªÀiÁqÀÄvÁÛ¼É DPÉ vÀ£Àß ErÃ fÃªÀ£ÀzÀ°è £ÉÆÃªÀÅªÀ£Éß
C£ÀÄ s̈À«¸ÀÄvÁÛ §A¢gÀÄªÀÅzÀjAzÀ CªÀ¼ÀÄ AiÀiÁªÀÅzÀPÀÆÌ ºÉzÀgÀÄªÀÅ¢®è CzÉÆAzÀÄ vÀ£ÀUÉ ¸ÀªÀÄ¸ÉåAiÉÄÃ C®èªÉ£ÀÄßªÀAvÉ zsÉÊAiÀÄð¢AzÀ
§zÀÄPÀÄvÁÛ¼É.

ªÉÄÊy° ¨Á®å¢AzÀ®Æ J¯Áè §UÉAiÀÄ £ÉÆÃªÀÅ CªÀªÀiÁ£À PÀµÀÖUÀ¼À£ÀÄß ¸À»¹PÉÆ¼ÀÄîvÁÛ CzÀjAzÀ NrºÉÆÃUÀzÉ ¥ÀjºÁgÀUÀ¼À£ÀÄß
ºÀÄqÀÄQPÉÆ¼ÀîvÁÛ ¸ÀºÀ£ÁªÀÄÆwðAiÀÄAvÉ PÁtÄvÁÛ¼É. ªÉÄÊy°UÉ vÀ£Àß ªÀÄ£À̧ Àì£ÀÄß CxÉÊð¹PÉÆAqÀÄ vÀ£Àß D¸É PÀ£À̧ ÀÄUÀ½UÉ ¤ÃgÉgÉAiÀÄÄªÀ
ªÀåQÛUÀ¼ÀÄ ¹UÀzÉÃ ºÉÆÃzÁUÀ EvÀgÀjUÉ vÉÆÃgÀzÀAvÉ vÀ£ÉÆß¼ÀUÉ zÀÄRB C£ÀÄ s̈À«¸ÀÄvÁÛ¼É. UÀAqÀ ªÀÄvÀÄÛ ªÀÄUÀ E§âgÀÆ DPÉAiÀÄ£ÀÄß
wgÀ̧ ÁÌgÀzÀ ¨sÁªÀ£É¬ÄAzÀ PÀAqÁUÀ®Æ DPÉ vÁ¼Éä¬ÄA¢gÀÄvÁÛ¼É. DgÀA¨sÀzÀ°è ªÉÄÊy° CvÉÛAiÀÄ ªÀÄ£ÉAiÀÄ°èzÁÝUÀ CvÉÛAiÀÄ ªÀÄPÀÌ½AzÀ
C£ÀÄ s̈À«¹zÀ »A¸É AiÀiÁgÉÆA¢UÀÆ ºÉÃ½PÉÆ¼ÀÄîªÀÅ¢®è. ¦æÃw ¥ÉæÃªÀÄªÉAzÀÄ § É̄ ©¹ CzsÀðzÀ̄ ÉèÃ PÉÊ©lÄÖ «zÉÃ±À ¸ÉÃjzÀ
UÉ¼ÉAiÀÄ¤UÀÆ ±À¦ À̧ÄªÀÅ¢®è. J®è £ÉÆÃªÀÅUÀ¼À£ÀÄß £ÀÄAUÀÄvÁÛ PÀÄUÀÎzÉÃ zsÉÊAiÀÄð¢AzÀ ªÀÄÄA¢£À ºÉeÉÓ EqÀÄwÛgÀÄvÁÛ¼É. ¹ÛçÃUÉ
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ªÉÆzÀ°¤AzÀ®Æ ¸ÀºÀ£ÁzsÁjwæ, s̈ÀÆ«Ä vÀÆPÀzÀ vÁ¼ÉäAiÀÄÄ¼Àî ¹ÛçÃAiÉÄAzÀÄ F »£Éß¯ÉAiÀÄ°è F PÁzÀA§jUÉ ‘¨sÀÆ«Ä’ JAzÀÄ
PÁzÀA§jPÁwð ºȨ́ ÀjnÖgÀÄªÀÅzÀÄ ¸ÀÆPÀÛªÁVzÉ.

CVß¸ÁQë PÁzÀA§j.

EzÉÆAzÀÄ ªÀÄ É̄AiÀiÁ¼ÀA PÁzÀA§jAiÀiÁVzÀÄÝ ¸ÁévÀAvÀ æ öå ZÀ¼ÀÄªÀ½AiÀÄ PÁ®WÀlÖzÀ°è PÉÃgÀ¼ÀzÀ CA¢£À ¸ÁªÀiÁfPÀ ¹ÜwAiÀÄ°è
ªÀÄ»¼Á ¸ÁÜ£ÀªÀiÁ£ÀUÀ¼À §UÉUÉ w½¸ÀÄvÀÛzÉ. PÉÃgÀ¼ÀzÀ°è C¹ÛvÀézÀ°èzÀÝ eÁw ªÀåªÀ̧ ÉÜAiÀÄÄ ZÁvÀÄðªÀtåð ¥ÀzÀÝwAiÀÄ ªÉÄÃ É̄ ¤AwzÁÝVvÀÄÛ
CvÀåAvÀ ªÉÄÃ°£À ¸ÁÜ£ÀzÀ°è ¨ÁæºÀätjzÀÝgÀÄ. CªÀjUÉ zÉÊªÀzÀvÀÛªÁzÀ C¢üPÁgÀ«vÀÄÛ DZÁgÀ-C£ÀÄµÁ×£ÀUÀ½UÉ PÀlÄÖ¤mÁÖV §zÀÞgÁVzÀÝgÀÄ.F
DZÁgÀUÀ¼ÀÄ ¸ÁA¥ÀæzÁ¬ÄPÀ £ÀA©PÉUÀ¼ÀÄ ¹ÛçÃ«gÉÆÃ¢üAiÀiÁVzÀÝªÀÅ £ÀA§Æ¢j ¸ÀªÀiÁdzÀ ºÉtÄÚªÀÄPÀÌ¼ÀÄ 13 ªÀµÀð ªÀAiÀÄ¸ÁìUÀÄvÀÛ̄ ÉÃ
ªÀÄ£ÉAiÉÆ¼ÀUÉ PÀÄ½vÀÄPÉÆ¼Àî¨ÉÃPÁVvÀÄÛ. ºÉtÄÚªÀÄPÀÌ½UÉ «zÁå s̈Áå À̧ªÀÅ ¤µÉÃzsÀªÁVvÀÄÛ.

£ÀA§ÆzÀj ¹ÛçÃAiÀÄgÀ£ÀÄß ‘CAvÀgÀd£ÀªÀiï’ JAzÀÄ PÀgÉAiÀÄ¯ÁUÀÄwÛvÀÄÛ D ºȨ́ ÀgÀÄ C£ÀéxÀðªÁUÀÄªÀAvÉ CªÀgÀÄ AiÀiÁªÁUÀ®Æ ªÀÄ£ÉAiÀÄ
£Á®ÄÌ UÉÆÃqÉUÀ¼À £ÀqÀÄªÉ ©VAiÀiÁzÀ §AzsÀ£ÀzÀ°è PÁ® PÀ¼ÉAiÀÄ¨ÉÃQvÀÄÛ. J°èAiÀiÁzÀgÀÆ CvÀåUÀvÀåªÁV ºÉÆgÀUÉ ºÉÆÃUÀ̈ ÉÃPÁV §AzÀgÉ
ªÀÄgÀzÀ bÀwæ¬ÄAzÀ ªÀÄÄR ªÀÄgÉ¹PÉÆAqÀÄ §mÉÖ¬ÄAzÀ ErÃ ªÉÄÊAiÀÄ£ÀÄß ªÀÄÄaÑPÉÆAqÀÄ ºÉÆÃUÀ̈ ÉÃQvÀÄÛ. C®èzÉÃ DPÉAiÀÄ ªÀÄÄA¢¤AzÀ
M§â¼ÀÄ ¸ÉÃªÀQ DPÉAiÀÄ DUÀªÀÄ£ÀzÀ §UÉÎ PÀÆUÀÄvÁÛ ºÉÆÃUÀ̈ ÉÃQvÀÄÛ ªÀÄvÀÄÛ »A¢¤AzÀ DPÉ MAzÀÄ UÀÆqÁgÀzÀAvÉ £ÀqÉAiÀÄ¨ÉÃQvÀÄÛ. §ºÀ¼À
C¥ÀgÀÆ¥ÀPÉÌ ªÀiÁvÀæ ºÉÆgÀV½AiÀÄÄwÛzÀÝ EªÀgÀÄ zÉÃªÀ̧ ÁÜ£ÀPÉÆÌ vÀªÀgÀÄ ªÀÄ£ÉUÉÆÃ ºÉÆÃUÀÄªÀÅ¢vÀÄÛ. MnÖ£À°è PÉÃªÀ® PÁªÀÄvÀÈ¦ÛUÉÆÃ¸ÀÌgÀ
§¼À̧ ÀÄªÀ ¨sÉÆÃUÉÆÃ¥ÀPÀgÀtUÀ¼ÁVzÀÝgÀÄ F £ÀA§ÆzÀj ¹ÛçÃAiÀÄgÀÄ vÀªÀÄäzÉÃ ªÀÄPÀÌ¼À ªÀÄÄAzÉAiÀÄÆ C¸ÀºÁAiÀÄPÀgÁVzÀÝgÀÄ. ¹ÛçÃAiÀÄjUÉ
«zsÀªÁ «ªÁºÀPÉÌ C£ÀÄªÀÄw EgÀ°®è. DzÀÝjAzÀ̄ ÉÃ ªÀÄÄzÀPÀ UÀAqÀ ¸ÀvÁÛUÀ 15 ªÀµÀð ªÀAiÀÄ¹ì£À ºÉAqÀwAiÀÄÆ vÀ̄ É̈ ÉÆÃ½¹, ©½
§mÉÖAiÀÄÄlÄÖ C£ÀAvÀgÀ ªÀÄ£É¬ÄAzÀ JAzÀÆ ºÉÆgÀV½AiÀÄzÉ fÃªÀ£À¥ÀÆwð ºÁUÉAiÉÄÃ EgÀ̈ ÉÃQvÀÄÛ. EAxÀ «zsÀªÉAiÀÄ£ÀÄß £ÉÆÃqÀÄªÀÅzÀÄ
C¥À±ÀPÀÄ£ÀªÉA§ £ÀA©PÉ E¢ÝzÀÝjAzÀ ¸ÀéAvÀ ªÀÄUÀ£À «ªÁºÀzÀ ¸ÀAzÀ̈ sÀðzÀ°èAiÀÄÆ ¨sÁUÀªÀ»¸ÀÄªÀ CªÀPÁ±À DPÉVgÀ°®è »ÃUÉ
£ÀA§ÆzÀj ¹ÛçÃAiÀÄgÀ §zÀÄPÀÄ £ÀgÀPÀ ¸ÀzÀÈ±ÀåªÁUÀÄwÛvÀÄÛ. F CVß¸ÁQë PÁzÀA§jAiÀÄ°è §gÀÄªÀ £ÀA§ÆzÀj ¹ÛçÃAiÀÄgÀÄ EAvÀºÀ
£ÀgÀPÀzÀ°èAiÉÄÃ §zÀÄPÀÄ ¸ÀªȨ́ ÀÄvÁÛ §A¢zÁÝgÉ vÀAUÀA J£ÀÄßªÀ ºÀÄqÀÄV F J¯Áè ªÀåªÀ̧ ÉÜUÉ wgÀÄUÀÄ ªÀÄÄRªÁV ¤AvÀÄ J®èªÀ£ÀÄß
¥Àæ²ß À̧ÄvÁÛ¼É DZÁgÀ¤µÀ×ªÁzÀ vÀAzÉAiÀÄ «gÉÆÃzsÀ PÀnÖPÉÆAqÀÄ ²PÀët ¥ÀqÉAiÀÄÄvÁÛ¼É. DzÀgÉ E£ÉÆßAzÀÄ ¥ÁvÀæªÁV §gÀÄªÀ vÉÃwAiÀÄÄ
ªÀåªÀ̧ ÉÜAiÀÄ£ÀÄß M¦àPÉÆAqÀÄ vÀ£ÉÆßÃ¼ÀUÉ §zÀÄQ£À §UÉUÉ C£ÉÃPÀ PÀ£À̧ ÀÄUÀ¼À£ÀÄß PÀnÖPÉÆArzÀÝgÀÄ CzÀPÉÌ¯Áè ªÀÄÄRªÁqÀ ºÁQPÉÆAqÀÄ
ªÀÄÄR¥ÁætÂAiÀÄAvÉ ªÁ¹ À̧̈ ÉÃPÁUÀÄvÀÛzÉ.

£ÀA§ÆzÀj ¨ÁæºÀät PÀÄlÄA§zÀ°è PÀÄlÄA§zÀ »jAiÀÄ ªÀÄUÀ¤UÉ ªÀiÁvÀæ ¸Àé ¸ÀªÀÄÄzÁAiÀÄzÀ ºÉtÚ£ÀÄß ªÀÄzÀÄªÉAiÀiÁUÀ®Ä CªÀPÁ±À«vÀÄÛ.
D »jAiÀÄ£ÀÄ ºÉÆgÀvÀÄ EvÀgÀ ¸ÀºÉÆÃzÀgÀgÀÄ AiÀiÁªÀÅzÁzÀgÀÆ ¨ÉÃgÉ eÁwAiÀÄ ºÉtÚ£ÀÄß ªÀÄzÀÄªÉAiÀiÁUÀÄªÀ C£ÀÄªÀÄw¬ÄvÀÄÛ. F
ªÀÄzÀÄªÉUÀ½UÉ ¸ÀA§AzsÀªÀiï JA§ ºȨ́ ÀjvÀÄÛ. DzÀgÉ F ‘¸ÀA§AzsÀªÀiï’ UÀ½UÉ ªÀÄzÀÄªÉAiÀÄ AiÀiÁªÀÅzÉÃ PÁ£ÀÆ£ÀÄ§zÀÝ ¤AiÀÄªÀÄUÀ¼À PÀlÄÖ
EgÀ°®è. EªÀgÀ£ÀÄß ‘C¥ÀàA¢gÀÄ’(CZÀÑ£ï ªÀiÁgï) JAzÀÄ PÀgÉAiÀÄÄwÛzÀÝgÀÄ.DzÀgÉ £ÀA§ÆzÀj ºÉtÄÚªÀÄPÀÌ¼ÀÄ ªÀiÁvÀæ ¨ÉÃgÉ eÁwAiÀÄ
UÀAqÀ̧ ÀgÀ£ÀÄß ªÀÄzÀÄªÉAiÀiÁUÀÄªÀ ºÁVgÀ°®è DzÀÄzÀjAzÀ̄ ÉÃ MAzÀÄ PÀÄlÄA§zÀ »jAiÀÄ ªÀÄUÀ£ÀÄ JµÀÄÖ ¨ÉÃPÁzÀgÀÆ ºÉtÄÚªÀÄPÀÌ¼À£ÀÄß
ªÀÄzÀÄªÉAiÀiÁUÀ§ºÀÄzÁVvÀÄÛ. ªÀÄvÀÄÛ G½zÀ vÀªÀÄäA¢gÀ£ÀÄß ‘C¥ÀàA¢gÀÄ’ JAzÀÄ PÀgÉAiÀÄÄwÛzÀÝgÀÄ CªÀgÀÄ £ÁAiÀÄgï ¸ÀªÀiÁd¢AzÀ
JµÀÄÖ ¨ÉÃPÁzÀgÀÆ ºÉtÄÚªÀÄPÀÌ¼À£ÀÄß ªÀÄzÀÄªÉAiÀiÁUÀ§ºÀÄ¢vÀÄÛ. F ¸ÀA§AzsÀUÀ½UÉ ªÀÄzÀÄªÉAiÀÄ AiÀiÁªÀÅzÉÃ PÁ£ÀÆ£ÀÄ§zÀÝ ¤AiÀÄªÀÄUÀ¼ÀÄ
EgÀ°®è F £ÀA§ÆzÀj ¸ÀA§AzsÀUÀ¼À §UÉÎ £ÁAiÀÄgïUÀ¼ÀÄ ªÀÄvÀÄÛ EvÀgÉ eÁwUÀ¼ÀªÀgÀÄ C©üªÀiÁ£À ¥ÀqÀÄwÛzÀÝjAzÀ F ¥ÀzÀÝw AiÀiÁªÀÅzÉÃ
CqÉvÀqÉUÀ½®èzÉÃ ªÀÄÄAzÀÄªÀgÉ¢vÀÄÛ.

EAvÀºÀ ¸ÀA§AzsÀ¢AzÀ ºÀÄnÖzÀ ªÀÄPÀÌ¼ÀÄ vÀAzÉAiÀÄ£ÀÄß PÀtÂÚAzÀ £ÉÆÃqÀ§ºÀÄ¢vÀÛµÉÖÃ ºÉÆgÀvÀÄ ºÀwÛgÀ ºÉÆÃV
¸Àà²ð À̧ÄªÀAvÉAiÀÄÆ EgÀ°®è. »jAiÀÄ ªÀÄUÀ £ÀA§ÆzÀjAiÀÄ «ªÁºÀ DzÀ £ÀAvÀgÀªÉÃ vÀªÀÄäA¢gÀÄ F jÃwAiÀÄ ¸ÀA§AzsÀªÀ£ÀÄß
ªÀiÁrPÉÆ¼Àî§ºÀÄ¢vÀÄÛ. F vÀªÀÄäA¢jUÉ ªÀÄ£ÉAiÀÄ M¼À̈ sÁUÀPÉÌ ºÉÆÃUÀ®Ä C£ÀÄªÀÄw EgÀ°®è. ªÀÄ£ÉAiÀÄ ºÉÆgÀ dUÀÄ°AiÀÄ°èAiÉÄÃ
EzÀÄÝPÉÆAqÀÄ M¼ÀVAzÀ vÀAzÀÄPÉÆqÀÄªÀ HlªÀ£ÀÄß ¸ÉÃ« À̧̈ ÉÃPÁVvÀÄÛ. F jÃwAiÀÄ ¸ÀA§AzsÀzÀ ªÀÄÆ®PÀ JµÀÄÖ ªÀÄA¢
ºÉAqÀwAiÀÄjzÀÝgÀÆ C¯Éè®Æè zsÀÈqÀªÁzÀ AiÀiÁªÀÅzÉÃ jÃwAiÀÄ §AzsÀ«gÀÄwÛgÀ°®è. DzÀÝjAzÀ F vÀªÀÄäA¢gÀÄ PÀÆqÀ MAzÀÄ jÃwAiÀÄ°è
C£ÁxÀgÉÃ DUÀÄwÛzÀÝgÀÄ. EAvÀºÀ ¸ÀA¥ÀæzÁAiÀÄ¸ÀÜ ¨ÁæºÀät PÀÄlÄA§zÀ°è PÉ¼ÀeÁwAiÀÄ ¹ÛçÃAiÉÆA¢V£À ¸ÀA§AzsÀ¢AzÀ ºÀÄnÖzÀ
ºÉtÄÚªÀÄUÀ¼ÀÄ PÀÄlÄA§zÀ°è ªÀÄvÀÄÛ ¸ÀªÀiÁdzÀ°è eÁwAiÀÄ PÁgÀtPÉÌ ±ÉÆÃµÀuÉUÀ¼À£ÀÄß JzÀÄj¸À̈ ÉÃPÁUÀÄvÀÛzÉ.

F PÁzÀA§jAiÀÄ°è §gÀÄªÀ vÀUÀA J£ÀÄßªÀ ºÉtÄÚ ¥ÁvÀæ eÁwªÀåªÀ̧ ÉÜ CrAiÀÄ°è ¹®ÄQ £ÀgÀ¼ÀÄwÛzÁÝ¼É vÀAzÉ ¨ÁæºÀät vÁ¬Ä
PÉ¼ÀeÁw ¨ÁæºÀät PÀÄlÄA§zÀ »jAiÀÄ ªÀåQÛUÀ¼ÀÄ PÀlÖ ¨ÁæºÀätªÁ¢UÀ¼ÁVzÀÄÝ ºÉeÉÓ ºÉeÉÓUÀÆ DPÉAiÀÄ£ÀÄß zÀÆgÀªÀ ªÀåAUÀåzÀ
ªÀiÁvÀÄUÀ½AzÀ CªÀªÀiÁ¤¸ÀÄvÁÛ DPÉUÉ £ÉqÉ¹PÉÆ¼ÀîªÀ jÃw CªÀ¼À£ÀÄß ªÀiÁ£À¹PÀªÁV PÀÄVÎ¸ÀÄvÀÛzÉ. ªÀÄzÀÄªÉAiÀÄ «¢ü«zsÁ£ÀUÀ¼À°è
PÉ¼ÀeÁwAiÀÄ ºÉAqÀw CxÀªÁ ªÀÄPÀÌ¼ÀÄ ¥ÀæªÉÃ²¸ÀÄªÀAwgÀ°®è ªÀÄvÀÄÛ ¸Àà²ð¸ÀÄªÀAwgÀ°®è MAzÀÄ ªÉÃ¼É ¸Àà²ð¹zÀgÉ ªÉÄÊ°UÉAiÀiÁUÀÄvÀÛzÉA§
£ÀA©PÉ JAzÀÄ F PÁzÀA§jAiÀÄ°è §gÀÄªÀ ¨ÁºÀätªÁ¢UÀ¼ÀÄ w½zÀÄPÉÆArzÀÝgÀÄ. J°è £ÁjAiÀÄgÀÄ ¥ÀÆf¸À®àqÀÄvÁÛgÉÆÃ C°è
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zÉÃªÀvÉUÀ¼ÀÄ £É̄ É¹gÀÄvÁÛgÉ JAzÀÄ ªÀÄ£ÀÄ¸Àäw ºÉÃ¼ÀÄvÀÛzÉ DzÀgÉ zÉÃªÀvÉUÉ ºÉÆÃ°¹zÀ ªÀÄ»¼ÉAiÀÄ£ÀÄß eÁwAiÀÄ ¥Àæ±Éß §AzÁUÀ QÃ¼ÁV
£ÉÆÃqÀ̄ ÁUÀÄvÀÛzÉ.

£ÀA§ÆzÀj ¹ÛçÃAiÀÄgÀ §zÀÄPÀÄ CqÀÄUÉªÀÄ£É ¥ÀÆeÁUÀÈºÀzÀ®µÉÖÃ CqÀPÀªÁVgÀ̈ ÉÃPÀÄ ºÁUÉÃ CªÀgÀÄ gÁªÀiÁAiÀiÁt ²ªÀ¥ÀÄgÁtUÀ¼À£ÀÄß
ªÀiÁvÀæ CªÀgÀÄ NzÀ§ºÀÄzÀÄ ¸ÀA¸ÀÌøvÀ PÀ°¸ÀÄªÀAwgÀ°®è ºÀ¼ÉAiÀÄ PÀAzÁZÁgÀUÀ¼ÀÄ EªÀgÀ ¸ÀÄvÀÛ ºÉuÉAiÀÄ®ànzÀÝªÀÅ. EAvÀºÀ J¯Áè
PÀlÄÖ¥ÁqÀÄUÀ¼À£ÀÄß ºÉÆÃUÀ̄ Ár¸À®Ä ²PÀët MAzÉÃ ªÀiÁUÀð JAzÀÄ vÀAUÀA ªÀÄ£ÉAiÀÄ°è J®ègÀ «gÉÆÃzsÀ PÀnÖPÉÆAqÀÄ G¥ÀªÁ À̧ PÀÆvÀÄ
NzÀ®Ä CªÀPÁ±À VnÖ¹PÉÆ¼ÀÄîvÁÛ¼É. N¢UÁV PÀlÄÖ¤nÖ£À C¥Àà£À DzÉÃ±ÀªÀ£ÀÄß ªÀÄvÀÄÛ PÀÄlÄA§zÀ ¤AiÀÄªÀÄUÀ¼À£ÀÄß ªÀÄÄjzÀÄ vÀAUÀA
ªÀÄÄAzÉ vÀ£Àß §zÀÄPÀ£ÀÄß PÀnÖPÉÆ¼Àî®Ä ¸À§®ªÁUÀÄvÁÛ¼É. vÀUÀA J£ÀÄßªÀ ¥ÁvÀæzÀ°è E°è ªÀåªÀ̧ ÉÜAiÀÄ£ÀÄß M¦àPÉÆ¼ÀîzÀ ªÀÄvÀÄÛ D
ªÀåªÀ̧ ÉÜAiÀÄ£ÀÄß §zÀ̄ Á¬Ä À̧ÄªÀ ªÀÄ£À¹ÜwAiÀÄ£ÀÄß PÁtÄvÉÛÃªÉ.

eÁw¥ÀzÀÝwAiÀÄ£ÀÄß C¥ÀæeÁÕ¥ÀÆªÀðPÀªÁV M¦àPÉÆAqÀÄ CzÀPÉÌ §zÀÝªÁV §zÀÄPÀÄwÛgÀÄªÀ ¨ÁºÀät£ÉÆA¢UÉ ªÀÄzÀÄªÉAiÀiÁzÀ PÉ¼ÀeÁw
¹ÛçÃAiÀÄÄ vÀ£Àß ªÀÄUÀ¼ÀÄ vÀAUÀAUÉ ºÉÃ¼ÀÄªÀ ªÀiÁvÀÄUÀ¼ÀÄ

“ªÀÄUÀ¼ÉÃ ¤Ã£ÀÄ vÀAzÉAiÀÄªÀgÀ£ÀÄß ªÀÄÄnÖ C±ÀÄzÀÝ ªÀiÁqÁâzÀÄð CªÀjUÉ ¥Á±ÀéðªÁAiÀÄÄ G¥ÀzÀæ EgÉÆÃ¢æAzÀ ¥ÀzÉÃ ¥ÀzÉÃ ¸Áß£À
ªÀiÁqÉÆÃPÉ DUÀ®è”6PÉ¼ÀeÁw¬ÄAzÀ ¨ÁæºÀät£ÉÆA¢UÉ «ªÁºÀªÁVgÀÄªÁUÀ DUÀzÀ eÁw s̈ÀæµÀÖ ªÀÄUÀ¼À ¸Àà±Àð¢AzÀ vÀAzÉUÉ
ªÉÄÊ°UÉAiÀiÁUÀÄvÀÛzÉAzÀgÉ eÁw¥ÀæeÉÕ J£ÀÄßªÀÅzÀÄ JµÉÆÖAzÀÄ D¼ÀªÁV ¨ÉÃgÀÆjzÉ CzÀ£ÀÄß C¥ÀæeÁÕªÀ̧ ÉÜAiÀÄ°è M¦àPÉÆArgÀÄªÀÅzÀÄ
vÉÆÃj¸ÀÄvÀÛzÉ.

vÀAUÀA ¸ÀévÀB vÀ£Àß vÀAzÉ wÃjPÉÆAqÁUÀ CªÀ¼À vÁ¬Ä dUÀÄ°AiÀÄ MAzÀÄ ªÀÄÆ¯ÉAiÀÄ°è ªÀÄÄzÀÄr PÀÄ½vÀÄ C¼ÀÄwÛgÀÄªÀÅzÀ£ÀÄß
PÀAqÀÄ ¨sÀªÀ£ÀzÀ°è vÀªÀÄVgÀÄªÀÅzÀÄ JµÉÆÖAzÀÄ PÀëÄ®PÀ ¸ÁÜ£ÀªÉAzÀÄ CªÀ¼ÀÄ D¯ÉÆÃa¸ÀÄvÁÛ¼É. vÀAUÀA¼ÁUÀ° CªÀ¼À vÁ¬ÄAiÀiÁUÀ°
vÀAzÉAiÀÄ£ÀÄß ªÀÄÄlÖ¨ÁgÀzÀÄ CªÀgÀ ±ÀÄ±ÀÆæµÉ ªÀiÁqÀ̈ ÁgÀzÀÄ CªÀgÀ ¸À¤ºÀPÉÌ ºÉÆÃUÀ̈ ÁgÀzÀÄ CªÀgÀ ªÉÄÃ¯É vÀªÀÄUÉ AiÀiÁªÀ ºÀPÀÄÌ E®è.
CªÀgÀÄ ¨ÁæºÀätgÀÄ vÁªÀÅ ±ÀÆzÀægÀÄ JA§ PÁgÀtPÉÌ vÁ£ÀÄ vÀ£Àß vÀAzÉAiÀÄ dqÀzÉÃºÀªÀ£ÀÄß £ÉÆÃqÀÄªÀAw®èªÉAzÀÄ vÀAUÀA vÀ̄ É
ZÀaÑPÉÆAqÀÄ C¼ÀÄvÁÛ¼É. vÀAUÀA vÀ£Àß fÃªÀ£ÀzÀ°è MAzÀÄ ¨ÁjAiÀÄÆ ªÀiÁvÀ£ÁqÀzÉ EzÀÝ vÀAzÉ ¸ÁAiÀÄÄªÀ PÉÆ£ÉUÀ½UÉAiÀÄ°è ªÀÄUÀ½UÉ
K£À£ÉÆß ºÉÃ¼À®Ä ©PÀÌ½ À̧ÄwÛgÀÄªÁUÀ vÀAUÀA C¥ÀàAiÀÄå C¥ÀàAiÀÄå JAzÀÄ C¥Àà£À JzÉAiÀÄ ªÉÄÃ¯É ©zÀÄÝ C¼ÀÄwÛgÀÄªÁUÀ vÀAzÉAiÀÄ G¹gÀÄ
¤®ÄèvÀÛzÉ. PÉÆ£ÉUÀ½UÉAiÀÄ°è vÀAUÀA vÀAzÉAiÀÄ£ÀÄß ¸Àà²ð¹zÀÝjAzÀ ±ÀÄ¢ÝPÀªÀÄð ¨ÉÃPÁUÀÄvÀÛzÉ JAzÀÄ C°èzÀÝ d£ÀgÀÄ ªÀiÁvÀ£ÁrPÉÆ¼ÀÄîvÁÛgÉ
ªÀÄvÀÄÛ vÀAUÀA¼À vÁ¬ÄAiÀÄÄ ‘¤Ã£ÀÄ ªÀÄÄnÖzÀÝjAzÀ DzÀ C±ÀÄ¢ÝAiÉÆA¢UÉÃ CªÀgÀÄ ºÉÆÃV©lÖgÀ®è JµÉÆÖAzÀÄ C£ÁåAiÀÄ DVºÉÆÃAiÀÄÄÛ’
JAzÀÄ ªÀÄUÀ¼À£ÀÄß PÀgÉzÀÄPÉÆAqÀÄ ºÉÆÃUÀÄvÁÛ¼É. ¨Á®å¢AzÀ®Æ F jÃwAiÀÄ WÀl£ÉUÀ¼À£ÀÄß PÀAqÀÄ vÀAUÀAUÉ F ¸ÁªÀiÁfPÀªÁzÀ
PÀAzÁZÁgÀUÀ¼À §UÉUÉ gÉÆÃµÀ EgÀÄvÀÛzÉ

¸Á«£À PÉÆ£ÉAiÀÄ ¸ÀªÀÄAiÀÄzÀ°è vÀAzÉ ZÁazÀ PÉÊ vÀ£Àß£ÀÄß ªÀÄÄlÄÖªÀ ªÉÆzÀ̄ ÉÃ §¼À° PÀÄ¹zÀzÀÄÝ, J®èªÀ£ÀÄß £É£À¦UÉ vÀAzÀÄPÉÆAqÀÄ
C¥ÀàAiÀÄå ªÀÄÄA¢£À d£ÀäzÀ®Æè ¤ªÀÄä ªÀÄUÀ¼ÁV ºÀÄlÄÖªÀAvÉ £À£Àß£ÀÄß D£ÀÄUÀæ»¹ DUÀ ¨sÀÆ«ÄAiÀÄ°è MAzÉÃ eÁw EgÀ°. vÀAzÉ
ªÀÄPÀÌ¼À®Æè ¨sÉÃzÀ PÀ°à À̧ÄªÀ M§âgÀ£ÉÆß§âgÀÄ ¸Àà²ð¸ÀÄªÀÅzÀ£ÀÄß ¸À» À̧zÀ F eÁw¥ÀzÀÝw DUÀ EgÀ̄ ÉÃ¨ÁgÀzÀÄ. F ºÁ¼ÀÄ ¸ÀA¥ÀæzÁAiÀÄUÀ¼À
ºȨ́ Àj£À°è ªÀÄ£ÀÄµÀå ªÀÄ£ÀÄµÀå£À£ÀÄß zÀÄBRPÉÌ UÀÄj¥Àr¸À®Ä CªÀPÁ±À EgÀPÀÆqÀzÀÄ JAzÀÄ vÀAUÀA eÁw¥ÀzÀÝw ¨ÁææºÀät zsÀªÀÄðzÀ
¸ÀA¥ÀæzÁAiÀÄUÀ¼À §UÉUÉ C¸ÀªÀiÁzsÁ£À ªÀåPÀÛ¥Àr¸ÀÄvÁÛ¼É. £Á®ÄÌ UÉÆÃqÉUÀ¼À £ÀqÀÄªÉ §A¢üvÀªÁVgÀ̈ ÉÃPÁzÀ ªÀåªÀ̧ ÉÜAiÀÄ°è£À
ºÉtÂÚ£À ¨sÁªÀ£ÉUÀ¼ÉÃ£ÁVgÀÄvÀÛªÉ CªÀ¼À ¸ÀAªÉÃzÀ£ÉUÀ¼ÀÄ AiÀiÁªÀ jÃwAiÀiÁV ¨Ȩ́ ÉzÀÄPÉÆArgÀÄvÀÛªÉAiÉÄAzÀÄ ªÀÄ É̄AiÀiÁ¼ÀA ¯ÉÃRQ
®°vÁA©PÀ CAvÀdð£ÀA CªÀgÀÄ F PÁzÀA§jAiÀÄ ªÀÄÆ®PÀ awæ¹zÁÝgÉ.

MAzÀÄ ¸ÀévÀAvÀæªÁVzÀÝ PÀÄlÄA§zÀ°è §zÀÄQ §AzÀ ¹ÛçÃ £Á®ÄÌ UÉÆÃqÉUÀ¼À°è §A¢üvÀªÁzÀgÉ DUÀ CªÀ¼À̄ ÁèUÀÄªÀ vÀ¼ÀªÀÄ¼À CªÀ½UÉ
PÁqÀÄªÀ «ZÁgÀUÀ¼ÉÃ£ÀÄ J£ÀÄßªÀÅzÀ£ÀÄß ¯ÉÃRQAiÀÄgÀÄ vÉÃw ¥ÁvÀæzÀ ªÀÄÆ®PÀ ºÉÃ½zÁÝgÉ. F PÁzÀA§jAiÀÄ°è §gÀÄªÀ vÉÃw J£ÀÄßªÀ
E£ÉÆßAzÀÄ ¥ÁvÀæ PÀÄlÄA§zÀ wÃgÁ ¸À» À̧̄ ÁgÀzÀ DZÀgÀuÉUÀ½AzÀ gÉÆÃ¹ºÉÆÃVzÁÝ¼É PÀmÁÖ
¸ÀA¥ÀæzÁAiÀÄªÁ¢AiÀiÁVzÀÝ ¨ÁæºÀät£ÉÆA¢UÉ «ªÁºÀªÁzÀ vÉÃw J¯Áè ¸ÀévÀAvÀæªÀ£ÀÄß PÀ¼ÉzÀÄPÉÆ¼ÀÄîvÁÛ¼É. NzÀ®Æ D¸ÀQÛ EzÀÝgÀÆ CzÀ£ÀÄß
©qÀ̈ ÉÃPÁV §gÀÄvÀÛzÉ. UÀAqÀ£ÀÄ vÀ£Àß N¢UÉ ¸ÀºÀPÀj¸À°®èªÉAzÀÄ ªÀÄvÀÛµÀÄÖ PÀÄ¹AiÀÄÄvÁÛ¼É PÉÆ£ÉUÉ UÀAqÀ¤AzÀ PÀÄlÄA§¢AzÀ
eÁwªÀåªÀ̧ ÉÜ¬ÄAzÀ J¯Áè ¸ÀA§AzsÀUÀ½AzÀ zÀÆgÁV ¸À£Áå À̧vÀé ¹éÃPÀj¹ J®èzÀjAzÀ®Æ ©qÀÄUÀqÉAiÀÄ ªÀiÁUÀð PÁtÄvÁÛ¼É.

vÉÃwUÉ ¸ÀªÀiÁdªÀ£ÀÄß PÀAzÁZÁgÀUÀ¼À PÉÆZÉÑ¬ÄAzÀ GzÀÝj¹ ¸ÀéZÀÒ ºÁUÀÆ ¸ÀévÀAvÀæUÉÆ½¸ÀÄªÉ£ÉAzÀÄ PÀ£À̧ ÀÄ PÀArzÀÝ¼ÀÄ CªÀ½UÉ
DzÀ±ÀðUÀ¼ÉÃ fÃªÀ£ÀªÁVzÀÝªÀÅ. £É£ÉzÀzÉÝ®èªÀ£ÀÄß ¸Á¢ü¹AiÉÄÃ ©qÀÄvÉÛÃ£É JA§ bÀ®, D bÀ®ªÉÃ fÃªÀ£ÀªÀ£ÀÄß ªÀÄÄAzÀPÉÌ £ÀqȨ́ ÀÄwÛvÀÄÛ
¸ÀªÀiÁdzÀ PÀÄjvÀÄ PÁ¼Àf¬ÄgÀÄªÀÅzÀjAzÀ ¸ÀªÀiÁdzÀ°è DUÀÄwÛzÀÝ C£ÁåAiÀÄUÀ½UÉ «gÀÄzÀÝªÁV zsÀé¤AiÉÄvÀÄÛªÀ ¸ÁªÀiÁdzÀ ¥ÀgÀªÁV
aAw¸ÀÄwÛzÀÝ¼ÀÄ ¸ÀªÀiÁdzÀ §zÀ̄ ÁªÀuÉAiÀÄ£ÀÄß §AiÀÄ¸ÀÄwÛzÀÝ¼ÀÄ. vÉÃwAiÀÄ F aAvÀ£ÉUÀ½UÉ CªÀ¼À UÀAqÀ£À ªÀÄ£ÉAiÀÄ°è ¥ÉÆæÃvÁì»¸ÀÄªÀ

6 CVß¸ÁQë- ªÀÄ É̄AiÀiÁ¼ÀA ªÀÄÆ®- ®°vÁA©PÀ CAvÀdð£ÀA C£ÀÄ-PÉ.PÉ.£ÁAiÀÄgÀ ¥ÀÄl ¸ÀASÉå 12
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ªÀÄ£À̧ ÀÄìUÀ½gÀ°®è »ÃUÁV PÉÆ£ÉUÉ CªÀ¼ÀÄ J®èzÀjAzÀ®Æ ºÉÆgÀ §AzÀÄ ¸ÁªÀiÁfPÀ PÁAiÀÄðPÀvÉðAiÀiÁUÀÄvÁÛ¼É. F jÃwAiÀiÁV
ªÀÄ»¼Á CAvÀgÁ¼ÀzÀ ¨sÁªÀ£ÉUÀ¼À£ÀÄß ªÀÄ»¼Á ¸ÀAªÉÃzÀ£ÉUÀ¼À£ÀÄß vÀÄA¨Á ZÀ£ÁßV ¯ÉÃRQ PÀnÖPÉÆnÖzÁÝgÉ.

ªÀÄ»¼É vÀ£Àß ¸Áé©üªÀiÁ£ÀPÉÌ zÀPÉÌAiÀiÁzÀUÀ JAvÀºÀzÉ ¸ÀAzÀ̈ sÀð«zÀÝgÀÆ DPÉ CzÀ£ÀÄß ¥Àæw¨sÀn¸ÀÄvÁÛ¼É ¯ÉÃRQAiÀÄgÀÄ F jÃwAiÀÄ
WÀl£ÉUÀ¼À£ÀÄß F PÁzÀA§jAiÀÄ°è PÀnÖPÉÆnÖzÁÝgÉ. PÉÃgÀ¼ÀzÀ ¸ÁªÀiÁfPÀ ªÀåªÀ̧ ÉÜAiÀÄ°è ªÀÄ»¼ÉAiÀÄgÀ ªÉÄÃ°£À ±ÉÆÃµÀuÉUÀ¼À£ÀÄß PÁzÀA§j
w½¸ÀÄvÀÛzÉ ºÁUÉAiÉÄÃ PÉÃªÀ® ªÀÄ»¼Á ±ÉÆÃµÀuÉAiÀÄµÀÖ£ÉÃ ºÉÃ¼ÀzÉ DPÉ ªÀåªÀ̧ ÉÜAiÀÄ «gÀÄzÀÝ ¥Àæw¨sÀn¹zÀÝ£ÀÄ PÁzÀA§j »r¢nÖzÉ. ²PÀët
PÀ°AiÀÄ®Ä ªÀÄ»¼ÉAiÀÄjVzÀÝ ¤¨sÀðAzÀUÀ¼À£ÀÄß F PÁzÀA§jAiÀÄ°è PÁtÄvÉÛÃªÉ. ¤Ãw¤AiÀÄªÀÄUÀ½AzÀ ²PÀët PÀ°AiÀÄ®Ä ªÀAavÀ¼ÁzÀ
ªÀÄ»¼ÉAiÀÄ §zÀÄPÀÄ ªÀÄvÀÄÛ EAvÀºÀ PÀAzÁZÁgÀ PÀlÄÖ¥ÁqÀÄUÀ¼À£ÀÄß «ÄÃj «zÁåªÀAvÀ¼ÁV §zÀÄPÀÄ PÀnÖPÉÆAqÀ ¹ÛçÃAiÀÄ fÃªÀ£À »ÃUÉ
JgÀqÀÄ jÃwAiÀÄ ªÀÄ»¼Á §zÀÄPÀ£ÀÄß E°è PÁt§ºÀÄzÀÄ. MmÁÖgÉAiÀiÁV ªÀÄ»¼Á ¸ÀAªÉÃzÀ£ÉUÀ¼À£ÀÄß awæ̧ ÀÄªÀÅzÀgÀ ªÀÄÆ®PÀ
ªÀvÀðªÀiÁ£ÀzÀ ªÀÄ»¼Á §zÀÄPÀ£ÀÄß F JgÀqÀÄ PÁzÀA§jUÀ¼ÀÄ ¥Àæw©A©¹ªÉ.

DPÀgÀUÀæAxÀUÀ¼ÀÄ

CVß¸ÁQë- ªÀÄ É̄AiÀiÁ¼ÀA ªÀÄÆ® ®°vÁA©PÀ CAvÀdð£ÀA C£ÀÄ- PÉ.PÉ £ÁAiÀÄgÀ

s̈ÀÆ«Ä- ªÀÄgÁp ªÀÄÆ® D±Á §UÉ C£ÀÄ- ZÀAzÀæPÁAvÀ ¥ÉÆÃPÀ¼É

¥ÀgÁªÀÄ±Áð£À UÀæAxÀUÀ¼ÀÄ-

£ÀªÀÄä C£ÀÄªÁzÀPÀ- ¸ÀA ªÀÄ°èPÁdÄð£À ²ªÀ¥Àà ®oÉ× ªÀÄvÀÄÛ UÀ«¹zÀÝ¥Àà JZï. ¥ÁnÃ® ²æÃ ¹zÀÝ°AUÉÃ±ÀégÀ ¥ÀæPÁ±À£À

¸ÀÄªÀtð ¸Á»vÀå «ªÀÄ±Éð-¸ÀÄ«ÄvÀæ̈ Á¬Ä JZï zÀAqÀ¥Àà. PÀ£ÀßqÀ ªÀÄvÀÄÛ ¸ÀA¸ÀÌøw E®SÉ

¹ÛçÃªÁzÀ ¥ÀzÀ «ªÀgÀt PÉÆÃ±À- JZï.J¸ï.²æÃªÀÄw- C©ü£ÀªÀ ¥ÀæPÁ±À£À

¤ÃgÀzÁj zÀ°vÀ ªÀÄ»¼Á ¥ÀæeÉÕ «©ü£Àß £É̄ ÉUÀ½AzÀ - zÀÄ. ¸ÀgÀ̧ Àéw PÀ« ¥ÀæPÁ±À£À

C£ÀÄªÁzÀ C£ÀÄ À̧È¶Ö gÀÆ¥ÁAvÀgÀ- ªÉÆÃºÀ£À PÀÄAmÁgÀ
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vÁ¼ÀÄ«PÉAiÉÄÃ vÀ¥À̧ ÀÄì

qÁ. ªÀÄÄ¤gÁd J.
Cwy ¥ÁæzsÁå¥ÀPÀgÀÄ,

ªÀÄzÁæ̧ ÀÄ PÉ æ öÊ¸ÀÛªÀ PÁ É̄ÃdÄ,
vÁA§gÀA, ZÉ £ É ßöÊ, vÀ«Ä¼ÀÄ£ÁqÀÄ

EArAiÀiÁ
_______________________________________________________________________________

¦ÃpPÉ:

¸Á»vÀåªÀÅ MAzÀÄ fÃªÀAvÀ ¸É̄ ÉAiÀiÁV ªÀÄ£ÀÄµÀå£À ¨ÁºÁåAvÀgÀUÀ¼À£ÀÄß ¥Àæw¤¢ü̧ ÀÄwÛgÀÄvÀÛzÉ. ¨ÁºÀåªÀÅ ¸ÀA¸ÀÌøvÀ, DZÁgÀ, «ZÁgÀ,
ªÀ̧ ÀÄÛ, MqÀªÉ ªÀÄÄAvÁzÀªÀÅUÀ¼À£ÀÄß PÀÄjvÀÄ ZÀað¹zÀgÉ CAvÀgÀAUÀªÀÅ ¸ÀÄRzÀÄBR, £ÉÆÃªÀÅ£À°ªÀÅ, s̈ÁªÀ£ÉUÀ¼ÀÄ, EµÁÖ¤µÀÖUÀ¼ÀÄ,
zÉéÃµÁ À̧ÆAiÉÄUÀ¼ÀÄ, ªÀÄzÀªÀÄvÀìgÀUÀ¼À£ÀÄß PÀÄjvÀÄ ¥Àæ̧ ÁÛ¦¸ÀÄvÀÛzÉ. §zÀÄQ£À°è F JgÀqÀÆ gÀAUÀUÀ¼ÀÆ ¸ÉÃjAiÉÄÃ ¥Àj¥ÀÆtðªÉ¤¸ÀÄvÀÛzÉ.
¸Á»vÀåªÀÅ F JgÀqÀÆ «©ü£Àß £É̄ ÉUÀ¼À£ÀÄß ¸ÀzÁ eÉÆvÉeÉÆvÉAiÀÄ°èAiÉÄÃ PÉÆAqÉÆAiÀÄÄåvÀÛzÉ. ¸Á»vÀåªÀÅ JAzÀÆ ¤AvÀ¤ÃgÁzÀÄzÀ®è. CzÀÄ
ªÀvÀðªÀiÁ£ÀzÀ ¸ÀPÀ® vÀ®ètUÀ¼À£ÀÆß vÀtÚUÉ ¹éÃPÀj¸ÀÄvÁÛ, vÀ£ÀßµÀÖPÉÌ ¸ÁV§gÀÄwÛgÀÄªÀÅzÀÄ. DzÀÝjAzÀ̄ ÉÃ f.J¸ï. ²ªÀgÀÄzÀæ¥Àà£ÀªÀgÀÄ
ºÉÃ½zÀAvÉ "¸Á»vÀåªÀÅ fÃªÀ£ÀzÀ UÀw©A§ªÀÇ ºËzÀÄ ¥Àæw©A§ªÀÇ ºËzÀÄ". EAvÀºÀ ¸Á»vÀåªÀÅ JPÉ C£ÀÄUÁ®PÀÆÌ vÀ£Àß C£À£ÀåvÉAiÀÄ£ÀÄß
G½¹PÉÆ¼ÀÄîvÀÛzÉAiÉÄAzÀgÉ CzÀÄ ªÀÄ£ÀÄµÀå£ÉÆA¢UÉ, ¥ÀæPÀÈwAiÉÆA¢UÉ ¸ÀzÁ vÀ£Àß ¸ÀA§AzsÀªÀ£ÀÄß ºÀ¹gÁVAiÉÄÃ Ej¹PÉÆ¼ÀÄîªÀ
PÁgÀt¢AzÀ. PÁªÀåzÀ ¥ÀæAiÉÆÃd£ÀUÀ¼À£ÀÄß UÀªÀÄ¤ À̧ÄªÁUÀ CzÀÄ ªÀåQÛUÉ w½ªÀ£ÀÄß ºÉÃ¼ÀÄªÀ MAzÀA±ÀªÀ£ÀÄß M¼ÀUÉÆArgÀÄªÀÅzÀ£ÀÆß
PÁtÄvÉÛÃªÉ. EAvÀºÀ w½ºÉÃ¼ÀÄªÀ, CjªÀ£ÀÄß ªÀÄÆr¸ÀÄªÀ ¸Á»vÀå gÀZÀ£ÉAiÀÄÄ J®è PÁ®WÀlÖUÀ¼À°èAiÀÄÆ gÀZÀ£ÉAiÀiÁVgÀÄªÀÅzÀ£ÀÄß
PÁtÄvÉÛÃªÉ. CªÀÅUÀ¼À°è QÃvÀð£Á ¸Á»vÀåªÀÅ MAzÀÄ. ªÀÄ£ÀÄµÀå£À §zÀÄQUÉ CwÃ CªÀ±ÀåPÀªÁzÀ vÁ¼ÉäAiÀÄ£ÀÄß PÀÄjvÀÄ «ªÀj¹gÀÄªÀ ¥ÀjAiÀÄÄ
¸ÀägÀtÂÃAiÀÄªÁzÀÄzÀÄ. EA¢UÀÆ CzÀÄ CvÀåAvÀ dgÀÆgÁzÀ ¸ÀAUÀwAiÉÄ¤ À̧ÄvÀÛzÉ. F vÁ¼ÉäAiÀÄÄ §zÀÄPÀ£ÀÄß CªÀWÀqÀUÀ½UÉ zÀÆqÀÄªÀÅzÀ£ÀÄß
vÀ¦à¸ÀÄvÀÛzÉ. §zÀÄPÀ£ÀÄß ¸ÀÄPÁAvÀªÁV¸ÀÄvÀÛzÉ. EAvÀºÀ vÁ¼ÀÄ«PÉAiÀÄ UÀÄtªÀÅ vÀ¥À¹ìUÉ ¸ÀªÀiÁ£ÀªÁzÀÄzÀÄ J£ÀÄßvÁÛ CzÀgÀ ¥ÀjAiÀÄ£ÀÄß F
¯ÉÃR£ÀzÀ°è PÁt®Ä ¥ÀæAiÀÄwß¸À̄ ÁVzÉ.

«µÀAiÀÄ ¤gÀÆ¥ÀuÉ:

dUÀwÛ£À J®è ¸Á»vÀåªÀÅ ªÀiÁ£ÀªÀ fÃ«UÉ ±ÉæÃAiÀÄ¸Àì£ÉßÃ §AiÀÄ¸ÀÄvÀÛzÉ. ªÀÄ£ÀÄµÀå ºÁ¢ vÀ¥ÀÄàªÀ ¸ÀAzÀ̈ sÀðzÀ°è UÀÄgÀÄUÀ¼ÀAvÉ
ªÀiÁUÀðzÀ±Àð£À ¤ÃqÀÄvÀÛzÉ; vÀAzÉvÁ¬ÄAiÀÄAvÉ ¯Á°vÀå¢AzÀ ¥Á°¸ÀÄvÀÛzÉ. C£ÉÃPÀ ªÉÃ¼É CAzÀÄPÉÆAqÀ PÉ®¸ÀUÀ¼ÀÄ ¸ÀjAiÀiÁzÀ ¸ÀªÀÄAiÀÄPÉÌ
£ÉgÀªÉÃgÀ¢zÁÝUÀ PÉÆÃ¥À §gÀÄªÀÅzÀÄ, vÁ¼ÉäUÉqÀÄªÀÅzÀÄ ªÀÄÄAvÁzÀ ¸ÁªÀiÁ£Àå ¥ÀæQæAiÉÄUÀ¼ÀÄ ¸ÁªÀiÁ£Àå d£ÀjAzÀ £ÀqÉAiÀÄÄvÀÛªÉ. DzÀgÉ
EªÉ®èªÀÅ §zÀÄPÀ£ÀÄß ºÀzÀUÉr¸ÀÄvÀÛªÉ JA§ÄzÀÄ ¸ÀvÀå. ‘PÉÆÃ¥À PÉr¹vÀÄ zsÉÊAiÀÄð §zÀÄQ¹vÀÄ’, ‘DvÀÄgÀ¥ÀlÖgÉ UÉÆÃvÀæ PÉqÀÄvÀÛzÉ’ F
jÃwAiÀÄ £ÁtÄÚrUÀ¼ÀÄ JZÀÑjPÉAiÀÄ£ÉßÃ ¸ÁgÀÄvÀÛªÉ. F ¤nÖ£À°è ªÁ¢gÁdgÀ MAzÀÄ QÃvÀð£ÉAiÀÄ£ÀÄß E°è ªÀÄ£À£À ªÀiÁqÀ§ºÀÄzÀÄ.

vÁ¼ÀÄ«PÉVAvÀ vÀ¥ÀªÀÅ E®è

PÉÃ¼À§®èªÀjUÉ ºÉÃ¼ÀÄªÉ£ÀÄ ¸ÉÆ®è||7

vÀ¥À̧ ÉìA§ÄzÀÄ ErÃ MAzÀÄ §zÀÄPÀ£ÀÄß zsÁgÉAiÉÄgÉzÀÄ ¸Á¢ü̧ À̈ ÉÃPÁzÀ MAzÀÄ UÀÄj. IÄ¶ªÀÄÄ¤UÀ¼ÀÄ CzÀPÁÌVAiÉÄÃ fÃªÀ
ªÀÄvÀÄÛ fÃªÀ£À JgÀqÀ£ÀÆß C¦ð À̧ÄªÀÅzÀ£ÀÄß PÁtÄvÉÛÃªÉ. EµÀÄÖ ±ÉæÃµÀ×ªÁzÀ ªÀÄvÀÄÛ zÀÄ®ð s̈ÀªÁzÀ vÀ¥À̧ Àì£ÀÄß ¸ÀA¸ÁgÀzÀ°èzÀÄÝPÉÆAqÀÄ
¸Á¢ü̧ ÀÄªÀÅzÀÄ ¸ÁzsÀåªÉAzÀÄ zÁ À̧j°è ºÉÃ¼ÀÄwÛzÁÝgÉ. CzÀÄ ºÉÃUÉAzÀgÉ fÃªÀ£ÀzÀ ¥ÀæwAiÉÆAzÀÄ ºÉeÉÓAiÀÄ°èAiÀÄÆ vÁ¼ÉäAiÀÄ£ÀÄß
Ej¹PÉÆ¼Àî¨ÉÃPÀÄ. »ÃUÉ vÁ¼Éä¬ÄAzÀ ¸ÀºÀªÀÄw¬ÄAzÀ ¨Á½zÀgÉ CzÉÃ MAzÀÄ vÀ¥ÀªÁUÀÄvÀÛzÉ.

zÀÄµÀÖªÀÄ£ÀÄdgÀÄ ¥ÉÃ¼Éé ¤µÀÄ×gÀzÀ £ÀÄrvÁ¼ÀÄ

PÀµÀÖ§AzÀgÉ vÁ¼ÀÄ PÀAUÉqÀzÉ vÁ¼ÀÄ

£ÉlÖ ¸À¹ ¥sÀ®§gÀÄªÀ vÀ£ÀPÀ ±ÁAwAiÀÄ vÁ¼ÀÄ

PÀlÄÖ§ÄwÛAiÀÄÄ ªÀÄÄAzÉ Gt®ÄAlÄ vÁ¼ÀÄ8

7. QÃvÀð£ÀPÁgÀgÀÄ (¸ÀA¥ÀÄl-8), qÁ. JZï.J¸ï. ªÉAPÀmÉÃ±ÀªÀÄÆwð, ¥Àæ̧ ÁgÁAUÀ, ¨ÉAUÀ¼ÀÆgÀÄ «±Àé«zÁå®AiÀÄ, vÀÈwÃAiÀÄ ªÀÄÄzÀæt, 2008, ¥ÀÄ.¸ÀA.
39, ¥ÀzÀå-¥À®è«

8. CzÉÃ, ¥ÀÄ.¸ÀA. 39, ¥ÀzÀå-1
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¥Àæ¥ÀAZÀ J®è ¥ÀæzÉÃ±ÀUÀ¼À°èAiÀÄÆ J®è PÁ®UÀ¼À°èAiÀÄÆ ²µÀÖgÀÆ ºÁUÀÆ zÀÄµÀÖgÀÆ E§âgÀÄ PÀAqÀÄ§gÀÄvÁÛgÉ. AiÀiÁªÀÅzÉÃ
PÁ®WÀlÖzÀ°è PÉÃªÀ® ²µÀÖgÁUÀ° CxÀªÁ PÉÃªÀ® zÀÄµÀÖgÁUÀ° EgÀÄªÀÅ¢®è. EAvÀºÀ dUÀwÛ£À°è zÀÄµÀÖ ªÀÄ£ÀÄdgÀÄ ¸ÀdÓ£ÀjUÉ
ªÀiÁ£À¹PÀ ¨sËwPÀ QgÀÄPÀÄ¼À ¤ÃqÀÄªÀÅzÀÄ DUÁUÀ PÁtÄvÉÛÃªÉ. EAvÀºÀ ¸ÀªÀÄAiÀÄzÀ°è CAvÀºÀªÀgÀÄ DqÀÄªÀ Cw PÀpt ªÀiÁvÀÄUÀ½UÉ
£ÁªÀÅ ¨É̄ ÉPÉÆqÀ̈ ÁgÀzÀÄ. CzÀ£ÀÄß ¤®ðQȩ̈ À̈ ÉÃPÀÄ. ºÁUÉAiÉÄÃ §zÀÄPÀÄ ¸ÀgÀ¼À gÉÃSÉAiÀÄ®è. CzÀÄ PÀµÀÖ ¸ÀÄRUÀ¼À Kj½vÀUÀ½AzÀ
PÀÆrgÀÄvÀÛzÉ. EªÀÅUÀ½UÉ »UÀÄÎªÀÅzÁUÀ°, PÀÄUÀÄÎªÀÅzÁUÀ° DUÀzÉ §zÀÄPÀ£ÀÄß ªÀÄÄ£ÀßqÉ̈ ÉÃPÀÄ. CzÀgÀAvÉAiÉÄÃ MAzÀÄ PÁgÀåªÀ£ÀÄß ªÀiÁr
CzÀgÀ ¥Àæw¥À®PÁÌV DvÀÄgÀ¥ÀqÀzÉ, CUÀvÀå ¸ÀªÀÄAiÀÄªÀ£ÀÄß ¤ÃqÀ̈ ÉÃPÁUÀÄvÀÛzÉ. EAzÀÄ £ÁªÀÅ ©vÀÄÛªÀ ©ÃdUÀ¼À ¨É¼ÉAiÀÄ£ÀÄß ªÀÄÄAzÉ
GtÄÚvÉÛÃªÉ JA§ÄzÀ£ÀÆß £É£À¦£À°èlÄÖPÉÆ¼Àî¨ÉÃPÁUÀÄvÀÛzÉ.

ºÀ½zÀÄ ºÀAV¸ÀÄªÀAxÀ ºÀUÉAiÀÄ ªÀiÁvÀ£ÀÄ vÁ¼ÀÄ
¸ÀÄ½£ÀÄr PÀÄºÀPÀ PÀÄvÀAvÀæªÀ£ÀÄ vÁ¼ÀÄ
C¼ÀÄPÀzÀ̄ É ©j¸ÀÄ ©APÀzÀ £ÀÄrAiÀÄ vÁ¼ÀÄ

ºÀ®zsÀgÁ£ÀÄd£À£ÀÄß ºÀÈzÀAiÀÄzÀ° vÁ¼ÀÄ9

‘ªÀiÁvÉÃ ªÀÄÄvÀÄÛ ªÀiÁvÉÃ ªÀÄÈvÀÄå’, ‘ªÀiÁvÀÄ ªÀÄ£É PÉr¹vÀÄ vÀÆvÀÄ M¯É PÉr¹vÀÄ’, ‘ªÀiÁvÀÄ DrzÀgÉ ºÉÆÃ¬ÄvÀÄ ªÀÄÄvÀÄÛ
MqÉzÀgÉ ºÉÆÃ¬ÄvÀÄ’ F UÁzÉ ªÀiÁvÀÄUÀ¼À£ÀÄß UÀªÀÄ¤¹zÁUÀ ªÀiÁw£À ªÀÄºÀvÀéªÀÅ CxÀðªÁUÀÄvÀÛzÉ. M§âgÀ K½UÉAiÀÄ£ÀÄß ¸À» À̧zÀ PÉ®ªÀgÀÄ
ªÀiÁ£À¹PÀªÁV CªÀgÀ£ÀÄß PÀÄVÎ¸À®Ä ¸À®èzÀ £ÀÄrUÀ¼À£ÁßqÀÄªÀgÀÄ. PÀÄvÀAvÀæUÀ¼À£ÀÄß ªÀiÁr PÀÄºÀPÀ¢AzÀ ©gÀÄ À̧Ä £ÀÄrUÀ¼À£ÁßqÀÄªÀ ªÀÄÆ®PÀ
CªÀgÀ£ÀÄß CAf¸À®Ä ¥ÀæAiÀÄwß¸ÀÄªÀgÀÄ. DzÀgÉ F J®è §UÉAiÀÄ £ÀÄrUÀ½UÀÆ Q«UÉÆqÀzÉ £ÀªÀÄä ªÀÄ£ÀzÀ°è s̈ÀUÀªÀAvÀ£À£ÀÄß £É£ÉzÀÄ
¥ÀÆf¸ÀÄvÁÛ vÁ¼Éä¬ÄAzÀ° EªÉ®èªÀÅUÀ¼À£ÀÄß d¬Ä À̧̈ ÉÃPÉAzÀÄ ªÁ¢gÁdgÀÄ E°è ºÉÃ¼ÀÄvÁÛgÉ.

£ÀPÀÄÌ £ÀÄrªÀgÀ ªÀÄÄAzÉ ªÀÄÄPÀÌj¸ÀzÉ vÁ¼ÀÄ
CPÀÌ¸ÀªÀ ªÀiÁqÀÄªÀgÀ CPÀÌgÀ¢ vÁ¼ÀÄ
GPÉÆÌ ºÁ°UÉ ¤ÃgÀ¤PÀÄÌªÀAzÀ¢ vÁ¼ÀÄ

¥ÀQëÃ±À ºÀAiÀÄªÀzÀ£À ±ÀgÀuÉAzÀÄ ¨Á¼ÀÄ10

§zÀÄQ£À°è £ÁªÀÅ JµÉÖÃ ²¹Û¤AzÀ §zÀÄQzÀgÀÄ £ÀªÀÄä£ÀÄß £ÉÆÃr DrPÉÆ¼ÀÄîªÀªÀgÀÄ, DrPÉÆAqÀÄ £ÀUÀÄªÀªÀgÀÄ EzÉÝÃ EgÀÄvÁÛgÉ.
PÀqÉUÀtÂ¹ QÃ¼ÁV ªÀiÁvÀ£ÁqÀÄªÀªÀgÀÄ £ÀªÀÄä ¸ÀÄvÀÛ̄ ÉÃ EgÀÄvÁÛgÉ. EªÉ®èªÀÅUÀ¼À£ÀÄß ªÀÄ£À¹UÉ ºÀaÑPÉÆAqÀgÉ CªÀgÀ «gÀÄzÀÞªÁV £ÀªÀÄä°ègÀÄªÀ
zÀÄµÀÖUÀÄtUÀ¼ÀÄ JzÀÄÝ¤®ÄèvÀÛªÉ. CzÀÄ C£ÁºÀÄvÀPÉÌ zÁj ªÀiÁqÀÄvÀÛzÉ. M¯ÉAiÀÄ ªÉÄÃ°£À ºÁ®Ä GPÀÄÌªÀAvÉ F ±ÀjÃgÀzÀ°è£À
PÁAiÀÄ«PÁgÀUÀ¼ÀÄ PÉÆ£É ªÉÆzÀ°®èzÉ GPÀÄÌªÁUÀ CªÀÅUÀ½UÉ s̈ÀUÀªÀAvÀ£À £ÁªÀiÁªÀÄÈvÀªÉA§ ¤ÃgÀ£ÀÄß ºÁQ vÀtÂ̧ À̈ ÉÃPÉAzÀÄ zÁ À̧gÀÄ
C©ü¥ÁæAiÀÄ¥ÀqÀÄvÁÛgÉ.

G¥À̧ ÀAºÁgÀ:

dUÀvÀÄÛ C£ÀÄ¢£ÀªÀÇ ºÉÆ¸À ®ªÀ®«PÉAiÉÆA¢UÉ vÉgÉzÀÄPÉÆ¼ÀÄîªÀAvÉ ¸Á»vÀåªÀÇ ¸ÀºÀ ¥Àæw¢£ÀªÀÇ ZÉÊvÀ£ÀåzÉÆA¢UÉ ºÉÆ¸À
CxÀðzÉÆA¢UÉ §zÀÄPÀ£ÀÄß ¥Àæw¤¢ü̧ ÀÄvÀÛzÉ; ªÀiÁUÀðzÀ²ðAiÀiÁUÀÄvÀÛzÉ. F ¤nÖ£À°è QÃvÀð£ÉUÀ¼À ªÀÄÆ®PÀ vÁ¼ÉäAiÀÄÄ ªÀÄ£ÀÄµÀå¤UÉ ¤vÀåªÀÇ
CªÀ±ÀåPÀªÁzÀÄzÁVzÉ. ªÀÄ£ÀÄµÀå zÀÄgÁ Ȩ́UÉ M¼ÀUÁzÁUÀ, ¥ÀæeÁÕ»Ã£À£ÁzÁUÀ, PÉÆÃ¥ÀªÀÅ CwAiÀiÁzÁUÀ, J®èªÀ£ÀÆß PÀ¼ÉzÀÄPÉÆAqÁUÀ,
¸ÀªÀiÁd¢AzÀ zÀÆ¶¸À®àmÁÖUÀ EAvÀºÀ C£ÉÃPÀ ¸ÀAzÀ̈ sÀðUÀ¼À°è vÁ¼ÉäUÉ ¥ÀæzsÁ£À̧ ÁÜ£À«zÉ. CzÀÄ J®è ¸ÀAzÀ̈ sÀðUÀ¼À£ÀÄß, ¹ÜwUÀ¼À£ÀÆß
§zÀ̄ Á¬Ä À̧ÄªÀµÀÄÖ ±ÀQÛAiÀÄ£ÀÄß ºÉÆA¢zÉ. zÀÄgÀAvÀzÉÆA¢UÉ CAvÀåªÁUÀ§ºÀÄzÁzÀ §zÀÄPÀ£ÀÄß ¸ÀÄSÁAvÀªÁV ªÀiÁqÀ§®èµÀÄÖ
eÁzÀÆUÁjPÉAiÀÄ£ÀÄß ºÉÆA¢zÉ. DzÀPÁgÀt ¸Á»vÀåzÀ ªÀÄÆ®PÀ ªÀÄ£ÀÄµÀå JZÀÑgÀ vÀ¥Àà§ºÀÄzÁzÀ J®è ¸ÀAzÀ̈ sÀðUÀ¼À°è DvÀ£À£ÀÄß
JZÀÑj¸ÀÄªÀ PÉ®¸ÀªÀ£ÀÄß ªÀiÁqÀ̄ ÁUÀÄwÛzÉ. CzÀÄ JAzÉÆÃ ±ÀvÀªÀiÁ£ÀUÀ¼À »AzÉ gÀa¹gÀÄªÀ ¸Á»vÀåªÁzÀgÀÆ ¸ÁªÀðPÁ°PÀªÁV CzÀÄ
§zÀÄQ£À ««zsÀ ªÀÄd®ÄUÀ¼À°è vÀ£Àß ¥ÁæªÀÄÄRåvÉAiÀÄ£ÀÄß G½¹PÉÆAqÉÃ §A¢zÉ. EzÀÄ ¸Á»vÀåzÀ ¤vÀå ¥Àæ̧ ÀÄÛvÀvÉAiÀÄ ªÀÄºÀvÀéªÀ£ÀÄß
¸ÁgÀÄvÀÛzÉ.

¥ÀgÁªÀÄ±Àð£À UÀæAxÀUÀ¼ÀÄ
1. QÃvÀð£ÀPÁgÀgÀÄ ( À̧A¥ÀÄl-8), qÁ. JZï.J¸ï. ªÉAPÀmÉÃ±ÀªÀÄÆwð, ¥Àæ̧ ÁgÁAUÀ, ¨ÉAUÀ¼ÀÆgÀÄ «±Àé«zÁå®AiÀÄ, vÀÈwÃAiÀÄ ªÀÄÄzÀæt, 2008
2. ¸Á«gÁgÀÄ QÃvÀð£ÉUÀ¼ÀÄ, J.«. £ÁªÀqÀ, CAQvÀ ¥ÀÄ À̧ÛPÀ, ¨ÉAUÀ¼ÀÆgÀÄ
3. F À̧̈ ÉÃPÀÄ EzÀÄÝ d¬Ä À̧̈ ÉÃPÀÄ : À̧ªÀiÁdªÀÄÄT QÃvÀð£ÉUÀ¼ÀÄ, J.«. £ÁªÀqÀ, ¥Àæ̧ ÁgÁAUÀ, PÀ£ÀßqÀ «±Àé«zÁå®AiÀÄ, ºÀA¦
4. PÀ£ÀßqÀ ¸Á»vÀå ZÀjvÉæ, gÀA.²æÃ. ªÀÄÄUÀ½, VÃvÁ §ÄPïºË¸ï, ¨ÉAUÀ¼ÀÆgÀÄ

9. QÃvÀð£ÀPÁgÀgÀÄ (¸ÀA¥ÀÄl-8), qÁ. JZï.J¸ï. ªÉAPÀmÉÃ±ÀªÀÄÆwð, ¥Àæ̧ ÁgÁAUÀ, ¨ÉAUÀ¼ÀÆgÀÄ «±Àé«zÁå®AiÀÄ, vÀÈwÃAiÀÄ ªÀÄÄzÀæt, 2008, ¥ÀÄ.¸ÀA.
39, ¥ÀzÀå-2

10. CzÉÃ, ¥ÀÄ.¸ÀA. 39, ¥ÀzÀå-3

https://doi.org/10.5281/zenodo.11082504


International Journal of Multidisciplinary Research and Technology
ISSN 2582-7359, Peer Reviewed Journal, Impact Factor 6.325

www.ijmrtjournal.com

https://doi.org/10.5281/zenodo.11082504 Volume 5 Issue 2 (Special Issue, Feb2024)— 168 —

PÀ£ÀßqÀ ¸Á»vÀå ªÀÄvÀÄÛ ¥Àj À̧gÀ ¥ÀæeÉÕ

gÀZÀ£Á.Dgï.
Cwy G¥À£Áå¸ÀPÀgÀÄ

©.JA.J¸ï PÀ̄ É ªÀÄvÀÄÛ ªÁtÂdå ¸ÀAeÉ PÁ¯ÉÃdÄ
§¸ÀªÀ£ÀUÀÄr, ¨ÉAUÀ¼ÀÆgÀÄ - 560004

______________________________________________________________

PÀ£ÀßqÀ ಭಾAiÀÄÄ ¸ÀÈd£À²Ã®vÉAiÀÄ, ¸ÀA¥ÀzÀãjvÀ ¸Á»vÀå ¨sÀAqÁgÀªÀ£ÀÄß ºÉÆA¢ ²æÃªÀÄAvÀªÁVzÉ. ºÀ®ªÁgÀÄ PÀ«UÀ¼À ªÀÄvÀÄÛ
¯ÉÃRPÀgÀ ªÉÊ«zsÀåªÀÄAiÀÄ PÁªÀåUÀ¼ÀÄ, §gÀºÀUÀ¼ÀÄ, ºÉÆ¸À aAvÀ£ÉUÀ¼ÀÄ ««zsÀ §UÉAiÀÄ ¸Á»vÀå ¥ÀæPÁgÀUÀ¼À°è C©üªÀåPÀÛUÉÆArzÉ.¸Á»vÀåPÉÌ ¸ÀºÀd
¸ÀÆàwðAiÉÄAzÀgÉ ¥Àj¸ÀgÀ.¸Á»vÀå ªÀÄvÀÄÛ ¥Àj¸ÀgÀzÀ £ÀqÀÄªÉ C«£Á¨sÁªÀ ¸ÀA§AzsÀ«zÉ.PÀ£ÀßqÀ ¸Á»vÀåzÀ «ZÁgÀPÉÌ §AzÀgÉ E°è ¥Àj¸ÀgÀzÀ
ªÉÄÃ¯É gÀZÀ£ÉAiÀiÁzÀ ¸Á»vÀå §ºÀ¼Àಷ್ PÀrªÉÄ.¸Á»vÀå gÀZÀ£ÉAiÀÄ DgÀA©üPÀ PÁ®¢AzÀ »rzÀÄ ºÉÆ¸ÀUÀ£ÀßqÀ ¸Á»vÀåzÀ DgÀA©üPÀ ºÀAvÀzÀ
£ÀqÀÄ«£À PÁ®WÀlÖzÀ°è ¥ÀæPÀÈwAiÀÄ ªÀtð£É, ¥ÀæPÀÈw gÀÆ¥ÀPÀUÀ¼À£ÀÄß §¼À¹PÉÆAqÀÄ ¥ÁvÀæ ºÁUÀÆ ¸À¤ßªÉÃ±ÀUÀ¼À gÀ̧ ÀªÀvÁÛzÀ ¤gÀÆ¥ÀuÉ
ªÀiÁrgÀÄªÀÅzÀ£ÀÄß PÁtÄvÉÛÃªÉ.E£ÀÄß ¥Àj¸ÀgÀ JA§ «ZÁgÀPÉÌ §AzÀgÉ £ÀªÀÄä£ÀÄß DªÀj¹gÀÄªÀAvÀºÀ ªÁvÁªÀgÀt JAzÀxÀðªÁUÀÄvÀÛzÉ..¥Àæ̧ ÀÄÛvÀ
¯ÉÃR£ÀzÀ°è ¥Àj¸ÀgÀ ¥ÀzÀªÀÅ ªÀÄgÀ, VqÀ, £À¢, ºÀÆªÀÅ, ºÀtÄÚ EvÁå¢UÀ½AzÀ DªÀj¸À®àlÖ ºÀ¹gÀÄ ¥Àj¸ÀgÀ JA§xÀðzÀ°è §¼À¸À®ànÖzÉ.

ªÀÄ£ÀÄಷಯ ¥ÀæPÀÈwAiÀÄ PÀÆ¸ÀÄ. ªÀiÁ£ÀªÀ£À GUÀªÀÄzÀ DgÀA¨sÀ¢AzÀ®Æ ªÀÄvÀÄÛ «PÁ¸ÀzÀ ¥ÀæwÃ ºÀAvÀzÀ°èAiÀÄÆ ¥ÀæPÀÈwAiÉÄÃ DvÀ£À£ÀÄß ¥ÉÇÃಷ ÀuÉ
ªÀiÁqÀÄvÁÛ §A¢zÉ ªÀÄÄAzÉ JAzÉA¢UÀÆ ªÀiÁqÀÄvÀÛ̄ ÉÃ EgÀÄvÀÛzÉ.»ÃUÉ C£ÀAvÀ PÁ®¢AzÀ®Æ ¥ÀæPÀÈw ªÀÄvÀÄÛ ªÀÄ£ÀÄPÀÄ®zÀ £ÀqÀÄªÉ
C«£Á¨sÁªÀ ¸ÀA§AzsÀ ¨É¼ÉzÀÄ §A¢zÉ.DzÀgÉ ªÉÊeÁÕ¤PÀ D«µÁÌgÀ, DzsÀÄ¤ÃPÀvÉ, eÁUÀwÃPÀgÀtUÀ¼À ¥Àæ̈ sÁªÀ ºÉZÁÑzÀAvÉ̄ Áè vÀ£Àß ¸ÀÄvÀÛ°£À
ºÀ¹gÀÄ ªÁvÁªÀgÀtªÀ£ÀÄß ªÀÄ£ÀÄµÀå £Á±À ªÀiÁqÀ̄ ÁgÀA©ü¹zÀ.EzÀgÀ ¥sÀ®ªÁV ¸ÀÄvÀÛ®Æ «µÀPÀgÀªÁzÀ ªÁvÁªÀgÀt ¤ªÀiÁðtªÁV CzÀgÀ
£ÀqÀÄªÉ vÁ£ÉÃ £ÀgÀ¼ÀÄªÀAvÁVgÀÄªÀÅzÀÄ «®PÀët ¸ÀAUÀwAiÀiÁVzÉ. EzÀ£ÀÄß JZÀÑj¸À®Ä C£ÉÃPÀ aAvÀPÀgÀÄ vÀªÀÄä §gÀºÀUÀ¼À ªÀÄÆ®PÀ ¸ÀªÀiÁdPÉÌ
JZÉÑvÀÄÛPÉÆ¼ÀÄîªÀ ¸ÀAzÉÃ±À ¤ÃqÀÄvÁÛ §A¢zÁÝgÉ.¥Àæ̧ ÀÄÛvÀ ¯ÉÃR£À ªÉÄÃ°£À «ZÁgÀªÀ£ÀÄß JgÀqÀÄ zÀÈ¶ÖPÉÆÃ£ÀUÀ¼À ªÀÄÆ®PÀ
ZÀað¸ÀÄvÀÛzÉ.¥ÀæPÀÈwAiÀÄ£ÀÄß ªÀtð£ÉAiÀÄ s̈ÁUÀªÁV, C®APÁgÀUÀ¼À ªÀÄÆ®PÀ ºÉÆÃ°PÉAiÀÄ ªÀ̧ ÀÄÛªÁV PÀAqÀ PÀ«, ¯ÉÃRPÀgÀÄ MAzÉqÉAiÀiÁzÀgÉ,
ªÀÄvÉÆÛAzÉqÉ ¥Áj¸ÀjPÀ zÀÈ¶ÖPÉÆÃ£À¢AzÀ ¥ÀæPÀÈwAiÀÄ ªÉÄÃ¯É ªÀÄ£ÀÄµÀå£À CªÀ®A§£ÉAiÀÄ£ÀÄß w½¸ÀÄvÁÛ, ¥Àj¸ÀgÀ ºÁ¼ÀÄUÉqÀªÀÅwÛgÀÄªÀÅzÀgÀ
¸ÀªÀiÁdªÀ£ÀÄß JZÀÑj¸ÀÄwÛgÀÄªÀ UÀÄA¥À£ÀÄß ºÉÆ¸À vÀ̄ ÉªÀiÁj£À PÀ«UÀ¼ÀÄ,¯ÉÃRPÀgÀ°è PÁtÄvÉÛÃªÉ.JgÀqÀÆ D¯ÉÆÃZÀ£ÉUÀ¼ÀÄ ¸ÀzÁ±ÀAiÀÄ
ºÉÆA¢gÀÄªÀAvÀºÀÄzÉÃ DVzÉ.¥ÀæPÀÈw ¸ËAzÀAiÀÄðzÀ ªÀtð£É ¥ÁæaÃ£À PÀ«UÀ¼À PÁªÀåUÀ¼À°è ºÉÃgÀ¼ÀªÁVzÉ.J°è ¸ËAzÀAiÀÄðªÀ£ÀÄß D¸Áé¢¸ÀÄªÀ
UÀÄt«zÉAiÉÆÃ CzÉÃ ¸ËAzÀAiÀÄðªÀ£ÀÄß PÁ¥ÁrPÉÆ¼ÀÄîªÀ ºÀA§® EgÀÄvÀÛzÉ. ¥ÀæPÀÈwAiÀÄ£ÀÄß ¨sÁgÀwÃAiÀÄ ¸ÀA¸ÀÌøwAiÀÄ°è ªÀiÁvÉAiÀÄ gÀÆ¥ÀzÀ°è,
zÉÃ«AiÀÄ gÀÆ¥ÀzÀ°è PÁtÄªÀ ¥ÀzÀÞw¬ÄzÉ.ªÀÄ£ÀÄµÀå AiÀiÁªÀÅzÀPÉÌ zÉÊªÀvÀéªÀ£ÀÄß, UËgÀªÀ ¸ÁÜ£ÀªÀ£ÀÄß ¤ÃqÀÄvÁÛ£ÉAiÉÆÃ C°è ¨sÀAiÀÄ
CxÀªÁ ¨sÀQÛ¬ÄAzÀ ¥ÀæPÀÈwAiÀÄ£ÀÄß gÀPÀëuÉ ªÀiÁqÀÄªÀ ¸ÀAPÀ®àªÀÇ EgÀÄvÀÛzÉ.ºÉÆ¸À vÀ̄ ÉªÀiÁj£À §gÀºÀUÁgÀgÀ°èAiÀÄÆ ¥Àj¸ÀgÀ gÀPÀëuÉAiÀÄ GzÉÝÃ±ÀªÉÃ
EzÉ.DzÀgÉ ¥Àj¸ÀgÀ JA§ ¥ÀjPÀ®à£É §gÀÄªÀµÀÖgÀ°è zÀÄgÁ¸É¬ÄAzÀ̄ ÉÆÃ, ¸ÁéxÀð¢AzÀ̄ ÉÆÃ, C©üªÀÈ¢ÞAiÀÄ ºȨ́ Àj£À̄ ÉÆèÃ ¥Àj¸ÀgÀ §ºÀ¼ÀµÀÄÖ
ªÀiÁ°£ÀåPÁgÀPÀªÁV §zÀ̄ ÁVvÀÄÛ.DzÀÝjAzÀ̄ ÉÃ ¥Àj¸ÀgÀ ¥ÀæeÉÕ JA§ D¯ÉÆÃZÀ£ÉAiÀÄ£ÀÄß vÀªÀÄä §gÀºÀUÀ¼À ªÀÄÆ®PÀ w½AiÀÄ¥Àr¸ÀÄvÁÛ ºÀ¹gÀÄ
G½¸ÀÄªÀ CjªÀ£ÀÄß ¸ÀªÀiÁdzÀ°è ©wÛzÁÝgÉ.ºÀ¹gÉÃ G¹gÀÄ, PÁr®èzÉÃ £Ár®è JA§ CjªÀ£ÀÄß ºÀgÀqÀÄªÀ ¸ÀzÀÄzÉÝÃ±ÀªÉÃ EzÀgÀ
UÀÄjAiÀiÁVzÉ.»ÃUÉ ¸ÀÄvÀÛ°£À ºÀ¹gÀ£ÀÄß ««zsÀ PÀ«UÀ¼ÀÄ, aAvÀPÀgÀÄ ªÀÄvÀÄÛ §gÀºÀUÁgÀgÀÄ ¥ÀæPÀÈwAiÀiÁV, ¥Àj¸ÀgÀªÁV £ÉÆÃrgÀÄªÀ PÉ®ªÀÅ ¸Á»vÀå
PÀÈwUÀ¼À QgÀÄ CªÀ̄ ÉÆÃPÀ£À F ¯ÉÃR£ÀzÀ°èzÉ.

¥ÁæaÃ£ÀPÁ®zÀ UÀæAxÀUÀ¼ÁzÀ ªÉÃzÀ, ¥ÀÅgÁt, gÁªÀiÁAiÀÄt ªÀÄvÀÄÛ ªÀÄºÁ¨sÁgÀvÀUÀ¼À°è ºÉÃgÀ¼ÀªÁzÀ ¥ÀæPÀÈwAiÀÄ ªÀtð£É¬ÄzÉ.
¤¸ÀUÀðzÀ DgÁzsÀ£Á ¨sÁªÀ ¥ÁæaÃ£À PÁªÀåUÀ¼À°è PÀAqÀÄ§gÀÄvÀÛzÉ. PÀ«gÁdªÀiÁUÀðPÁgÀ DV£À PÀ£ÀßqÀ£Ár£À J¯ÉèAiÀÄ£ÀÄß w½¸ÀÄªÁUÀ
ʻPÁªÉÃj¬ÄAzÀ ªÀiÁ UÉÆÃzÁªÀjªÀgÀ«ÄzÀð £ÁqÀzÁ PÀ£ÀßqÀzÉÆÃ¼ï..ʼ JA¢zÁÝ£É. ¥ÁæPÀÈwPÀ CA±ÀªÁzÀ £À¢AiÀÄ£ÀÄß £Ár£À UÀrAiÀÄ£ÀÄß
w½¸À®Ä §¼À¹PÉÆArzÁÝ£É. ¥ÀA¥À, gÀ£Àß, d£Àß, ¥ÉÇ£Àß ªÀÄÄAvÁzÀ PÀ«UÀ¼À PÁªÀåUÀ¼À°è ªÀÄgÀ, ºÀÆªÀÅ, ºÀtÄÚ, £À¢, ¸ÀªÀÄÄzÀæUÀ¼À ªÀtð£É¬ÄzÉ.
PÀ£ÀßqÀzÀ D¢PÀ« ¥ÀA¥À vÉAPÀtUÁ½, ªÀÄzsÀÄªÀÄºÉÆÃvÀìªÀ, ©jzÀ ªÀÄ°èUÉ, zÀÄA©, PÉÆÃV¯É, ªÀiÁªÀÅ ªÀÄÄAvÁzÀªÀÅUÀ¼À£ÀÄß ºÉÆUÀ¼ÀÄvÁÛ
§£ÀªÁ¹AiÀÄ£ÀÄß ªÀtÂð¹zÁÝ£É. ªÀÄvÉÆÛÃªÀð PÀ« £ÁUÀªÀªÀÄð vÀ£Àß PÀÈwAiÀÄ°è ±ÀÄ¨sÀæªÁzÀ CZÉÆÒÃzÀ ¸ÀgÉÆÃªÀgÀªÀ£ÀÄß ʻvÉÊǣ ÉÆÃPÀå ®QëäÃ vÀ£Àß
¸ËAzÀAiÀÄð zÀ±Àð£ÀPÁÌV »rzÀ ªÀÄtÂzÀ¥ÀðtzÀAvÉ ªÀÄ£ÉÆÃºÀgÀªÁVzÉʼ JAzÀÄ ªÀtÂð¹zÁÝ£É.zÀÄUÀð¹AºÀ£À ¥ÀAZÀvÀAvÀæzÀ°è ¥ÁætÂ ,
¥ÀQëUÀ¼À£ÀÄß ¥ÁvÀæzsÁjUÀ¼À£ÁßV ªÀiÁr ¤Ãw ¤AiÀÄªÀÄUÀ¼À£ÀÄß ¨ÉÆÃzsÀ£É ªÀiÁqÀ̄ ÁVzÉ.12£ÉÃ ±ÀvÀªÀiÁ£ÀzÀ ªÀZÀ£ÀPÁgÀgÀ ªÀZÀ£ÀUÀ¼À°è ¥Àj¸ÀgÀ
¥ÀæeÉÕAiÀÄ ºÉÆ¼ÀºÀÄUÀ¼À£ÀÄß PÁtÄvÉÛÃªÉ. eÉÃqÀgÀ zÁ¹ªÀÄAiÀÄå vÀ£Àß ªÀZÀ£ÀzÀ°è »ÃUÉ ºÉÃ½zÁÝ£É.

ʻE¼É ¤ªÀÄä zÁ£À, ¨É¼É ¤ªÀÄä zÁ£À, ¸ÀÄ½zÀÄ ©Ã¸ÀÄªÀ UÁ½ ¤ªÀÄä zÁ£À

¤ªÀÄä zÁ£ÀUÀ¼À£ÀÄAqÀÄ C£ÀågÀ ¥ÉÇUÀ¼ÀÄªÀ PÀÄ¤ßUÀ¼À£ÉÃ£ÉA¨É gÁªÀÄ£ÁxÀ ʼ
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J®èªÀ£ÀÆß ¥ÀæPÀÈw¬ÄAzÀ̄ ÉÃ zÁ£ÀªÁV ¥ÀqÉzÀÄ ªÀÄvÁÛågÉÆÃ ªÀÄzsÀåªÀwðAiÀÄ£ÀÄß ºÉÆUÀ¼ÀÄªÀ ªÀÄ£ÀÄµÀå£À PÉlÖUÀÄtPÉÌ £ÉÃgÀªÁV ZÁn
©Ã¹zÁÝgÉ.C®èªÀÄ ¥Àæ̈ sÀÄ ʻJvÀÛt ªÀiÁªÀÄgÀ JvÀÛt PÉÆÃV¯É̓ JA§ ªÀZÀ£ÀzÀ°è ªÀÄgÀ-VqÀ, ¥À±ÀÄ-¥ÀQë ºÁUÀÆ ªÀÄ£ÀÄμ Àå£À ¸ÀA§AzsÀPÉÌ
¥ÀæPÀÈwAiÉÄÃ ªÀÄÆ® D¸ÀgÉ JA¢zÁÝgÉ.

CPÀÌ ªÀÄºÁzÉÃ« vÀ£Àß ªÀZÀ£ÀzÀ°è ʻ¨ÉlÖzÀ ªÉÄÃ¯ÉÆAzÀÄ ªÀÄ£ÉAiÀÄ ªÀiÁr ªÀÄÈUÀUÀ½UÀAfzÉÆqÉAvÀAiÀÄå, ¸ÀªÀÄÄzÀæzÀ
vÀrAiÀÄ¯ÉÆAzÀÄ ªÀÄ£ÉAiÀÄ ªÀiÁr £ÉÆgÉvÉgÉUÀ½UÀAfzÉÆqÉAvÀAiÀÄåʼ JA¢zÁÝ¼É.

EzÀÄ ªÀÄ£ÀÄµÀå vÀ£Àß ¸ÀÄvÀÛ°£À ¥Àj¸ÀgÀzÉÆqÀ£É ºÉÆA¢PÉÆAqÀÄ fÃªÀ£À £ÀqȨ́ À̈ ÉÃPÉA§ D±ÀAiÀÄªÀ£ÀÄß w½¸ÀÄvÀÛzÉ.DzÀgÉ ¥Àæ̧ ÀÄÛvÀ
dUÀwÛ£À°è ªÀÄ£ÀÄµÀå vÀ£Àß ¸ÁéxÀð, LµÁgÁªÀÄzÀ fÃªÀ£ÀPÁÌV ¨ÉlÖªÀ£ÉßÃ PÉÆgÉzÀÄ £Á±À ªÀiÁqÀÄªÀÅzÀÄ, PÁqÀÄUÀ¼À£ÀÄß PÀrAiÀÄÄªÀÅzÀÄ, PÉgÉUÀ¼À£ÀÄß
MvÀÄÛªÀj ªÀiÁrPÉÆ¼ÀÄîªÀÅzÀÄ, PÁqÀÄUÀ¼À£ÀÄß PÀrzÀÄ §ÈºÀvï PÀlÖqÀUÀ¼À£ÀÄß PÀlÄÖªÀÅzÀÄ ªÀÄvÀÄÛ gȨ́ Ámïð ¤ªÀiÁðt ªÀiÁqÀÄªÀÅzÀÄ, £É®, d®,
ªÁAiÀÄÄ, ªÀÄtÄÚ AiÀiÁªÀÅzÀ£ÀÆß ©qÀzÉ ªÀiÁ°£Àå ªÀiÁqÀÄªÀÅzÀÄ »ÃUÉ ¥Àj¸ÀgÀzÀ ªÉÄÃ¯É zËdð£Àå J¸ÀUÀÄwÛzÁÝ£É.EzÀjAzÀ ¥Àj¸ÀgÀzÀ°è
C¸ÀªÀÄvÉÆÃ®£À GAmÁUÀÄvÀÛzÉ.¥ÀæPÀÈw wgÀÄV ©zÀÝgÉ vÀ£Àß £Á±À RArvÀ JA§ CjªÀÅ PÀ¼ÉzÀÄPÉÆArzÁÝ£É.EzÀ£ÉßÃ §¸ÀªÀtÚ£ÀªÀgÀÄ ʻzsÀgÉ ºÀwÛ
GjzÀgÉ ¤®¯ÁUÀzÀÄʼ JA¢zÁÝgÉ. EAvÀºÀ ªÀZÀ£ÀUÀ¼ÀÄ ¥Àj¸ÀgÀ PÀÄjvÁzÀ UÁqsÀªÁzÀ D¯ÉÆÃZÀ£ÉAiÀÄ£ÀÄß ºÉÆA¢zÉ.

ºÀjºÀgÀ PÀ«AiÀÄ ¥ÀæPÀÈw ¥ÀæeÉÕ «©ü£ÀßªÁzÀÄzÀÄ.FvÀ£À ʻ¥ÀÅµÀàgÀUÀ¼ÉʼAiÀÄ°è ²ªÀ£À ¥ÀÇeÉUÁV ºÀÆªÀ£ÀÄß ¸ÀAUÀæ»¸ÀÄªÀ
¸À¤ßªÉÃ±À«zÉ.£ÀªÀÄä ¸ÁªÀiÁ£Àå ªÀiÁvÀÄPÀvÉUÀ¼À°è ʻºÀÆªÀ£ÀÄß QvÀÄÛPÉÆAqÀÄ §gÀÄvÉÛÃªÉʼ J£ÀÄßvÉÛÃªÉ.E£ÀÄß PÉ®ªÀÅ ¸ÀºÀÈzÀ¬ÄUÀ¼ÀÄ ʻºÀÆUÀ¼À£ÀÄß
©r¹PÉÆAqÀÄ §gÀÄvÉÛÃªÉʼ J£ÀÄßvÁÛgÉ.DzÀgÉ ºÀjºÀgÀ ¥ÀæwAiÉÆAzÀÄ VqÀzÀ ªÀÄÄAzÉ ºÉÆÃV ºÀÆ«£À ªÀÄ£ÀªÉÇ°¹, ¨ÉÃr ¥ÀÇeÉUÉ
vÀgÀÄvÁÛ£É.GzÁºÀgÀuÉUÉ,ʻK£ÀªÀé ¸ÀA¥ÀUÉAiÉÄ ²ªÀ£À ¹jªÀÄÄrUÉAzÀÄ ¤Ã¤ÃªÀ ¥ÉÇ¸À PÀÄ¸ÀÄªÀÄªÀÄA ¤ÃqÀÄ ¤ÃqÉ£ÀUÉ..ʼ JAzÀÄ ¨ÉÃqÀÄvÁÛ£É.
¸ÉÃªÀAwUÉAiÀÄ §½ §AzÀÄ ʻ²ªÀ£À ¥ÀÇeÉUÉ ¸ÀÄRzÀ «ÄÃ¸À®Ä UÀAzsÀªÀ£ÀÄß ¤ÃqÀÄʼ J£ÀÄßvÁÛ£É.»ÃUÉ ¦æÃw¬ÄAzÀ ºÀÆUÀ¼À ªÀÄ£ÀªÉÇ°¹ ¨ÉÃqÀÄªÀ
¥ÀæQæAiÉÄ ªÀÄ£ÀÄµÀå ¤¸ÀUÀðPÉÌ JµÀÄÖ «¤ÃvÀ£ÁV EgÀ̈ ÉÃPÀÄ JA§ÄzÀÄ ºÀjºÀgÀ£À £ÀqÀªÀ½PÉ¬ÄAzÀ w½zÀÄ §gÀÄvÀÛzÉ.

EzÀPÀÆÌ ªÀÄÄAZÉ £ÁªÀÅ ²æÃPÀÈµÀÚ£À ªÀÄ»ªÉÄAiÀÄ£ÀÄß w½AiÀÄÄªÁUÀ C°è£À MAzÀÄ ¸À¤ßªÉÃ±ÀªÀ£ÀÄß UÀªÀÄ¤¸ÀÄªÀÅzÁzÀgÉ, ²æÃ PÀÈμ ÀÚ
UÉÆÃªÀzsÀð£À Vj ¥ÀÇeÉAiÀÄ£ÀÄß ¥ÉÇæÃvÁì»¸ÀÄvÁÛ vÀ£Àß d£ÀgÀ UÉÆÃªÀÅUÀ½UÉ ªÉÄÃªÀÅ, PÁ® PÁ®PÉÌ ªÀÄ¼É, GvÀÛªÀÄ ºÀªÉ ¤ÃqÀÄªÀ UÉÆÃªÀzsÀð£À
VjAiÀÄ ¥ÀÇeÉ ±ÉæÃµÀ×ªÁzÀzÀÄÝ JA¢zÁÝ£É.£ÀªÀÄUÉ J®èªÀ£ÀÆß ¤ÃqÀÄªÀ ¥ÀæPÀÈw ¸ÀzÁPÁ® ¥ÀÇd¤ÃAiÀÄªÁzÀzÁÝVzÉ JA§ÄzÀÄ PÀÈµÀÚ£À
¸ÀAzÉÃ±ÀªÁVzÉ. F ¥ÀjPÀ®à£ÉAiÀÄ£ÀÄß EAzÀÄ £ÁªÀÇ PÀÆqÀ C£ÀÄ¸Àj¸À̈ ÉÃPÀÄ.JµÉÖ¯Áè C£ÀÄPÀÆ®UÀ¼À£ÀÄß ¤ÃqÀÄwÛgÀÄªÀ, ªÀÄ£ÀÄµÀå£À C¹ÛvÀéPÉÌ
PÁgÀtªÁVgÀÄªÀ ¥Àj¸ÀgÀPÉÌ £ÁªÀÅ ¸ÀzÁPÁ® «zsÉÃAiÀÄgÁVgÀ̈ ÉÃPÀÄ ªÀÄvÀÄÛ PÀÈvÀdÕgÁVgÀ̈ ÉÃPÀÄ.

PÀ£ÀPÀzÁ¸ÀgÀÄ vÀªÀÄä QÃvÀð£ÉAiÀÄ°è ªÀÄ£ÀÄµÀå ¥Àj¸ÀgÀzÀ ªÉÄÃ¯É £ÀqȨ́ ÀÄwÛgÀÄªÀ zËdð£ÀåzÀ §UÉÎ ¨ÉÃ¸ÀgÀ ªÀåPÀÛ¥Àr¹zÁÝgÉ.

ʻKPÉ £ÀqÀÄVzÉ vÁ¬Ä ¨sÀÆ«Ä, £ÀqÀÄgÁwæAiÉÆ¼ÀÄ?

zsÀgÉAiÉÆ¼ÀUÉ PÀ«ÄðUÀ¼ÀÄ ºÉaÑ £ÀgÀ PÀjUÀ¼É®è £ÀqÉUÉlÖgÉAzÀÄʼ JA¢zÁÝgÉ. F ¸Á®ÄUÀ¼ÀÄ ¥Àæ̧ ÀÄÛvÀ ¸ÀªÀiÁdzÀ ¸À¤ßªÉÃ±ÀPÉÌ »rzÀ
PÀ£ÀßrAiÀÄAwzÉ.

®QëäÃzsÀgÁªÀiÁvÀå£À ±Á¸À£ÀzÀ°è vÁ¬Ä vÀ£Àß PÀAzÀ¤UÉ ºÁ®ÄtÂ̧ ÀÄªÁUÀ ʻPÉgÉAiÀÄA PÀnÖ¸ÀÄ ¨Á«AiÀÄA ¸ÀªȨ́ ÀÄ…ʼJAzÀÄ
D²ÃªÀð¢¸ÀÄvÁÛ¼É.EzÀÄ £Ár£À G½«UÉ d¯ÁzsÁgÀªÁzÀ PÉgÉ ¨Á«UÀ¼À CªÀ±ÀåPÀvÉAiÀÄ£ÀÄß w½¸ÀÄvÀÛzÉ.EAvÀºÀ PÁ¼Àf ªÀÄvÀÄÛ D¯ÉÆÃZÀ£É
¸ÁªÀðPÁ°PÀªÁVzÉ.EAzÀÄ PÉgÉ, £À¢UÀ¼À£ÀÄß UÀÄgÀÄw®èzÀAvÉ £Á±ÀªÀiÁqÀÄvÁÛ, d®ªÀÄÆ®UÀ¼À£ÀÄß ªÀÄ°£ÀUÉÆ½¸ÀÄvÁÛ EgÀÄªÀ ªÀÄ£ÀÄµÀå¤UÉ ¥Àj¸ÀgÀ
¥ÀæeÉÕ J°èAzÀ §gÀ̈ ÉÃPÀÄ?. ¸ÁéxÀð, ºÀt, C¢üPÁgÀ DvÀ£À PÀtÄÚªÀÄÄaÑzÉ.¸ÀªÀðdÕ PÀ« vÀ£Àß wæ¥À¢AiÀÄ°è ʻPÉÆÃn «zÉåUÀ¼À° ªÉÄÃn «zÀåªÉÃ
ªÉÄÃ®Ä ªÉÄÃn¬ÄA gÁmÉ £ÀqÉzÀÄzÀ®èzÉ zÉÃ±ÀzÁlªÉÃ PÉqÀUÀÄ ¸ÀªÀðdÕʼ JA¢zÁÝ£É. EAzÀÄ PÀÈ¶UÉ ¥ÁæªÀÄÄRåvÉ PÀrªÉÄAiÀiÁVzÉ.gÉÊvÀgÀ£ÀÄß
ªÀÄvÀÄÛ ªÀåªÀ̧ ÁAiÀÄªÀ£ÀÄß ¤®ðPÀëå¢AzÀ £ÉÆÃqÀÄªÀ ªÀÄ£À¹Üw ºÉZÁÑVzÉ.¥Àj¸ÀgÀzÉÆA¢UÉ £ÉÃgÀªÁzÀ ¨ÁAzsÀªÀå ¨Ȩ́ ÉAiÀÄÄªÀ, ¨sÀÆ«ÄAiÀÄ£ÀÄß ªÀÄvÀÄÛ
¥ÀæPÀÈwAiÀÄ£ÀÄß ¥ÀÇd¤ÃAiÀÄ s̈ÁªÀ¢AzÀ PÁtÄªÀ PÀÈ¶AiÉÄÃ dUÀwÛ£À ¸ÀªÀð±ÉæÃµÀ× «zÉå JAzÀÄ ºÉÃ¼ÀÄªÀ ªÀÄÆ®PÀ PÀÈ¶ ¸ÀA¸ÀÈÌwAiÀÄ ªÀÄºÀvÀéªÀ£ÀÄß
¸ÀªÀðdÕ ¸ÁjzÁÝ£É.

¥Àj¸ÀgÀ aAvÀ£É, ¥Àj¸ÀgÀ ¥ÀæeÉÕ, ¥Àj¸ÀgÀ ±Á¸ÀÛæ ªÀÄÄAvÁzÀ «ZÁgÀzsÁgÉUÀ¼À£ÀÄß DzsÀÄ¤PÀ PÀ£ÀßqÀ ¸Á»vÀåzÀ PÁ®WÀlÖzÀ°è
PÁtÄvÉÛÃªÉ.¥Àj¸ÀgÀ JAzÀgÉ £À¢, PÁqÀÄ, zÀÆgÀzÀ ¨ÉlÖ, ªÀÄgÀ, VqÀ JAzÀÄ £ÁªÀÅ J¯Éè̄ ÉÆèÃ ºÀÄqÀÄPÀÄvÀÛ C¯ÉzÁqÀ̈ ÉÃQ®è. £ÀªÀÄä PÁ® PÉ¼ÀUÉ
ºÀjzÁqÀÄªÀ EgÀÄªÉ, UÉÆÃqÉAiÀÄ ªÉÄÃ°£À ºÀÄ¼ÀÄ, ªÀÄ£ÉAiÀÄ ªÀÄÄA¢£À ªÀÄgÀ, PÀÄAqÀzÀ°è EgÀÄªÀ VqÀ J®èªÀÇ ¥Àj¸ÀgÀªÉÃ.F J®èªÀÅUÀ¼À
§UÉUÀÆ ¸ÀºÁ£ÀÄ¨sÀÆw, JAzÀgÉ CªÀÅUÀ¼À̄ ÉÆèAzÁUÀÄªÀ ¸ÀºÀ C£ÀÄ¨sÀÆwAiÉÄÃ ¤dªÁzÀ ¥Àj¸ÀgÀ ¥ÀæeÉÕ. GzÁºÀgÀuÉUÉ MAzÀÄ ªÀÄgÀ EzÉ
JAzÀÄPÉÆAqÁUÀ CzÀgÀ gÉA¨É PÉÆA¨ÉUÉ PÉÆqÀ°AiÉÄÃlÄ ©zÁÝUÀ CzÀPÉÌ £ÉÆÃªÁUÀÄvÀÛzÉ.D ¨ÉÃ£ÉAiÀÄ£ÀÄß ªÀÄ£ÀÄµÀågÀÄ C£ÀÄ¨sÀ«¸À®Ä
¸ÁzsÀåªÁUÀÄªÀÅzÉÃ ¸ÀºÀ C£ÀÄ¨sÀÆw.EzÀÄ ¸ÁzsÀåªÁzÀgÉ £ÁªÀÅ AiÀiÁgÀ£ÀÆß £ÉÆÃ¬Ä¸ÀÄªÀÅ¢®è.F ¥ÀæeÉÕ £ÀªÀÄä°è eÁUÀÈvÀUÉÆ¼Àî¨ÉÃPÀÄ.
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ºÉÆ¸ÀUÀ£ÀßqÀ ¸Á»vÀåzÀ DgÀA©üPÀ WÀlÖªÁzÀ £ÀªÉÇÃzÀAiÀÄ ¸Á»vÀå NzÀÄUÀgÀ°è ¥Àj¸ÀgÀ ¥ÀæeÉÕAiÀÄ£ÀÄß ªÀÄÆr¸ÀÄªÀ°è ªÉÆzÀ®
ºÀeÉÓAiÀÄ£ÀÄß EnÖzÉ J£Àß§ºÀÄzÀÄ.PÀ£ÀßqÀzÀ ªÀqÀìðªÀvïð JAzÀÄ ¥Àæ¹zÀÞgÁzÀ PÀÄªÉA¥ÀÅgÀªÀgÀÄ ¥ÀæPÀÈwAiÀÄ£ÀÄß vÀªÀÄä ¸Á»vÀåzÀ ªÀÄÆ®zÀæªÀåªÁV
§¼À¹PÉÆAqÀªÀgÀ°è ¥ÀæªÀÄÄRgÀÄ.CªÀgÀÄ vÀªÀÄä ¸Á»vÀåzÀ°è ¥ÀæPÀÈwAiÀÄ C£ÀAvÀ ¸ÁzsÀåvÉUÀ¼À£ÀÄß ¸ÁPÁgÀUÉÆ½¹zÁÝgÉ.ªÀÄ£ÀÄµÀå ¥ÀæPÀÈwUÉ
PÀÈvÀdÕ£ÁVgÀ̈ ÉÃPÀÄ JA§ ¥ÀæeÉÕ CªÀgÀ C©üªÀåQÛAiÀÄ »AzÉ EzÀÝgÀÆ, £ÀªÉÇÃzÀAiÀÄ PÁ®zÀ ¥ÀæPÀÈw DgÁzsÀ£ÉAiÀÄ ªÀÄ£ÉÆÃ¨sÁªÀªÉÃ CªÀgÀ
PÀÈwUÀ¼À°è ¥ÀæzsÁ£ÀªÁVzÉ.zÀ.gÁ. ¨ÉÃAzÉæAiÀÄªÀgÀÄ ¥ÀæPÀÈwAiÀÄ£ÀÄß ªÀÄ£ÀÄµÀå fÃªÀ£ÀzÀ ¸ÀºÀd ¸ÀÆàwðAiÀiÁV PÀArzÁÝgÉ.»ÃUÉ £ÀªÀÄä ºÉaÑ£À
§gÀºÀUÁgÀgÀÄ ¥Àj¸ÀgÀªÀ£ÀÄß MAzÀÄ DPÀµÀðuÉ E®èªÉÃ ¸ÀÆàwðAiÀiÁV £ÉÆÃrzÉÝÃ ºÉZÀÄÑ. ¥Àj¸ÀgÀzÀ M¼ÀV½zÀÄ CzÀgÀ CUÀvÀå ªÀÄvÀÄÛ CzÀÄ
JzÀÄj¸ÀÄwÛgÀÄªÀ C¥ÁAiÀÄªÀ£ÀÄß ±ÉÆÃ¢ü¹zÀ §gÀºÀUÁgÀgÀÄ wÃgÁ «gÀ¼À.CªÀgÀ°è £ÁªÀÅ ¥ÀÇtð ZÀAzÀæ vÉÃd¹é ªÀÄvÀÄÛ PÁgÀAvÀgÀ£ÀÄß
¥ÀæªÀÄÄRªÁV UÀªÀÄ¤¸À§ºÀÄzÀÄ.EªÀj§âgÀÆ ¥Àj¸ÀgÀªÀ£ÀÄß ªÉÊeÁÕ¤PÀ zÀÈ¶ÖPÉÆÃ£À¢AzÀ ªÀÄvÀÄÛ ªÀÄ£ÀÄPÀÄ®zÀ CUÀvÀåªÁV £ÉÆÃrzÀÝjAzÀ̄ ÉÃ CªÀgÀ
PÀÈwUÀ¼À°è ªÀÄvÀÄÛ D¯ÉÆÃZÀ£ÉAiÀÄ°è UÁqsÀªÁzÀ ¥Àj¸ÀgÀ ¥ÀæeÉÕAiÀÄ£ÀÄß PÁtvÉÛÃªÉ.vÉÃd¹é vÀªÀÄä PÀÈwUÀ¼À°è PÁr£ÉÆ¼ÀV£À §UÉ§UÉAiÀÄ ¸À̧ Àå, QÃlUÀ¼À
PÀÄjvÀÄ §gÉzÀgÀÄ.PÁr£ÉÆA¢UÉ ¤gÀAvÀgÀ MqÀ£Ál«lÄÖPÉÆAqÀÄ §zÀÄPÀÄwÛzÀÝ ªÀÄAzÀtÚ, aÃAPÀæ, ¥ÁågÁ CªÀgÀ PÀxÉ PÁzÀA§jUÀ¼À
£ÁAiÀÄPÀgÁzÀgÀÄ.vÉÃd¹é vÀªÀÄä PÀxÉ PÁzÀA§jUÀ¼À°è zsÁgÁPÁgÀ ªÀÄ¼É, PÁrÎZÀÄÑ, ©üÃPÀgÀ UÁ½ ªÀÄÄRå¥ÁvÀæUÀ¼ÁV §A¢ªÉ.CªÀgÀÄ ªÀiÁ£ÀªÀ
¸ÀªÀiÁdPÉÌ JZÀÑjPÉAiÀÄ£ÀÄß ¥Àj¸ÀgÀzÀ ªÀÄÆ®PÀ MzÀV¸ÀÄvÁÛgÉ.¥Àj¸ÀgÀzÉÆA¢UÉ vÉÃd¹é CªÀgÀzÀÄ ¤gÀAvÀgÀ C£ÀÄ¸ÀAzsÁ£À.FUÀ ¥Àj¸ÀgÀzÀ
PÀÄjvÁzÀ CªÀgÀ PÉ®ªÀÅ «ZÁgÀzsÁgÉUÀ¼À£ÀÄß UÀªÀÄ¤¸ÉÆÃt.

“MAzÀÄ ¸À̧ Àå CªÀ£Àw »rÃvÀÆ C¤ß.CzÀjAzÀ §zÀÄPÀÄwÛgÀÄªÀ QÃl¸ÉÆÛÃªÀÄ CªÀÅUÀ¼À£ÉßÃ DºÁgÀ ªÀiÁrPÉÆArzÀÝ ¥ÀQëUÀ¼ÀÄ, CªÀÅUÀ½AzÀ̄ ÉÃ
©Ãd ¥Àæ̧ ÀgÀtªÁUÀÄwÛzÀÝ ªÀÈPÀȩ̈ ÀAPÀÄ®, CzÀgÀ DzsÁgÀzÀ ªÉÄÃ¯É §zÀÄPÉÆÃ ªÀÄ£ÀÄµÀå, ErÃ «±Àé F vÀgÀ MAzÀPÉÆÌAzÀÄ ©VzÀÄPÉÆAqÀ

¸ÀªÀÄvÉÆÃ®£ÀzÀ°è ¤AwgÉÆÃ §¯É.F gÀÄzÀæ £ÁlPÀzÀ wÃªÀiÁð£À DVzÀÄÝ J¯ÉÆèÃ AiÀiÁjUÉ UÉÆvÀÄÛ” JA¢zÁÝgÉ.¥Àj¸ÀgÀzÀ ªÉÄÃ¯É ªÀÄ£ÀÄಷಯ
AiÀiÁªÀ jÃwAiÀÄ CªÀ®A§£ÉAiÀÄ£ÀÄß ºÉÆA¢zÁÝ£É JAzÀÄ w½¹zÁÝgÉ.¸ÀÈ¶ÖAiÀÄ AiÀiÁªÉÇAzÀÄ ¥ÀzÁxÀðªÀÇ, fÃ«AiÀÄÆ

ªÀåxÀðªÀ®è.¥ÀgÀ̧ ÀàgÀ MAzÀ£ÉÆßAzÀÄ CªÀ®A©¹ªÉ JA¢zÁÝgÉ. PÀÄªÉA¥ÀÅgÀªÀgÀ ʻUÉÆ§âgÀ̓ PÀ«vÉAiÀÄÆ EzÉÃ D±ÀAiÀÄªÀ£ÀÄß
ºÉÃ¼ÀÄvÀÛzÉ.ʻ ¨ÉÃgÀÄUÀ½V®è¢gÉ UÉÆ§âgÀ ºÉÃ¼É£ÀUÉ ªÀÈPÀëPÉ°èAiÀÄzÀÄ ºÀÆ«£À ºÀ§âʼ JA¢zÁÝgÉ.

»A¢£À PÁ®zÀ°è ¤¸ÀUÀð JAzÀgÉ ¨sÀAiÀÄ, ¨sÀQÛ EvÀÄÛ. ªÀÄ£ÀÄಷ್ ¤¸ÀUÀðzÀ JzÀÄjUÉ vÁ£ÀÄ CvÀåAvÀ zÀÄ§ð® JAzÀÄ w½¢zÀÝjAzÀ
DvÀ£À°è ¨sÀQÛVAvÀ ¨sÀAiÀÄªÉÃ ºÉZÁÑVvÀÄÛ.DzÀÝjAzÀ̄ ÉÃ dUÀwÛ£À J¯Áè ¥ÀÅgÁvÀ£À d£ÁAUÀUÀ¼À®Æè ¥ÀæPÀÈwAiÀÄ DgÁzsÀ£ÉAiÀÄ PÀ®à£É EzÉ.DzÀgÉ

EAzÀÄ ªÀÄ£ÀÄಷ್ vÀ£Àß£ÉßÃ ¤AiÀÄAwæ¹PÉÆ¼Àî¯ÁUÀzÀ, vÁ£ÉÃ CxÀð ªÀiÁrPÉÆ¼Àî¯ÁUÀzÀ Lಷ್gÁªÀÄzÀ fÃªÀ£ÀPÉÌ, ¸ÁéxÀðPÉÌ §°AiÀiÁV ¸ÀÄvÀÛ°£À

¥Àj¸ÀgÀªÀ£ÀÄß ¤zÀðAiÀÄ ªÀÄvÀÄÛ ¤ಷ್ಠgÀvÉUÀ½AzÀ §¼À¹PÉÆ¼ÀÄîwÛzÁÝ£É.EzÀPÉÌ GzÁºÀgÀuÉAiÀiÁV J.PÉ.gÁªÀiÁ£ÀÄd£ï CªÀgÀ ʻD ºÀQÌ ¨ÉÃPÁzÀgÉ̓
¥ÀzÀåªÀ£ÀÄß UÀªÀÄ¤¸À§ºÀÄzÀÄ. ªÀÄAUÉÆÃ°AiÀiÁzÀ gÁd zÀAqÀAiÀiÁvÉæUÉ ºÉÆgÀlÄ ErÃ gÁdåªÀ£ÀÄß ªÀ±À¥Àr¹PÉÆAqÀ, DUÀ AiÀiÁªÀÅzÉÆÃ ºÀQÌAiÀÄ
ºÁqÀÄ PÉÃ½ D ºÀQÌAiÀÄ£ÀÄß §AiÀÄ¹zÀ £ÀAvÀgÀ CzÀgÀ UÀÆqÀÄ, CzÀÄ EzÀÝ ªÀÄgÀ, D ªÀÄgÀzÀrAiÀÄ ªÀÄtÄÚ, ¤ÃgÀÄ, ¸ÀÄvÀÛ°£À ¥ÀæzÉÃ±À, gÁdå
J®èªÀ£ÀÆß UÉzÀÄÝPÉÆAqÀ. DzÀgÉ PÉÆ£ÉUÉ ªÀÄ£ÉUÉÃ ºÉÆÃUÀ°®è JAzÀÄ PÀ« w½¸ÀÄvÁÛgÉ.CAzÀgÉ ¤¸ÀUÀðªÀ£ÀÄß UÉzÀÄÝ©qÀÄvÉÛÃ£É, J®èªÀÇ
£À£ÀßzÁUÀ̈ ÉÃPÀÄ JA§ ªÀÄ£ÀÄಷ್£À zÀÄgÁ¸ÉUÉ, CºÀAPÁgÀPÉÌ ¤¸ÀUÀð vÀPÀÌ ¥ÁoÀ PÀ°¸ÉÃ PÀ°¸ÀÄvÀÛzÉ JA§ D±ÀAiÀÄªÀ£ÀÄß ºÉÆA¢zÉ.¤¸ÀUÀðzÀ
CUÁzsÀvÉAiÀÄ ªÀÄÄAzÉ ªÀÄ£ ÀÄಷ್ C®à fÃ« JA§ CjªÀÅ EzÀÄÝ ¥Àj¸ÀgÀPÉÌ «¤ÃvÀgÁV, PÀÈvÀdÕvÁ ¨sÁªÀ¢AzÀ £ÀqÉzÀÄPÉÆ¼Àî¨ÉÃPÀÄ.PÁ¼Àf
ªÀ»¸À̈ ÉÃPÀÄ.

EAzÀÄ ¤¸ÀUÀðPÉÌ «¤ÃvÀgÁV EgÀ̈ ÉÃPÉA§ D¯ÉÆÃZÀ£É §ºÀÄ¥Á®Ä E®èªÁVzÉ.OzÀå«ÄPÀ PÁæAw £ÀAvÀgÀ ªÀÄ£ÀÄಷಯ¤UÉ «eÁÕ£À,
vÀAvÀæeÁÕ£ÀUÀ¼À ««zsÀ ±À̧ ÁÛæ̧ ÀÛæUÀ¼ÀÄ ®©ü̧ ÀÄvÁÛ §AzÀ ºÁUÉ DvÀ ¸ÀºÀ̧ ÁæPÀë, ¸ÀºÀ¸Àæ̈ ÁºÀÄªÁV ¤¸ÀUÀðªÀ£ÀÄß §UÀÄÎ §rAiÀÄÄwÛzÁÝ£É.vÉÃd¹éAiÀÄªÀgÀÄ
ʻfÃªÀ ¸ÀªÀÄÄZÀÒAiÀÄzÀ°è Qæ«ÄQÃlUÀ¼ÀÄ, ¥À±ÀÄ¥ÀQëUÀ¼ÀÄ vÉÆÃj¸ÀÄwÛgÀÄªÀ ºÉÆAzÁtÂPÉ ªÀÄvÀÄÛ ¸ÁªÀÄgÀ̧ Àå, «ªÉÃQ ªÀÄvÀÄÛ §Ä¢Þ±Á°AiÀiÁzÀ
ªÀiÁ£ÀªÀ vÉÆÃj¸À®Ä ¸ÁzsÀå«®èªÉÃ? JA§ UÀA©üÃgÀªÁzÀ ¥Àæ±ÉßAiÀÄ£ÀÄß ªÀiÁ£ÀªÀ ¸ÀAPÀÄ®zÀ ªÀÄÄAzÉ EnÖzÁÝgÉ. £ÀªÀÄä ¥ÀæUÀwgÀAUÀzÀ
¥ÀæuÁ½PÉUÀ¼À°è PÁqÀÄUÀ¼À §UÉÎ, ¥Àj¸ÀgÀzÀ §UÉÎ ¸ÁPÀµÀÄÖ ªÀiÁ»w ªÀÄvÀÄÛ AiÉÆÃd£ÉAiÀÄ PÉÆgÀvÉ EzÉ J£ÀÄßvÁÛgÉ.ʻPÁqÀÄ ¨É¼À¹ £ÁqÀÄ G½¹ʼ,
ʻHjUÉÆAzÀÄ ªÀ£À̓ ªÀÄÄAvÁzÀ CgÀtÂåÃPÀgÀtzÀ AiÉÆÃd£ÉUÀ½UÉ ¸ÀPÁðgÀzÀ ªÀw¬ÄAzÀ ¸Ë®¨sÀå ªÀÄvÀÄÛ ¥ÉÇæÃvÁìºÀ«®è. s̈ÀÆ«ÄvÁ¬ÄAiÀÄ ªÀÄPÀÌ¼ÀÄ
JAzÀÄ PÀgÉAiÀÄ®àqÀÄªÀ, ¥ÀæPÀÈwAiÀÄ £Ár «ÄrvÀªÀ£ÀÄß CjvÀÄPÉÆAqÀ gÉÊvÀgÀ ¥ÁqÀÄ §ºÀ¼À »Ã£ÁAiÀÄªÁVzÉ. ¥Àj¸ÀgÀ ¸ÀAgÀPÀëuÉAiÀÄ §UÉÎ
ªÀiÁvÀ£ÁqÀÄªÀÅzÀÄ, ¸ÀªÀiÁªÉÃ±ÀUÀ¼À°è ¨sÁUÀªÀ»¸ÀÄªÀÅzÀÄ PÉÃªÀ® zÀAzsÉAiÀiÁV, ªÀåªÀºÁgÀªÁV G½¢zÉ.J®è £À¢UÀ¼À ¤ÃgÀÆ
ªÀiÁgÀuÁAwPÀªÁVzÉ.ªÀÄ£ÀÄµÀå£À zsÁ«ÄðPÀ ªÀÄvÁAzsÀvÉ, ºÀtzÀ §UÉV£À ªÁåªÉÆÃºÀ, PÁ¼À zÀAzsÉUÀ¼ÀÄ, ºÀUÀ®Ä zÀgÉÆÃqÉ, PÀ¼Àî ¸ÁUÁtÂPÉ,
CgÀtå£Á±À ªÀÄÄAvÁzÀªÀÅUÀ¼ÀÄ ErÃ ¥Àj¸ÀgÀ ªÀÄvÀÄÛ ¸ÀA¸ÀÈÌwAiÀÄ£ÀÄß zÀÄgÀAvÀPÉÌ MqÀÄØwÛªÉ JAzÀÄ vÉÃd¹éAiÀÄªÀgÀÄ «µÁzÀ
ªÀåPÀÛ¥Àr¹zÁÝgÉ.¥Àj¸ÀgÀªÀ£ÀÄß vÀªÀÄä°è DªÁ»¹PÉÆAqÀÄ CzÀ£ÀÄß ªÀtð£ÉAiÀÄ, ZÉ®Ä«£À ¸ÀÆàwðAiÀiÁUÀµÉÖÃ PÁtzÉÃ CzÀgÉÆ¼ÀV£À
gÀºÀ̧ ÀåUÀ¼À£ÀÄß ¨sÉÃ¢¸ÀÄªÀ°è AiÀÄ±À¹éAiÀiÁVzÁÝgÉ.vÉÃd¹é AiÀÄÄªÀd£ÀvÉAiÀÄ°è ªÀÄÆr¹zÀ ¥Àj¸ÀgÀ ¥ÀæeÉÕ C¥ÁgÀªÁVzÉ.CzÀÄ EA¢UÀÆ
¥ÉæÃgÀPÀ±ÀQÛAiÀiÁVzÉ.

²ªÀgÁªÀÄ PÁgÀAvÀgÀÄ ¸ÁªÀiÁfPÀ §zÀÄQ£À ¸ÀAQÃtðUÀ¼À eÉÆvÉ ¥Àj¸ÀgÀzÀ §UÉÎAiÀÄÆ MA¢µÀÄÖ PÉ®¸À ªÀiÁrzÀÄÝ ±ÁèWÀ¤ÃAiÀÄ.E°è
£ÁªÀÅ PÁgÀAvÀgÀÄ ¥Àj¸ÀgÀzÀ §UÉÎ §gÉ¢gÀÄªÀgÀÄ J£ÀÄßªÀÅzÀQÌAvÀ CªÀgÀÄ ¥Àj¸ÀgÀ gÀPÀëuÉUÉ ªÀiÁrzÀ ZÀ¼ÀÄªÀ½ PÀÄjvÀÄ UÀªÀÄ£À ºÀj¸À̈ ÉÃPÀÄ.zÀQët
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PÀ£ÀßqÀzÀ°è CtÄ¸ÁÜªÀgÀ ¸ÁÜ¥À£ÉAiÀÄ£ÀÄß CªÀgÀÄ vÀªÀÄä §zÀÄQ£ÀÄzÀÝPÀÆÌ «gÉÆÃ¢ü̧ ÀÄvÀÛ̄ ÉÃ §AzÀgÀÄ.EªÀgÀÄ ªÀÄPÀÌ½UÁV ¨Á® ¥Àæ¥ÀAZÀ ªÀÄvÀÄÛ
«eÁÕ£À ¥Àæ¥ÀAZÀ ¥ÀÅ¸ÀÛPÀUÀ¼À£ÀÄß ºÉÆgÀvÀAzÀgÀÄ.F ¸ÀA¥ÀÅlUÀ¼ÀÄ PÀ£ÀßqÀ «eÁÕ£À ¸Á»vÀåzÀ ªÉÄÊ°UÀ®ÄèUÀ¼ÁVªÉ.

©.f.J¸ï ¸Áé«ÄAiÀÄªÀgÀ ʻºÀ̧ ÀÄgÀÄ ºÉÆ£ÀÄßʼ PÀÈw «²µÀÖ jÃwAiÀÄ ¥Àj¸ÀgÀ ¥ÀæeÉÕAiÀÄ£ÀÄß ºÉÆA¢zÉ.¸À̧ Àå «eÁÕ¤UÀ¼ÀÄ DVgÀÄªÀ
¸Áé«ÄAiÀÄªÀgÀÄ vÀªÀÄä PÀÈwAiÀÄ°è PÀzÀA§, ºÀ®¸ÀÄ, ¸À¥ÀÛªÀtÂð, ¸À¥ÀðUÀA¢ü, §ÆgÀÄUÀ, ªÀiÁzsÀ«Ã®vÉ, UÉÆÃgÀ°, £É°è, ªÉÄt¸ÀÄ, PÉÃzÀUÉ, CqÀPÉ,
eÁ¥Á¼À, ¸ÀÄgÀºÉÆ£Éß »ÃUÉ E£ÀÆß C£ÉÃPÀ §UÉAiÀÄ VqÀªÀÄgÀUÀ¼À §UÉÎ CzÀÄãvÀªÁV «ªÀj¹zÁÝgÉ.EzÉÆAzÀÄ ¸À̧ Àå±Á¸ÀÛæ ¸Á»vÀåªÁV
ªÀiÁ¥ÀðnÖzÉ J£Àß§ºÀÄzÀÄ.NzÀÄUÀgÀ°è EAvÀºÀ ¸À̧ ÀåUÀ¼À£ÀÄß £ÉÆÃqÀÄªÀ PÀÄvÀÆºÀ® ºÀÄnÖ¸ÀÄvÀÛzÉ.DzÀgÉ £Á«AzÀÄ D ¸À̧ ÀåUÀ¼À£ÀÄß

G½¹PÉÆArzÉÝÃªÉAiÉÄÃ? JA§ÄzÉÃ ¸ÀA±ÀAiÀÄªÁVzÉ.PÁr£À £Á±À¢AzÀ Jಷ್ಟ Oಷ À¢üÃAiÀÄ ¸À̧ ÀåUÀ¼À£ÀÆß PÀ¼ÉzÀÄPÉÆArzÉÝÃªÉ.
gÁ¸ÁAiÀÄ¤PÀUÀ½AzÀ DºÁgÀ ¨É¼ÉUÀ¼ÀÄ vÀªÀÄä ¸ÀvÀéªÀ£ÀÄß PÀ¼ÉzÀÄPÉÆArªÉ.

EwÛÃa£À PÀÈwPÁgÀjAzÀ C©üªÀåPÀÛUÉÆAqÀ ¥Àj¸ÀgÀ PÀÄjvÁzÀ aAvÀ£ÉUÀ¼ÀÄ C£ÉÃPÀ ªÉÊ«zsÀåvÉUÀ¼À£ÀÄß ºÉÆA¢zÉ.±À²zsÀgÀ «±Áé«ÄvÀæ CªÀgÀ
ʻ¥Àj¸ÀgÀzÀ ªÀÄgÀÄzÀ¤UÀ¼ÀÄʼ ¥ÀÅ¸ÀÛPÀzÀ°è ¥Àj¸ÀgÀ PÀÄjvÁzÀ ¯ÉÃR£ÀUÀ¼ÀÄ ªÀÄvÀÄÛ ¥Àj¸ÀgÀzÀ PÁ¼ÀfAiÀÄ£ÀÄß PÁtÄvÉÛÃªÉ.²PÀëPÀgÀÄ, ¥Àj¸ÀgÀªÁ¢UÀ¼ÀÄ
ºÁUÀÆ ¥ÀvÀæPÀvÀðgÁV UÀÄgÀÄw¹PÉÆArgÀÄªÀ £ÁUÉÃ±À ºÉUÀqÉAiÀÄªÀgÀ ¯ÉÃR£ÀUÀ¼ÀÄ J¯Áè ªÀAiÉÆÃªÀiÁ£ÀzÀªÀjUÉ, ªÀÄÄRåªÁV PÀ£ÀßrUÀjUÉ
«eÁÕ£ÀªÀ£ÀÄß CzÀgÀ ¸ÁªÀiÁfPÀ DAiÀiÁªÀÄUÀ¼ÉÆA¢UÉ ¸ÀgÀ¼ÀªÁV «ªÀj¸ÀÄvÀÛzÉ.EªÀgÀ ʻEgÀÄªÀÅzÉÆAzÉÃ ¨sÀÆ«Äʼ PÀÈwAiÀÄÄ ¨sÀÆ«Ä ªÀÄvÀÄÛ
¥Àj¸ÀgÀ EªÀÅUÀ¼À ¸ÀAgÀPÀëuÉAiÀÄ CUÀvÀå ºÁUÀÆ C¤ªÁAiÀÄðvÉAiÀÄ£ÀÄß ¸ÀªÀÄyð¸ÀÄvÀÛzÉ.F ¨sÀÆ«ÄAiÀÄ ¥Àj¸ÀgÀªÀ£ÀÄß ºÁ¼ÀÄ ªÀiÁqÀÄwÛgÀÄªÀ
ªÀÄ£ÀÄµÀågÀ zÀÄgÁ¸ÉAiÀÄ «gÀÄzÀÞ JZÀÑj¸ÀÄªÀ ¥Àj¸ÀgÀ PÁ¼ÀfAiÀÄ §gÀºÀUÀ½ªÉ.¨sÀÆ«ÄAiÀÄ ªÉÄÃ°£À ºÁUÀÆ UÀ̈ sÀðzÀ°ègÀÄªÀ ¥ÀæwÃ ªÀ̧ ÀÄÛªÀÅ
¸ÀªÀÄvÉÆÃ®£À ªÀiÁvÀæªÀ®è, fÃªÀ̧ ÀAPÀÄ®zÀ DgÉÆÃUÀåPÀÆÌ ¥ÀÇgÀPÀªÁVªÉ JA§ D¯ÉÆÃZÀ£ÉUÀ¼À£ÀÄß E°èAiÀÄ §gÀºÀUÀ¼ÀÄ ¥Àæw¥Á¢¸ÀÄvÀÛªÉ.

EªÀgÀ ªÀÄvÉÆÛAzÀÄ PÀÈw ʻ¥Àæw¢£À ¥Àj¸ÀgÀ ¢£À̓ zÀ°è ºÉÆ¸À ¦Ã½UÉUÀ¼ÀÄ CgÀtå, PÀqÀ®wÃgÀ, PÉgÉvÉÆgÉUÀ¼À fÃªÀªÉÊ«zsÀåUÀ¼À£ÀÄß
gÀQȩ̈ ÀÄªÀ PÉ®¸À ªÀiÁqÀ̈ ÉÃPÀÄ JA§ D±ÀAiÀÄªÀ£ÀÄß ºÉÆA¢zÉ.F ¤nÖ£À°è PÉÃªÀ® MAzÀÄ ¢£À ¥Àj¸ÀgÀ ¢£ÀªÀ£ÁßV DZÀj¸ÀÄªÀ §zÀ®Ä ¥Àæw¢£À
¥Àj¸ÀgÀ PÁ¼Àf ªÀ»¸À¨ÉÃPÀÄ JA§ dªÁ¨ÁÝjAiÀÄÄvÀ PÀvÀðªÀåªÀ£ÀÄß £É£À¦¹zÁÝgÉ. ¥Àj¸ÀgÀ ¸ÀAgÀPÀëuÉUÉ ¸ÀA§A¢ü¹zÀ EªÀgÀ PÀÈwUÀ¼ÀÄ,
¯ÉÃR£ÀUÀ¼ÀÄ ¢£À ¥ÀwæPÉ, ªÁgÀ¥ÀwæPÉUÀ¼À°è ¥ÀæPÀlªÁV d£À̧ ÁªÀiÁ£ÀågÀ°è ¥Àj¸ÀgÀ PÁ¼ÀfAiÀÄ ¥ÀæeÉÕAiÀÄ£ÀÄß eÁUÀÈvÀUÉÆ½¸ÀÄªÀ°è AiÀÄ±À¹éAiÀiÁVzÉ.

vÉÃd¹é, £ÁUÀwºÀ½î ZÀAzÀæ±ÉÃRgï, Q.gÀA. £ÁUÀgÁd, £ÁUÉÃ±À ºÉUÀqÉ ªÀÄÄAvÁzÀ ¯ÉÃRPÀgÀ ¯ÉÃR£ÀUÀ¼À£ÀÄß M¼ÀUÉÆAqÀ PÀÈw
ʻQjAiÀÄjUÁV ¥Àj¸ÀgÀ̓ .EzÀÄ J®è ªÀAiÉÆÃªÀiÁ£ÀzÀªÀjUÉ ¥Àj¸ÀgÀzÀ §UÉÎ D¼ÀªÁzÀ w¼ÀÄªÀ½PÉ, EwÛÃa£À ¢£ÀUÀ¼À°è ¥Àj¸ÀgÀ JzÀÄj¸ÀÄwÛgÀÄªÀ
¸ÀªÁ®ÄUÀ¼ÀÄ, ¥Àj¸ÀgÀ ¸ÀAgÀPÀëuÉAiÀÄ CUÀvÀåvÉ ªÀÄvÀÄÛ «zsÁ£ÀUÀ¼À£ÀÄß J¯Áè ¯ÉÃRPÀgÀÄ PËvÀÄPÀªÀÄAiÀÄªÁV PÀnÖPÉÆnÖzÁÝgÉ.EzÀÄ ¸ÁªÀðPÁ°PÀ,
¸ÀgÀ¼À, ªÀiÁUÀðzÀ²ð PÉÊ¦rAiÀiÁVzÉ J£Àß§ºÀÄzÀÄ.

CAvÀgÁ¶ÖæÃAiÀÄ SÁåwAiÀÄ bÁAiÀiÁUÁæºÀPÀ eÉÆÃrAiÀiÁV, ¥Àj¸ÀgÀ «eÁÕ¤UÀ¼ÁV vÀªÀÄä «eÁÕ£À §gÀºÀUÀ¼À ªÀÄÆ®PÀ
NzÀÄUÀgÀ£ÀÄß ¨ÉgÀVUÉ ºÀaÑzÀ ¥Àæ¹zÀÞ PÀ£ÀßqÀzÀ eÉÆÃr PÀÈ¥ÁPÀgÀ-¸ÉÃ£Á¤.EªÀgÀÄUÀ¼ÀÄ PÉ.¥ÀÅlÖ¸Áé«Ä CªÀgÉÆA¢UÉ dAnAiÀiÁV §gÉzÀ PÀÈw
ʻfÃªÀ eÁ®ʼ.fÃªÀ «eÁÕ£ÀªÀ£ÀÄß CxÉÊð¹PÉÆ¼Àî¨ÉÃPÁzÀgÉ ¥Àj¸ÀgÀ eÁÕ£À vÀÄA¨Á ªÀÄÄRå.fÃ«UÀ¼ÀÄ, CªÀÅUÀ¼À°èAiÀÄ ªÉÊ«zsÀåvÉ, ¸ÀégÀÆ¥À
¸Àé¨sÁªÀªÉ®èªÀÇ fÃªÀeÁ®zÀ MlÄÖ ¸ÀégÀÆ¥ÀªÀ£ÀÄß w½AiÀÄ®Ä £ÉgÀªÁUÀÄvÀÛzÉ.F PÀÈwAiÀÄ°è fÃªÀeÁ® DzsÀj¹gÀÄªÀ ¥ÀæwAiÉÆAzÀÄ ¸ÀÆvÀæªÀ£ÀÄß

¸ÀgÀ¼ÀªÁV GzÁºÀgÀuÉUÀ¼À ªÀÄÆ®PÀ «ªÀj¹gÀÄªÀÅzÀÄ «²ಷ್ªÁVzÉ.¸Á®ÄªÀÄgÀzÀ wªÀÄäPÀÌ, ¥Àj¸ÀgÀªÁ¢ vÀÄ¼À¹UËqÀ EªÀgÉ®ègÀÆ ªÀÄgÀVqÀUÀ¼À
gÀPÀëuÉUÉ ºȨ́ ÀgÀÄªÁ¹AiÀiÁV, ªÀiÁzÀjAiÀiÁVzÁÝgÉ.EwÛÃZÉUÉ ¥Àj¸ÀgÀ PÁ¼ÀfAiÉÆ¼ÀUÉÆAqÀ C£ÉÃPÀ ¯ÉÃR£ÀUÀ¼ÀÄ ¥ÀæPÀlªÁVªÉ.

»ÃUÉ PÀ£ÀßqÀ ¸Á»vÀåzÀ°è CA¢¤AzÀ EA¢£ÀªÀgÉUÉ PÀAqÀ ¥Àj¸ÀgÀ¥ÀgÀ aAvÀ£ÉUÀ¼ÀÄ, PÁ¼ÀfUÀ¼À£ÀÄß ¸ÀªÀÄUÀæªÁV C®è¢zÀÝgÀÆ QgÀÄ
CªÀ̄ ÉÆÃPÀ£ÀzÀ ªÀÄÆ®PÀ £ÀªÀÄä°è£À ¥Àj¸ÀgÀ ¥ÀæeÉÕAiÀÄ£ÀÄß eÁUÀÈvÀUÉÆ½¸ÀÄªÀಷg್À ªÀÄnÖUÉ F ¯ÉÃR£ÀªÀÅ PÀnÖPÉÆqÀÄªÀ ¥ÀæAiÀÄvÀß
ªÀiÁqÀÄvÀÛzÉ.C©üªÀÈ¢Þ ªÀÄvÀÄÛ DzsÀÄ¤ÃPÀvÉAiÀÄ £ÁUÁ¯ÉÆÃlzÀ°è ¸ÁUÀÄwÛgÀÄªÀ £ÁªÀÅ ªÀÄgÀVqÀUÀ¼À £Á±À, ¥ÁætÂ ¥ÀQëUÀ¼À £Á±À, d®ªÀÄÆ®UÀ¼À
¤£ÁðªÀÄ, PÀÈ¶ s̈ÀÆ«ÄUÀ¼À zÀÄ§ð¼ÀPÉ, CwAiÀiÁzÀ gÁ¸ÁAiÀÄ¤PÀUÀ¼À §¼ÀPÉ, ¥Áè¹ÖPÀß §¼ÀPÉ, ªÁAiÀÄÄ ªÀiÁ°£Àå EAvÀºÀ C£ÁºÀÄvÀUÀ¼À£ÀÄß
J¸ÀUÀÄwÛzÉÝÃªÉ.¥Àj¸ÀgÀ £Á±À ªÀÄÄAzÉ ªÀÄ£ÀÄಷ್ ¸ÀAPÀÄ®zÀ C¹ÛvÀéªÀ£ÉßÃ £Á±À ªÀiÁqÀÄvÀÛzÉ JA§ CjªÀ£ÉßÃ PÀ¼ÉzÀÄPÉÆAqÀÄ ªÀiÁ£ÀªÀ ªÀÄÄAzÉ
¸ÁUÀÄwÛzÁÝ£É.¥Àæw¢£À PÀ£ÀßqÀ ¢£À¥ÀwæPÉUÀ¼À°è C£ÉÃPÀ ¥Àj¸ÀgÀ vÀdÕgÀÄ, ¥Àj¸ÀgÀªÁ¢UÀ¼ÀÄ vÀªÀÄä ¯ÉÃR£ÀzÀ ªÀÄÆ®PÀ d£ÀgÀ°è CjªÀÅ
ªÀÄÆr¸ÀÄwÛzÁÝgÉ.C£ÉÃPÀ «eÁÕ£À, ¥Àj¸ÀgÀzÀ «ZÁgÀUÀ¼À£ÉÆß¼ÀUÉÆAqÀ PÀÈwUÀ¼ÀÄ ¥ÀæPÀlªÁVªÉ.

“£ÀªÀÄä EA¢£À ¦Ã½UÉ ¨sÀÆ«ÄAiÀÄ ªÉÄÃ¯É E£ÉÆßA¢ಷ್್ PÁ® §zÀÄPÀ̈ ÉÃPÉA¢zÀÝgÉ ¨sÀÆ«ÄAiÀÄ£ÀÄß ¥À¼ÀV¸ÀÄªÀ AiÀÄvÀß PÉÊ©lÄÖ

£ÀªÀÄä£ÀÄß £ÁªÉÃ ªÉÊeÁÕ¤PÀªÁV ¥À¼ÀV¸À̈ ÉÃPÀÄ, ¤ÃgÀÄ, UÁ½, ªÀÄtÂÚUÉ «ಷ GtÂ̧ ÀÄªÀÅzÀ£ÀÄß ¤°è¸À̈ ÉÃPÀÄ.¥Àj¸ÀgÀzÉÆA¢UÉ ¸ÀºÀ̈ Á¼Éé
£ÀqȨ́ À̈ ÉÃPÀÄ”(PÀÈw-QjAiÀÄjUÁV ¥Àj¸ÀgÀ)

£ÁªÀÅ C£ÀÄ¨sÀ«¸ÀÄwÛgÀÄªÀ EA¢£À ¥Àj¸ÀgÀ ¸ÀA¥À£ÀÆä®ªÀ£ÀÄß ºÁ¼ÀÄUÉqÀªÀzÉÃ E£ÀßµÀÄÖ GvÀÛªÀÄªÁV ªÀÄÄA¢£À ¦Ã½UÉUÉ vÀ®Ä¦¸ÀÄªÀ
dªÁ¨ÁÝj £ÀªÀÄä ªÉÄÃ°zÉ.
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¥ÀA¥À §£ÀªÁ¹AiÀÄ ¥ÀæPÀÈwUÉ ªÀÄ£À̧ ÉÆÃvÀÄ F £Ár£À°è PÉÆÃV¯ÉAiÀiÁVAiÉÆÃ, ªÀÄjzÀÄA©AiÀiÁVAiÉÆÃ ºÀÄlÖ¨ÉÃPÀÄ JA§ D¸É
ªÀåPÀÛ¥Àr¸ÀÄvÁÛ£É.CAvÀºÀ »jªÉÄ ¥ÀqÉ¢gÀÄªÀ £ÀªÀÄä £ÁrUÉ ªÀÄvÉÛ CzÉÃ UÀvÀªÉÊ¨sÀªÀªÀ£ÀÄß ªÀÄgÀ½ ¤ÃqÀ̈ ÉÃPÁVgÀÄªÀÅzÀÄ £ÀªÉÄä®ègÀ CvÀåªÀÄÆ®å
dªÁ¨ÁÝjAiÀiÁVzÉ.

ºÀ̧ ÀÄgÀvÀÛ̄ ï! ºÀ̧ ÀÄjvÀÛ̄ ï! ºÀ̧ ÀÄgÉvÀÛ̄ ï! PÀqÀ°£À°

ºÀ̧ ÀÄUÀðnÖvÉÆÃ PÀ«AiÀiÁvÀäA ºÀ̧ ÀÄ£ÉðvÀÛgï MqÀ°£À°

JA§ PÀÄªÉA¥ÀÅgÀªÀgÀ ¸Á®ÄUÀ¼ÀÄ ¥ÀæPÀÈw ¥ÉæÃªÀÄ ªÀÄvÀÄÛ ºÀ̧ ÀÄj£À zÁºÀªÀ£ÀÄß £ÀªÀÄä®Æè vÀÄA§°.EzÀjAzÀ ¥Àj¸ÀgÀ gÀPÀëuÉ vÀ¤ßAzÀ
vÁ£ÉÃ ¸Á¢üvÀªÁVvÀÛzÉ JA§ D±ÀAiÀÄªÀ£ÀÄß F ¯ÉÃR£À ºÉÆA¢zÉ.
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ªÀÄ»¼Á aAvÀ£ÉUÀ¼ÉAzÀgÉ J®èjUÀÆ ¸ÁªÀiÁ£ÀåªÁV zÀPÀÄÌªÀ ¨ÁºÁå£ÀÄ¨sÀªÀUÀ¼À£ÀÄß ¤¢üðµÀÖ ¥ÀæeÉÕAiÀÄ ªÀÄÆ®PÀ UÀæ»¹,
¸ÀAªÀ» À̧ÄªÀ ¸ÁªÀÄxÀåð. EzÀÄ DPÉAiÀÄ «±ÉÃµÀ PÀ̧ ÀÄªÀÅ. F ¸ÀAªÉÃzÀ£ÉAiÀÄ §UÉÎ CªÀeÉÕ, CeÁÕ£À, ¤®ðPÀëå- «zÀévï ªÀ®AiÀÄzÀ°è
zÀlÖªÁVzÉ. »ÃUÁV ªÀÄ»¼Á ¸Á»vÀå ¸ÀªÀÄUÀæ ¸Á»vÀå¢AzÀ ©ü£ÀßªÁV ¤®ÄèªÀ ¢éÃ¥ÀzÀAvÁVzÉ. ¯ÉÆÃPÀ UÀæ»PÉAiÀÄ §UÉÎ ¹ÛæÃ-
¥ÀÅgÀÄµÀj§âjUÀÆ ¸ÀªÀiÁ£ÀªÁzÀ ¸ÀAªÉÃzÀ£ÉUÀ½zÀÝgÀÆ ¥ÀævÉåÃPÀ aAvÀ£ÉUÀ¼ÀÄ ¥Àæ̧ ÀÄÛvÀªÁVzÉ. M§â ¸Á»w "ºÉuÁÚV CªÀ¼À ¯ÉÆÃPÀªÀ£ÀÄß
¥ÀæªÉÃ²¹" §gÉzÁUÀ ¹ÛæÃªÁ¢ aAvÀ£É ¸ÁzsÀå. GzÁ: zÉÃªÀ£ÀÆgÀÄ ªÀÄºÁzÉÃªÀ CªÀgÀ ¸ÁPÀªÀé£À ¥ÁvÀæ. ¹ÛæÃAiÀÄgÀ «ZÁgÀzÀ°è DPÉAiÀÄ
¹ÛæÃvÀézÀ eÉÆvÉUÉ ªÀUÀð, ªÀtð, ¸ÀA¸ÀÌøw, zsÀªÀÄð, ¥ÀæzÉÃ±À- ªÀÄÄAvÁzÀ £É̄ ÉUÀ¼À ¸ÀAªÉÃzÀ£É EgÀÄvÀÛzÉ. EªÀÅ MAzÀQÌAvÀ MAzÀÄ ©ü£Àß.
PÉ®ªÉÇªÉÄä MAzÀgÉÆ¼ÀUÀAzÀÄ CAvÀUÀðvÀªÁVgÀÄvÀÛzÉ. EªÉ®èzÀgÀ ¥ÀævÉåÃPÀ UÀæ»PÉ CUÀvÀå. ªÀÄ»¼ÉAiÀÄgÀÄ §gÉzÁUÀ CªÀgÀÀ aAvÀ£ÉUÀ¼ÀÄ
zsÁ«ÄðPÀ, ¸ÁªÀiÁfPÀ, s̈Á¶PÀ, £ÉÊwPÀ ¸ÀÛgÀUÀ¼À°è ¸ÉÆÃ¸À®àlÖ £ÀAvÀgÀ C©üªÀåPÀÛªÁUÀÄªÀÅzÀjAzÀ ªÀÄÆ® ¸ÀAªÉÃzÀ£ÉUÉ, £ÉÊdvÉUÉ
C£ÀÄ s̈ÀªÀUÀ¼ÀÄ zÀÆgÀªÁVAiÉÄÃ G½AiÀÄÄªÀ ¸ÁzsÀåvÉ ºÉZÀÄÑ. "¥Àæ¥ÀAZÀ MAzÉÃ DzÀgÀÆ CzÀgÉÆqÀ£É ¸ÀàA¢¸ÀÄªÀ, UÀæ»¸ÀÄªÀ, ®AiÀÄ-UÀw-
wÃªÀævÉUÀ¼ÀÄ UÀArVAvÀ ©ü£Àß" JAzÀÄ «dAiÀÄzÀ̈ Éâ C©ü¥ÁæAiÀÄ ¥ÀqÀÄªÀÅzÀÄ ¥ÁæAiÀÄ±ÀB EzÉÃ PÁgÀtPÁÌV J¤ À̧ÄvÀÛzÉ. ¸ÁA¥ÀæzÁ¬ÄPÀ
¹ÛæÃ ªÀiË®åUÀ¼ÀÄ ±ÀvÀªÀiÁ£ÀUÀ½AzÀ gÀÆrüAiÀÄ°èzÀÄÝ, «zÉÃ² ²PÀët, ªÀ̧ ÁºÀw£À ¥ÀjuÁªÀÄªÁV ªÀiÁ£ÀªÀvÁªÁzÀzÀ »£Àß É̄AiÀÄ°è
PÁtÂ¹PÉÆArvÀÄ. ¸ÀÄzsÁgÀuÉAiÀÄ £É¥ÀzÀ°è ¥ÀÅgÁvÀ£À ªÀiË®åUÀ¼ÀÄ ¥Àæ²ß À̧®àlÄÖ, DzsÁåwäPÀ ºÁUÀÆ ¸ÁA¥ÀæzÁ¬ÄPÀ £É̄ ÉUÀ¼À ¥ÀjºÁgÀªÀ£ÀÄß
©lÄÖ, ªÀiÁ£À«ÃAiÀÄ £É̄ ÉAiÀÄ°è ¥ÀjºÁgÀUÀ¼À£ÀÄß ±ÉÆÃ¢ü̧ ÀvÉÆqÀVvÀÄ. CzÀPÉÌ UÀÄgÀÄw¹PÉÆAqÀ DAiÀiÁªÀÄUÀ¼ÉAzÀgÉ:

1) ¸Àé-C©üªÀåQÛ-EzÀÄ DvÀäªÀÈvÁÛvÀäPÀªÁzÀÄzÀÄ. ¸ÀéAvÀ ¸ÀégÀÆ¥ÀzÀ «ªÀgÀuÉ. ºÁUÀÆ DvÀä ±ÉÆÃzsÀ.

2) ¹ÛæÃ¥ÀgÀ ¸ÀºÁ£ÀÄ s̈ÀÆwAiÀÄ ªÀÄd®Ä.

3) ªÀÄ»¼É ºÁUÀÆ fÃªÀ «gÉÆÃ¢ü £É̄ ÉUÀ¼À UÀÄgÀÄw¸ÀÄ«PÉ.

4) ¹ÛæÃAiÀÄgÀ ±ÀQÛ ºÁUÀÆ «ÄwUÀ¼À£ÀÄß M¼ÀUÉÆAqÀ gÀZÀ£ÉUÀ¼ÀÄ.

aAvÀ£ÉAiÀÄ ¸ÀégÀÆ¥À : ¥ÀÅgÀÄµÀ ¤«ÄðvÀ J¯Áè §UÉAiÀÄ AiÀiÁdªÀiÁ£ÀåUÀ¼À ¤gÁPÀgÀuÉ, ¸ÀéAwPÉAiÀÄ ¸ÁÜ¥À£É, C©üªÀåQÛAiÀÄ
¸ÁévÀAvÀæå, EzÀgÀ ªÀÄÄRå GzÉÝÃ±ÀªÁVªÉ. CªÀPÁ±ÀUÀ½AzÀ ªÀAavÀgÁzÀ ªÀÄ»¼ÉAiÀÄgÀÄ vÀªÀÄä §UÉÎ ¸ÀªÀiÁdzÀ°è, ZÀjvÉæAiÀÄ°è
ºÀÄzÀÄV¸À̄ ÁVgÀÄªÀ, s̈ÀAiÀÄUÉÆ½¸ÀÄªÀ ¸ÀvÀåUÀ¼À£ÀÄß UÀæ»¹, ¥ÀæwQæ¬Ä¹, ¥Àæw s̈Àn¸ÀÄªÀ ¥ÀæQæAiÉÄAiÀÄ°è vÀªÀÄä aAvÀ£ÉUÀ¼À J¼ÉUÀ¼À£ÀÄß
£ÉÃAiÀÄÄwÛzÁÝgÉ. ¸Á»vÀå gÀZÀ£ÉAiÀÄ ªÀÄÆ® GzÉÝÃ±ÀUÀ¼À°è ¸ÁªÀiÁfPÀ ¸Áé¸ÀÜåªÀ£ÀÄß PÁ¥ÁqÀÄªÀÅzÀÆ ¸ÉÃjgÀÄªÀÅzÀjAzÀ, ºÉÆ¸À ªÀÄ»¼É,
ºÉÆ¸À ªÀÄ£ÀÄµÀå, ºÉÆ¸À ZÀjvÉæAiÀÄ gÀZÀ£É DgÀA¨sÀªÁUÀ̈ ÉÃPÀÄ, CxÀð»Ã£À ªÀiË®åUÀ¼ÀÄ £À² À̧̈ ÉÃPÉA§ D±ÀAiÀÄªÀ£ÀÄß EzÀgÀ°è
PÁt§ºÀÄzÀÄ. vÁAiÀÄÛ£ÀPÉÌ »A¢¤AzÀ®Æ ªÀiÁ£ÀåvÉ¬ÄzÀÄÝ, CzÀgÀ ¥Àj¢üAiÀÄ DZÉ ¹ÛæÃAiÀÄgÀ ªÀåQÛvÀézÀ, CªÀ¼ÀÄ JzÀÄj¸ÀÄªÀ ¸ÀªÁ®ÄUÀ¼À,
CªÀ¼À C¹ÛvÀézÀ ©ü£Àß ªÀiÁzÀjUÀ¼À ±ÉÆÃzsÀ DPÉAiÀÄ aAvÀ£ÉUÀ¼À ªÀÄÆ®zÀ°èªÉ. «ªÁºÀzÀ ªÀÄÆ®PÀ ºÉtÂÚ£À ¯ÉÊAVPÀvÉAiÀÄ£ÀÄß ¥Á«vÀæåzÀ
eÉÆvÉUÉ vÀ¼ÀÄPÀÄ ºÁQgÀÄªÀÅzÀ£ÀÄß ¥Àæ²ß À̧ÄvÁÛ CzÀPÉÌ ¸ÀÄ® s̈À ¥ÀjºÁgÀªÁV, §ºÀÄ¥ÀwvÀé, «ªÁºÀ̈ Á»gÀ ¸ÀA§AzsÀUÀ¼ÀAxÀ ¸ÀÄ® s̈À
¥ÀjºÁgÀUÀ¼À DZÉ, ¸ÀªÀÄAd¸À zÁjUÀ¼À ºÀÄqÀÄPÁl ªÀÄºÀ¼ÉAiÀÄgÀ §gÀªÀtÂUÉUÉ ¸ÁzsÀåªÁV¸ÀÄªÀÅzÀÄ. CzÀÄ CUÀvÀåªÀÇ ºÁUÀÆ
C£ÀÄ À̧gÀtÂÃAiÀÄªÀÇ DUÀÄvÀÛzÉ.

ºÉtÚ£ÀÄß PÀÄjvÀAvÉ ±ÉÆÃµÀuÉAiÀÄ £É̄ É CxÀªÁ zÉÊ«ÃPÀgÀtzÀ ªÉÊ s̈À«ÃPÀgÀtUÀ¼À ªÁåSÁå£ÀUÀ¼ÀÄ £ÀªÀÄUÉ ºÉÃgÀ¼ÀªÁV ® s̈Àå«zÉ.
±ÉÆÃµÀuÉUÉ ªÀÄÆ® PÁgÀt C¢üPÁgÀ ºÁUÀÆ ¸ÀA¥À£ÀÆä®UÀ¼À ªÉÄÃ°£À »rvÀ JA§ÄzÀgÀ Cj«£À CUÀvÀå«zÉ. EzÀ£ÀÄß r.Dgï.
£ÁUÀgÁeï CªÀgÀÄ "§AiÀÄ®Ä ªÀÄvÀÄÛ ©®" ¸ÀAPÉÃvÀUÀ¼À ªÀÄÆ®PÀ «ªÀj¸ÀÄvÁÛgÉ. C¢üPÁgÀ, PÁ£ÀÆ£ÀÄ, ¤AiÀÄªÀÄUÀ¼À ¤ªÀiÁðt J®èªÀÇ
¥ÀÅgÀÄµÀ£À PÉÊAiÀÄ°ègÀÄªÀ C¸ÀÛæUÀ¼ÀÄ, EªÀÅ §AiÀÄ°£ÀAvÉ. CzÀjAzÀ vÀ¦à¹PÉÆ¼ÀÄî«PÉ, CzÀ£ÀÄß G®èAX¸ÀÄ«PÉ ©®UÀ¼À ¤ªÀiÁðtzÀAvÉ.
ªÀiÁvÀÈ¥ÀæzsÁ£À ¸ÀªÀiÁdzÀ°è ºÉtÄÚ ±ÀQÛ PÉÃAzÀæªÁVzÀÝgÀÆ CzÀPÉÌ vÀ£ÀßzÉÃ DzÀ ¥ÀÅgÀÄµÀ «¢ü¹zÀ PÀlÄÖ¥ÁqÀÄUÀ½zÀÝªÀÅ. FUÀ D ¸ÀA¸ÀÌøw
C½zÀÄºÉÆÃV ©®UÀ¼À ¤ªÀiÁðtzÀ CUÀvÀå ºÉZÁÑVzÉ. ¹ÛæÃAiÀÄgÀ£ÀÄß ¤gÁPÀj¹zÀ ¸ÀªÀiÁdzÀ°è ºÉÆÃgÁqÀÄªÀÅzÀgÀ ªÀÄÆ®PÀªÉÃ vÀ£Àß ºÀPÀÄÌ
¥ÀqÉAiÀÄ¨ÉÃPÁzÀ C¤ªÁAiÀÄðvÉ¬ÄzÉ. CªÀ½UÉ vÀ£ÀßzÉÃ DzÀ DZÁgÀ, ¥ÀæwªÉÄ, PÀ̄ É, ºÀ§â, DlUÀ¼À ¸ÀªÀÄÈzÀÞ »£Àß É̄¬ÄzÀÄÝ, ¸ÀgÀ½ÃPÀÈvÀ
±ÉÆÃµÀuÉAiÀÄ ªÀiÁzÀjUÀ¼À£ÀÄß ¨sÀUÀßUÉÆ½¹ vÀ£ÀßvÀ£ÀzÀ ¥Àæw¥ÁzÀ£É ªÀiÁqÀÄªÀ wgÀÄªÀÅ zÁjAiÀÄ°è ªÀÄ»¼ÉAiÀÄ §gÀªÀtÂUÉ ¸ÁUÀÄwÛzÉ.
f.J¸ï.J¸ï. CªÀgÀÄ ªÀÄ»¼Á §gÀªÀtÂUÉAiÀÄ£ÀÄß £ÀªÉÇÃzÀAiÀÄ¢AzÀ £ÀªÀåzÀªÀgÉUÉ ºÉÆ£ÀßªÀÄä£À ªÀiÁzÀj, zÀ°vÀ-§AqÁAiÀÄzÀÄÝ CPÀÌ£À
ªÀiÁzÀj J£ÀÄßvÁÛgÉ. £ÀªÉÇÃzÀAiÀÄzÀ°è, ªÀÄ»¼ÉAiÀÄgÀÄ AiÀiÁªÀÅzÉÃ ZÀ¼ÀªÀ½UÀ¼À ¥Àæ̈ sÁªÀPÉÌ M¼ÀUÁUÀzÉ, CªÀÅUÀ¼À D±ÀAiÀÄªÀ£ÀÄß ªÀiÁvÀæ
C©üªÀåQÛ¹zÁÝgÉ. ¥ÀæUÀw²Ã® ¯ÉÃRQAiÀÄgÀ §gÀªÀtÂUÉAiÀÄ°è PÀ¥ÀÅà-©¼ÀÄ¦£À ¥ÁvÀæUÀ¼À gÀZÀ£ÉVAvÀ ¨ÉÃgÉAiÀiÁVgÀÄªÀÅzÀÄ, ªÀUÀð ºÉÆÃgÁlzÀ,
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ªÀiÁPÀæìªÁzÀzÀ ¥Àæ̈ sÁªÀUÀ½AzÀ CªÀgÀÄ ºÉÆgÀvÁVzÀÝPÉÌ ¸ÁQë. £ÀªÀå ¯ÉÃRPÀgÀ ¥Àæ̈ sÁªÀPÉÌ ¯ÉÃRQAiÀÄgÀÄ M¼ÀUÁzÀgÀÆ, ºÉtÚ£ÀÄß ¸ÀéZÀÒAzÀªÁV
awæ̧ ÀzÉ, DzsÀÄ¤PÀ ªÀÄ£ÉÆÃzsÀªÀÄðzÀªÀgÁV, C¹ÛvÀézÀ ºÀÄqÀÄPÁlzÀ°ègÀÄªÀ, ±ÉÆÃµÀuÉUÉ ¥ÀæwgÉÆÃzsÀ MqÀØ§®è ¥ÁvÀæUÀ¼ÁV awæ¹zÁÝgÉ.

¨sÀQÛ ¸Á»vÀåzÀ ¸ÀAzÀ̈ sÀðzÀ°è UÀAqÀÄ ºÉªÉÄäAiÀÄÆ C®èzÉ, ºÉtÄÚ CªÀªÀiÁ£ÀªÀÇ J¤¸ÀzÉ, ¤°gïAVÃAiÀÄ ¹ÜwAiÀÄ£ÀÄß ¨sÀPÀÛgÀÄ
¸Á¢ü¹zÀÝ£ÀÄß ªÀÄgÉAiÀÄzÉ, ¹ÛæÃvÀé JA§ÄzÀÄ eÉÊ«PÀ ¸ÀvÀåªÉÃ? Cj«£À ¸ÀvÀåªÉÇÃ? JA§ÄzÀ£ÀÄß ªÀÄ£ÀUÁt¨ÉÃPÁVzÉ J£ÀÄßªÀ qÁ. °AUÀ¥Àà
UÉÆÃ£Á¼ÀgÀ ªÀiÁw£À CxÀðzÀ ºÀÄqÀÄPÁl ¹ÛæÃªÁ¢ aAvÀ£ÉUÀ¼À°è PÁtÄwÛzÉ. r.Dgï.J£ï. CªÀgÀÄ ¥Àæw¥Á¢ À̧ÄªÀ UÁVð ºÁUÀÆ
PÁvÁåAiÀÄ¤ ªÀiÁzÀjUÀ¼À UÀÈºÀªÁ¢¤, §æºÀäªÁ¢¤AiÀÄgÀ UÀÄtUÀ¼À «Ä½vÀªÁzÀ ºÉtÂÚ£À ªÀåQÛvÀézÀ ±ÉÆÃzsÀ ¥Àæ̧ ÀÄÛvÀ ªÀÄ»¼ÉAiÀÄgÀ
§gÀªÀtÂUÉUÀ¼À°è £ÀqÉAiÀÄÄwÛzÉ.

¥Á±ÁÑvÀå aAvÀ£ÉUÀ½AzÀ®Æ PÀ£ÀßqÀ ¯ÉÃRQAiÀÄgÀ aAvÀ£ÉUÀ¼ÀÄ JgÀªÀÅ ¥ÀqÉ¢zÉ. UÀAqÀ£ÀÄß ¸ÀºÀ̈ sÁVAiÀiÁV M¦àPÉÆ¼ÀÄîªÀ
DzÀgÉ CªÀ£À s̈ÀfðAiÀÄ w«vÀPÉÌ M¼ÀUÁUÀzÀ(ªÉÄÃj ªÀÇ®ìÖ£ï PÁæ¥sïÖ), F dUÀwÛ£À°è J®èªÀ£ÀÄß UÀAqÀ̧ ÀgÉÃ KPÉ ¤zsÀðj¸À̈ ÉÃPÀÄ? ºÉAUÀ̧ ÀgÀ
«zÁå s̈Áå À̧ªÀÇ ¥ÀÅgÀÄµÀ£À »vÀPÉÌ KPÉ C£ÀÄUÀÄtªÁVgÀ̈ ÉÃPÀÄ? CªÀ®A§£É CUÀvÀåªÉÃ? - J£ÀÄßªÀ ¥Àæ±ÉßUÀ¼ÀÄ, UÀAr£À C¢üPÁgÀzÀ
PÀ§AzsÀ ¨ÁºÀÄUÀ½AzÀ ©qÀÄUÀqÉAiÀiÁzÁUÀ ªÀiÁvÀæ GvÀÛªÀÄ ¸Á»vÀå gÀZÀ£É ¸ÁzsÀå- JA§ aAvÀ£ÉÀUÀ¼ÀÄ ªÀÄ»¼ÉAiÀÄgÀÄ ªÀiÁ£À¹PÀ, ¨Ë¢ÞPÀ
CrØ-DvÀAPÀUÀ¼À£ÀÄß «ÄÃgÀ̈ ÉÃPÁVgÀÄ«PÉ, ¨sÀæªÉÄ ªÀÄvÀÄÛ ªÀÄrªÀAwPÉ¬Ä®èzÉ §gÉAiÀÄ¨ÉÃPÁVgÀÄªÀ (ªÀfÃð¤AiÀÄ ªÀÅ®á) CA±ÀUÀ¼ÀÄ £ÀªÀÄä
§gÀºÀUÁwðAiÀÄgÀ£ÀÄß aAvÀ£ÉUÉ ºÀaÑzÉ.

¸Á»vÀåzÀ°è UÉÆÃZÀgÀªÁVgÀÄªÀ DzsÀÄ¤PÀ aAvÀ£ÉUÀ¼À ¸ÀégÀÆ¥À: ¥ÁæaÃ£À ¸Á»vÀåzÀ°è ¥ÀÅgÀÄµÀ ¤«ÄðvÀ ¹ÛæÃ
¸ÀºÁ£ÀÄ s̈ÀÆw zÀÈ¶ÖPÉÆÃ£ÀUÀ½zÀÝªÀÅ.(ªÀZÀ£À AiÀÄÄUÀªÀ£ÀÄß ºÉÆgÀvÀÄ¥Àr¹). GzÁ: PÁ½zÁ À̧£ÀÄ PÀtégÀ ªÀÄÆ®PÀ ±ÁPÀÄAvÀ̄ ÉUÉ, ¥ÀA¥À£ÀÄ
²æÃªÀÄwUÉ ºÉÃ¼ÀÄªÀ PËlÄA©PÀ zsÀªÀÄð ªÀÄ£ÀÄ À̧äøwAiÀÄ ªÀÄÄAzÀÄªÀjPÉ. CzÀÄ ºÉtÂÚ£À ¸ÀévÀAvÀæ C¹ÛvÀé, fÃªÀ£ÉÆÃ¥ÁAiÀÄªÀ£ÀÄß ¤gÁPÀj¸ÀÄvÀÛzÉ.
¹ÃvÉAiÀÄ ¥ÁwªÀævÀåPÉÌ ªÉÊ¨sÀ«ÃPÀgÀt«zÉAiÉÄÃ ºÉÆgÀvÀÄ CªÀ¼À ¸ÁªÀiÁfPÀ §zÀÄPÀÄ CzsÉÆÃUÀwAiÀÄzÁVgÀÄvÀÛzÉ. ºÉtÚ£ÀÄß ¨sÉÆÃUÀzÀ
¥ÀæwÃPÀªÁV, ªÀiÁvÀÈ ¥ÀæzsÁ£À ªÀåªÀ̧ ÉÜAiÀÄ ¥À½AiÀÄÄ½PÉAiÀiÁV CxÀªÁ ¥ÀÅgÀÄµÀgÀ ¸ÁzsÀ£ÉAiÀÄ CrØAiÀiÁV awæ̧ À̄ ÁVzÉ. F J¯Áè ªÀåQÛvÀéUÀ¼À
«Ä½vÀªÀ£ÀÄß £ÀªÉÇÃzÀAiÀÄzÀ ¸ÀAzÀ̈ sÀðzÀ°è PÁt§ºÀÄzÀÄ. ¹ÜvÀåAvÀgÀUÀ¼À£ÀÄß, ZÀ¼ÀªÀ½UÀ¼À »£Àß É̄AiÀÄ£ÀÄß, ¸ÁªÀiÁfPÀ ¥ÀæwQæAiÉÄUÀ¼À£ÀÄß CzÀgÀ
ZÁjwæPÀ »£Àß¯ÉAiÉÆA¢UÉ UÀÄgÀÄw¸ÀÄªÀ ¥ÀæAiÀÄvÀßUÀ¼ÁzÀªÀÅ. GzÁ: EA¢gÁ¨Á¬Ä (¨Á®å«ªÁºÀzÀ §ªÀuÉ, «zsÀªÁ «ªÁºÀzÀ «µÀAiÀÄ),
EA¢gÁ (¸ÀÄ²QëvÀ¼ÁUÀÄªÀ ªÀÄÆ®PÀ ºÉtÂÚ£À «PÁ À̧ ¸ÁzsÀå JAzÀgÀÆ, EA¢gÉAiÀÄ vÀ¼ÀªÀÄ¼À, ¸ÀªÀiÁdzÀ ««zsÀ ¥ÀæwPÀæAiÉÄUÀ¼ÀÄ)
ªÀiÁrzÀÄÝuÉÆÚÃ ªÀÄºÀgÁAiÀÄ (M½vÀÄ-PÉqÀPÀÄUÀ¼À ¸ÀAWÀµÀð), §£À±ÀAPÀj (±ÉÆÃµÀPÀ ±ÀQÛUÀ¼À §UÉÎ CjªÀÅ, ¸ÀªÀiÁdªÀ£ÀÄß
¥ÀæeÁÕ¥ÀÇªÀðPÀªÁV ªÀÄÄ£ÀßqȨ́ ÀÄ«PÉ), ¤ À̧UÀð (°AUÀ vÁgÀvÀªÀÄå, §AqÉÃ¼ÀzÀ vÁgÉ), PÁ£ÀÆgÀÄ ºÉUÀÎqÀw (±ÀjÃgÀ ªÁåªÉÆÃºÀzÀ ¸ÀÄ§âªÀÄä,
CzÀ£ÀÄß UÉzÀÝ DzsÁåwäPÀ ¥ÉæÃªÀÄzÀ ¹ÃvÉAiÀÄ ªÉÊgÀÄzsÀåUÀ¼ÀÄ), ¸ÀgÀªÀÄä£À ¸ÀªÀiÁ¢ü( «µÀªÀÄ zÁA¥ÀvÀåPÉÌ ªÁ¸ÀÛªÀzÀ°è ¥ÀjºÁgÀ), ªÀÄÄQÛ,
MqÀ̄ Á¼À EvÁå¢ PÀÈwUÀ¼À°è ¹ÛæÃ ¥ÀæUÀwAiÀÄÄ MmÁÖgÉ ¸ÀªÀiÁdzÀ zsÉÆÃgÀuÉUÀ¼ÁV ªÀÄÆr§A¢ªÉ. MAzÀÄ ¥ÀÅgÀÄµÀ ¸ÀA¸ÀÌøwAiÀÄ M¼ÀUÉ
ºÉtÚ£ÀÄß ¥Àj¥ÀÇtð ¸ÀvÀåªÉ¤¸ÀÄªÀAvÉ ªÀ̧ ÀÄÛ¤µÀ×ªÁV awæ̧ ÀÄªÀÅzÀÄ C¸ÁzsÀåªÁzÀgÀÆ, PÀÈvÀPÀªÁVAiÀiÁzÀgÀÆ ¸Á»vÀå J¯Áè ¨ÉÃ°UÀ¼À£ÀÄß
«ÄÃj ¸ÀºÀfÃ«vÀé, ªÀiÁ£À«ÃAiÀÄ £ÀA©PÉUÀ¼À£ÀÄß zÀÈqsÀ¥Àr¸ÀÄªÀAvÉ PÁtÂ̧ ÀÄvÀÛzÉ.

PÉÆqÀV£À UËgÀªÀÄä£ÀªÀgÀ PÀvÉUÀ¼À°è ªÀÄzsÀåªÀÄ ªÀUÀðzÀ fÃªÀ£À, ZÁjwæPÀ MvÀÛqÀUÀ½ªÉ. ¸ÀªÀiÁdzÀ ¥ÀæwQæAiÉÄ ªÉÊAiÀÄQÛPÀ
¤®ÄªÀÅUÀ½VAvÀ ªÀÄÄRå JAzÀÄ ¨sÁ« À̧ÄvÁÛgÉ. C£ÀÄ¥ÀªÀiÁ ¤gÀAd£Á CªÀgÀÄ ¸ÁªÀiÁfPÀ, gÁdQÃAiÀÄ, DyðPÀ zÀÈ¶ÖPÉÆÃ£À¢AzÀ
¸ÀªÀÄ¸ÉåUÀ¼À£ÀÄß «ªÉÃa¸ÀÄvÁÛgÉ. EªÀgÀ°è £ÁAiÀÄQ ¥ÀæzsÁ£ÀªÁzÀ, §AqÁAiÀÄzÀ ªÀÄ£ÉÆÃzsÀªÀÄðzÀ, vÁAiÀÄÛ£ÀzÀ ªÀiË®å ¥ÀjªÀvÀð£ÉAiÀÄ
D±ÀAiÀÄUÀ½ªÉ. ªÀÄ»¼ÉAiÀÄgÀ ºÀQÌ£À §UÉÎ ¥Àæ²ß À̧ÄªÀ, CjªÀÅ ªÀÄÆr¸ÀÄªÀ §gÀºÀUÀ¼ÀÄ wgÀÄªÀÄ¯ÁA§, CªÀgÀ°èzÉ. ¥Àæw s̈Àl£É¬Ä®èzÉ vÀtÚV£À
zÀ¤AiÀÄ avÀætªÉÃ NzÀÄUÀgÀ°è ¥Á¥À¥ÀæeÉÕ ªÀÄÆr¸ÀÄªÀAvÉ wæªÉÃtÂ CªÀgÀ "ºÀÆªÀÅ-ºÀtÄÚ" §A¢zÉ. ¸ÁªÀiÁfPÀ ¥ÀæeÉÕ, ªÀiÁ£À¹PÀ
vÉÆ¼À̄ ÁlUÀ¼ÀÄ, UÀAr£À ¸ÁéxÀðªÀ£ÀÄß ºÉtÂÚ£À PÀtÂÚ¤AzÀ £ÉÆÃqÀÄªÀ ¥ÀæAiÀÄvÀßUÀ¼ÀÄ DVªÉ. PÉ®ªÉÇªÉÄä CzÀÄ PÉÃªÀ® ¨Ë¢ÞPÀ ªÀÄlÖzÀ̄ ÉèÃ
¤AvÀÄ C£ÀÄ s̈ÀªÀzÀ D¼ÀPÉÌ E½AiÀÄÄªÀÅ¢®è. EA¢gÁ CªÀgÀ "¥sÀtÂAiÀÄªÀÄä" ºÁUÀÆ PÁgÀAvÀgÀ "ªÀÄÆPÀfÓAiÀÄ PÀ£À̧ ÀÄUÀ¼ÀÄ" MAzÀÄ
¸ÀªÀÄÄzÁAiÀÄ vÀ£Àß M¼ÀV¤AzÀ̄ ÉÃ DzsÀÄ¤ÃPÀvÉAiÀÄ£ÀÄß ¸Á¢ü̧ À§®èzÀÄ JA§ÄzÀPÉÌ GzÁºÀgÀuÉAiÀiÁVzÉ. ±ÁåªÀÄ¯ÁzÉÃ« CªÀgÀ°è zÀÄrzÀÄ
w£ÀÄßªÀ UÀnÖVwÛAiÀÄgÀ, ºÉvÀÛªÀjAzÀ̄ ÉÃ ªÉÊ±ÁåªÁnPÉUÉ vÀ¼Àî®àlÖ, C£ÉÊwPÀ ¸ÀA§AzsÀUÀ¼À, C¤µÀÖ ¥ÀzÀÞwUÀ¼À «gÀÄzÀÞ ºÉÆÃgÁqÀÄªÀ ¸ÀévÀAvÀæ
ªÀÄ£ÉÆÃ s̈ÁªÀzÀ, ªÉÊZÁjPÀ ¥ÁvÀæUÀ½ªÉ. F ºÀAvÀzÀ°è ¸Á»vÀåPÀ ªÀiË°PÀvÉVAvÀ ¸ÁA¸ÀÌøwPÀ ªÀÄºÀvÀézÀ PÀÈwUÀ¼ÀÄ §A¢ªÉ.

JgÀqÀ£ÉÃ ºÀAvÀzÀ°è ¸ÁA¥ÀæzÁ¬ÄPÀ PÀÄlÄA§zÀ ªÀiÁ£À¹PÀ »A¸ÉUÀ¼À£ÀÄß wgÀ̧ ÀÌj¸ÀÄvÁÛ, zÀÄrªÉÄAiÀÄ PÉëÃvÀæPÉÌ fVzÀ
¥ÁvÀæUÀ½ªÉ. JZï.«.¸Á«vÀæªÀÄä CªÀgÀÄ ¥Á±ÀÑvÀå ªÀÄvÀÄÛ ¨sÁgÀwÃAiÀÄ ¸ÀA¸ÀÌøwAiÀÄ£ÀÄß ªÀÄÄSÁªÀÄÄTAiÀiÁV¸ÀÄªÀ ªÀÄÆ®PÀ, ºÉtÄÚ-UÀAqÀÄUÀ¼À
¸ÀA§AzsÀªÀ£ÀÄß «±ÉèÃ¶¸ÀÄvÁÛgÉ. ±ÁAvÁzÉÃ« PÀt« CªÀgÀÄ «gÀ̧ À zÁA¥ÀvÀåzÀ avÀæt ¤ÃqÀÄvÁÛgÉ. ¸ÀgÀ̧ ÀéwzÉÃ« UËqÀ CªÀgÀÄ
¥ÀæwgÉÆÃzÀ vÉÆÃgÀÄªÀ ºÉtÄÚ CzÀgÀ ¥ÀjuÁªÀÄªÀ£ÀÄß CªÀ¼ÉÃ JzÀÄj¸À̈ ÉÃPÁzÀ ªÀiÁ£À¹PÀ AiÀiÁvÀ£ÉAiÀÄ «ªÀgÀ ¤ÃqÀÄvÁÛgÉ.

£ÀªÀåzÀ ¸ÀAzÀ̈ sÀðzÀ°è vÀ£Àß C£ÀÄ¨sÀªÀPÉÌ ¥ÁæªÀiÁtÂPÀªÁVzÀÄÝ, §zÀÄQUÉ dªÁ¨ÁÝj¬ÄAzÀ ¥ÀæwQæ¬Ä¹, ªÀåQÛ¤µÀ×, DvÀä¤µÀ×,
¸ÀÈd£À²Ã® C£ÉéÃµÀuÉUÉ ¯ÉÃRQAiÀÄgÀÄ vÉÆqÀUÀÄªÀÅzÀ£ÀÄß PÁt§ºÀÄzÀÄ. PÁªÀÄzÀ ¤©üÃðvÀ, ¤gÀAPÀÄ±À C©üªÀåQÛ, ©qÀÄUÀqÉAiÀÄ ªÀÄÆ®ªÀ£ÀÄß
PÁªÀÄzÀ°è UÀÄgÀÄw¸ÀÄ"vÀ£Àß£ÀÄß vÁ£ÀÄ ¸ÀévÀAvÀæUÉÆ½¹PÉÆ¼ÀÄîªÀÅzÀÄ ¸ÁªÀðwæPÀ ¸ÁévÀAvÀæPÉÌ zÁj" JAzÀÄ ¨sÁ«¹zÀ §gÀºÀUÀ¼ÀÄ §A¢ªÉ. ¹ÛæÃ
¥ÁvÀæUÀ¼ÀÄ ¥ÀÅgÀÄµÀ£À CºÀA £À, ¸ÀévÀAvÀæzÀ ±ÉÆÃzsÀzÀ ªÀiÁzsÀåªÀÄUÀ¼ÀÄ, ªÁºÀPÀUÀ¼ÁVzÀÝªÀÅ. ±ÁAw£ÁxÀ zÉÃ¸Á¬Ä CªÀgÀ "ªÀÄÄQÛ" AiÀÄ
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¸ÉéÃZÁÒ ¥ÀæªÀÈwÛAiÀÄ PÁ«Ä¤ vÀ£Àß UÉÆAzÀ®¢AzÀ zÀÄgÀAvÀPÉÌ M¼ÀUÁzÀgÉ, ªÀiÁvÀÈvÀézÀ ¥ÀæwÃPÀ¼ÁzÀ qÁ° UÉ®ÄèªÀ ¸ÀgÀ¼À UÀæ»PÉUÀ½ªÉ.
§AqÀªÁ¼À±Á»AiÀÄ G¹gÀÄUÀnÖ¸ÀÄªÀ ªÁvÁªÀgÀtzÀ°è ¹ÛæÃAiÀÄgÀÄ £ÉÆÃªÀÅ, AiÀiÁvÀ£ÉUÀ¼À ªÁºÀPÀgÁVzÁÝgÉ. avÁÛ®gÀ "ªÀÄÆgÀÄzÁjUÀ¼ÀÄ"
£À ¤ªÀÄð É̄, vÀAzÉAiÀÄ ¸ÁA¥ÀæzÁ¬ÄPÀvÉ, ªÁ À̧ÄzÉÃªÀ£À zsÉåÃAiÀÄzÀ »A¢gÀÄªÀ C£ÀÄªÀiÁ£À, gÀAUÀ¥Àà£À ®A¥ÀlvÀ£ÀUÀ½UÉ gÉÆÃ¸ÀvÀÄÛ,
¥ÀÅgÀÄµÀgÀ §®ªÀAvÀ, ¥Àǣ ÉÆÃ§£É, ¨sÀzÀævÉUÀ¼À£Éß¯Áè wgÀ̧ ÀÌj¹, DvÀäºÀvÉå ªÀiÁrPÉÆ¼ÀÄîvÁÛ¼É. £ÉÃ«ÄZÀAzÀægÀ ¥ÀæPÁgÀ, "¥ÀÅgÀÄµÀ-¹ÛæÃAiÀÄgÀ
£ÀqÀÄ«£À C¸ÀªÀiÁ£ÀvÉ ¸ÁA¸ÀÌøwPÀ »£Àß É̄AiÀÄzÀÄÝ, ¥ÀgÀ̧ ÀgÀzÀ PÁgÀt¢AzÀ GzÀã«¹zÀÄÝ. "UÀAqÀÄ ºÉÃ¼ÀÄªÀ CzsÀð ¸ÀvÀåUÀ¼À°è «ÄwUÀ½ªÉ."
¥ÀgÀ̧ ÀàgÀ «gÀÄzÀÞ JA§ UÀæ»PÉAiÀÄ DZÉ, §zÀÄPÀ£ÀÄß £ÉÆÃqÀÄªÀ ©ü£Àß zÁjUÀ¼ÁV UÀAqÀÄ-ºÉtÚ£ÀÄß UÀæ»¸À̈ ÉÃPÀÄ. ¥ÀæzsÁ£À ¸ÀA¸ÀÌøw
£ÉÆÃqÀ®Ä ¸ÁzsÀåªÁUÀzÉ EgÀÄªÀÅzÀ£ÀÄß zÁR° À̧̈ ÉÃPÀÄ. ºÉtÚ£ÀÄß PÀÄjvÀ vÀ¥ÀÅà UÀæ»PÉUÀ¼À£ÀÄß JwÛ vÉÆÃj¹ ¸ÁÜ¦vÀ ªÀiË®åUÀ¼À ªÀÄgÀÄ
¥Àj²Ã®£É CUÀvÀå. DyðPÀ-¸ÁªÀiÁfPÀ £É̄ É¬ÄAzÀ ¸ÀªÀiÁ£À §zÀÄQ£À ¤ªÀiÁðt CUÀvÀå. «ÃuÁ ±ÁAvÉÃ±ÀégÀ CªÀgÀÄ ªÀÄ»¼É ªÉÊªÁ»PÀ
ZËPÀnÖ®èzÉAiÀÄÆ §zÀÄPÀ§®è¼ÀÄ JAzÀÄ "UÀAqÀ̧ ÀgÀÄ" £À°è ºÉÃ¼ÀÄvÁÛgÉ. gÁd®Qëä CªÀgÀÄ §zÀÄQ£À ¸ÀAQÃtðvÉ, ¸ÀvÀå±ÉÆÃzsÀ£ÉUÉ MvÀÄÛ
¤ÃqÀÄvÁÛgÉ. £ÀªÀå ªÀÄ£ÉÆÃzsÀªÀÄðUÀ¼ÁzÀ CAvÀªÀÄÄðRvÉ, DvÀä¥ÀæeÉÕ, zÀéAzÀéUÀ¼À CjªÀÅ, ¸ÀAWÀµÀðzÀ ªÀÄ£ÉÆÃ¨sÁªÀ, C£ÁxÀ¥ÀæeÉÕ
¯ÉÃRQAiÀÄgÀ®Æè PÁtÂ¹zÉ.

¸ÁgÁ C§Æ§PÀÌgï, ®°vÁ £ÁAiÀÄPÀ, VÃvÁ £ÁUÀ̈ sÀÆµÀt CªÀgÀ §gÀºÀUÀ¼À°è C¥ÀjavÀ §zÀÄPÀÄUÀ¼ÁzÀ ªÀÄÄ¹èÃA,
®A¨ÁtÂ, zÀ°vÀ ¯ÉÆÃPÀUÀ¼ÀÄ vÉgÉ¢ªÉ. «±ÉÃµÀªÉAzÀgÉ, eÁw, °AUÀ, ªÀUÀð DzsÁjvÀ ¸ÀªÀÄ¸ÉåUÀ¼ÁZÉ, J®ègÀ£ÀÆß ¸ÀªÀiÁ£ÀªÁV PÁqÀÄªÀ
ºÀ¹ªÀÅ, ¤gÀÄzÉÆåÃUÀ, C£ÀPÀëgÀvÉ, §qÀvÀ£À PÉÃAzÀæªÁVªÉ. ¥ÀÅgÀÄµÀ¤VAvÀ, ªÀåªÀ̧ ÉÜ, ¥ÀlÖ¨sÀzÀæ»vÁ À̧QÛ, ¥ÀÅgÉÆÃ»vÀ±Á»UÀ¼À avÁªÀuÉ PÀqÉUÉ
UÀªÀÄ£À ºÀj¸À̄ ÁVzÉ. EAxÀ PÀÈwUÀ¼À°è PÀ̄ ÁvÀäPÀvÉAiÀÄ PÉÆgÀvÉ¬ÄzÀÄÝ, ¨sÁµÉ ªÁZÀåªÉ¤¹zÀgÀÆ, ¢lÖ ¤®ÄªÀÅ, ªÁ À̧ÛªÀvÉUÀ¼ÀÄ UÉ¢ÝªÉ. E°è
¥ÀÅgÀÄµÀ¥ÀæzsÁ£À ªÀåªÀ̧ ÉÜAiÉÆA¢UÉ gÁfAiÀiÁUÀzÉ, ¸ÀA¥ÀÇtð §zÀ̄ ÁªÀuÉ §AiÀÄ¸ÀÄvÁÛgÉ. ±ÉÆÃ¶vÀgÀ ¥ÀgÀ aAvÀ£É, ¨sÀæµÀÖvÉAiÀÄ C£ÁªÀgÀt,
©ü£Àß ¸ÀA¸ÀÌøwAiÀÄ ¸ÀAªÉÃzÀ£É, ªÀvÀðªÀiÁ£ÀzÀ DUÀÄºÉÆÃUÀÄUÀ½UÉ ¸ÀàAzÀ£É, PÉ¼ÀªÀUÀðzÀ §zÀÄPÀÄ, ¥ÁæzÉÃ²PÀvÉAiÀÄ avÀæt«zÉ.
¥ÀæwgÉÆÃzÀQÌAvÀ ¸ÁéAiÀÄÄvÀÛ ±ÀQÛAiÀÄ §UÉÎ MvÀÄÛ EzÉ. ¹ÛæÃAiÀÄgÀ §zÀÄQ£À £ÀÆå£ÀvÉ, wjZÀÄ«PÉAiÀÄ£ÀÄß JZÀÑgÀ¢AzÀ £ÉÆÃr CzÀgÀ ¸ÀªÀÄ¥ÀðPÀ
avÀætPÉÌ ºÀA§° À̧ÄvÁÛgÉ. ªÉÊzÉÃ» CªÀgÀ "ªÀÄ°è£ÁxÀ£À zsÁå£À" zÀ°è vÁAiÀÄÛ£ÀzÀ «ÄwAiÉÄÃ ±ÀQÛAiÀiÁV ªÀiÁ¥ÀðlÄÖ ±ÁPÀÄAvÀ̄ É, "UÀÄ¯Á©
ªÀÄÈzÀÄ ¥ÁzÀUÀ¼ÀÄ" £À £ÁAiÀÄQAiÀÄgÀÄ UÉzÀÄÝ©qÀÄvÁÛgÉ. CPÀÄÌ, ºÀÄaÑ£À®Æè ©qÀÄUÀqÉ C£ÀÄ s̈À«¹, ¯ÉÆÃPÀ fÃtÂð¹PÉÆ¼Àî¯ÁUÀzÀ ¸ÀvÀåUÀ¼À£ÀÄß
ºÉÃ¼À§®è¼ÀÄ. ¸ÁgÁ CªÀgÀ "ZÀAzÀæVjAiÀÄ wÃgÀzÀ°è" AiÀÄ £Á¢gÁ¼À zÀÄgÀAvÀ gÀ²ÃzÀ£À zÀÄgÀAvÀªÀÇ DUÀÄvÀÛzÉ.
zsÀªÀÄðUÀæAxÀUÀ¼À°ègÀÄªÀÅzÀ£ÀÄß ¢£À¤vÀåzÀ §zÀÄQ£À°è C£ÀÄµÁ×£ÀPÉÌ vÀgÀÄªÁUÀ ºÉtÄÚ JzÀÄj¸À̈ ÉÃPÁzÀ avÀæ»A¸ÉAiÀÄ£ÀÄß ªÀÄÄPÀÛªÁV
¤gÀÆ¦¸ÀÄvÁÛgÉ. ®°vÁ £ÁAiÀÄPÀgÀ "UÀw" AiÀÄ ¸ÉÆÃ¤¨Á¬Ä vÀ£Àß zÉÊ»PÀ, ªÀiÁ£À¹PÀ AiÀiÁvÀ£ÉAiÀÄ£ÀÄß UÀªÀÄ¤ À̧zÉ, vÀ£Àß ¸ÁévÀAvÀæåªÀ£ÀÄß
PÁAiÀÄÄÝPÉÆ¼ÀÄîvÁÛ¼É. GzÁÞgÀ ºÉÆgÀV¤AzÀ §gÀÄªÀÅ¢®è. CzÀgÀ ¹zÀÞvÉ M¼ÀV¤AzÀ̄ ÉÃ DUÀ̈ ÉÃPÉA§ ¤®ÄªÀÅ JzÀÄÝ PÁtÄvÀÛzÉ. «ÃuÁ
CªÀgÀ "±ÉÆÃµÀuÉ §AqÁAiÀÄ EvÁå¢" UÀ¼À°è ºÉtÂÚ£À ¥Àæw¨sÀl£ÉAiÀÄ ªÉÊ¥sÀ®å«zÉ. DzÀgÉ CzÀPÉÌ PÁgÀt CªÀ¼ÁVgÀzÉ, CªÀ¼ÀÄ §zÀÄPÀÄªÀ
¥Àj¸ÀgÀªÁVgÀÄªÀÅzÀÄ ±ÉÆÃZÀ¤ÃAiÀÄ. ¥ÀæwPÀÆ® ¥Àj¹ÜwAiÀÄ®Æè §zÀÄPÀÄ½AiÀÄÄªÀ gÉÆÃ±À£ï ©Ã ¸À±ÀPÀÛ¼ÁV PÁtÄvÁÛ¼É.

aAvÀ£ÉAiÀÄ°è£À PÉÆgÀvÉUÀ¼ÀÄ : a.£À.ªÀÄAUÀ¼Á CªÀgÀÄ "PÀ£ÀßqÀ ªÀÄ»¼ÉAiÀÄgÀ §gÀºÀUÀ¼À wÃªÀævÉ ¤ÃgÀ̧ À. CªÀgÀ zÀÈ¶Ö-¸ÀÈ¶Ö
¥ÉÃ®ªÀªÁzÀÄzÀÄ" JAzÀÄ UÀÄgÀÄw¹zÁÝgÉ. EzÀPÉÌ PÁgÀtUÀ¼ÀÆ £ÀªÀÄä ¸ÁªÀiÁfPÀ ¸ÀAgÀZÀ£ÉAiÀÄ°èÃ EgÀÄªÀÅzÀÄ ªÁ¸ÀÛªÀPÉÌ ¤PÀlªÁzÀÄzÀÄ.
ºÉtÄÚ ²PÀët, DyðPÀ ¸ÁévÀAvÀæå, ¤tðAiÀÄ vÉUÉzÀÄPÉÆ¼ÀÄîªÀ CªÀPÁ±ÀUÀ½AzÀ ªÀAavÀ¼ÁVzÀÄÝzÀÄ, C£ÉÃPÀ ªÀiËqsÀå DZÀgÀuÉUÀ¼À
§°¥À±ÀÄªÁzÀÄzÀÄ CªÀ¼À ªÉÊZÁjPÀ, ªÉÊeÁÕ¤PÀ ªÀÄ£ÉÆÃzsÀªÀÄðzÀ ¥ÀæUÀwAiÀÄ£ÀÄß PÀÄApvÀUÉÆ½¹zÉ. F ¸ÀvÀåzÀ »£Àß¯ÉAiÀÄ°è CªÀ¼À ¥Àæ̧ ÀÄÛvÀ
§gÀºÀUÀ¼À «ªÉÃZÀ£É £ÀqÉ¹zÁUÀ CªÀ¼À°è ¥ÀæRgÀ aAvÀ£ÉAiÀÄ PÉÆgÀvÉUÉ PÁgÀtUÀ¼ÀÄ ªÀÄ£ÀªÀjPÉAiÀiÁUÀ§®èzÀÄ. PÀ£ÀßqÀzÀ ¥ÀÅgÀÄµÀgÀ ¸Á»vÀå
ºÁUÀÆ «±Àé ªÀÄ»¼Á ¸Á»vÀåzÀ ¹zÀÞ ªÀiÁzÀjUÀ¼À UÀæ»PÉAiÀÄ »£Àß É̄AiÀÄ°è PÀ£ÀßqÀ ªÀÄ»¼Á aAvÀ£ÉUÀ¼ÀÄ ¸ÁUÀÄwÛzÀÝgÀÆ,
ªÀÄºÁ±ÉéÃvÁzÉÃ«AiÀÄªÀgÀ "¸ÀÛ£ÀzÁ¬Ä¤", "gÀÄqÁ°"AiÀÄAxÀ C£ÀÄ s̈ÀªÀUÀ¼À£ÀÄß ºÉÆA¢gÀÄªÀ ¥ÁvÀæUÀ¼À ¤ªÀiÁðt ¸ÁzsÀåªÁV®è JA§ÄzÀÆ
¸ÀvÀå. EzÀPÉÌ ºÉaÑ£À ¯ÉÃRQAiÀÄjUÉ EgÀÄªÀ DAvÀjPÀ MvÀÛqÀzÀ, C£ÀÄ¨sÀªÀUÀ¼À ¸ÀAQÃtðvÉAiÀÄ PÉÆgÀvÉ, PÉÃªÀ® §Ä¢Þ¥ÀÇªÀðPÀªÁzÀ
gÀZÀ£ÉUÀ¼ÀÄ, ºÉÆgÀ «ªÀgÀUÀ¼À°è ¤AvÀÄ PÀÈvÀPÀªÉ¤ À̧ÄªÀ ºÀAzÀgÀUÀ¼À ¤ªÀiÁðt, ¨sÀªÀ̧ ÀåA¢UÀ¼ÁUÀÄªÀÅzÀgÀ°è «¥sÀ®gÁVgÀÄªÀÅzÀÄ, ¥ÁvÀæUÀ¼À
¥ÀgÀPÁAiÀÄ ¥ÀæªÉÃ±ÀªÀiÁqÀÄªÀAvÉ PÀAqÀgÀÆ ¥ÀgÀ̈ sÁªÀ ¥ÀæªÉÃ±ÀzÀ°è ¸ÉÆÃwgÀÄªÀÅzÀÄ, C¥ÀjavÀ ªÀ̧ ÀÄÛ, ¥ÁvÀæ, ¸ÀAzÀ̈ sÀðUÀ¼À£ÀÄß (GzÁ:
zÀ°vÀ, ©üPÀÄëPÀ, ªÉÃ±Éå EvÁå¢) ¤ªÀð» À̧ÄªÁUÀ C£ÀÄ s̈ÀªÀzÀ PÉÆgÀvÉ¬ÄAzÁV, C¸ÀA§zÀÞvÉ, UÉÆAzÀ®UÀ¼ÀÄ ªÀÄÆqÀÄªÀÅzÀÄ, EvÁå¢.
CªÀgÀ D¯ÉÆÃZÀ£ÉAiÀÄ vÉ¼ÀÄ gÀZÀ£ÉUÀ½UÉ PÁgÀtUÀ¼É¤ À̧ÄvÀÛªÉ. PÉ®ªÉÇªÉÄä UÀAr£À «gÀÄzÀÞzÀ ¸ÀAWÀµÀðzÀ ªÀiÁzÀj ºÁ¸Áå À̧àzÀ J¤¸ÀÄvÀÛzÉ.
GzÁ: UÀAqÀÄ ªÀÄUÀÄªÀ£ÀÄß PÉÆ®ÄèªÀ ¤zsÁðgÀ vÉUÉzÀÄPÉÆ¼ÀÄîªÀ vÁ¬ÄAiÉÆ§â¼ÀÄ CzÀ£ÀÄß ¸ÀªÀÄyð¹PÉÆ¼ÀÄîvÁÛ "vÀ£Àß ªÀÄUÀ¤AzÀ ªÀÄÄAzÉ
EvÀgÀjUÉ vÉÆAzÀgÉAiÀiÁUÀ̈ ÁgÀzÀÄ" JA§ÄzÀÄ fÃªÀ «gÉÆÃ¢ü aAvÀ£É, C£ÉÊ¸ÀVðPÀªÁzÀÄzÀÄ JAzÀÄ s̈Á« À̧zÉ ¥ÀæUÀw¥ÀgÀ
D¯ÉÆÃZÀ£ÉAiÀiÁV¹gÀÄªÀÅzÀÄ, ¨Á°±À w¼ÀÄªÀ½PÉAiÉÄ¤ À̧¢gÀzÀÄ. n.¦. C±ÉÆÃPÀ CªÀgÀÄ "ªÀÄ»¼ÉAiÀÄgÀ PÁzÀA§jUÀ¼ÀÄ CªÀÅUÀ¼À
²Ã¶ðPÉAiÀÄ®èµÉÖÃ ºÉÆ¸ÀzÀÄ. ªÀÄzsÀåªÀÄ ªÀUÀðzÀ PËlÄA©PÀ UÉÆÃ¼ÀÄUÀ¼ÀÄ ¨ÉÃgÉ ¨ÉÃgÉ «ªÀgÀUÀ¼À°è E°è ©aÑPÉÆ¼ÀÄîvÀÛzÉ CµÉÖÃ"
JA¢gÀÄªÀÅzÀÄ §gÀªÀtÂUÉAiÀÄ «ÄwAiÀÄ §UÉÎ ºÉÃ¼ÀÄvÀÛzÉ. VgÀrØ UÉÆÃ«AzÀgÁd CªÀgÀÄ " £ÀªÀÄä ¯ÉÃRQAiÀÄgÀÄ UÀÄgÀÄvÀgÀªÁzÀ
¸ÀªÀÄ¸ÉåUÀ¼À£ÀÄß ªÀ̧ ÀÄÛªÁV Dj¹PÉÆAqÀgÀÆ, ¸ÀÆPÀÛªÁV CªÀÅUÀ¼À£ÀÄß ¤ªÀð» À̧ÄªÀ vÀAvÀæªÀ£ÀÄß gÀÆ¦¸ÀzÉ ¸ÉÆÃ®ÄvÁÛgÉ" JA§ÄzÀ£ÀÄß
¥ÀjUÀtÂ̧ À̈ ÉÃPÁVzÉ. avÁÛ®gÀÄ "ºÉtÂÚUÉ CªÀ¼ÀzÉÃ DzÀ C£ÀÄ¨sÀªÀ ¯ÉÆÃPÀ«zÀÝgÀÆ «²µÀÖªÁzÀ ¥ÀævÉåÃPÀªÁzÀ ¸ÀAªÉÃzÀ£É¬Ä®è"
JA¢gÀÄªÀÅzÀ£ÀÄß UÀªÀÄ¤¹, vÀAvÀæ, ¨sÁµÉ, ¸ÀAªÉÃzÀ£ÉUÀ¼À°è ªÉÆ£ÀZÀ£ÀÄß ¸Á¢ü̧ À̈ ÉÃPÁUÀÄvÀÛzÉ.
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¨sÀ«µÀåzÀ D±ÀAiÀÄUÀ¼ÀÄ : gÁdQÃAiÀÄ ¥ÀæeÉÕ, ¸ÁªÀiÁfPÀ ¥ÀæeÉÕAiÀÄ wÃªÀævÉAiÀÄ PÉÆgÀvÉ¬ÄzÀÝgÀÆ, ªÉÊAiÀÄQÛPÀ £ÉÆÃªÀÅ-
£À°ªÀÅ, PËlÄA©PÀ ¸ÀªÀÄ Ȩ́åUÀ¼ÀÄ ªÀiÁvÀæ zÀlÖªÁVgÀÄªÀÅzÀPÉÌ PÁgÀt CªÀ¼ÀÄ §zÀÄPÀÄªÀ ¥Àj¸ÀgÀªÉÃ DVzÉ. CzÀPÉÌ PÀ̄ ÁvÀäPÀ gÀÆ¥À PÉÆlÄÖ
¸ÁªÀðwæPÀUÉÆ½¸À®Ä AiÀÄwß¹zÁÝ¼É. ªÉÊAiÀÄQÛPÀ ¸ÀªÀÄ Ȩ́å¬ÄAzÀ ºÉÆgÀ§gÀzÉ, ¸ÁªÀiÁfPÀªÁV ¸ÀàA¢ À̧ÄªÀÅzÀÄ PÀµÀÖ. ¸ÀA¥ÀæzÁAiÀÄzÀ
UÀ̈ sÀð¢AzÀ̄ ÉÃ ºÉÆ¸À ¥ÀgÀA¥ÀgÉ PÀlÖ¨ÉÃPÁUÀÄvÀÛzÉ. PÉ®ªÉÇªÉÄä ¥ÀæUÀw²Ã®gÀ ¥Àæ̈ sÁªÀ¢AzÀ d£À¦æAiÀÄ PÀªÀÄ²ðAiÀÄ¯ï ¹£ÉªÀiÁ ªÀiÁzÀjAiÀÄ
gÀZÀ£ÉUÀ¼ÀÄ §A¢ªÉ. CzÀÄ PÀrªÉÄAiÀiÁUÀ̈ ÉÃPÁVzÉ. ¥ÀÅgÀÄµÀgÉ®ègÀ §gÀªÀtÂUÉUÀ¼À£ÀÄß ¸ÀAzÉÃºÁvÀäPÀªÁV £ÉÆÃqÀÄªÀÅzÀ£ÀÄß ©qÀ̈ ÉÃPÀÄ.
ªÀÄ»¼ÁªÁ¢ zÀÈ¶ÖPÉÆÃ£À¢AzÀ ¸Á»vÀåzÀ NzÀ£ÀÄß gÀÆrü̧ À̈ ÉÃPÁVzÉ. PÀ¼ÉzÀÄºÉÆÃVgÀÄªÀ «©ü£Àß ZÀjvÉæAiÀÄ£ÀÄß ºÀÄqÀÄPÀÄªÀ ªÀÄÆ®PÀ
«©ü£Àß ¨sÀ«µÀåªÀ£ÀÄß PÀ°à¸À̈ ÉÃPÁVzÉ JA§ dÆ°AiÀÄmï «ÄµÀ̄ ï ºÁUÀÆ D£ï NPÉè CªÀgÀ ªÀiÁvÀÄ ¸Á¢üvÀªÁUÀ̈ ÉÃQzÉ. ¸ÁzsÀåvÉAiÀÄ£ÀÄß
«ÄÃjzÀ DzÀ²ÃðPÀgÀtzÀ CUÀvÀå«®è. ¨Á§ðgï ¹ävï vÀÈwÃAiÀÄ dUÀwÛ£À ¹ÛæÃAiÀÄgÀ ¸ÀªÀÄ Ȩ́åUÀ¼ÀÄ ¯ÉÊAVPÀ, d£ÁAUÀ gÁdPÁgÀt¢AzÀ
PÀÆrzÉ. ªÀÄ»¼ÉAiÀÄgÀ §UÉÎ ¥ÀÅgÀÄµÀgÀÄ ªÀiË£À vÁ½gÀÄªÀ gÁdPÁgÀtªÀ£ÀÄß «gÉÆÃ¢ü̧ À̈ ÉÃPÀÄ. ¹ÛæÃAiÀÄgÀzÀÄÝ QgÀÄ ¸ÀA¸ÀÌøw, C¢üPÀÈvÀªÁV®è.
CzÀ£ÀÄß C¢üPÀÈvÀUÉÆ½¸À̈ ÉÃPÉ£ÀÄßvÁÛgÉ. ¸ÁéAiÀÄÄvÀÛvÉAiÀÄ PÀqÉV£À ¥ÀAiÀÄt ¤uÁðAiÀÄPÀ ºÁUÀÆ ¸ÀAPÀæªÀÄt PÁ®zÀÄÝ. vÀ£Àß C¥ÁgÀ ±ÀæªÀÄ
ºÁUÀÆ ±ÀæzÉÞ¬ÄAzÀ ºÉtÄÚ EzÀ£ÀÄß ¸Á¢ü̧ À̈ ÉÃPÁVzÉ. vÁ£ÀÄ ¸ÁªÀiÁfPÀ £ÁåAiÀÄ ¥ÀqÉAiÀÄÄªÀ eÉÆvÉUÉ, vÀ£Àß ¸Á»vÀåPÉÌ C¢üPÀÈvÀvÉAiÀÄ£ÀÄß
MzÀV¸ÀÄªÀ ºÀA§®«zÉ. f.J¸ï. DªÀÄÆgÀ CªÀgÀÄ UÀªÀÄ¤¹zÀAvÉ EwÛÃa£À ¢£ÀUÀ¼À°è ¹ÛæÃ ¸ÀA¸ÀÌøw MAzÀÄ ¸ÀÄ À̧A§zÀÞªÁzÀ
G¥À̧ ÀA¸ÀÌøwAiÀÄAvÉ ¨É¼ÉzÀÄ §A¢zÉ JA§ÄzÀÄ D±ÁªÁzÀªÉ¤¹zÉ. EAzÀÄ «ªÁºÀ ¨Ë¢ÞPÀ ºÁUÀÆ s̈ÁªÀ£ÁvÀäPÀ DWÁvÀPÉÌ
M¼ÀUÁVgÀÄªÀÅzÀjAzÀ ºÉtÄÚ-UÀAqÀÄ E§âgÀÆ CAvÀgÀAUÀ ±ÉÆÃzsÀ £ÀqȨ́ À̈ ÉÃPÉ£ÀÄßvÁÛgÉ. EzÀgÀ ¥sÀ®±ÀÄæwUÀ¼ÀÄ ¸Á»vÀåzÀ®Æè
©A©vÀªÁUÀ̈ ÉÃPÀÄ. ¯ÉÃRQAiÀÄgÀÄ ZÀjvÉæ, ¥ÀgÀA¥ÀgÉ, ¸ÀA¸ÀÌøwAiÀÄ §UÉÎ D¼ÀªÁzÀ CjªÀÅ ºÉÆA¢, ¸Áé©üªÀiÁ£À, bÀ®zÀ §zÀÄPÀÄ-§gÀºÀ
¸ÁzsÀåªÁUÀ̧ À̈ ÉÃQzÉ. ºÉZÁÑV PÁzÀA§j, ¸ÀtÚPÀvÉ, PÀ«vÉUÀ¼À°è vÉÆqÀV¹PÉÆArgÀÄªÀ ªÀÄ»¼ÉAiÀÄgÀÄ £ÁlPÀUÀ¼À gÀZÀ£É, ªÉÊZÁjPÀ
§gÀªÀtÂUÉUÀ¼À PÀqÉUÉ zÀÄrAiÀÄÄªÀ C¤ªÁAiÀÄðvÉ¬ÄzÉ. EzÀPÉÌ ¸ÀjAiÀiÁzÀ ¹zÀÞvÉ CzsÀåAiÀÄ£À, C£ÀÄ s̈ÀªÀ ªÀÄvÀÄÛ ¥ÁæªÀiÁtÂPÀ
C©üªÀåQÛ¬ÄAzÀ ºÉÆ¸À M¼À£ÉÆÃlUÀ¼À£ÀÄß ¸ÀÈ¶Ö¸À̈ ÉÃPÁUÀÄvÀÛzÉ.
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PÀ£ÀßqÀzÀ°è ªÀÄ»¼Á ¸ÀAªÉÃzÀ£É ªÀÄvÀÄÛ CªÀgÀ C£ÀÄ s̈ÀªÀUÀ¼À£ÀÄß ªÀtÂð À̧ÄªÀ ¸Á»vÀå ¥ÀæªÀÄÄRªÁzÀ WÀlPÀªÁVzÉ. PÀ£ÀßqÀ
¸Á»vÀåzÀ°è ªÀÄ»¼ÉAiÀÄ §UÉÎ §gÀÄªÀ «ªÀgÀuÉUÀ¼ÀÄ CªÀ¼À ¨ÉÃgÉ̈ ÉÃgÉ ¥Àæ̧ ÀAUÀUÀ¼À°è «ªÀj¸À®ànÖzÀÄÝ, CªÀ¼À D¯ÉÆÃZÀ£ÉUÀ¼ÀÄ ºÁUÀÆ
CªÀ¼À fÃªÀ£ÀzÀ ¥Àæ̧ ÀAUÀUÀ¼ÀÄ CzÀPÉÌ DzÀ±ÀðªÁVªÉ. PÀ£ÀßqÀ ¸Á»vÀåzÀ°è ªÀÄ»¼ÉAiÀÄ ¸ÀAªÉÃzÀ£É ªÀÄvÀÄÛ CªÀ¼À C£ÀÄ s̈ÀªÀUÀ¼À£ÀÄß §tÂÚ̧ ÀÄªÀ
PÀxÉUÀ¼ÀÄ, CªÀ¼À fÃªÀ£ÀzÀ §ºÀÄªÀÄÄRå ¨sÁUÀªÀ£ÀÄß UÀªÀÄ¤ À̧ÄªÀÅzÀÄ DªÀÄAvÀæt ¥ÀÇtðªÁVzÉ. ªÀÄ»¼ÉAiÀÄ zÉÊ£ÀA¢£À fÃªÀ£ÀzÀ
¸ÀªÀÄ¸ÉåUÀ¼ÀÄ, DPÉAiÀÄ §zÀÄPÀÄ ªÀÄvÀÄÛ DPÉAiÀÄ C£ÀÄ s̈ÀªÀUÀ¼ÀÄ PÀ£ÀßqÀ ¸Á»vÀåzÀ ªÀÄºÀvÀé¥ÀÇtð «µÀAiÀÄUÀ¼ÁVªÉ.

ªÀÄ»¼Á PÀxÉUÀ¼À°è ªÀÄ»¼Á ¸ÀAªÉÃzÀ£É ªÀÄvÀÄÛ CªÀ¼À C£ÀÄ s̈ÀªÀUÀ¼ÀÄ ªÀÄÄRå WÀlPÀUÀ¼ÀÄ. F PÀxÉUÀ¼ÀÄ ««zsÀ zÀ±ÀPÀUÀ¼À°è
§gÉAiÀÄ®ànÖªÉ ªÀÄvÀÄÛ CªÀÅ PÀ£ÀßqÀ ¸Á»vÀåzÀ CzÀÄãvÀ ¨sÁUÀªÀ£ÀÄß UÀÄgÀÄw¸ÀÄvÀÛªÉ. ªÀÄ»¼Á ¸Á»wUÀ¼À PÀxÉUÀ¼ÀÄ ¸ÀªÀiÁdzÀ°è £ÀqÉAiÀÄÄªÀ
ªÀÄ»¼Á fÃªÀ£ÀzÀ ««zsÀ D±ÀAiÀÄUÀ¼À£ÀÄß §tÂÚ̧ ÀÄvÀÛªÉ. CªÀÅ ªÀÄ»¼ÉAiÀÄ ¸ÀAPÀlUÀ¼ÀÄ, ºÉZÀÄÑªÀjUÀ¼À C¤ªÁAiÀÄðvÉUÀ¼ÀÄ, DzÀgÉ DPÉAiÀÄ
ºÉÆÃgÁlUÀ¼ÀÄ ºÁUÀÆ DPÉAiÀÄ CAvÀgÀAUÀzÀ ¨sÁªÀ£ÉUÀ¼À£ÀÄß «ªÀj¸ÀÄvÀÛªÉ. F PÀxÉUÀ¼ÀÄ ªÀÄ»¼ÉAiÀÄ ¸ÁºÀ̧ À, GvÀÛªÀÄ £ÉÃvÀÈvÀé,
ºÉZÀÄÑªÀjUÀ¼À ºÉÆÃgÁl, ªÀÄvÀÄÛ ¸ÁªÀiÁfPÀ ¸ÀÄzsÁgÀuÉUÀ¼À£ÀÄß §tÂÚ̧ ÀÄvÀÛªÉ. EªÉ̄ Áè PÀ£ÀßqÀ ¸Á»vÀåzÀ°è ªÀÄ»¼ÉAiÀÄ ¸ÀAªÉÃzÀ£ÉAiÀÄ ªÀÄvÀÄÛ
¸ÁºÀ̧ ÀzÀ CzÀÄãvÀ GzÁºÀgÀuÉUÀ¼ÁVªÉ.

s̈ÁgÀwÃAiÀÄ ¸ÀªÀiÁd ªÀÄ»¼ÉAiÀÄ£ÀÄß ºÀ®ªÁgÀÄ »rvÀzÀ CrAiÀÄ°è £ÀqÉ¹PÉÆArzÉ E°è£À ¥ÀÅgÀÄµÀ£À D±ÀAiÀÄUÀ¼ÀÄ
ZÁ®£ÉUÉÆAqÀÄ ºÉtÂÚ£À C¹ÛvÀéªÀÅ ªÀÄÆ É̄ UÀÄA¥Á¬ÄvÀÄ. ªÀÄ»¼É vÁ¬Ä vÀAzÉAiÀÄgÀ »rvÀzÀ°è UÀAqÀ£À ¤AiÀÄAvÀætzÀ°è ªÀÄPÀÌ¼À C¹ÛvÀézÀ
»£Éß¯ÉAiÀÄ°è vÀ£Àß §zÀÄQ£À UÀÄjUÀ¼À£ÀÄß UÀÄgÀÄw¹PÉÆ¼ÀÄîvÁÛ¼É. §zÀÄPÀ£ÀÄß vÀ£ÀUÁV gÀÆ¦¹PÉÆ¼ÀÄîªÀÅzÀQÌAvÀ JgÀqÀ£ÉÃAiÀÄªÀjUÁV GzÀÝPÀÆÌ
«ÄÃ¸À̄ ÁVlÄÖ CªÀ¼À ¸ÁÜ£ÀªÀÅ ¤¢ðµÀÖ¥Àr¹zÀ PÉÃAzÀæ¢AzÀ ªÉÄ É̄ÃgÀzÀAvÉ ªÀiÁr©nÖvÀÄÛ J£Àß§ºÀÄzÀÄ. £ÀªÀÄä ¸ÀªÀiÁdzÀ°è ªÉÆzÀ®Ä
ªÀiÁvÀÈ ¥ÀæzsÁ£À ¸ÀA¸ÉÜ ¥ÀæZÀ°vÀzÀ°èvÀÄÛ DªÉÄÃ¯É CzÀÄ ZÀjvÉæ PÁ®WÀlÖzÀ°è ¦vÀÈ ¥ÀæzsÁ£À ¸ÀA¸ÉÜAiÀiÁV gÀÆ¥ÀÅUÉÆArvÀÄ F ¦vÀÈ ¥ÀæzsÁ£À
ªÀåªÀ̧ ÉÜ §AzÀ ªÉÄÃ¯É F ªÀiÁvÀÈ ¥ÀæzsÁ£À ªÀåªÀ̧ ÉÜ ªÀiÁAiÀÄªÁ¬ÄvÀÄ J£Àß§ºÀÄzÀÄ DzÀgÀÆ EA¢UÀÆ C®è°è F ªÀiÁvÀÈ ¥ÀæzsÁ£À
ªÀåªÀ̧ ÉÜAiÀÄ PÀÄgÀÄºÀÄUÀ¼ÀÄ ¤zÀ±Àð£ÀªÉA§AvÉ PÀAqÀÄ§gÀÄvÀÛªÉ £ÀªÀÄä ¥ÀgÀA¥ÀgÉAiÀÄ°è ºÉtÚ£ÀÄß ±ÀQÛ zÉÃªÀvÉAiÀÄ ¥ÀæwÃPÀªÁV EzÀÝgÀÆ DPÉ
C§¯ÉAiÀiÁV ¥ÀjUÀtÂvÀ¼ÁV ©nÖzÁÝ¼É EzÀPÉÌ®è PÁgÀtªÉAzÀgÉ E°è ¥ÀÅgÀÄµÀ ¥Àæ̈ sÀÄvÀé ªÉÄÃ®ÄUÉÊ DVgÀÄªÀÅzÀÄ.

‘¸ÁA¸ÀÌøwPÀ zÀÈ¶Ö¬ÄAzÀ £ÉÆÃqÀÄªÀÅzÁzÀgÉ EzÀÄªÀgÉUÉ ¸ÀA¸ÀÈÌw ¥ÀÅgÀÄµÀ ¥ÀæzsÁ£ÀªÁV ¨É¼É¢zÉ. ºÁUÁV ¹ÛæÃªÁ¢ ¤®Ä«¤AzÀ
CzÀgÀ ¥ÀÅ£Àgï ªÀiË®åªÀiÁ¥À£ÀzÀ CUÀvÀå«zÉ. £ÁªÀÅ ªÀ̧ ÀºÁvÀÄ±Á¬Ä D½éPÉ¬ÄAzÀ ºÉÆgÀ§AzÀÄ LªÀvÀÄÛ ªÀµÀðUÀ¼ÉÃ PÀ¼É¢zÀÝgÀÆ ºÉÃUÉ
ªÀiÁ£À¹PÀªÁV E£ÀÆß CzÀgÀ £ÉgÀ½£À̄ ÉèÃ EzÉÝÃªÉÇÃ, CzÉÃ jÃw ¹ÛæÃAiÀÄgÀÆ PÀÆqÁ ¸Á»vÀå ¸ÀÈ¶Ö̧ ÀÄªÁUÀ ¥ÀÅgÀÄµÀ ¥ÀæzsÁ£ÀvÉAiÀÄ
£ÉgÀ½£À̄ ÉèÃ EzÁÝgÉ JA§ÄzÀÄ ªÀÄ£ÀªÀjPÉAiÀiÁUÀÄvÀÛzÉ. GzÁºÀgÀuÉUÉ, ¹ÛæÃ ¸Á»vÀåzÀ°è ªÀÄÆr §gÀvÀPÀÌAvÀºÀ DyðPÀ, gÁdQÃAiÀÄ
vÁPÀ̄ ÁlUÀ¼ÀÄ ¥ÀÅgÀÄµÀ ¥ÀæzsÁ£À zÀÈ¶ÖAiÀÄ£ÉßÃ ºÉÆA¢gÀÄvÀÛªÉ. ¥ÁæAiÀÄ±ÀB ¹ÛæÃ¸Á»vÀåzÀªÀ£ÀÄß ¸ÀA¥ÀÇtðªÁV £ÁªÀÅ KPÀPÁ®PÀzÀ°è JgÀqÀÄ
¸ÀÛgÀUÀ¼À°è CxÀªÁ «©ü£Àß zÀÈ¶ÖUÀ½AzÀ ¥ÀjÃQȩ̈ À̈ ÉÃPÁVvÀÛzÉ’ 1 JA§°è PÉ. Q±ÉÆÃj £ÁAiÀÄPï. ºÉÃ½gÀÄªÀ ªÀiÁvÀÄ ªÀÄ»¼Á ¯ÉÃRQAiÀÄgÀÄ
¸ÀªÀiÁdzÀ°ègÀÄªÀ ªÀ̧ ÀÄÛ¹ÜwAiÀÄ£ÀÄß PÀAqÀÄ ±ÉÆÃµÀuÉAiÀÄ «gÀÄzÀÞ zsÀé¤ JvÀÄÛ«PÉAiÀÄ PÀÄjvÀ «ZÁgÀPÉÌ ¥ÀÅ¶× ¤ÃqÀÄvÀÛzÉ.

ªÀÄ»¼Á PÀxÉUÁwðAiÀÄgÀÄ ©ü£Àß ¸ÁA¸ÀÌøwPÀ ¸ÁzsÀåvÉUÀ¼À ºÀÄqÀÄPÁlzÀ°è vÀªÀÄä£ÀÄß vÉÆqÉ¹PÉÆAqÀÄ §A¢zÁÝgÉ. 20£ÉÃ
±ÀvÀªÀiÁ£ÀzÀ ªÀÄ»¼Á PÀxÉUÁwðAiÀÄgÀÄ vÀªÀÄä ¸Á»vÀåzÀ°è ªÀ̧ ÀÄÛ s̈ÁµÉ, vÀAvÀæ, ¸ÀAªÉÃzÀ£É, ªÀÄ£ÉÆÃzsÀªÀÄð, PÁ¼ÀfAiÀÄ£ÀÄß vÀªÀÄä PÀxÁ
¸Á»vÀåzÀ ªÀÄÆ®PÀ awæ̧ ÀÄvÁÛ §A¢zÁÝgÉ. ªÀÄ»¼Á PÀxÁ ¸Á»vÀåzÀ°è ¸ÁªÀiÁfPÀ C£ÁåAiÀÄzÀ «gÀÄzÀÞ ¹rzÉÃ¼ÀÄªÀ ¹ÛæÃ ¥ÁvÀæUÀ½ªÉ
¥ÉæÃªÀiÁ, ªÀÄzÀÄªÉ, PÀÄlÄA§ EªÉÃ PÉÃAzÀæªÁVgÀÄªÀ PÀxÉUÀ½ªÉ. ºÉtÄÚ UÀAqÀÄ ªÀÄPÀÌ¼À eÉÆvÉ ¸ÀA§AzsÀUÀ¼ÀÄ,
ºÉÆAiÀiÁÝlUÀ¼ÀÄ, s̈ÁªÀ£ÉUÀ¼ÀÄ ºÁUÀÆ JzÀÄj¸À̈ ÉÃPÁzÀ ¸ÀªÀÄ¸ÉåUÀ½ªÉ. ºÉtÂÚ£À DvÀä «±ÉèÃµÀuÉAiÀÄ eÉÆvÉV£À ¸ÀéAvÀ C¹ÛvÀézÀ ¥Àæ±ÉßUÀ¼ÀÄ F
PÀxÉUÀ¼À°èªÉ. PÀ£ÀßqÀzÀ°è ¸Á»wPÀªÁV ªÀÄ»¼ÉAiÀÄ ¸ÁzsÀ£É PÀrªÉÄ J¤¹zÀgÀÆ EgÀÄªÀµÉÖÃ UÀªÀÄ¤ À̧ÄªÀAvÀzÁÝVzÉ. DzsÀÄ¤PÀ ¸Á»vÀåzÀ°è
ºÉtÄÚ J®è ¸ÀAzÀ̈ sÀðPÀÆÌ ©ü£ÀßªÁV ªÀÄÄAzÀÄªÀgÉAiÀÄÄwÛgÀÄªÀ ¸ÀÆZÀ£ÉUÀ¼ÀÄ PÁtÄwÛªÉ CµÉÖÃ C®è DgÉÆÃUÀåPÁjAiÀiÁVªÉ EzÀjAzÁV
¸ÁªÀiÁfPÀ ¸ÀAzÀ̈ sÀðzÀ°è ºÉZÀÄÑ ªÀiÁ£À«ÃAiÀÄUÉÆ¼ÀÄîªÀÅzÀÄ ¸ÁzsÀåªÁUÀÄvÀÛzÉ. ºÉÆ¸À vÀ̄ ÉªÀiÁj£À ¸ÀAzÀ̈ sÀðzÀ°è C¥ÁgÀ ¸ÀASÉåAiÀÄ°è
¯ÉÃRQAiÀÄgÀÄ §gÉAiÀÄÄwÛzÁÝgÉ. EzÀÄ ºÉtÂÚ£À ¥ÀgÀªÁzÀ D±ÀAiÀÄªÁV UÀªÀÄ¤ À̧̈ ÉÃPÁzÀ ¸ÀAUÀw.
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¸Á»vÀåzÀ ªÀÄÆ®PÀ ¸ÀA¸ÀÌøwAiÀÄ wgÀÄ¼À£ÀÄß ¥ÀjuÁªÀÄPÁjAiÀiÁV CxÀðªÀiÁrPÉÆ¼Àî®Ä ¸ÁzsÀåªÁUÀÄvÀÛzÉ. C®èzÉ fÃªÀ£À
«zsÁ£ÀzÀ ºÀ®ªÀÅ CA±ÀUÀ¼À£ÀÄß ªÀÄ»¼Á PÀxÁ ¸Á»vÀåzÀ £ÉÆÃqÀ®Ä ¸ÁzsÀåªÁUÀÄvÀÛzÉ. F ¤nÖ£À°è ªÀÄ»¼Á ¸ÀAªÉÃzÀ£ÉAiÀÄ£ÀÄß vÀªÀÄä PÀxÁ
¸Á»vÀåzÀ ªÀÄÆ®PÀ ¯ÉÃRQAiÀÄgÀÄ AiÀiÁªÀ jÃw ªÀåPÀÛ¥Àr¹zÁÝgÉ JA§ÄzÀ£ÀÄß F ªÀÄÄAzÉ £ÉÆÃqÉÆÃt.

PÉÆqÀV£À UËgÀªÀÄä EªÀgÀÄ vÀªÀÄä PÁ®zÀ vÉÆqÀPÀÄUÀ¼À£ÀÄß ¤ªÁj¹PÉÆAqÀÄ awæ̧ ÀÄvÁÛ §A¢zÁÝgÉ. CzÀgÀ°è ‘ªÁtÂAiÀÄ ¸ÀªÀÄ Ȩ́å
PÀxÉ MAzÀÄ’. F PÀxÉAiÀÄ PÉÃAzÀæ ¥ÁvÀæ EA¢gÁ. CªÀ¼À KPÁAVvÀ£À, ¸ÁévÀAvÀæå, ¦æÃw ªÁtÂAiÉÆqÀ£É CªÀ¼ÀÄ ¨É¼Ȩ́ ÀÄªÀ ¸ÉßÃºÀ ªÁtÂAiÀÄ
UÀAqÀ gÀvÀß£ÉÆqÀ£É K¥Àðr¸ÀÄªÀ ºÉÆ¸À §AiÀÄPÉUÀ¼ÀÄ F ¸ÀA¥ÀPÀð¢AzÀ CªÀ¼À°è ºÀÄlÄÖªÀ ºÉÆ¸À £ÉÊwPÀ ¥ÀæeÉÕ, CAvÀºÀ £ÉÊwPÀvÉUÉ DPÉ
PÀAqÀÄPÉÆ¼ÉÆîÃ ¥ÀjºÁgÀ EªÉ®è PÀxÉAiÀÄ°è ¸ÀºÀdªÁV ªÀÄÆr §gÀÄªÀAvÉ awæ¹zÁÝgÉ UËgÀªÀÄä£ÀªÀgÀÄ. ªÁtÂ ¸ÀªÀÄ¸Éå PÀxÉ ErÃ
DªÀgÀt ¸ÀA¥ÀæzÁAiÀÄ§zÀÞªÁzÀzÀÄÝ «zsÀªÉ EAzÀÄ £ÉgÉªÀÄ£ÉAiÀÄ gÀvÀß£À ªÀÄÆ®PÀ vÀ£Àß°è PÀªÀÄj ºÉÆÃVzÀÝAvÀºÀ §AiÀÄPÉUÀ¼À£ÀÄß eÁUÀÈw
UÉÆ½¹PÉÆ¼ÀÄîªÀ ºÀAvÀzÀ°ègÀÄªÀ EAzÀÄ, CAvÀºÀ D¸É¬ÄAzÀ ¸ÁªÀiÁfPÀªÁV zÀÄgÀAvÀªÁUÀÄvÀÛzÉ JA§ ¸ÁzsÀåvÉ EzÉ JAzÀÄ w½zÁUÀ
vÀ¦à¹PÉÆ¼Àî®Ä ¨ÉÃgÉÆAzÀÄ PÀqÉ ºÉÆgÀlÄ ºÉÆÃUÀÄvÁÛ¼É. AiÀiÁªÀ dªÁ¨ÁÝjAiÀÄÄvÀ PÉ® À̧ PÁAiÀÄðUÀ¼ÀÄ E®è¢zÀÄÝ ªÁtÂ gÀvÀß¤UÉ
¸ÁnAiÀiÁUÀzÀ ¸ÀAUÁwAiÀiÁVzÁÝ¼É. vÀ£Àß ºÉAqÀw EAzÀÄ«£À ºÁUÉ ¸ÀzÁ ZÀlÄªÀnPÉ EA¢zÀzÀÝgÉ JAzÀÄ C¥ÉÃPÉë ªÀiÁqÀÄªÀ ªÀÄÆ®PÀ
DvÀ EAzÀÄªÀ£ÀÄß EµÀÖ ¥ÀqÀÄvÁÛ£É gÀvÀß¤UÉ ªÁtÂ vÀPÀÌªÀ¼À®è JAzÀÄ AiÉÆÃa¸ÀÄªÀÅzÀÄ DUÀ§ºÀÄzÉÃ JA§ ¥ÀgÉÆÃPÀë ¹ÜwAiÀÄ°è CªÀ£À£ÀÄß
EµÀÖ¥ÀqÀÄvÁÛ¼É. DzÀgÉ CzÀjAzÀ GAmÁUÀÄªÀ ¥ÀjuÁªÀÄUÀ¼ÀÄ AiÀiÁgÀ£ÀÄß £ÉªÀÄä¢AiÀiÁV Ej¸À̄ ÁgÀªÀÅ JA§ CjªÀÅ
CªÀ½VgÀÄªÀÅzÀjAzÀ C°èAzÀ ºÉÆgÀlÄ ºÉÆÃUÀÄvÁÛ¼É. DPÉUÉ ªÀÄ£ÉAiÀÄ°è ¸ÁévÀAvÀæå«zÉ DzÀgÉ ¨ÉÃgÉÆ§â ¥ÀÅgÀÄµÀ£À£ÀÄß §AiÀÄ¸ÀÄªÀ
ªÀÄ£ÀzÀ ¸ÁévÀAvÀæå«®è JA§ÄzÀgÀ CjªÀÅ CªÀ½VgÀÄvÀÛzÉ ºÁUÁV CªÀ¼ÀÄ EAvÀºÀ ¨ÉÃ°AiÀÄ£ÀÄß ¨sÉÃ¢¹ vÀ£Àß §zÀÄQUÉ ¸ÀÄRªÀ£ÀÄß
vÀAzÀÄPÉÆ¼ÀÄîvÁÛ¼É. DzÀgÉ PÉÆ£ÉUÉ ¸ÀªÀiÁdzÀ PÀlÄÖ¥ÁqÀÄ ¸ÀA¥ÀæzÁAiÀÄUÀ½UÉ ºÉzÀj vÀ£Àß vÀªÀgÀÄ ªÀÄ£ÉUÉ ºÉÆgÀlÄ ºÉÆÃUÀÄªÀ PÀxÉ E°è
PÀÆqÀ C£ÉÊwPÀ ¸ÀA§AzsÀzÀ §UÉÎ AiÀiÁªÀÅzÉÃ C¥ÀªÁzÀUÀ¼ÀÄ E®è¢gÀÄªÀÅzÀ£ÀÄß ºÁUÀÆ ªÀÄ»¼É ªÀÄ£ÉÆÃPÁªÀÄ£ÉUÀ¼À£ÀÄß
eÁUÀÈvÀUÉÆ½¹PÉÆ¼ÀÄîªÀ AiÀiÁªÀÅzÉÃ CºÀðvÉ E®è JA§ ¹ÜwAiÀÄ §UÉÎ ¥Àæ̧ ÀÄÛvÀzÀ°è £ÀªÀÄUÉ PÀtÄäAzÉ ¤®ÄèvÁÛ¼É. ¸ÀªÀiÁdzÀ
PÀlÄÖ¥ÁqÀÄUÀ¼É ªÀÄÄRåªÁUÀÄvÀÛªÉ ºÉÆgÀvÁV vÀ£Àß ªÀÄ£ÉÆÃPÁªÀÄ£ÉUÀ¼À®è JA§ÄzÀ£ÀÄß EAzÀÄ £ÀªÀÄUÉ vÉÆÃj¸ÀÄvÁÛ¼É.

ªÉÊzÉÃ» ¸ÀA¥ÀæzÁAiÀÄ À̧Û PÀÄlÄA§ MAzÀgÀ°è ºÀÄnÖ ¨É¼ÉzÀÄ vÀªÀÄä ¸ÀÄvÀÛªÀÄÄvÀÛ°£À «zÀåªÀiÁ£ÀUÀ¼À£ÀÄß ¸ÀÆPÀëäªÁV UÀæ»¸ÀÄvÁÛ vÀªÀÄä
§gÀªÀtÂUÉ ªÀÄÆ®PÀ ¸Á»vÀå ¯ÉÆÃPÀPÉÌ PÉÆqÀÄUÉ ¤ÃrzÁÝgÉ. ªÀÄ»¼É JzÀÄj¸ÀÄwÛgÀÄªÀ ¸ÀªÁ®ÄUÀ¼ÀÄ ºÀ®ªÁgÀÄ jÃwAiÀÄ°èªÉ. §qÀvÀ£À
ªÀÄvÀÄÛ ºÀ¹ªÀÅ §zÀÄPÀ£ÀÄß fÃªÀAvÀªÁV EqÀÄªÀ ¥ÀæwÃPÀUÀ¼ÀÄ ºÉÃUÉÆÃ ºÁUÉ, ¸ÁªÀiÁfPÀ ±Á¥ÀUÀ¼ÀÄ PÀÆqÀ. vÀ£Àß£ÉßÃ vÁ£ÀÄ ±À¦¹PÉÆ¼ÀÄîªÀ
§qÀvÀ£À ªÀåQÛvÀézÀ ¨É¼ÀªÀtÂUÉAiÀÄ£ÀÄß PÀÄApvÀUÉÆ½¸ÀÄvÀÛzÉ JAzÀgÉ ¸ÀÄ¼Àî®è ºÀ¹ªÀÅ EgÀÄªÀ ¹ÜwAiÀÄÄ d£ÀgÀ ªÀÄÄAzÉ zÀAiÀÄ¤ÃAiÀÄªÁUÀÄªÀAvÉ
ªÀiÁqÀÄvÀÛzÉ JA§ÄzÀ£ÀÄß CªÀ®A©vÀgÀÄ JA§ PÀvÉAiÀÄ ¥ÀÅlÖ ºÀÄqÀÄV CºÀ®å vÀ£Àß ºÉÆmÉÖUÁV ¥ÀgÀgÀ ºÀAUÀ£ÀÄß M¦àPÉÆ¼ÀÄîvÁÛ¼É. DzÀgÉ
EªÀ¼À£ÀÄß ¸ÁPÀÄwÛzÉÝÃ£É JAzÀÄ CºÀAPÁgÀ ¥ÀqÀÄªÀ WÀlPÀªÀÅ vÀ£Àß fÃªÀ£ÀzÀ ¥ÀÇtð ¨sÁgÀªÀ£ÀÄß ºÀÄqÀÄVAiÀÄ ªÉÄÃ É̄ ºÁQ ©lÄÖ
£ÉªÀÄä¢AiÀiÁUÀÄvÀÛzÉ. ¤dªÁV CºÀ̄ Áå½VAvÀ EªÀgÀÄ ¨ÉÃgÉÆAzÀgÀ C¹ÛvÀézÀ°è vÀªÀÄä ¹ÜwAiÀÄ£ÀÄß PÁ¥ÁrPÉÆ¼Àî®Ä CªÀ®A©vÀgÁVgÀÄvÁÛgÉ.
»ÃUÉ ªÀåªÀ̧ ÉÜAiÀÄÄ ºÉÃ¼ÀÄªÀ CªÀ®A§£ÉAiÀÄ CxÀðªÀÅ wgÀÄUÀÄ ªÀÄÄgÀÄUÁzÀAUÁUÀÄvÀÛzÉ. E°è ªÉÊzÉÃ»AiÀÄªÀgÀÄ EªÀgÀ ¸ÁA¸ÀÌøwPÀ
D±ÀAiÀÄªÀ£ÀÄß ªÀåQÛAiÀÄ ¸Àé s̈ÁªÀPÉÌ MvÀÄÛ PÉÆqÀÄªÀÅzÀgÀ ªÀÄÆ®PÀ ±ÉÆÃ¢ü̧ ÀÄªÀ ¥ÀæAiÀÄvÀß ªÀiÁrzÁÝgÉ.

ªÀ̧ ÀÄªÀÄw GqÀÄ¥À EªÀgÀÄ ºÉtÂÚ£À CAvÀgÀAUÀzÀ vÁPÀ®lUÀ¼À£ÀÄß £ÉÃgÀªÁV, ¸ÀgÀ¼ÀªÁV ¤gÀÆ¦¹ D ªÀÄÆ®PÀ MAzÀÄ
ºÉÆ¸À ¨sÀgÀªÀ̧ ÉAiÀÄ£ÀÄß ªÀÄÆr¸ÀÄvÁÛgÉ. E°è ¸ÉÆ¸ÉªÀÄÄzÀÄÝ PÀxÉAiÀÄ°è ¹ÛæÃAiÀÄgÀ£ÀÄß ºÀzÀÄÝ§¹Û£À°è¹gÀÄªÀ ªÀÄ£À¹ÜwAiÀÄ CvÉÛAiÀÄgÀÄ,
ºÉÃ½zÀ£ÀÄß ¸ÁªÀiÁ£ÀåªÁV, ªÉÄzÀÄªÁV ºÉÃ½ vÀªÀÄä PÉ® À̧ £ÀqȨ́ ÀÄªÀ ªÀÄ£À¹ì£ÀªÀgÀÄ, vÀ£Àß ªÀÄUÀ¼ÀÄ ªÀÄvÀÄÛ ¸ÉÆ¸É E§âgÀÆ ºÉuÉÚÃ DzÀgÉ
¥Áæw¤zsÀå ªÀÄUÀ½UÉ. ¹ÛæÃ¥ÀæzsÁ£ÀvÉ ªÀÄvÀÄÛ PËlÄA©PÀªÁV ºÉtÄÚ vÀ£Àß ¸ÀévÀAvÀæ PÀ¼ÉzÀÄPÉÆ¼ÀÄî«PÉ PÁtÄvÀÛzÉ. zÉÊ£ÀA¢£À PÉ®¸ÀzÀ°è
¸ÉÆ¸ÉAiÀÄÆ ªÀÄUÀ¼ÀAvÉ JA§ s̈ÁªÀªÀÅ ªÁ¸ÀÛªÀPÉÌ ªÀÄÄR ªÀiÁr ¤®ÄèªÀ zsÉÆÃgÀuÉAiÀÄ£ÀÄß JwÛ »rAiÀÄÄvÀÛzÉ. ¸ÉÆ¸ÉAiÀÄ£ÀÄß
C¢üPÁgÀAiÀÄÄvÀªÁV £ÀqÉ¹PÉÆ¼ÀÄîªÀ ¸ÀAzÀ̈ sÀðzÀ°è, CªÀ½UÀÆ MAzÀÄ ªÀÄ£À¹zÉ JAzÀÄ w½ À̧ÄªÀ PÀxÉ ¨ÉÃgÉAiÀÄzÉ ¸ÀAªÉÃzÀ£ÉUÉ
vÉgÉzÀÄPÉÆ¼ÀÄîvÀÛzÉ.

¸ÀÄ£ÀAzÁ ¥ÀæPÁ±À PÀqÀªÉÄ EªÀgÀÄ PÀvÉUÁwð ªÀÄÆ®vÀB GvÀÛgÀ PÀ£ÀßqÀ f¯Éè, CAPÉÆÃ¯Á vÁ®ÆèQ£À C®UÉÃj UÁæªÀÄzÀªÀgÀÄ.
¸ÀªÀÄPÁ°Ã£À «µÀAiÀÄUÀ¼À PÀÄjvÀÄ vÀªÀÄä §gÀºÀUÀ¼À°è £ÉÆÃl ZÉ®ÄèvÁÛgÉ. ¸ÀÄ s̈ÀzÀæPÀÌ PÀxÉAiÀÄ°è ªÀAiÉÆÃªÀÈzÀÞgÀ vÀªÀPÀ-vÀ®ètUÀ¼ÀÄ
¸ÀA§AzsÀUÀ¼À ¨É¼ÀQ£À°è PÁt¹UÀÄvÀÛªÉ. ¸ÀÄ s̈ÀzÀæPÀÌ vÀ£Àß ªÀÄUÀ, ¸ÉÆ¸É, ªÉÆªÀÄäUÀ¼ÀÄ PÀÆr EgÀÄªÀ°è CªÀ½UÉ CªÀgÀ ¸ÉÃªÁ ªÀÄ£ÉÆÃ¨sÁªÀ
ªÀÄÄdÄUÀÄgÀ vÀgÀÄwÛvÀÄÛ. J®èzÀPÀÆÌ ¸ÀAPÉÆÃZÀ ¸Àé¨sÁªÀ ºÉÆA¢zÀªÀ¼ÁVgÀÄvÁÛ¼É. CzÀPÉÌ CªÀ½UÉ vÀªÀÄä ¥ÀwAiÀÄ CUÀ®Ä«PÉAiÀÄÄ
PÁgÀtªÁVgÀ§ºÀÄzÀÄ. ¸ÀÄ s̈ÀzÀæPÀÌ vÀ£Àß ªÀÄUÀ£À C¢üÃ£ÀvÉ¬ÄAzÀ §gÀÄªÀ «ZÁgÀUÀ¼ÀÄ, vÀ£Àß ªÀ̧ ÀÛæ ¸ÀA»vÉAiÀÄ vÉÆAzÀgÉAiÀÄ ¥sÀfÃw ºÁUÀÆ
CªÀ½UÉ vÀ£Àß ªÀ̧ ÀÛæzÀ°è ¨sÉÃ¢AiÀiÁzÁUÀ CªÀjUÉ CªÀgÉÃ C¸ÀºÀå ¥ÀqÀÄªÀ ªÀÄ£ÀB¹Üw, ¸ÀA§AzsÀUÀ¼À D¸ÉÜUÉ £ÁdÆPÁVgÀÄªÀ C¤ªÁAiÀÄðvÉ
»ÃUÉ ºÀ®ªÁgÀÄ ¸ÀAªÉÃzÀ£ÉUÀ¼À £É̄ ÉUÀ¼À C£ÁªÀgÀt ªÀiÁr¸ÀÄvÁÛgÉ. ¥Àæ̧ ÀÄÛvÀzÀ°è PÀÄlÄA§zÀ PÀ®à£ÉAiÀÄ°è ªÀAiÉÆÃªÀÈzÀÞgÀ£ÀÄß ªÀÈzÁÞ±ÀæªÀÄPÉÌ
©qÀÄªÀ ªÀÄPÀÌ¼À ªÀÄzsÀåzÀ°è ªÀÄ£ÉAiÀÄ°è ªÀÄÆªÀgÀÄ ¸ÀÄ s̈ÀzÀæPÀÌ¤UÉ ¨ÉÃ¸ÀgÀªÁUÀzÀAvÉ £ÀqÉzÀÄPÉÆ¼ÀÄî«PÉAiÀÄ GvÀÛªÀÄ ªÀiË®åUÀ¼ÀÄ
DzÀ±ÀðªÁzÀªÀÅUÀ¼ÀÄ JA§ÄzÀ£ÀÄß w½AiÀÄ§ºÀÄzÁVzÉ.
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¯ÉÃRQAiÀÄgÀÄ CAzÀA¢£À ¸ÁªÀiÁfPÀ ¹ÜwUÀwUÀ¼ÀÄ, ¹ÜvÀåAvÀgÀUÀ¼ÀÄ ªÀÄvÀÄÛ §zÀ̄ ÁªÀuÉUÀ¼À£ÀÄß PÀxÁ gÀÆ¥ÀzÀ°è ¹ÛæÃ ±ÉÆÃ¶vÀ
£É̄ ÉUÀ¼À£ÀÄß ºÉÃUÉ C©üªÀåPÀÛUÉÆ½¹zÁÝgÉ JA§ÄzÀ£ÀÄß ZÀað¸À̄ ÁUÀÄªÀÅzÀÄ. ªÀÄ£ÀÄµÀå£À ¸ÀA§AzsÀUÀ¼ÀÄ AiÀiÁAwæÃPÀgÀtUÉÆ¼ÀÄîvÀÛ fÃªÀ£À
PÀæªÀÄzÀ°è §zÀ̄ ÁªÀuÉUÀ¼ÀÄ, PÁtÄvÀÛªÉ F ªÀÄÆ®PÀªÁV ¹ÛæÃ ¸ÀA§AzsÀUÀ½AzÀ zÀÆgÀªÁV M§âAnAiÀiÁV vÀ£Àß C¹ävÉAiÀÄ£ÀÄß
PÀ¼ÉzÀÄPÉÆ¼ÀÄîªÀ ¤nÖ£À°è CªÀgÀ CAvÀgÀAUÀzÀ EAVvÀUÀ¼ÀÄ ºÉÆgÀ§gÀ®Ä vÀªÀQÌ¸ÀÄvÀÛªÉ. ¸ÁévÀAvÀæ«®èzÉ »A¸ÉAiÀÄ£ÀÄß C«wlÄÖ ªÀiÁw£À
ªÀÄÆ®PÀ ºÉÆgÀºÁPÀÄvÁÛgÉ. vÁ¬ÄAiÀiÁV, ªÀÄqÀ¢AiÀiÁV, CPÀÌ-vÀAVAiÀiÁV, «zsÀªÉAiÀiÁV ºÀ®ªÀÅ §ºÀÄªÀÄÄRUÀ¼À ¥ÀjZÀAiÀÄzÀ
avÀætªÀ£ÀÄß ¯ÉÃRQAiÀÄgÀÄ vÀªÀÄä PÀxÉUÀ¼À ªÀÄÆ®PÀ ¤ÃrzÁÝgÉ. CA¢£À ¸ÀAzÀ̈ sÀðzÀ°è ¯ÉÊAVPÀ ±ÉÆÃµÀuÉUÉ M¼À¥ÀlÖªÀgÀÄ
¸ÀªÀiÁdªÀÄÄTAiÀiÁV CzÀ£ÀÄß ¥Àæw¨sÀn¸À®Ä ¸ÁzsÀåªÁUÀzÉÃ »AzÀÄ½AiÀÄÄªÀ ¸ÀAzÀ̈ sÀðzÀ°è ¹ÛæÃAiÀÄ ¸ÁévÀAvÀæ »Ã£ÀvÉAiÀÄ §ºÀÄªÀÄÄRUÀ¼À£ÀÄß
C£ÁªÀgÀtUÉÆ½¸ÀÄvÁÛgÉ. ¹ÛæÃªÁ¢ aAvÀ£É JA§ÄzÀÄ PÁ®, zÉÃ±À, ¨sÁµÉ ªÉÆzÀ̄ ÁzÀ ªÀÄ»¼ÉAiÀÄgÀ ¥Àj¹ÜwUÉ vÀPÀÌAvÉ §ºÀÄgÀÆ¥ÀzÀ
aAvÀ£ÉUÀ¼À£ÀÄß M¼ÀUÉÆArzÁÝVzÉ. ¹ÛæÃªÁ¢ aAvÀ£É JA§ÄzÀ£ÀÄß "PÀÄlÄA§zÀ M¼ÀUÁUÀ°Ã ºÉÆgÀUÁUÀ°Ã ¸ÀªÀiÁdªÀÅ ºÉtÂÚ£À ªÉÄÃ¯É
£ÀqȨ́ ÀÄªÀ zÀ̈ Áâ½PÉ ºÁUÀÆ ±ÉÆÃµÀuÉAiÀÄ ¸ÀégÀÆ¥ÀªÀ£ÀÄß CxÀðªÀiÁrPÉÆAqÀÄ CAvÀºÀ ¥Àj¹ÜwAiÀÄ ¤ªÁgÀuÉUÁV ¥ÀæeÁÕ ¥ÀÇgÀPÀªÁV
£ÀqȨ́ ÀÄªÀ aAvÀ£É ºÁUÀÆ CzÀPÉÌ C£ÀÄUÀÄtªÁzÀ ZÀlÄªÀnPÉUÀ¼ÀÄ" 2 JAzÀÄ ¤ªÀða¹PÉÆ¼Àî§ºÀÄzÉAzÀÄ PÉ. Q±ÉÆÃj £ÁAiÀÄPï. CªÀgÀÄ
vÀªÀÄä ¹ÛæÃªÁzÀ : "vÁwéPÀvÉ" (¥ÀÅ.¸ÀA. 12) PÀÈwAiÀÄ°è «ªÀj¹zÁÝgÉ. ¸ÁªÀiÁfPÀ ¥Àj¹ÜwUÀ¼ÀÄ ¹ÛæÃ §AzsÀ£ÀzÀ ¸ÀégÀÆ¥ÀzÀ°è PÁ®¢AzÀ
PÁ®PÉÌ §zÀ̄ ÁªÀuÉAiÀÄ£ÀÄß vÀgÀÄvÀÛªÉAiÉÄÃ ºÉÆgÀvÀÄ CzÀgÀ ©VAiÀÄÆ ¸Àr®UÉÆAr®è ºÉtÂÚ£À ªÀåQÛvÀé CªÀ¼À ¸ÀAªÉÃzÀ£É ¥Àj¹ÜwAiÀÄ£ÀÄß
CªÀ®A©¹ gÀÆ¦vÀªÁUÀÄvÀÛªÉ. JA§ÄzÀ£ÀÄß E°è C s̈Àå¹¸À§ºÀÄzÀÄ. F ªÀåªÀ̧ ÉÜAiÀÄ°è £ÁªÀÅ £ÉªÀÄä¢ PÀ¼ÉzÀÄPÉÆAqÀÄ CzÀgÀ ºÀÄqÀÄPÁl
£ÀqȨ́ ÀÄªÀ d£ÀgÀ£ÀÄß ¸ÀªÀiÁdzÀ°è PÁt§ºÀÄzÀÄ. ªÁ À̧ÛªÀzÀ ¹ÜwAiÀÄ°è ¹ÛæÃ, ¸ÀªÀÄ Ȩ́å, ªÀÄvÀÄÛ ±ÉÆÃµÀuÉUÀ½AzÀ JA©ªÀÅUÀ½AzÀ
§¼À®ÄwÛzÀÝgÀÆ C©üªÀåPÀÛ ¥Àr¸À̄ ÁUÀzÉ ¥ÀæAiÀÄvÀß¥ÀÇªÀðPÀªÁV ¸ÀAvÉÆÃµÀªÁVzÉÝªÉAzÀÄ ªÀwð À̧ÄªÀÅzÀ£ÀÄß ¯ÉÃRQAiÀÄgÀÄ PÀxÉUÀ¼À ªÀÄÆ®PÀ
ªÀåPÀÛ¥Àr¹zÁÝgÉ.
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¦ÃpPÉ

PÀ£ÀßqÀ ¸Á»vÀå ¥Àj¸ÀgÀªÀ£ÀÄß CªÀ®A©¹zÉ. PÁgÀt £ÁªÀÅ NzÀÄªÀ ºÀ®ªÁgÀÄ PÀ«vÉUÀ¼ÀÄ, PÀxÉUÀ¼ÀÄ ¥Àj¸ÀgÀzÀ ªÉÄÃ°£À
PÀÈwgÀa¹gÀÄªÀÅzÀ£ÀÄß PÁtÄvÉÛÃªÉ. £ÁªÀÅ PÉÃ¼ÀÄªÀ ºÀ®ªÁgÀÄ PÀxÉUÀ¼ÀÄ, PÀ«vÉUÀ¼ÀÄ ¥Àj¸ÀgÀªÀ£ÀÄß PÀÄjvÀÄ gÀa¹gÀÄªÀÅzÀ£ÀÄß PÁtÄvÉÛÃªÉ. £ÀªÀÄä
D¢ PÀ« ¥ÀA¥À£ÀÄ vÀ£Àß £Ár£À §UÉÎ ºÉªÉÄä¬ÄAzÀ F jÃwAiÀÄ°è ºÉÆUÀ½zÁÝgÉ. “ªÀÄjzÀÄA©AiÀiÁVAiÉÆÃ¼ï ªÀÄj
PÉÆÃV¯ÉAiÀiÁVAiÉÆÃ¼ï £É£ÉAiÀÄÄªÀÅzÉ£Àß ªÀÄ£ÀA §£ÀªÁ¹ zÉÃ±ÀzÉÆÃ¼ï” J£ÀÄßªÀ ªÀiÁw£À°è £ÀªÀÄä §£ÀªÁ¹ £Ár£À ¥Àj¸ÀgÀ ºÉÃVvÀÄÛ
JA§ÄzÀ£ÀÄß E°è UÀªÀÄ¤¹zÀgÉ EzÀÄ MAzÀÄ CvÀåAvÀ ¸ÀÄAzÀgÀ £ÁqÁVvÀÄÛ JAzÀÄ ¸ÀàµÀÖªÁUÀÄvÀÛzÉ.

ªÀÄvÉÆÛAzÀÄ PÀqÉ £ÀªÀÄä gÀUÀ¼É PÀ« JAzÀÄ ºȨ́ ÀgÀÄ¥ÀqÉzÀ ºÀjºÀgÀ£À ¥ÀÄµÀàgÀUÀ¼ÉAiÀÄ°è J¯Áè ºÀÆªÀÅ ¥ÀvÉæUÀ¼À §UÉÎ
ªÀtð£ÉAiÀÄ£ÀÄß PÁtÄvÉÛÃªÉ. E°è §gÀÄªÀ ªÀÄ°èUÉ, ¸ÀA¦UÉ, eÁf, PÉÃzÀUÉ, GvÀÛgÁtÂ F J¯Áè §UÉAiÀÄ ¸À̧ ÀåvÀ½UÀ¼À£ÀÄß, CªÀÅUÀ¼À §UÉÎ
ºÉÃ¼ÀÄvÁÛ ²ªÀ£À ¥ÀÆeÉUÉ ¤£Àß VqÀ¢AzÀ ºÀÆUÀ¼À£ÀÄß ¹éÃPÀj¸ÀÄªÀÅzÀ£ÀÄß PÁtÄªÀÅzÀgÀ°è ¥Àj¸ÀgÀ ¥ÀæeÉÕAiÀÄ£ÀÄß PÁtÄvÉÛÃªÉ.

ºÁUÉAiÉÄÃ ªÀÄÄAzÉ £ÀªÀÄä ºÉÆ¸ÀUÀ£ÀßqÀ PÀ«UÀ¼ÁzÀ zÀ.gÁ.¨ÉÃAzÉæÃ, PÀÄªÉA¥ÀÄ, qÁ.²ªÀgÁªÀÄ PÁgÀAvÀ, ¥ÀÆtðZÀAzÀæ vÉÃd¹é,
qÁ. ²ªÀgÀÄzÀæ¥Àà »ÃUÉ ºÀ®ªÁgÀÄ PÀ«UÀ¼ÀÄ vÀªÀÄä PÀxÉ, PÀ«vÉUÀ¼À°è ¥Àj¸ÀgÀªÀ£ÀÄß PÀÄjvÀÄ §gÉ¢gÀÄªÀÅzÀ£ÀÄß PÁtÄvÉÛÃªÉ. F jÃw £ÀªÀÄä
PÀ£ÀßqÀ ¸Á»vÀå ¤AvÀ ¤ÃgÀ®è, C®èzÉ EA¢£À¢£ÀUÀ¼À°è ªÀiÁ£ÀªÀ ¥Àj¸ÀgÀ fÃ« CªÀ¤UÉ §zÀÄPÀ®Ä ¥Àj¸ÀgÀ CwÃ CªÀ±Àå«zÉ. D
¥Àj¸ÀgÀªÀ£ÀÄß PÁ¥ÁrPÉÆ¼ÀÄîªÀÅzÀÄ CªÀ£À dªÁ¨ÁÝj. C°è EgÀÄªÀ J¯Áè fÃ«UÀ¼ÀÄ CªÀ¤UÉ MAzÀ̄ Áè MAzÀÄ jÃwAiÀÄ°è ¥ÀæAiÉÆÃd£ÀPÉÌ
§gÀÄvÀÛzÉ JA§ CjªÀ£ÀÄß ªÀÄÆr¸ÀÄªÀzÀÄ CwÃ CªÀ±ÀåPÀ. F ¤nÖ£À°è £ÀªÀÄä PÀ£ÀßqÀ ¸Á»vÀåzÀ ªÀÄÆ®PÀ ¥Àj¸ÀgÀzÀ §UÉÎ CjªÀ£ÀÄß
ªÀÄÆr¹zÀgÉ ¥Àj¸ÀgÀªÀ£ÀÄß gÀQȩ̈ ÀÄªÀ°è PÁAiÀÄð ¤ªÀð» À̧®Ä ¸ÀºÁAiÀÄPÀªÁUÀÄvÀÛzÉ.

UÀÄj ªÀÄvÀÄÛ GzÉÝÃ±ÀUÀ¼ÀÄ

 ¥Àj¸ÀgÀzÀ ªÉÄÃ°£À CjªÀ£ÀÄß ªÀÄÆr¸ÀÄªÀÅzÀÄ.

 ¥Àj¸ÀgÀzÀ gÀPÀëuÉAiÀÄ CªÀ±ÀåPÀxÉAiÀÄ §UÉÎ CjAiÀÄÄªÀÅzÀÄ.

 PÀ£ÀßqÀ ¸Á»vÀåzÀ ªÀÄÆ®PÀ NzÀÄUÀgÀ UÀªÀÄ£ÀªÀ£ÀÄß ¥Àj¸ÀgÀ gÀPÀëuÉAiÀÄvÀÛ ¸É¼ÉAiÀÄÄªÀÅzÀÄ.

 ¥Àj¸ÀgÀzÀ°èÀ £ÀqÉAiÀÄÄªÀ ZÀlÄªÀnPÉUÀ¼À §UÉÎ CjªÀÅ ªÀÄÆr¸ÀÄªÀÅzÀÄ.

 ¸Á»vÀå gÀZÀ£ÉUÉ ¥Àj¸ÀgÀzÀ ¥Àæw fÃ«AiÀÄÆ ¨ÉÃPÀÄ JA§ÄzÀ£ÀÄß w½ À̧ÄªÀÅzÀÄ.

 ¥Àj¸ÀgÀ ªÀÄvÀÄÛ ªÀiÁ£ÀªÀgÀ £ÀqÀÄ«£À ¸ÀA§AzÀzÀ §UÉÎ CjªÀ£ÀÄß ªÀÄÆr¸ÀÄªÀÅzÀÄ.
F «ZÁgÀzÀ°è NzÀÄUÀjUÉ £ÀªÀÄä ¥Àj¸ÀgÀ ªÀiÁ°£ÀåzÀ §UÉÎ w½ À̧ÄªÀÅzÀÄ. C®èzÉ E°è£À ¥Àæw fÃ«AiÀÄ §zÀÄPÀÄ,

CzÀgÀ fÃªÀ£À ¤ªÀðºÀuÉAiÀÄ jÃw, CzÀÄ £ÀªÀÄUÉ ¤ÃqÀÄªÀ ¥ÀæAiÉÆÃd£À »ÃUÉ F ¨sÀÆ«Ä PÉÃªÀ® ªÀiÁ£ÀªÀ¤UÉ ªÀiÁvÀæ C®è
J¯Áè fÃªÀPÉÆÃnUÀ½UÀÆ ¨ÉÃPÀÄ JA§ÄzÀ£ÀÄß F ªÀÄÆ®PÀ w½AiÀÄ¥Àr¸ÀÄªÀÅzÀÄ.

F fÃªÀ UÉÆÃ¼ÀzÀ GzÀÝUÀ®PÀÆÌ £ÁªÀÅ PÁtÄªÀ ¥ÀæwAiÉÆAzÀÆ fÃ«AiÀÄÆ, ªÀ̧ ÀÄÛªÀÇ ¥Àj¸ÀgÀPÉÌ ¸ÀA§A¢ü¹zÉ.
EzÀ£ÀÄß eÉÊ«PÀ ¥Àj¸ÀgÀ ªÀÄvÀÄÛ CeÉÊ«PÀ ¥Àj¸ÀgÀ JAzÀÄ « s̈Àd£ÉAiÀÄ£ÀÄß ªÀiÁrzÉÝÃªÉ. F ¥Àj¸ÀgÀPÉÌ DUÀÄªÀ ºÁ¤AiÀÄ£ÀÄß
PÁtÄvÉÛÃªÉ. EzÀ£ÀÄß £ÀªÀÄä PÀ£ÀßqÀ ¸Á»vÀåzÀ ªÀÄÆ®PÀ w½¹zÀgÉ CzÀQAvÀ GvÀÛªÀÄ PÁAiÀÄð ªÀÄvÉÆÛA¢®è. F ¤nÖ£À°è
PÁAiÀÄð ¤ªÀð»¹zÀgÉ ¨ÉÃUÀ£É ºÀ®ªÁgÀÄ d£ÀgÀ£ÀÄß vÀ®Ä¥ÀÄvÀÛzÉ.

£ÀªÀÄä PÀ£ÀßqÀ ¸Á»vÀåzÀ°è EAzÀÄ ªÀiÁvÀæªÀ®è »A¢¤AzÀ®Æ ¥Àj¸ÀgÀzÀ §UÉÎ ºÁr ºÉÆUÀ½gÀÄªÀÅzÀ£ÀÄß PÁtÄvÉÛÃªÉ.
DzÀÄzÀjAzÀ F jÃw « s̈Àf¹PÉÆAqÀgÉ ºÉZÀÄÑ CjªÀ£ÀÄß ¤ÃqÀ®Ä ¸ÁzsÀå.
1. ºÀ¼ÉUÀ£ÀßqÀ ¸Á»vÀåzÀ°è ¥Àj¸ÀgÀ ¥ÀæeÉÕ
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2. d£À¥ÀzÀ ¸Á»vÀåzÀ°è ¥Àj¸ÀgÀ ¥ÀæeÉÕ
3. £ÀqÀÄUÀ£ÀßqÀ ¸Á»vÀåzÀ°è ¥Àj¸ÀgÀ ¥ÀæeÉÕ
4. ºÉÆ¸ÀUÀ£ÀßqÀ ¸Á»vÀåzÀ°è ¥Àj¸ÀgÀ ¥ÀæeÉÕ

gÀvÁßPÀgÀ ªÀtÂðAiÀÄ ¨sÀgÀvÉÃ±À ªÉÊ s̈ÀªÀzÀ°è
“GzÀAiÀÄVjAiÀÄ ªÉÄÃ É̄ªÉÄgÉªÀ ¨sÁ£ÀÄ«UÉ
ªÀÄwÛ¢gÁzÀ ¥Àæw¸ÀÆAiÀÄð£ÀAvÉ”
F ¸Á®ÄUÀ¼À°è ¨É¼ÀV£ÀeÁªÀzÀ GzÀAiÀÄ¸ÀÆAiÀÄð¤UÉ vÀªÀÄä gÁd£À£ÀÄß ºÉÆÃ° À̧ÄªÀÅzÀ£ÀÄß PÁtÄvÉÛÃªÉ.
ºÀjºÀgÀ£À gÀUÀ¼ÉUÀ¼À°è ¥Àj¸ÀgÀzÀ ªÉÄÃ°£À PÁ¼ÀfAiÀÄ£ÀÄß PÁtÄvÉÛÃªÉ. CªÀgÀ ¥ÀÄµÀàgÀUÀ¼ÉAiÀÄ°è MAzÉÆAzÀÆ

ºÀÆ«£À §UÉÎ MAzÉÆAzÀÆ J¯ÉAiÀÄ §UÉÎ vÉÆÃgÀÄªÀ PÁ¼ÀfAiÀÄ£ÀÄß PÁtÄvÉÛÃªÉ. ºÀjºÀgÀ vÀ£Àß PÁªÀåzÀ°è CªÀé
¸ÀA¦UÉAiÉÄÃ, eÁfAiÉÄÃ JAzÀÄ J¯Áè VqÀUÀ¼À£ÀÄß ¨ÉÃqÀÄªÀ ¥Àj PÀ£ÀßqÀ ¸Á»vÀåPÀÆÌ £ÀªÀÄä ¥Àj¸ÀgÀPÀÆÌ EgÀÄªÀ £ÀAl£ÀÄß
PÁtÄvÉÛÃªÉ.

d£À¥ÀzÀgÀÄ vÀªÀÄä PÁªÀåUÀ¼À°è ¥Àj¸ÀgÀªÀ£ÀÄß ºÉZÁÑV ªÀtÂð¹gÀÄªÀÅzÀ£ÀÄß PÁtÄvÉÛÃªÉ.
UÀgÀw vÀ£Àß vÀªÀgÀÆj£À zÁjAiÀÄ£ÀÄß ºÉÃ¼ÀÄªÀ°è ¥Àj¸ÀgÀ ¥ÀæeÉÕAiÀÄ£ÀÄß PÁtÄvÉÛÃªÉ.
“JqÀPÉÌ ¨Á¼ÉAiÀÄ ©ÃqÀÄ
§®PÉÌ ¹Ã É̈AiÀÄ ©ÃqÀÄ
£ÀlÖ£ÀqÀÄªÉÃ£É ¤Ã ºÉÆÃUÀÄ §¼ÉUÁgÀ
C°èºÀÄzÉ£Àß vÀªÀgÀÆgÀÄ”
E°è ¨É¼ÀUÁV ¥Àj¸ÀgÀªÀ£ÀÄß £É£ÉAiÀÄÄªÀ ¥Àj »ÃVzÉ.
“ ¨É¼ÀUÁV £Á£ÉzÀÄÝ AiÀiÁgÁågÀ £É£ÉAiÀÄ°
J¼ÀÄî fÃjUÉ ¨É¼ÉªÀAvÀ §Æ«ÄvÁAiÀÄ
JzÉÆÝAzÀÄ UÀ½UÉ £É£ÀzÉÃ£À”
»ÃUÉ ¥Àj¸ÀgÀzÉÆA¢V£À MqÀ£ÁlªÀ£ÀÄß PÁtÄvÉÛÃªÉ.

E£ÀÄß ªÀZÀ£ÀPÁ®zÀ°è£À CPÀÌ£À ªÀZÀ£ÀªÀ£ÀÄß £ÉÆÃrzÁUÀ CA¢£À¢£ÀzÀ°è ¥Àj¸ÀgÀ ºÉÃVvÀÄÛ JA§ÄzÀ£ÀÄß PÁtÄvÉÛÃªÉ.

‘¨ÉlÖzÁ ªÉÄÃ É̄ÆAzÀÄ ªÀÄ£ÉAiÀÄ ªÀiÁr

ªÀÄÈUÀUÀ½UÀAfzÀqÉAvÀAiÀiÁå?

¸ÀªÀÄÄzÀæzÀ vÀrAiÀÄ É̄ÆAzÀÄ ªÀÄ£ÉAiÀÄ ªÀiÁr,

£ÉÆgÉvÉgÉUÀ½UÀAfzÉÆqÉAvÀAiÀiÁå?’

E°è PÁtÄªÀ ¸Á®ÄUÀ¼À°è ¨ÉlÖ, ¸ÀªÀÄÄzÀæ, ªÀÄÈUÀUÀ¼ÀÄ F ±À§ÝUÀ¼À ªÀÄÆ®PÀ ¥ÀæPÀÈwAiÀÄ°è §gÀÄªÀ fÃ«UÀ¼ÀÄ, ªÀ̧ ÀÄÛUÀ¼ÀÄ ºÉÃUÉ
ªÀiÁ£ÀªÀgÉÆA¢£À ¸ÀA§zÀªÀ£ÀÄß ºÉÆA¢zÀÝªÉA§ÄzÀ£ÀÄß PÁtÄvÁÛ CzÀgÉÆA¢UÉ ¨Á¼ÀÄªÀÅzÀ£ÀÄß PÁtÄvÉÛÃªÉ. CzÀ£ÀÄß
M¦àPÉÆAqÀÄ ¨Á¼ÀÄªÀÅzÀ£ÀÄß E°è PÁtÄvÉÛÃªÉ. »ÃUÉ £ÀªÀÄä ¥Àj¸ÀgÀzÀ ªÀ̧ ÀÄÛUÀ¼ÀÄ ¸Á»vÀå gÀZÀ£ÉAiÀÄ DzsÁgÀUÀ¼ÀÄ.

ªÀÄrªÁ¼À ªÀiÁazÉÃªÀgÀÄ vÀªÀÄä ªÀZÀ£ÀzÀ°è ¥Àj¸ÀgÀzÀ fÃ«UÀ¼À£ÀÄß, CªÀÅUÀ¼À UÀÄtªÀ£ÀÄß F jÃw §¼À¹PÉÆArgÀÄªÀÅzÀ£ÀÄß PÁtÄvÉÛÃªÉ.

ªÁAiÀÄÄ«£À UÀÄtªÀ ¸À¥Àð§®ÄèzÀÄ
ªÀÄzsÀÄgÀzÀ UÀÄtªÀ EgÀÄªÉ §®ÄèzÀÄ
UÉÆÃvÀæzÀ UÀÄtªÀ PÁUÉ §®ÄèzÀÄ
ªÉÃ¼ÉAiÀÄ UÀÄtªÀ PÉÆÃ½ §®ÄèzÀÄ

E°è ¥Àj¸ÀgÀzÀ ¥Àæw fÃ«UÀ¼À UÀÄtªÀ£ÀÄß, CªÀÅUÀ¼À £ÀqÉ £ÀÄrAiÀÄ §UÉÎ ºÉÃ¼ÀÄvÁÛgÉ E°è ªÀiÁ£ÀªÀ£À CªÀUÀÄtUÀ¼À£ÀÄß ºÉÃ¼ÀÄvÁÛ
£ÁªÀÅ F ¥ÁætÂUÀ½VAvÀ QÃ¼ÀÄ J£ÀÄßªÀÅzÀ£ÀÄß PÁtÄvÉÛÃªÉ. »ÃUÉ ªÀZÀ£ÀPÁgÀgÀÄ vÀªÀÄä ªÀZÀ£ÀzÀ°è ¥ÀæPÀÈwAiÀÄ fÃ«UÀ¼À §UÉÎ ºÉÃ¼ÀÄvÁÛ
ºÉÆUÀ¼ÀÄªÀÅzÀ£ÀÄß PÁtÄvÉÛÃªÉ.

²ªÀAiÉÆÃV ¹zÀÝgÁªÉÄÃ±ÀégÀgÀÄ F zsÀgÉAiÀÄ ¥ÁæªÀÄÄRåvÉAiÀÄ£ÀÄß E°è ºÉÃ½zÁÝgÉ.
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zsÀgÉ E®èzÉ ¨É¼É ¨É¼ÉAiÀÄ §®ÄèzÉÃ zsÁ£ÀåªÀ?
ªÀÄ¼É E®èzÉ £ÉÆÃqÀ§ºÀÄzÉÃ ¨É¼ÉUÀ¼À
MAzÀÄ ªÀ̧ ÀÄÛ«UÁzÀqÀÄ zÀéAzÀéªÉ ¨ÉÃPÀÄ
£ÀªÀÄä PÀ¦®¹zÀÝªÀÄ®è£À £ÉÆÃqÀÄªÀqÉ
°AUÀ¥ÀÆeÉ dAUÀªÀÄzÁ Ȩ́ÆÃºÀªÉ ¨ÉÃPÀÄ

E°è s̈ÀÆ«Ä £ÀªÀÄUÉ E®èªÁzÀgÉ, ªÀÄ¼É E®èªÁzÀgÉ £ÁªÀÅ §zÀÄPÀ®Ä ºÉÃUÉ ¸ÁzsÀå? £ÀªÀÄä
DºÁgÀ ¨É¼ÉAiÀÄ®Ä s̈ÀÆ«ÄAiÉÄÃ ¨ÉÃPÀÄ J£ÀÄßªÀÅzÀgÉÆA¢UÉ £ÀªÀÄä ¥Àj¸ÀgÀªÀ£ÀÄß CzÀgÀ CªÀ®A§£ÉAiÀÄ£ÀÄß ºÉÃ¼ÀÄvÁÛ vÀªÀÄä ªÀZÀ£ÀzÀ°è
¥Àj¸ÀgÀzÀ G¥ÀAiÉÆÃUÀªÀ£ÀÄß w½¹zÁÝgÉ.

£ÀªÀÄä ºÉÆ¸ÀUÀ£ÀßqÀ ¸Á»vÀåzÀ°è ¥Àj¸ÀgÀ ¥ÀæeÉÕAiÀÄ£ÀÄß E£ÉÆßÃ ºÉZÀÄÑ PÁtÄvÉÛÃªÉ. £ÀªÀÄä gÁµÀÖçPÀ« PÀªÉA¥ÀÄgÀªÀgÀÄ CªÀgÀ
d®UÁgÀ £ÁlPÀzÀ°è ¥ÀæPÀÈwAiÀÄ ªÀtð£ÉAiÀÄ£ÀÄß ªÀiÁqÀÄvÁÛ PÀ̧ ÀªÀ£ÀÄß ¸ÀéZÀÑªÀiÁqÀÄªÀ ªÀåQÛAiÉÄÃ ²ªÀ JAzÀÄ C°è zÉÃªÀgÀ£ÀÄß PÁtÄªÀÅzÀ£ÀÄß
UÀªÀÄ¤¸ÀÄvÉÛÃªÉ. ¥ÀæPÀÈwAiÀÄ°è ²ªÀ£À£ÀÄß PÁtÄªÀ°è PÀ«AiÀÄ ¥ÀæPÀÈw¥ÉæÃªÀÄªÀ£ÀÄß PÁtÄvÉÛÃªÉ.

F £ÁlPÀzÀ°è ¨É¼ÀUÉÎ ªÀÄ À̧ÄUÀvÀÛ®Ä, C°è ¸ÀÄjAiÀÄÄªÀ ªÀÄAf£À ºÀ¤UÀ¼ÀÄ, ¸ÀÆAiÀÄð gÀ¶ä J¯Áè ¸ÀÄAzÀgÀªÁzÀ ªÀtð£ÉAiÀÄ£ÀÄß
ªÀiÁqÀÄvÁÛ J®èªÀÇ ²ªÀ ¸ÀégÀÆ¦ J£ÀÄßvÁÛ ¥ÀæPÀÈwAiÀÄ£ÀÄß gÀQȩ̈ ÀÄªÀ, PÀ̧ ÀzÀ°è zÉÃªÀgÀ£ÀÄß PÁtÄªÀ ¸ÀAzÉÃ±ÀªÀ£ÀÄß d®UÁgÀ£À ªÀÄÆ®PÀ
w½¹zÁÝgÉ.

qÁ. ²ªÀgÁªÀÄ PÁgÀAvÀgÀ ¨ÉlÖzÀ fÃªÀ PÀÈwAiÀÄ°è ªÀÄ É̄£Ár£À D ¨ÉlÖUÀ¼À ¸Á®Ä C°è£À fÃ«UÀ¼ÀÄ, ¸ÀÄªÀiÁgÀÄ zÀÆgÀzÀªÀgÉUÉ
PÁr£À £ÀqÀÄªÉ £ÀqÉzÉÃ ºÉÆÃUÀÄªÀ zÀÄUÀðªÀÄ zÁj. ¸ÀAeÉAiÀiÁzÀgÉ PÁqÀÄ¥ÁætÂUÀ¼À PÁl. ªÀÄ£ÉAiÀÄ PÉÆnÖUÉ¬ÄAzÀ ºÀ̧ ÀÄUÀ¼À£ÀÄß
PÀgÀÄUÀ¼À£ÀÄß PÀzÀÄÝw£ÀÄßªÀ ºÀÄ°, QgÀÄ§UÀ¼ÀÄ »ÃUÉ D zÀÄUÀðªÀÄ fÃªÀ£ÀªÀ£ÀÄß £ÀqȨ́ ÀÄwÛzÀÝ d£À PÁr£À £Á±ÀPÉÌ ªÀÄÄAzÁVgÀ°®è. »ÃUÉ
²ªÀgÁªÀÄ PÁgÀAvÀgÀ PÁzÀA§j ªÀÄ É̄£Ár£À ¥ÀæPÀÈwUÉ MVÎPÉÆAqÀÄ, CzÀ£ÉßÃ ºÉÆA¢¹PÉÆAqÀÄ §zÀÄPÀÄªÀ d£ÀgÀ£ÀÄß vÀªÀÄä
PÁzÀA§jAiÀÄ°è ªÀåPÀÛ¥Àr¹zÁÝgÉ. F jÃw £ÀªÀÄä PÀ£ÀßqÀ ¸Á»vÀåzÀ ªÀÄÆ®PÀ £ÀªÀÄä ¥Àj¸ÀgÀªÀ£ÀÄß fÃªÀªÉÊ«zÀåUÀ¼À£ÀÄß
¥ÀjZÀ¬Ä¹gÀÄªÀÅzÀgÉÆA¢UÉ £ÀªÀÄä ¸Á»vÁå À̧PÀÛjUÉ w½AiÀÄ¥Àr¹zÁÝgÉ.

¥ÀÆtðZÀAzÀæ vÉÃd¹éAiÀÄªÀgÀ PÀÈwUÀ¼À°è ºÉZÁÑV ¥ÀæPÀÈwAiÀÄ ¥ÁætÂ ¥ÀQëUÀ¼ÀÄ CªÀÅUÀ¼À G¥ÀAiÉÆÃUÀ. CªÀÅUÀ¼ÉÆA¢UÉ ªÀiÁ£ÀªÀ£À
MqÀ£Ál »ÃUÉ ºÀ®ªÁgÀÄ jÃwAiÀÄ°è ¥Àj¸ÀgÀªÀ£ÀÄß vÀªÀÄä ¸Á»vÀågÀZÀ£ÉAiÀÄ°è PÁtÄvÉÛÃªÉ. vÉÃd¹éAiÀÄªÀgÀ ¤UÀÆqsÀ ªÀÄ£ÀÄµÀågÀÄ
QgÀÄPÁzÀA§jAiÀÄ°è ªÀiÁ£ÀªÀ vÀ£Àß C©üªÀÈ¢ÞAiÀÄ £É¥ÀzÀ°è ¨ÉlÖ UÀÄqÀØUÀ¼À£ÀÄß PÀrzÀÄ gÀ̧ ÉÛ ¤ªÀiÁðtzÀ°è vÉÆqÀVgÀÄªÀÅzÀÄ. CzÀjAzÀ
£ÉÊ À̧VðPÀªÁV ¤ªÀiÁðtªÁVzÀÝ ¨ÉlÖPÉÌ DUÀÄªÀ ºÁ¤AiÀÄ£ÀÄß ºÉÃ¼ÀÄvÁÛ D PÁr£À £ÀqÀÄªÉ dUÀ£ÁßxÀ£À PÁgÀÄ ¹QÌ PÉÆArgÀÄªÀÅzÀÄ,
ªÀÄÄ£ÀßqȨ́ À®Ä ¥ÀæAiÀÄwß¹zÀgÉ D ¥Àæ¥ÁvÀ¢AzÀ PÉ¼ÀPÉÌ ©Ã¼À§ºÀÄzÉA§ ¨sÀAiÀÄ, EzÀPÉÌ PÁgÀt DUÀvÁ£É ¨ÉlÖPÉÆgÉzÀÄ ªÀiÁrzÀ gÀ̧ ÉÛ.
ªÀÄ É̄£Ár£À°è JqÉ©qÀzÉ ¸ÀÄjAiÀÄÄªÀ ªÀÄ¼É, CzÀPÉÌ zsÀgÉUÀÄgÀÄ½gÀÄªÀ ªÀÄgÀUÀ¼ÀÄ. CzÀgÀ°ègÀÄªÀ eÉÃ£ÀÄUÀ¼ÀÄ »ÃUÉ MAzÉÃ ¸ÀªÀÄ£É ¥Àj¸ÀgÀPÉÌ
ºÁ¤AiÀiÁUÀÄwÛgÀÄªÀÅzÀjAzÀ fÃ«UÀ¼À ¹Üw PÀgÁ¼ÀªÁUÀÄwÛgÀÄªÀÅzÀ£ÀÄß PÁtÄvÉÛÃªÉ. F «ZÁgÀUÀ¼ÀÄ £ÀªÀÄä PÀ£ÀßqÀ ¸Á»vÀåzÀ ªÀÄÆ®PÀ
w½zÀgÉ ¥Àj¸ÀgÀzÀ ªÉÄÃ°£À PÁ¼ÀfUÉ C£ÀÄPÀÆ®ªÁUÀÄvÀÛzÉ.

¤UÀÆqsÀªÀÄ£ÀÄµÀågÀÄ PÁzÀA§jAiÀÄ°è D ¨ÉlÖUÀ¼À ¸Á°£À°è ªÁ À̧ªÁVzÀÝ UÉÆÃ¥Á®AiÀÄå£ÀAvÀªÀgÀÄ, CªÀ£À vÉÆÃlzÀ°è PÉ®¸À
ªÀiÁqÀ®Ä §gÀÄwÛzÀÝ MA¢µÀÄÖ ¥ÀjªÁgÀ. CzÉÃ CªÀgÀ ¥Àæ¥ÀAZÀ. C°èAiÀÄ d£À fÃªÀ£À ºÉÃVvÀÄÛ JAzÀgÉ ªÀÄ¼É ¥ÁægÀA¨sÀªÁUÀÄªÀ
ªÉÆzÀ®Ä ªÀÄ£ÉUÉ ¨ÉÃPÁzÀ ªÀ̧ ÀÄÛUÀ¼À£ÀÄß ¸ÀAUÀæ»¹ EqÀÄªÀÅzÀÄ C¤ªÁAiÀÄð. ¨ÉAQ PÀrØAiÀÄÄ ¸ÀºÀ vÀÄA¨Á C¤ªÁAiÀÄð, CzÀ£ÀÆß ¸ÀºÀ
PÁ¥ÁrPÉÆ¼Àî¨ÉÃPÀÄ. PÁgÀt ªÀÄ¼É ¥ÁægÀA s̈ÀªÁzÁUÀ gÀ̧ ÉÛUÀ¼ÀÄ ¸ÀºÀ ¥ÀæAiÀiÁtPÉÌ zÀÄUÀðªÀÄªÁVgÀÄªÀÅzÀ£ÀÄß PÁtÄvÉÛÃªÉ. PÉ®ªÀÅPÀqÉ
UÀÄqÀØPÀÄ¹vÀ, ªÀÄgÀUÀ¼ÀÄ zsÀgÉUÀÄgÀÄ½gÀÄªÀÅzÀÄ ªÀÄvÉÆÛAzÉqÉ. UÀÄqÀØ PÀrzÀÄ vÉÆÃlªÀiÁrzÀÄzÀgÀ ¥ÀjuÁªÀÄ UÀÄqÀØ PÀÄ¹zÀÄ K®QÌvÉÆÃlªÀ£Éß
£ÀÄAVgÀÄªÀÅzÀÄ. F J¯Áè «ZÁgÀUÀ¼À£ÀÄß £ÉÆÃrzÁUÀ ¥Àj¸ÀgÀPÉÌ ºÁ¤ªÀiÁrzÀgÉ ¥Àj¸ÀgÀ ºÉÃUÉ ªÀÄÄ¤AiÀÄÄvÀÛzÉ JA§ÄzÀ£ÀÄß PÁtÄvÉÛÃªÉ.
F jÃwAiÀÄ «ZÁgÀUÀ¼ÀÄ £ÀªÀÄä ¸Á»vÀåzÀ ªÀÄÆ®PÀ w½AiÀÄ¥Àr¹zÀgÉ ºÉZÀÄÑ ¥ÀjuÁªÀÄPÁjAiÀiÁUÀÄvÀÛzÉ.

gÁwæ ªÀÄ®VzÁUÀ UÀÄqÀØ ªÀÄvÉÛ PÀÄ¹AiÀÄÄªÀ ¸ÀÆZÀ£ÉUÀ¼ÀÄ PÀAqÀÄ §AzÀªÀÅ. ªÀÄvÉÛ MAzÀÄ qÉÆqÀØzÁzÀ ±À§Ý §gÀÄvÀÛzÉ. CzÀjAzÀ
ªÀÄ£ÉAiÀÄ ªÉÄÃ É̄ UÀÄqÀØ PÀÄ¹¢gÀÄªÀÅzÀ£ÀÄß, C°è ªÀÄ®VgÀÄªÀªÀgÀÄ fÃªÀAvÀ ¸ÀªÀiÁ¢AiÀiÁVgÀÄªÀÅzÀ£ÀÄß PÁtÄvÉÛÃªÉ.

JuÉÚ ºÉÆ¼ÉAiÀÄ ¤ÃgÀÄ ¸ÉÃvÀÄªÉAiÀÄ£ÀÄß ªÀÄÄ¼ÀÄV¸ÀÄvÀÛzÉ. CzÀÄ UÀtÂUÁjPÉAiÀÄ ¥ÀjuÁªÀÄ. »ÃUÉ vÉÃd¹éAiÀÄªÀgÀÄ vÀªÀÄä
¸Á»vÀåzÀ°è ¥Àj¸ÀgÀPÉÌ DUÀÄªÀ ºÁ¤AiÀÄ£ÀÄß vÀªÀÄä PÀÈwAiÀÄ°è ¸ÉÆUÀ̧ ÁV «ªÀj¹zÁÝgÉ. »ÃUÉ ¸Á»vÀåzÀ ªÀÄÆ®PÀ ¥Àj¸ÀgÀPÁÌUÀÄªÀ
ºÁ¤AiÀÄ£ÀÄß «ªÀj¸ÀÄªÀÅzÀgÉÆA¢UÉ ¥Àj¸ÀgÀzÀ §UÉÎ PÁ¼ÀfAiÀÄ£ÀÄß w½¸À®Ä ¸ÁzsÀå.
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C®èzÉ vÉÃd¹éAiÀÄªÀgÀÄ PÁªÁð®Ä PÁzÀA§jAiÀÄ°è ºÁgÀÄªÀ NwAiÀÄ£ÀÄß ¨É£ÀßnÖºÉÆÃUÀÄªÀÅzÀgÉÆA¢UÉ F §UÉAiÀÄ CªÀgÀÆ¥ÀzÀ
fÃ«UÀ¼À ¥ÀjZÀAiÀÄªÀ£ÀÄß ªÀiÁrgÀÄªÀÅzÀ£ÀÄß PÁtÄvÉÛÃªÉ. ªÀiÁ¤Ãlgï MAzÀÄ fÃ« ¥Àj¸ÀgÀzÀ°è QÃlUÀ¼À£ÀÄß wAzÀÄ §zÀÄPÀÄªÀ EzÀÄ
»rzÀgÉ ©qÀzÀ UÀÄtªÀ£ÀÄß ºÉÆA¢gÀÄªÀÅzÀ£ÀÄß ºÉÃ½zÁÝgÉ. ªÀÄÆ°Q §½îAiÀÄ ¸ÀÄvÀÛ, ¥Àj¸ÀgÀ PÀxÉ »ÃUÉ £ÀªÀÄä PÀ£ÀßqÀ ¸Á»vÀåzÀ
ªÀÄÆ®PÀ PÉ®ªÀÅ ªÉÊeÁÕ¤PÀ aAvÀ£ÉUÀ¼À£ÀÄß, ¥ÀæPÀÈwAiÀÄ ¥Àæw ¸À̧ ÀåªÀÇ ºÉÃUÉ G¥ÀAiÉÆÃUÀPÉÌ §gÀÄwÛzÉ JAzÀÄ ¸ÁPÀµÀÄÖ «ZÁgÀUÀ¼À£ÀÄß ªÀÄvÀÄÛ
¸À̧ ÀåUÀ½AzÀ £ÀªÀÄUÁUÀÄªÀ G¥ÀAiÉÆUÀªÀ£ÀÄß w½AiÀÄ¥Àr¹zÁÝgÉ. F jÃw £ÀªÀÄä ¸Á»vÀå ¥Àj¸ÀgÀzÀ CjªÀ£ÀÄß ªÀÄÆr¸ÀÄvÀÛzÉ JA§ÄzÀ£ÀÄß
E°è PÁtÄvÉÛÃªÉ.

ªÀÄvÉÛ £ÁUÉÃ±À ºÉUÀqÉAiÀÄªÀgÀ C¥ÀÆªÀð ¥À²ÑªÀÄ WÀlÖ JA§ ¥ÀÄ À̧ÛPÀzÀ°è ¥Àj¸ÀgÀPÉÌ ºÁ¤AiÀiÁzÀgÉ ¹AUÀ½PÀ, ªÀÄ É̄£Ár£À°è
ªÀiÁvÀæ PÁt¹UÀÄªÀ PÁ½AUÀ ¸À¥Àð. ¹AºÀ̈ Á®zÀ PÉÆÃwUÀ¼ÀÄ C½«£ÀAa£À°ègÀÄªÀÅzÀ£ÀÄß ªÀåPÀÛ¥Àr¹zÁÝgÉ. C®èzÉ JwÛ£ÀºÉÆ¼ÉAiÀÄAvÀºÀ
AiÉÆÃd£É¬ÄAzÀ ¥Àj¸ÀgÀPÉÌ DUÀÄªÀ ºÁ¤AiÀÄ£ÀÄß PÁtÄvÉÛÃªÉ

F ¥À²ÑªÀÄ WÀlÖzÀ°è ¸ÀÄªÀiÁgÀÄ 325PÀÆÌ ºÉZÀÄÑ fÃªÀ̧ ÀAPÀÄ®UÀ½ªÉ. EzÀgÀ G½«£À §UÉÎ aAvÀ£É £ÀqȨ́ À̈ ÉÃPÁVzÉ EzÀ£ÀÄß
£ÀªÀÄä PÀ£ÀßqÀ ¸Á»vÀåzÀ ªÀÄÆ®PÀ w½¹zÀgÉ ºÉZÀÄÑ d£ÀgÀ£ÀÄß vÀ®Ä¥À®Ä ¸ÁzsÀåªÁUÀÄvÀÛzÉ. ©.f.J¯ï ¸Áé«ÄAiÀÄªÀgÀ ¯ÉÃR£ÀzÀ°è vÀÄA¨É,
©®é¥ÀvÉæ, PÀPÉÌ, ªÀÄzÀÄUÀÄtPÉ, vÉÃUÀ ªÀÄÄAvÁzÀ VqÀUÀ¼À OµÀ¢üÃAiÀÄ UÀÄtUÀ¼À §UÉÎ w½¹zÁÝgÉ. EªÉ̄ Áè £ÀªÀÄä ¸ÀÄvÀÛ ªÀÄÄvÀÛ°gÀÄªÀ VqÀUÀ¼ÀÄ
DzÀgÉ EzÀgÀ°è EgÀÄªÀ ªÀÄºÀvÀé vÀÄA¨Á G¥ÀAiÀÄÄPÀÛªÁVzÉ.

PÉÃzÀUÉAiÀÄ «ZÁgÀzÀ°è ºÉÆgÀUÉ ªÀÄÄ¼ÀÄî M¼ÀUÉ PÀA¥ÀÄ JA§AvÉ UÀªÀÄUÀ«Ä¹ªÀ F ºÀÆ«£À ¸ÀÄªÁ À̧£ÉUÉ ºÁªÀÅUÀ¼ÀÄ C°è
«ºÀj¸ÀÄvÀÛªÉ. EzÉÆAzÀÄ C¥ÀgÀÆ¥ÀzÀ VqÀ. JPÉÌ EzÀÄ ºÁ®Ä ¸ÀÆgÀÄªÀ VqÀ, ªÀÄvÉÛ EªÀgÀ ºÀ¹gÀÄºÉÆ£ÀÄß PÀÈwAiÀÄ°è MAzÉÆAzÀÄ
VqÀUÀ¼À ¥ÀjZÀAiÀÄªÀ£ÀÄß ºÉÃ¼ÀÄvÁÛ CªÀÅUÀ¼À «±ÉÃµÀvÉAiÀÄ£ÀÄß ºÉÃ¼ÀÄvÁÛgÉ. gÀÄzÁæQë VqÀ EzÀÄ »ªÀiÁ®AiÀÄ, PÁ²äÃgÀUÀ¼À°è ¨É¼ÉAiÀÄÄvÀÛzÉ.
EzÀÄ 80-90 Cr ¨É¼ÉAiÀÄÄªÀ VqÀ. vÉÃUÀ MAzÀÄ GvÀÛªÀÄ, ¸ÀÄAzÀgÀ, UÀnÖªÀÄÄmÁÖzÀ ªÀÄgÀ E£ÀÄß ºÉZÁÑV ¦ÃoÉÆÃ¥ÀPÀgÀtUÀ¼À°è. ªÀÄ£É
ªÀÄÄlÄÖUÀ¼À°è §¼À̧ ÀÄvÁÛgÉ. EzÀÄ ªÀÄ É̄£Ár£À PÁqÀÄUÀ¼À°è zÉÆgÉAiÀÄÄvÀÛzÉ. DzÀgÉ EAzÀÄ £ÀªÀÄä §¼ÀPÉ C¢PÀªÁzÀAvÉ EzÀÄ «£Á±ÀzÀvÀÛ
¸ÁVzÉ. ªÀÄvÉÛ ©zÀÄgÀÄ ¸ÀºÀ MAzÀÄ §ºÀÄG¥ÀAiÉÆÃV VqÀ, EzÀÄ ¥À²ÑªÀÄWÀlÖUÀ¼À°è ®§å«zÉ FUÀ EzÀ£ÀÄß PÁUÀzÀ vÀAiÀiÁj¸À®Ä
§¼À̧ ÀÄwÛzÁÝgÉ, EzÀjAzÀ §ÄnÖ, ªÀÄgÀ ªÀÄÄAvÁzÀ ªÀ̧ ÀÄÛUÀ¼À£ÀÄß vÀAiÀiÁj¸ÀÄwÛzÁÝgÉ. F J¯Áè §UÉAiÀÄ VqÀ ªÀÄgÀUÀ¼À£ÀÄß ºÉÆA¢zÀ £ÀªÀÄä
¥ÀæPÀÈw FUÀ ªÀiÁ£ÀªÀ£À ZÀlÄªÀnPÉUÀ½AzÀ £Á±ÀªÁUÀÄvÁÛ §A¢zÉ EzÀ£Éß¯Áè G½ À̧ÄªÀÅzÉÃ J®ègÀ dªÁ¨ÁÝj. F ¸À̧ ÀåUÀ¼À UÀÄt
§¼ÀPÉUÀ¼À£ÀÄß £ÀªÀÄä PÀ£ÀßqÀ ¸Á»vÀåzÀ ªÀÄÆ®PÀ w½¹zÀgÉ ¤dªÁVAiÀÄÆ d£ÀjUÉ EzÀgÀ ¯Á s̈ÀzÀ CjªÁV EªÀÅUÀ¼À£ÀÄß £Á±À
ªÀiÁqÀÄªÀÅ¢®è.

MmÁÖgÉ ºÉÃ¼À̈ ÉÃPÉAzÀgÉ EAzÀÄ £ÀªÀÄä ¥ÀæPÀÈwAiÀÄ ªÀ̧ ÀÄÛUÀ¼À §¼ÀPÉ £ÀªÀÄUÉ ¨ÉÃPÉÃ ¨ÉÃPÀÄ E°è §zÀÄPÀÄªÀ £ÀªÀÄUÉ EzÀÄ
¸ÀÄAzÀgÀªÁVgÀÄªÀÅzÀÄ ¸ÀºÀ ¨ÉÃPÀÄ. ºÁUÁV E°è ¨É¼ÉAiÀÄÄªÀ. E°è fÃ« À̧ÄªÀ ¥Àæw fÃ«AiÀÄ G¥ÀAiÉÆÃUÀ w½zÀgÉ ªÀiÁvÀæ F
¥ÀæPÀÈwAiÀÄ£ÀÄß G½ À̧®Ä ¸ÁzsÀå CAvÀºÀ CjªÀ£ÀÄß £ÀªÀÄä PÀ£ÀßqÀ ¸Á»vÀåzÀ ªÀÄÆ®PÀ ¤ÃrzÀgÉ CzÀÄ ºÉZÀÄÑ GvÀÛªÀÄªÁV d£ÀjUÉ
vÀ®Ä¥ÀÄvÀÛzÉ JA§ÄzÀ£ÀÄß £ÁªÀÅ M¥Àà É̄Ã¨ÉÃPÀÄ.
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vÀAzÉAiÀÄ ¥Àæ̈ sÁªÀ ºÁUÀÆ ¥Àj À̧gÀ ¥ÉæÃ«Ä ¥ÀÆZÀAvÉÃ – À̧«ÄÃPÉë

qÁ. dUÀ¢Ã±ï¨Á§Ä ©.«
»jAiÀÄ G¥À£Áå À̧PÀgÀÄ – PÀ£ÀßqÀ «¨sÁUÀ

¸ÀAvÀ ¥sÁæ¤ì̧ ï ¥ÀzÀ« PÁ¯ÉÃdÄ, PÉÆÃgÀªÀÄAUÀ®, ¨ÉAUÀ¼ÀÆgÀÄ-34
_______________________________________________________________

ªÀÄ£ÀÄdªÀÄvÀ – «±Àé¥sÀxÀ - ¸ÀªÉÇÃðzÀAiÀÄ - ¸ÀªÀÄ£ÀéAiÀÄ - ¥ÀÆtðzÀÈ¶Ö F ¥ÀAZÀªÀÄAvÀæUÀ¼À gÀ̧ ÀIÄ¶ PÁr£ÀPÀ« gÁµÀÖçPÀ«
PÀÄªÉA¥ÀÄgÀªÀgÀ ºÉªÉÄäAiÀÄ §ºÀÄªÀÄÄR ¥Àæw s̈ÉAiÀÄ ªÀÄUÀ ¥ÀÆZÀAvÉÃ JA§ÄzÀÄ ªÀvÀðªÀiÁ£ÀzÀ AiÀÄÄªÀd£ÁAUÀPÉÌ MAzÀÄ DzÀ±Àð.
vÀAzÉvÁ¬ÄAiÀÄgÀ ¸ÀA¸ÁÌgÀUÀ¼ÀÄ ªÀÄPÀÌ½UÉ ºÀjzÀÄ§gÀÄvÀÛªÉ J£ÀÄßªÀÅzÀPÉÌ CvÀÄåvÀÛªÀÄ ¤zÀ±Àð£À ¥ÀÆZÀAvÉÃ. D£ÀAzÀªÀÄAiÀÄ F dUÀºÀÈzÀAiÀÄ,
EAvÀºÀ ¸ÀÄAzÀgÀ ¥ÁævÀBPÁ®¢, ±ÀgÀvÁÌ®zÀ ¸ÀÆAiÉÆÃðzÀAiÀÄzÀ°, ºÀ̧ ÀÄgÀÄ, ¨Á ¥sÁ®ÄÎt gÀ«zÀ±Àð£ÀPÉ, zÉÃªÀgÀÄ gÀÄdÄ ªÀiÁrzÀ£ÀÄ,
¥ÀQë, ªÀÄÄAUÁgÀÄ, ªÀµÀð¨sÉÊgÀªÀ, UÀUÀ£ÀUÀÄgÀÄ, PÀ«±ÉÊ®zÀ°è ¸ÀAzsÉå, ¸ÀÄVÎ §gÀÄwzÉ, ºÉÆÃUÀÄªÉ£ÀÄ £Á, £ÉÃV®AiÉÆÃV, UÉÆ§âgÀ, vÉgÉ¢zÉ

ªÀÄ£É N ¨Á Cwy! – PÀÄªÉA¥ÀÄgÀªÀgÀ F ¥ÀæªÀÄÄR PÀ«vÉUÀ¼À°è agÀ̧ ÁÜ¬ÄAiÀiÁV PÉÃAzÀæ ©AzÀÄªÁVgÀÄªÀ ¥Àj¸ÀgÀ¥ÉæÃªÀÄ ªÀÄUÀ
¥ÀÆZÀAvÉÃAiÀÄªÀjUÉ vÀAzÉ¬ÄAzÀ gÀPÀÛUÀvÀªÁV ºÀjzÀÄ§A¢gÀÄªÀ §ºÀÄzÉÆqÀØ ¸ÀA¸ÁÌgÀ JAzÀgÉ Cw±ÀAiÉÆÃQÛAiÀiÁUÀ̄ ÁgÀzÀÄ JA§ÄzÀÄ
£À£Àß ¥Àæ§®ªÁzÀ £ÀA©PÉ. “¸ÀvÀå w½AiÀÄÄªÀ ºÀA§®, ºÀPÀÄÌ fÃªÀ£À CxÀð ªÀiÁrPÉÆ¼ÀÄîªÀ EZÉÒ, ºÀPÀÄÌ AiÀiÁgÉÆ§âjUÀÆ «ÄÃ À̧̄ ÁV®è.
PÉÃªÀ® IÄ¶UÀ½UÀÆ CzÀÄ «ÄÃ À̧®®è; ¨Á¼À®Ä §AiÀÄ¸ÀÄªÀ ¥ÀæwAiÉÆAzÀÄ ¥ÁætÂAiÀÄ ºÀPÀÄÌ CzÀÄ. £ÀªÀÄUÉ w½AiÀÄÄªÀ E®èªÉ w½AiÀÄzÉ

EgÀÄªÀ «ZÁgÀ – C£ÀåjUÉ w½¢zÀÝgÀÆ, CzÀÄ £ÀªÀÄUÉ w½zÀAvÀ®è; C£ÀågÀÄ GAqÀÄzÀjAzÀ £ÀªÀÄä ºÀ¹ªÀÅ ºÉÆÃUÀzÀÄ. CªÀgÀªÀgÀ
fÃªÀ£ÀzÀ w½ªÀÅ CªÀjAzÀ̄ ÉÃ ¨É¼ÉAiÀÄvÀPÀÌzÀÄÝ. ¥ÀgÀgÀ ºÉÃ½PÉUÀ¼ÀÄ F «µÀAiÀÄzÀ°è ¤gÁPÀgÀuÉUÉ vÀPÀÌªÉAzÀ®è; ¹éÃPÁgÀQÌAvÀ ªÉÆzÀ®Ä,
vÀÄ®£ÉUÉ vÀPÀÌªÀÅ” JA§ ²ªÀgÁªÀÄ PÁgÀAvÀgÀ ‘¨Á¼ÉéAiÉÄÃ ¨É¼ÀPÀÄ’ JA§ ¥ÀÄ À̧ÛPÀzÀ ‘ À̧vÁå£ÉéÃµÀuÉAiÀÄ C¢üPÁgÀ’ JA§ G¥À²Ã¶ðPÉAiÀÄ°è
§gÀÄªÀ CvÀÄåvÀÌøµÀÖ ªÉÊZÁjPÀ ªÀÄvÀÄÛ ªÉÊeÁÕ¤PÀ ªÀiÁUÀðªÀ£ÀÄß vÀªÀÄä fÃªÀ£ÀzÀÄzÀÝPÀÆÌ C¼ÀªÀr¹PÉÆArzÀÝªÀgÀÄ £ÀªÀÄä ¥ÀÆZÀAvÉÃ. ‘£ÀªÀÄUÉ
§zÀÄQ¤AzÀ G¥ÀAiÉÆÃUÀªÁUÀ̈ ÉÃPÁzÀgÉ, eÁÕ£À zÉÆgÉAiÀÄ¨ÉÃPÁzÀgÉ, £ÀªÀÄä fÃªÀ£À DzÀµÀÄÖ ºÉZÀÄÑ «±Á®ªÁUÀ̈ ÉÃPÀÄ. £ÀªÀÄä£ÀÄß £ÀªÀÄä
ªÀÄ£ÉAiÀÄªÀgÀ£ÀÆß, ¸ÀªÀiÁdzÀªÀgÀ£ÀÆß «ÄÃj¹, CzÀÄ ªÀÄ£ÀÄµÀå PÀÄlÄA§PÉÌ ºÀjAiÀÄ¨ÉÃPÀÄ. C°èAiÀÄÆ ªÉÄÃgÉAiÀÄ£ÀÄß ºÉÆAzÀzÉ, fÃªÀ
PÀÄlÄA§PÀÆÌ, AiÀiÁªÀvÀÆÛ ¸ÀÈ¶ÖUÀÆ «±Á° À̧®Ä ¥ÀæAiÀÄwß¸À̈ ÉÃPÀÄ’ JA§ ²ªÀgÁªÀÄ PÁgÀAvÀgÀ ¸ÀAzÉÃ±ÀzÀAvÉ («±Á® fÃªÀ£À-(¯ÉÃRPÀ)
²ªÀgÁªÀÄ PÁgÀAvÀ, ¨Á¼ÉéAiÉÄÃ ¨É¼ÀPÀÄ, ¥ÀÄl-53) §zÀÄPÀ£ÀÄß ¸ÁV¹zÀªÀgÀÄ ¥ÀÆZÀAvÉÃ.

ªÀvÀðªÀiÁ£ÀzÀ F DzsÀÄ¤PÀvÉAiÀÄ MvÀÛqÀUÀ¼À UÀr©rAiÀÄ fÃªÀ£ÀzÀ°è ¸Á»vÀå, ¸ÀA¸ÀÌøw, ¥Àj¸ÀgÀ ¥ÉæÃªÀÄUÀ¼À£ÀÄß AiÀÄÄªÀd£ÁAUÀPÉÌ
¥ÀjZÀ¬Ä À̧ÄªÀ°è §ºÀÄªÀÄÄR ¥Àæw¨sÉAiÀÄ ¥ÀÆZÀAvÉÃAiÀÄªÀgÀ ºȨ́ ÀgÀÄ ¥ÀæªÀÄÄRªÁzÀzÀÄÝ. ¥Àj¸ÀgÀªÁ¢, ²PÁjPÁgÀ, PÀÈ¶PÀ, aAvÀPÀ, PÀ«,
C£ÉéÃµÀPÀ, PÀxÉUÁgÀ, PÁzÀA§jPÁgÀ, £ÁlPÀPÁgÀ, ¯ÉÃRPÀ, ¥ÀæPÁ±ÀPÀ, bÁAiÀiÁavÀæUÁæºÀPÀ, £ÀqÉzÁqÀÄªÀ ¦ü²AUï AiÀÄÆ¤ªÀ¹ðn,
¸ÀAVÃvÀUÁgÀ, avÀæPÀ̄ Á«zÀ, ¥ÁætÂ/¥ÀQë vÀAvÀæ ¸ÀA±ÉÆÃ¢ü¹zÀ ¸ÀA±ÉÆÃzsÀPÀ, SÁåvÀ ¸Á»w, ¥ÀQëvÀdÕ, ¸ÀªÀiÁzÀªÁ¢aAvÀPÀÀ, ªÉÄPÁ¤Pï.......
»ÃUÉ M§â£ÉÃ ªÀåQÛ §ºÀÄ ¥Àæw¨sÉUÀ¼À£ÀÄß ºÉÆA¢zÀÝ £ÀªÀÄä ¥ÀÆZÀAvÉÃ «gÀ¼ÀgÀ°è «gÀ¼ÀgÀ®èªÉ? EªÀgÀ §ºÀÄªÀÄÄR ¥Àæw s̈É
AiÀÄÄªÀd£ÁAUÀPÉÌ JAvÀºÀ DzÀ±ÀðªÀ®èªÉ? ¥ÀzÀ«ÃzsÀgÀgÁVzÀÝ ¥ÀÆZÀAvÉÃ ºÉÃUÁzÀgÀÆ ªÀiÁr ¸ÀPÁðj £ËPÀjAiÉÆAzÀ£ÀÄß
zÉÆgÀQ¹PÉÆ¼Àî§ºÀÄzÁzÀ CªÀPÁ±ÀUÀ¼ÀÄ ºÉÃgÀ¼ÀªÁVzÀÝgÀÆ CzÀgÀ AiÉÆÃZÀ£ÉÃ PÀÆqÀ ªÀiÁqÀzÉ ¦vÁæfðvÀ d«ÄÃ¤UÉ «zÁAiÀÄ ºÉÃ½
“DzsÀÄ¤PÀ «zÁå s̈Áå¸À ºÀ½îAiÀÄ ºÀÄqÀÄUÀgÀ£Àß CªÀgÀÄ ºÀÄnÖzÀ ºÀ½îUÀ½UÉ ¥ÀgÀQÃAiÀÄgÀ£ÁßV¸ÀÄªÀ ¸ÀAzÀ̈ sÀðzÀ°è, «zÁåªÀAvÀgÁVAiÀÄÆ
£ÀUÀgÀPÉÌ ¨É£ÀÄß wgÀÄV¹ ºÀ½îAiÀÄ°è £É̄ É ¤AvÀÄ PÀÈ¶AiÀÄ°è vÉÆqÀVzÀ (ªÀÄÆrUÉgÉAiÀÄ°è PÁqÀÄ PÉÆAqÀÄ PÁ¦ü vÉÆÃl ªÀiÁrzÀÄÝ)
C¥ÀgÀÆ¥ÀzÀ ªÀåQÛ vÉÃd¹égÀªÀgÀÄ JA§ÄzÀÄ ºÉªÉÄäAiÀÄ ¸ÀAUÀw. “PÁAiÀÄPÀzÀ°è AiÀiÁªÀÅzÀÆ QÃ¼À®è ºÁUÉAiÉÄÃ AiÀiÁªÀÅzÀÆ ªÉÄÃ®®è” JA§
¸ÀAzÉÃ±À ¤ÃrzÀ ¤dªÁzÀ ¥Àj¸ÀgÀ ¥ÉæÃ«Ä, PÁAiÀÄPÀ AiÉÆÃV, zÉÆqÀØ vÀvÀéeÁÕ¤ ¥ÀÆZÀAvÉÃ. ¥Àj¸ÀgÀzÀ°ègÀÄªÀ ¨sÀÆ«ÄvÁ¬ÄAiÀÄ£ÀÄß
£ÀA© G¼ÀÄªÀ-©vÀÄÛªÀ PÀ¼É QÃ¼ÀÄªÀ-¥sÀ̧ À®£ÀÄß PÉÆAiÀÄÄåªÀ - ºÀzÀ ªÀiÁqÀÄªÀ-¯ÉÆÃPÀPÉÌ C£Àß ¤ÃqÀÄªÀ ±ÀæªÀÄzÁAiÀÄPÀªÁzÀ F
PÁAiÀÄPÀzÀµÀÄÖ ¥À«vÀæªÁzÀ ªÀÄvÉÆÛAzÀÄ PÁAiÀÄPÀ ¨ÉÃgÁªÀÅ¢zÉ? JA§ ¥Àæ§®ªÁzÀ ¥Àæ±Éß £ÀªÀÄä£ÀÄß ¥ÀÆZÀAvÉÃgÀªÀgÀ §zÀÄQ£À
»£Éß¯ÉAiÀÄ°è PÀÄªÉA¥ÀÄgÀªÀgÀ ‘£ÉÃV®AiÉÆÃV’ ¥ÀzÀåPÉÌ PÉÆAqÉÆAiÀÄÄåvÀÛzÉAiÀÄ®èªÉ?

£ÉÃV® »rzÁ ºÉÆ®zÉÆ¼ÀÄ ºÁqÀÄvÀ

G¼ÀÄªÀ AiÉÆÃVAiÀÄ £ÉÆÃqÀ°è.

¥sÀ®ªÀ£ÀÄ §AiÀÄ¸ÀzÉ ¸ÉÃªÉAiÉÄ ¥ÀÆeÉAiÀÄÄ
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PÀªÀÄðªÉ EºÀ¥ÀgÀ ¸ÁzsÀ£ÀªÀÅ.

PÀµÀÖzÉÆ¼À£ÀßªÀ zÀÄrªÀ£É vÁåV

¸ÀÈ¶Ö ¤AiÀÄªÀÄzÉÆ¼ÀUÀªÀ£ÉÃ s̈ÉÆÃV.

¯ÉÆÃPÀzÉÆ¼ÉÃ£É £ÀqÉAiÀÄÄvÀ°gÀÀ°

vÀ¤ßÃ PÁAiÀÄðªÀ ©qÀ£ÉAzÀÆ;

gÁdåUÀ¼ÀÄ¢ À̧° gÁdåUÀ¼À½AiÀÄ°,

ºÁgÀ° UÀzÀÄÎUÉ ªÀÄPÀÄlUÀ¼ÀÄ,

ªÀÄÄwÛUÉ ºÁPÀ° ¸ÉÊ¤PÀgÉ®è,

©vÀÄÛ¼ÀÄªÀÅzÀ£ÀªÀ ©qÀÄªÀÅzÉ E®è.

¨Á½vÀÄ £À«Ää £ÁUÀjÃPÀvÉ ¹j

ªÀÄtÄÚtÂ £ÉÃV°UÁ±ÀæAiÀÄ¢;

£ÉÃV¯Á »rzÁ PÉÊAiÀiÁzsÁgÀ¢

zÉÆgÉUÀ¼ÀÄ zÀ¥ÀðzÉÆ¼Á½zÀgÀÄ.

£ÉÃV® §®zÉÆ¼ÀÄ «ÃgÀgÀÄ ªÉÄgÉzÀgÀÄ,

²°àUÀ¼Ȩ́ ÉzÀgÀÄ, PÀ«UÀ¼ÀÄ §gÉzÀgÀÄ.

DgÀÆ CjAiÀÄzÀ £ÉÃV® AiÉÆÃVAiÉÄ

¯ÉÆÃPÀPÉ C£ÀßªÀ¤ÃAiÀÄÄªÀ£ÀÄ.

ºȨ́ ÀgÀ£ÀÄ §AiÀÄ¸ÀzÉ Cw¸ÀÄRPÉ¼À̧ ÀzÉ

zÀÄrªÀ£ÀÄ UËgÀªÀPÁ²¸ÀzÉ.

£ÉÃV® PÀÄ¼ÀzÉÆ¼ÀqÀVzÉ PÀªÀÄð;

£ÉÃV® ªÉÄÃ É̄AiÀÄ ¤AwzÉ zsÀªÀÄð.

¸Á¥sïÖªÉÃgï AiÀiÁAwæPÀ GzÉÆåÃUÀPÉÌ ¨ÉÃ¸ÀvÀÄÛ C£ÉÃPÀ «zÁåªÀAvÀ AiÀÄÄªÀPÀ AiÀÄÄªÀwAiÀÄgÀÄ PÀÈ¶AiÀÄ°è vÉÆqÀUÀÄwÛgÀÄªÀ EªÀwÛ£À
PÁ®WÀlÖzÀ°è £ÀªÀÄä ¥ÀÆZÀAvÉÃAiÀÄªÀgÀÄ gÁµÀÖçPÀ«AiÀÄ, eÁÕ£À¦ÃoÀ ¥Àæ±À¹Û «eÉÃvÀ ¸Á»wAiÀÄ, ªÉÄÊ À̧ÆgÀÄ «±Àé«zÁå®AiÀÄzÀ
G¥ÀPÀÄ®¥ÀwAiÀÄ ªÀÄUÀ£ÁVzÁÝUÀÆå vÀAzÉAiÀÄ AiÀiÁªÀ C¢üPÁgÀªÀ£ÀÄß ¸ÁéxÀðPÉÌ §¼À¹PÉÆ¼ÀîzÉÃ £ÁUÀjPÀ AiÀiÁAwæPÀ §zÀÄQUÉ ¨ÉÃ À̧vÀÄÛ
DzÀ±Àð ¸ÁªÀAiÀÄªÀ PÀÈ¶AiÀÄ£ÀÄß CAzÉÃ vÀªÀÄä ¨Á¼À̈ sÀ«µÀåzÀ ºÉUÀÄÎjAiÀiÁV Dj¹PÉÆArzÀÄÝ, CzÀgÀ°è ¸ÁzsÀ£É ¹¢ÞAiÀÄ£ÀÄß ¥ÀqÉ¢zÀÄÝ
ErÃ ªÀiÁ£ÀªÀ PÀÄ®PÉÆÃnUÉ ºÁQPÉÆlÖ gÁd ªÀiÁUÀðªÉA§ÄzÀÄ £À£Àß ¥ÀæPÁgÀ ¸ÀªÀð«¢vÀªÁzÀÄzÀÄ. “¸ÀéAwPÉ ªÀÄvÀÄÛ ¸ÀgÀ¼ÀvÉAiÀÄ°è
£Ár£À ¸ÀÄ¥Àæ¹zÀÞ ¸Á»wAiÀiÁVzÀÝ vÀAzÉAiÀÄ£ÀÆß «ÄÃj¹zÀªÀgÀÄ ¥ÀÆZÀAvÉÃgÀªÀgÀÄ JA§ÄzÀÄ £À£Àß UÀæ»PÉ”. vÀAzÉAiÀÄªÀgÀÄ §gÉ¢zÀÝ

‘£ÉÃV®AiÉÆÃV’ ¥ÀzÀåzÀ £ÉÊd £ÉÃV®AiÉÆÃVAiÀiÁV ºȨ́ ÀjUÉ UËgÀªÀPÉÌ – CwAiÀiÁzÀ ¸ÀÄRPÉÌ D¸É ¥ÀqÀzÉ “¸ÀgÀ¼À fÃªÀ£À ªÀÄvÀÄÛ
GzÁvÀÛªÁzÀ aAvÀ£ÉUÀ¼À¤ßlÄÖPÉÆAqÀÄ ¨Á½ §zÀÄQzÀªÀgÀÄ DzÀ±ÀðgÁzÀªÀgÀÄ £ÀªÀÄä ¥ÀÆZÀAvÉÃ” JA§ÄzÀÄ £À£Àß C©ü¥ÁæAiÀÄ.
‘UÉÆ§âgÀ’ ¥ÀzÀåªÀ£ÀÄß §gÉzÁUÀ ªÀÄÆUÀÄ ªÀÄÄjzÀÄPÉÆAqÀÄ ¸ÀgÀ̧ ÀéwAiÀÄ «ÃuÉAiÀÄ£ÀÄß ±ÀÆzÀæ£ÉÆ§â£ÀÄ PÀ¹zÀÄPÉÆAqÀÄ UÉÆ§âgÀzÀ
UÀÄArAiÀÄ£ÀÄß CUÉAiÀÄÄªÀ UÀÄzÀÝ° ªÀiÁrzÁÝ£É, “UÉÆ§âgÀzÀ ªÉÄÃ É̄ PÀ§âªÀ¥ÉÆàqÉ UÀAqÀÄ UÀ§âªÁzÀAvÀ̄ ÉÛ? C§â§â
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PÀ°PÁ®PÉÃ£ÁzÀgÁUÀÄvÀÀzÉ?” JAzÀÄ ¥ÀArvÀ ªÀUÀð vÀªÀÄä£ÀÄß zÀÆ¶¸ÀÄªÀ ¸ÀAzÀ̈ sÀðzÀ°è PÀ« PÀÄªÉA¥ÀÄgÀªÀgÀÄ “PÀ« ¥Àæw s̈É
AiÀiÁªÀ£ÉÆ§â£À AiÀiÁªÀ MAzÀÄ ¥ÀArvÀ ªÀUÀðzÀ ¸ÀévÀÄÛ ªÀiÁvÀæªÀ®è, eÁw, ªÀÄvÀ, ¨ÉÃzsÀUÀ¼À£ÀÄß «ÄÃj ¸ÀÈd£À²Ã®vÉ, ¨sÁªÀ¢Ã¦Û ªÀÄvÀÄÛ
QæAiÀiÁ²Ã®vÉ PË±À®åUÀ¼À£ÉÆß¼ÀUÉÆAqÀ ¸ÀªÀðgÀ ¸ÀévÀÄÛ” JA§ÄzÀ£ÀÄß ¸ÀévÀB ¸Á¢ü¹ vÀªÀÄä£ÀÄß zÀÆ¶¸ÀÄwÛzÀÝªÀjAzÀ̄ ÉÃ ¸ÉÊ J¤ß¹PÉÆAqÀ
zÉÊvÀå ¥Àæw¨sÉ. CzÀPÉÌ ¤zÀ±Àð£À UÉÆ§âgÀ ¥ÀzÀåzÀ F ¥Áæw¤¢üPÀ ¸Á®ÄUÀ¼ÀÄ.

£À®ÎA¥ÀÄªÉvÀÄÛ vÀAUÁ½UÉÆ¯ÉAiÀÄÄªÀ ºÀÆªÉ?

¨ÉÃgÀÄUÀ½V®è¢gÉ UÉÆ§âgÀA, ºÉÃ¼É£ÀUÉ,

ªÀÈPÀëPÉ°èAiÀÄzÀÄ ºÀÆ«£À ºÀ§â? UÉÆ§âgÀzÀ

fÃªÀªÀ£É »Ãj PÉÆ©âºÀ ºÀÆªÉ, PÀ§âPÉÌ

¤ÃA ªÀiÁvÀæ ªÀ̧ ÀÄÛªÉÃA? ¤£ÀßAvÉ UÉÆ§âgÀA

PÀ§âPÉÌ ¸ÁªÀÄVæAiÀiÁUÀ̈ ÁgÀzÉ ºÉÃ¼ÀÄ?

ºÀ½AiÀÄ¢gÉÆ; EAzÉÆ £Á¼ÉAiÉÆ ¤Ã£ÀÄ PÉ¼ÀUÀÄgÀÄ½

UÉÆ§âgÀzÉÆ¼ÉÆAzÁUÀÄªÁ ªÀÄÄAzÉ PÁ¢ºÀÄzÀÄ!

“ºÀaÑPÉÆ½îgÉÆ ºÀaÑPÉÆ½î ¥ÀjªÀÄ¼ÀUÀ¼ÀA

UÀAzsÀ CvÀÛgÀÄ ¥ÀÄ£ÀÄUÀÄ PÀ̧ ÀÆÛj EvÁå¢

vÀgÀvÀgÀzÀ ¨sÉÆÃUÀªÀÄA! E£ÉßÃ¸ÀÄ ¢£ÀvÁ£É

ºÀaÑPÉÆ¼ÀÄî«gÀzÀ£ÀÄ £Á PÀtÂÚ£À° PÁA¨É!

£ÁªÀÄ ªÀÄÄzÉæ « s̈ÀÆwUÀ¼À §½zÀÄPÉÆA§ªÀgÀÄ

PÀvÉÛAiÀÄAzÀ¢ UÀzÉÝAiÀÄ° UÉÃAiÀÄÄÝ ªÉÄÊ É̈ªÀgÀÄ

¸ÀÄj¹ UÉÆ§âgÀ ªÀÄtÄÚ §½zÀÄPÉÆA§jVAvÀ

ªÉÄÃ¯ÉA§ s̈ÁªÀ vÀ̄ ÉPÉ¼ÀUÁV ºÉÆÃUÀÄwzÉ.

UÉÆ§âgÀA ¹AºÁ À̧£ÀPÉÌÃjzÁ ¢£ÀA

vÀ£Àß ºÉÆUÀ½zÀ PÀ©â®£À PÀ©âUÀ£À ªÀiÁr

ªÉÄgÉAiÀÄÄªÀÅzÀÄ! CAzÀÄ UÉÆ§âgÀzÀ PÀA¥É®èUÉð

¥ÀjªÀÄ¼ÀzÀæªÀå vÁ£ÁzÀ¥ÀÄzÀÄ! KvÀPÉ£É,

¹jªÉgÀ̧ ÀÄ ±ÀQÛ¬ÄgÉ UÉÆ§âgÀªÉ ¥ÀjªÀÄ¼ÀA;

E®è¢gÉ ¥ÀÄ£ÀÄUÀÄ vÁ£ÁzÉÆqÀA UÉÆ§âgÀA!

‘vÁAiÀÄAvÉ ªÀÄUÀ¼ÀÄ £ÀÆ°£ÀAvÉ ¹ÃgÉ C¥Àà£ÀAvÉ ªÀÄUÀ’ J£ÀÄßªÀ £ÁtÄÚr AiÀÄAvÉ £ÀªÀÄä ¥ÀÆZÀAvÉÃ ¥Àj¸ÀgÀ - UÉÆ§âgÀ -
¸ÁªÀAiÀÄªÀPÀÈ¶UÀ¼À£ÀÄß £ÀA© ¥ÀæwAiÉÆ§â ªÀiÁ£ÀªÀ¤UÀÆ ¨Á¼À¢Ã¦ÛAiÀiÁVzÀÝªÀgÀÄ. UÀÄgÀÄ ªÀÄUÀ£ÁV ºÀÄnÖzÀÝgÀÆ, £ÀUÀgÀzÀ°è ¨É¼ÉzÀgÀÆ
J®ègÀUÀÆ D±ÀÑAiÀÄð ªÀÄvÀÄÛ DzÀ±ÀðªÁUÀÄªÀ jÃwAiÀÄ°è ¥Àj¸ÀgÀ ¥ÉæÃ«ÄAiÀiÁV ¨É¼ÉzÀªÀgÀÄ. vÀªÀÄä fÃªÀ£ÀzÀ°è JzÀÄgÁzÀ J®è ¥Àæ±Éß -
¸ÀªÀÄ¸ÉåUÀ½UÀÆ vÀªÀÄä §zÀÄQ£À°èAiÉÄÃ GvÀÛgÀ PÀAqÀÄPÉÆAqÀ ªÀÄºÁ£ï aAvÀPÀ. ¥ÀæPÀÈw ªÀÄvÀÄÛ ¥Àj¸ÀgÀzÀ §UÉV£À PÀÄvÀÆºÀ®PÉÌ
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PÁgÀtgÁzÀªÀgÀÄ £ÀªÀÄä vÀAzÉAiÀÄªÀgÉÃ JAzÀÄ ¥ÀÆZÀAvÉÃgÀªÀgÀÄ ºÉªÉÄä¬ÄAzÀ ºÉÃ¼ÀÄvÁÛgÉ. F ¥ÀæPÀÈw ¥Àj¸ÀgÀzÀ D¸ÀQÛ¬ÄAzÀ NzÀÄ
§gÀºÀ «zÁå s̈Áå À̧UÀ¼À°è £À£ÀUÉ D¸ÀQÛ PÀrªÉÄAiÀiÁ¬ÄvÀÄ J£ÀÄßªÀ vÉÃd¹é £Á£ÀÄ «zÁå s̈Áå À̧zÀ°è ¥sÀ̧ ïÖ PÁȩ̀ ïUÀ¼À£ÁßUÀ°,
gÁåAPïUÀ¼À£ÁßUÀ° vÉUÉzÀÄPÉÆ¼Àî®Ä £À¤ßAzÀ ¸ÁzsÀåªÁUÀ̄ ÉÃ E®è JAzÀÄ ºÉÃ¼ÀÄªÀ ªÀiÁvÀÄUÀ¼ÀÄ ªÀvÀðªÀiÁ£ÀzÀ ±ÉÊPÀëtÂPÀ ¥sÀ°vÁA±ÀUÀ¼ÀÄ

¥ÀæPÀlªÁzÁUÀ PÀAqÀÄ§gÀÄªÀ «zÁåyðUÀ¼À DvÀäºÀvÉåUÉ CvÀÄåvÀÛªÀÄ ¥ÀjºÁgÀªÉA§ÄzÀ£ÀÄß «zÁåyðUÀ¼ÀÄ – ¥ÉÆÃµÀPÀgÀÄ - ²PÀëPÀgÀÄ -
²PÀët ¸ÀA¸ÉÜUÀ¼À£ÀÄß £ÀqȨ́ ÀÄªÀªÀgÉ®èjUÀÆ DzÀ±ÀðªÁzÀªÀÅUÀ¼ÀÄ JA§ÄzÀÄ £À£Àß C©ü¥ÁæAiÀÄ. ¥ÀÆZÀAvÉÃ ªÀÄ É̄£Ár£À ªÀÄÆrUÉgÉAiÀÄ°è
PÁqÀÄ vÉUÉzÀÄPÉÆAqÀÄ PÁ¦ü vÉÆÃl ªÀiÁqÀ®Ä ¤zsÀðj¹zÀÄÝ AiÀiÁgÀ ºÀAUÀÄ ¨sÀAiÀÄ ¨ÉÊUÀÄ¼À §AzsÀ£ÀUÀ¼À PÁl«®èzÉ PÁqÀÄ ªÉÄÃqÀÄ ¥ÁætÂ
¥ÀQë MmÁÖgÉ ««zsÀ fÃªÀ̧ ÀAPÀÄ®UÀ¼À §UÉÎ PÀÆvÀÆºÀ®UÀ¼À¤ßlÄÖPÉÆAqÀÄ C¯ÉAiÀÄ§ºÀÄzÀÄ, ¸ÀévÀAvÀæªÁzÀ ¤gÀÄªÀÄä¼ÀªÁzÀ fÃªÀ£À
ªÀiÁqÀ§ºÀÄzÀÄ JA§ÄzÉÃ DVvÀÄÛ. EzÉÃ vÉÃd¹égÀªÀjUÉ ¥Àj¸ÀgÀzÀ §UÉÎ D¸É ªÀÄÆr ¥Àj¸ÀgÀªÁ¢AiÀiÁV gÀÆ¥ÀÄUÉÆ¼Àî®Ä
¸ÀºÀPÁjAiÀiÁ¬ÄvÀÄ. “MmÁÖgÉ ¥ÀÆZÀAvÉÃgÀªÀgÀ fÃªÀ£ÀªÉÃ MAzÀÄ «¸ÀäAiÀÄ. CUÉzÀµÀÆÖ D¼À w½zÀµÀÆÖ «¸ÁÛgÀ CªÀgÀ §zÀÄPÀÄ”.

vÀÄAmÁlzÀ vÉÃd¹é – N¢£À VÃ½£À vÉÃd¹é - £Á¬Ä ¸ÁPÀÄªÀ vÉÃd¹é – ªÀÄÄUÀÞ PÀÆvÀÄºÀ®zÀ vÉÃd¹é, ¨ÉÊUÀÄ¼À ºÉÆqÉvÀ wAzÀ vÉÃd¹é

– «ÄÃ£ÀÄ¦æAiÀÄ vÉÃd¹é - ¸ÀAVÃvÀ¦æAiÀÄ vÉÃd¹é – PÀ̄ Á¬ÄPÁgÀ vÉÃd¹é – ªÉÄPÁ¤Pï vÉÃd¹é - ¥sÉÆÃmÉÆÃUÁæ¥sÀgï vÉÃd¹é –
QæAiÀiÁ²Ã® vÉÃd¹é - ¸ÀA±ÉÆÃzsÀPÀ vÉÃd¹é..................»ÃUÉ MAzÉÃ JgÀqÉÃ ¥ÀÆZÀAvÉÃ gÀªÀgÀ ¥Àæw¨sÉUÀ¼ÀÄ? ¨sÀPÀÛ£ÉÆ§â zÉÃªÁ®AiÀÄPÉÌ
ºÉÆÃV vÀ£Àß EµÀÖzÉÊªÀªÀ£ÀÄß vÀ£Àß PÀuÁÚgÉ JµÀÄÖ £ÉÆÃrzÀgÀÆ CªÀ£À £ÀAiÀÄ£ÀUÀ¼ÀÄ ºÉÃUÉ vÀtÂAiÀÄÄªÀÅ¢®èªÉÇÃ, CªÀ£À £Á°UÉ ¨sÀUÀªÀAvÀ£À
£ÁªÀÄ À̧ägÀuÉ JµÀÄÖ ¥Àp¹zÀgÀÆ ºÉÃUÉ vÀÈ¦Û ºÉÆAzÀÄªÀÅ¢®èªÉÇÃ, CªÀ£À PÉÊ WÀAmÁ£ÁzÀªÀ£ÀÄß JµÀÄÖ ¨Áj ¨Áj¹zÀgÀÆ
zÀtÂAiÀÄÄªÀÅ¢®èªÉÇÃ ºÁUÉAiÉÄÃ £ÀªÀÄä ¥ÀÆZÀAvÉÃgÀªÀgÀ CªÉÆÃWÀ §ºÀÄªÀÄÄR ¥Àæw¨sÉ. MmÁÖgÉ CªÀgÀÄ “£ÀqÉzÁqÀÄªÀ
«±ÀéPÉÆÃ±ÀzÀAvÉ” ¨Á½ §zÀÄQ ErÃ ªÀiÁ£ÀªÀ PÀÄ®PÉÌ DzÀ±Àð¥ÁæAiÀÄ ¥Àj¸ÀgÀªÁ¢AiÀiÁVzÀÝªÀgÀÄ J£ÀÄßªÀÅzÀÄ £À£Àß ¥Àæ§®ªÁzÀ £ÀA©PÉ.
F ¨sÀÆ«ÄAiÀÄ ªÉÄÃ É̄ §zÀÄPÀÄªÀ ºÀQÌgÀÄªÀÅzÀÄ §jAiÀÄ ªÀiÁ£ÀªÀ ¥ÁætÂAiÉÆ§â¤UÉ ªÀiÁvÀæªÀ®è, ¸ÀPÀ̄ ÉÆA¨sÀvÀÄÛ fÃªÀPÉÆÃnUÀÆ
F ¨sÀÆ«ÄAiÀÄ ªÉÄÃ É̄ §zÀÄPÀÄªÀ ºÀQÌzÉ. ªÁPï±ÀQÛ ªÀÄvÀÄÛ §Ä¢Þ±ÀQÛ¬ÄgÀÄªÀ ªÀiÁ£ÀªÀ Cj«£À°è §zÀÄPÀ̈ ÉÃPÁzÀªÀ£ÀÄ ªÀvÀðªÀiÁ£ÀzÀ°è
¸ÁéxÀð¢AzÀ ¥Àj¸ÀgÀPÉÌ ªÀiÁgÀPÀªÁV §zÀÄPÀÄwÛgÀÄªÀÅzÀÄ zÉÆqÀØ zÀÄgÀAvÀ JA§ JZÀÑjPÉAiÀÄ ªÀiÁvÀÄUÀ¼À£ÀÄß £ÁªÀÅ PÀÄªÉA¥ÀÄ-
²ªÀgÁªÀÄPÁgÀAvÀ - ¥ÀÆZÀAvÉÃ - ¸Á®ÄªÀÄgÀzÀ wªÀÄäPÀÌ£ÀªÀgÀAvÀºÀ ªÀÄºÁ£ï ªÀåQÛUÀ¼À ªÀåQÛvÀé ¸ÁzsÀ£É ¹¢ÞUÀ½AzÀ w½AiÀÄ¨ÉÃPÁVzÉ.
C©üªÀÈ¢Þ JAzÀgÉ PÁqÀÄUÀ¼À£ÀÄß PÀrzÀÄ £ÀUÀgÀUÀ¼À£ÀÄß, PÉÊUÁjPÉUÀ¼À£ÀÄß ¤ªÀiÁðt ªÀiÁqÀÄªÀÅzÀ®è. ¥Àj¸ÀgÀzÀ°ègÀÄªÀ MAzÀÄ PÁqÀÄ
£Á±ÀªÁzÀgÉ CzÀjAzÀ K£É̄ Áè C£ÁºÀÄvÀUÀ¼ÀÄ, zÀÄgÀAvÀUÀ¼ÀÄ, ¸ÀªÀÄ¸ÉåUÀ¼ÀÄAmÁUÀÄvÀÛªÉ JA§ÄzÀ£ÀÄß CjvÀÄ ¥Àj¸ÀgÀ PÁ¼ÀfAiÀÄ
dªÁ¨ÁÝjAiÀÄ£ÀÄß w½zÀÄ ¨Á¼À̈ ÉÃPÉA§ ¸ÀAzÉÃ±ÀªÀ£ÀÄß £ÁªÀÅ CxÀð ªÀiÁrPÉÆ¼Àî¨ÉÃPÁzÀ dgÀÆjzÉ. C©üªÀiÁ¤AiÉÆ§âgÀ PÀgÉUÉ
ºÉÆÃUÉÆlÄÖ ªÀÄÆrUÉgÉ¬ÄAzÀ ¨É½UÉÎ ¨ÉAUÀ¼ÀÆjUÉ §A¢zÀÝ ¥ÀÆZÀAvÉÃgÀªÀgÀÄ ¸ÀAeÉ PÁAiÀÄðPÀæªÀÄ ªÀÄÄV¹ ¨ÉAUÀ¼ÀÆj¤AzÀ ªÀÄvÉÛ
ªÀÄÆrUÉgÉUÉ vÀªÀÄä PÁj£À̄ ÉèÃ ºÉÆgÀlÄ ¤AvÁUÀ DºÁé£À ¤ÃrzÀÝ CªÀgÀ C©üªÀiÁ¤ ¥ÀÆZÀAvÉÃgÀªÀgÀ£Àß ¸Àgï ¤ªÀÄUÉÆÃ¸ÀÌgÀ £ÀªÀÄä
ªÀÄ£ÉAiÀÄ°è «±ÉÃµÀ OvÀtªÀ£ÉßÃ¥Àðr¹¢ÝÃ« ¤ÃªÀÅ zÀAiÀÄªÀiÁr EAzÀÄ gÁwæ £ÀªÀÄä ªÀÄ£ÉAiÀÄ¯ÉèÃ G½AiÀÄ¨ÉÃPÀÄ, £ÀªÀÄä «±ÉÃµÀ
OvÀtªÀ£ÀÄß ¸À«AiÀÄ¨ÉÃPÀÄ JAzÀÄ «£ÀªÀÄævÉ¬ÄAzÀ PÉÃ½PÉÆAqÁUÀ, ¥ÀÆZÀAvÉÃgÀªÀgÀÄ ¨ÉAUÀ¼ÀÆj£À fÃªÀ£ÀPÉÌ ¨ÉÃ¸ÀvÀÄÛ CAiÉÆåÃ
ªÀiÁgÁAiÀÄ ¨É½UÉÎ¬ÄAzÀ ¸ÀAeÉAiÀÄ E°è£ÀªÀgÉUÉ £À£ÀUÉ G¹gÀÄUÀnÖzÀAvÁVzÉ, AiÀiÁgÉÆÃ PÉÆgÀ½UÉ £ÉÃtÄ ©VzÀAwzÉ, F
ªÀÄgÀÄ¨sÀÆ«ÄAiÀÄAvÀºÀ dAUÀ̄ ï D¥sï PÁAQæÃmï ©°ØAUïUÀ¼ÀÄ, PÀtÂÚUÉ gÁZÀÄªÀ mÁgï gÉÆÃqïUÀ¼ÀÄ, ±À§Ý ªÀiÁ°£Àå, ªÁAiÀÄÄ ªÀiÁ°£Àå,
¥Àj¸ÀgÀ ªÀiÁ°£Àå, mÁæ¦üPï eÁªÀiïUÀ¼À ªÀÄzsÉå ¤ÃªÀÅUÀ¼ÀÄ ºÉÃUÉ fÃªÀ£À ¸ÁV¸ÀÄwÛÃgÁ? JAzÀÄ ¨ÉÃ¸ÀvÀÄÛ ¥Àæ²ß¸ÀÄvÁÛ £À£Àß£ÀÄß ¤Ã£ÀÄ
ºÉÆgÀqÀ®Ä ©lÖgÉ CzÉÃ £À£ÀUÉ ªÀÄºÀzÀÄ¥ÀPÁgÀ JAzÀÄ PÉÊ ªÀÄÄVzÀÄ vÀªÀÄä PÁgÀÄ ¸ÁÖmïð ªÀiÁrPÉÆAqÀÄ C©üªÀiÁ¤UÀ¼À PÀqÉ PÉÊ©Ã¸ÀÄvÁÛ
ºÉÆgÀlÄ©lÖgÀAvÉ, («zÁéA¸ÀgÉÆ§âjAzÀ £Á£ÀÄ PÉÃ½gÀÄªÀ ªÀiÁ»w). EzÀÄ ¥ÀÆZÀAvÉÃ gÀªÀgÀ ¥Àj¸ÀgÀ ¥ÉæÃªÀÄPÉÌ CvÀÄåvÀÛªÀÄ ¤zÀ±Àð£À.
¥ÀæPÀÈwAiÀÄ°è vÀ£Àß JgÀqÀÆ gÉPÉÌUÀ¼À£ÀÄß ©aÑ ¸ÀévÀAvÀæªÁV ºÁgÁqÀÄªÀ ºÀQÌAiÀÄAvÀºÀ fÃªÀ£À ¥ÀÆZÀAvÉÃgÀªÀgÀzÀÄ. ºÁUÁV “¥Àj¸ÀgÀ
JAzÀgÉ ¥ÀÆZÀAvÉÃ, ¥ÀÆZÀAvÉÃ JAzÀgÉ ¥Àj¸ÀgÀ” JA§AwvÀÄÛ CªÀgÀ §zÀÄPÀÄ JA§ÄzÀÄ £À£Àß C©ü¥ÁæAiÀÄ. M§â ¯ÉÃRPÀ PÉÃªÀ®
¯ÉÃRPÀ£ÁV G½AiÀÄÄªÀÅzÀÄ JµÀÄÖ PÀµÀÖ C£ÀÄßªÀÅzÀ£ÀÄß ¥ÀÆZÀAvÉÃ ZÉ£ÁßV CjvÀÄPÉÆArzÀÝgÀÄ. vÀªÀÄä ¥Àæ±ÁAvÀ ªÀÄ£ÉÆÃ¹ÜwAiÀÄ fÃªÀ£ÀPÉÌ
CªÀgÀÄ ªÀÄÆrUÉgÉAiÀÄ£ÀÄß ¥ÀæeÁÕ¥ÀÆªÀðPÀªÁVAiÉÄÃ Dj¹PÉÆArzÀÝgÀÄ C£ÀÄßªÀÅzÀÄ CªÀgÀ ªÀiÁvÀÄ PÉÃ½zÀªÀjUÉ®è
UÉÆvÀÄÛ. ¨ÉAUÀ¼ÀÆj£ÀAxÀ ªÀÄºÁ£ÀUÀgÀ §zÀ̄ ÁªÀuÉ E®èzÀ HgÀÄ, JAzÀÆ CgÀ¼ÀzÀ HgÀÄ J£ÀÄßwÛzÀÝ CªÀgÀÄ CzÉÃ zÁj, CzÉÃ gÀ̧ ÉÛ,
CzÉÃ mÁæ¦üPÀÌ°è PÀÆvÀÄ AiÀiÁgÁzÀgÀÆ K£ÁzÀgÀÆ §gÉAiÉÆÃzÀPÉÌ ¸ÁzsÀåªÁ? ªÀÄ£À̧ ÀÄì ªÀÄÄzÀÄr ºÉÆÃUÉÆÃzÀPÉÌ MAzÀÄ UÀAmÉ C°èzÉæ
¸ÁPÀÄ J£ÀÄßwÛzÀÝgÀÄ. DvÀäºÀvÉå ªÀiÁrPÉÆ¼Àî®Ä ªÀÄÄAzÁUÀÄwÛgÀÄªÀ gÉÊvÀgÀ£ÀÄß CAvÉÃ UÁæªÀÄUÀ¼À£ÀÄß G½¹PÉÆ¼ÀÄîªÀ §UÉUÉ C¥ÁgÀªÁzÀ
M®ªÀ£ÀÄß ºÉÆA¢zÀÝ vÉÃd¹éAiÀÄªÀgÀÄ £ÀªÀÄVÃUÀÀ ¨ÉÃPÁVgÀÄªÀÅzÀÄ gÁ¸ÁAiÀÄ¤PÀ PÀÈ¶¬ÄAzÀ ªÀÄvÀÄÛ §qÀvÀ£À¢AzÀ C¥ÁAiÀÄzÀvÀÛ
¸ÁUÀÄwÛgÀÄªÀ UÁæªÀÄUÀ¼À£ÀÄß ¥ÀÄ£ÀgÀÄfÓÃªÀ£À ªÀiÁqÀÄªÀAxÀ PÀÈ¶AiÀÄ vÀAvÀæeÁÕ£À, J®è ¦ÃqÀ£ÉUÀ½AzÀ zÀÆgÀªÁV £ÉªÀÄä¢¬ÄAzÀ
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§zÀÄPÀ̈ ÉÃPÉAzÀÄPÉÆArgÀÄªÀ gÉÊvÀgÀ ©qÀÄUÀqÉ gÉÊvÀgÀ PÉÊAiÀÄ¯ÉèÃ EzÉ JA§ ¸ÀvÀåªÀ£ÀÄß ªÀÄ£ÀUÀArzÀÝgÀÄ. ºÉZÀÄÑ ¨É¼ÉzÀÄ ºÉZÀÄÑ ¯Á s̈À
ªÀiÁr ºÉZÀÄÑ ¸ÀA¥Á¢ À̧ÄvÉÛÃªÉ J£ÀÄßªÀ ¨sÁæAwAiÀÄ£ÀÄß ©r, ¸ÀºÀd PÀÈ¶¬ÄAzÀ ºÉZÉÑÃ ¨É¼ÉAiÉÆÃt. DzÀgÉ ¤ªÀÄä GvÀà£Àß JAzÀÆ
¤ªÀÄä C¼ÀvÉUÉÆÃ®®è. ¥ÀæPÀÈwAiÉÆqÀ£É ¤ÃªÀÅ ¸Á¢ü̧ ÀÄªÀ ¸ÁªÀÄgÀ̧ Àå ªÀÄvÀÄÛ MqÀA§rPÉAiÀÄ ¥sÀ® CzÀÄ. “¤ªÀÄä £ÉªÀÄä¢AiÉÆAzÀ£ÀÄß ©lÄÖ
¤ÃªÀÅ ªÀÄvÁåªÀÅzÉÃ ªÀiË®åªÀ£ÁßUÀ°, C¼ÀvÉUÉÆÃ®£ÁßUÀ° ElÄÖPÉÆAqÀÄ ºÉÆgÀngÉÆÃ ªÀÄvÀÆÛ £ÉªÀÄä¢UÉÃr£À «µÀªÀvÀÄð®zÀ°è d£Àä
¥ÀAiÀÄðAvÀ ¹QÌPÉÆ¼ÀÄîîwÛÃj” JA§ CA±ÀUÀ¼À£ÀÄß ¸ÀévÀB vÁªÀÅ ªÉÊeÁÕ¤PÀ ªÀÄvÀÄÛ ªÉÊZÁjPÀªÁV ±ÉÆÃ¢ü¹PÉÆAqÀÄ CªÀÅUÀ¼À£ÀÄß G½zÀ
gÉÊvÀ̈ ÁAzsÀªÀjUÀÆ ¸ÀAzÉÃ±ÀªÁV ¤ÃrzÀ ±ÉæÃµÀ× PÀÈ¶vÀdÕ ºÁUÀÆ CvÀÄå£ÀßvÀ PÀÈ¶«eÁÕ¤AiÉÄÃ DVzÀÝgÀÄ £ÀªÀÄä ¥ÀÆZÀAvÉÃ JA§ÄzÀÄ £À£Àß
C¤¹PÉ. EµÉÖÃ C®èzÉ-

1) ¸ÁªÀAiÀÄªÀ PÀÈ¶UÉ ¥Áæ±À̧ À Û öå PÉÆr¸ÀÄªÀ°è£À ºÉÆÃgÁl.
2) zÉÃ±ÀzÀ ¨É£Éß®Ä¨ÁzÀ gÉÊvÀgÀ ¥ÀgÀªÁzÀ ºÉÆÃgÁl.

3) K®QÌ ¨É¼ÉUÉ ªÀiÁgÀÄPÀmÉÖ ¥Áæ±À̧ À Û öå ºÉÆzÀV¸À̈ ÉÃPÉA§ ºÉÆÃgÁl.
4) PÁ¦ü ¨É¼ÉUÉ ¸ÀjAiÀiÁzÀ ¨É̄ É PÉÆr¸ÀÄªÀ°è£À ºÉÆÃgÁl.
5) ºÁgÀÄªÀ Nw fÃªÀ̧ ÀAPÀÄ®ªÀ£ÀÄß ¸ÀAgÀQȩ̈ À̈ ÉÃPÉA§ ºÉÆÃgÁl......EvÁå¢ vÉÃd¹égÀªÀgÀÄ ªÀiÁrzÀ F ºÉÆÃgÁlUÀ¼É®èªÀÇ

¥Àj¸ÀgÀ PÁ¼Àf, gÉÊvÀ̈ ÁAzsÀªÀgÀ »vÀ, EvÀgÀ fÃªÀÀ̧ ÀAPÀÄ®UÀ¼À G½ªÀÅ, s̈ÀÆ«ÄvÁ¬ÄAiÀÄ GvÀàwÛ UÀÄtªÀ£ÀÄß dvÀ£ÀªÁV
PÁ¦lÄÖ PÉÆ¼Àî¨ÉÃPÉA§ ºÉ§âAiÀÄPÉ¬ÄAzÀ̄ ÉÃ JA§ÄzÀÄ JµÀÄÖ DzÀ±Àð ºÁUÀÆ ¥ÀÆdå¤ÃAiÀÄvÉ¬ÄAzÀ PÀÆrzÉ
JA§ÄzÀÄ s̈ËwPÀªÁV CªÀj®è¢gÀÄªÀÅzÀ£ÀÄß CªÀjzÁÝUÀ ªÀiÁrgÀÄªÀ WÀ£À PÁAiÀÄðUÀ½AzÀ CªÀgÀ£ÀÄß EA¢UÀÆ £ÀªÀÄä ªÀÄzsÉå
agÀAfÃ«AiÀiÁV¹zÉ JA§ÄzÀÄ £À£Àß ¥Àæ§®ªÁzÀ C©üªÀÄvÀ.

vÉÃd¹é ºÉÃVzÀÝgÀÄ C£ÀÄßªÀÅzÀ£ÀÄß ºÀwÛgÀ¢AzÀ £ÉÆÃrzÀªÀjUÉ CZÀÑjAiÀiÁUÀÄvÀÛzÉ. M§â ¯ÉÃRPÀ »ÃUÉ EgÀÄvÁÛ£É JAzÀÄ
£ÀA©PÉÆAqÀÄ ºÉÆÃzÀªÀgÀ C¤¹PÉUÀ¼ÀÄ ¸ÀÄ¼ÁîUÀÄªÀAvÉ §zÀÄQzÀªÀgÀÄ CªÀgÀÄ. vÀªÀÄUÉ K£ÀÄ ¨ÉÃPÀÄ ªÀÄvÀÄÛ K£ÀÄ ¨ÉÃqÀ C£ÀÄßªÀÅzÀÄ
CªÀjUÉ ZÉ£ÁßV UÉÆwÛvÀÄÛ. CªÀgÀÄ CµÁÖV NzÀÄvÀÛ®Æ EgÀ°®è, ¨ÉÃPÁ©nÖ PÁAiÀÄðPÀæªÀÄUÀ¼À®Æè PÁtÂ¹PÉÆAqÀªÀgÀ®è. wÃgÁ MvÁÛAiÀÄ
ªÀiÁrzÀgÉ vÀªÀÄUÉ D¥ÀÛgÁzÀªÀgÀ PÁAiÀÄðPÀæªÀÄUÀ½UÉ ºÉÆÃV »AzÉ PÀÆvÀÄ §gÀÄwÛzÀÝgÀÄ. ªÉÃ¢PÉUÀ¼À ªÉÄÃ¯É ªÀiÁvÁqÀÄwÛzÀÄÝzÀAvÀÆ wÃgÁ
PÀrªÉÄ. ¸ÀAzÀ±Àð£À PÉÃ½zÀªÀjUÉ, C©ü£ÀAzÀ£ÁUÀæAxÀ vÀgÀÄvÉÛÃªÉAzÀÄ PÉÃ½zÀªÀjUÉ̄ Áè ¨ÉÊzÀÄ PÀ½ À̧ÄwÛzÀÝ vÉÃd¹é vÀAzÉAiÀÄ ºÁUÉ “QÃwð
±À¤AiÀÄ£ÀÄß vÀªÀÄä §½ ¸ÉÆÃPÀ®Ä ©qÀzÉ fÃ«¹zÀÝªÀgÀÄ”. CAxÀ SÁåwAiÀÄ£ÀÄß CªÀgÀÄ §AiÀÄ¹zÀªÀgÀ®è. PÀÆvÀÄ
NzÀÄªÀÅzÀQÌAvÀ ¨ÉÃgÉAiÀÄªÀgÀ eÉÆvÉ ¸ÀÄvÁÛqÀÄªÀÅzÀgÀ°è, ºÀgÀlÄªÀÅzÀgÀ°è CªÀjUÉ ºÉaÑ£À D¸ÀQÛ¬ÄvÀÄÛ. ªÀÄÆrUÉgÉAiÀÄ ¥ÉÃmÉAiÀÄ°è
CqÁØqÀÄvÁÛ, AiÀiÁgÁågÀzÉÆÃ vÀgÀ̄ É vÁ¥ÀvÀæAiÀÄUÀ¼À ªÀÄÆ® w½zÀÄPÉÆ¼ÀÄîvÁÛ, vÀªÀÄä vÉÆÃlPÉÌ §gÀÄªÀ ºÉÆ¸À ºÀQÌUÀ½UÁV PÁAiÀÄÄvÁÛ,
AiÀiÁªÀ ºÉÆAqÀPÉÌ AiÀiÁªÀ PÁ®PÉÌ AiÀiÁªÀ «ÄÃ£ÀÄUÀ¼ÀÄ §gÀÄvÀÛªÉ JAzÀÄ H» À̧ÄvÁÛ, ¸ÀzÁ PÀÄvÀÆºÀ®ªÉÃ vÀªÀÄä
G¹gÉA§AvÉ ¨Á½§zÀÄQzÀªÀgÀÄ £ÀªÀÄä¤ªÉÄä®ègÀ vÉÃd¹é. PÁåªÉÄgÀ, PÉÆÃ«, UÁ¼À, PÀÄAZÀUÀ¼ÉÆA¢V£À ¸ÀºÀªÁ À̧, fÃªÀ£Á£ÀÄ¨sÀªÀ CªÀgÀ
¥Àj¸ÀgÀ PÉÃA¢ævÀ PÀxÀ£ÀUÀ¼À°è CPÀëgÀ gÀÆ¥À ¥ÀqÉzÀªÀÅ. QÃlUÀ¼ÀÄ, ¥ÁætÂUÀ¼ÀÄ, £À¢, PÉÆ¼ÀîUÀ¼ÀÄ, PÁqÀÄUÀ¼ÀÄ, ¨ÉÃmÉAiÀÄ ªÉÊ«zsÀåvÉAiÀÄ §UÉÎ
§gÉzÀ CªÀgÀ §gÀºÀUÀ¼ÀÄ PÀ£ÀßqÀ ¸Á»vÀåzÀ°è «²µÀÖ ¸ÁÜ£À ¥ÀqÉ¢ªÉ. “¸ÀªÀÄ¶Ö fÃªÀdUÀwÛ£À ¸ÀªÀiÁ£ÀvÉAiÀÄ£ÀÄß ¥Àæw¥Á¢¹zÀ «²µÀÖ
¯ÉÃRPÀjªÀgÀÄ”. CªÀgÀ “PÀªÁð¯ÉÆÃ” d£À¦æAiÀÄ PÁzÀA§j. azÀA§gÀ gÀºÀ̧ Àå, dÄUÁjPÁæ̧ ï, ªÀiÁAiÀiÁ É̄ÆÃPÀ CªÀgÀ E¤ßvÀgÀ
§gÀºÀUÀ¼À°è §ºÀÄªÀÄÄRåªÁzÀªÀÅ. vÉÃd¹é CªÀgÀ fÃªÀ£À, aAvÀ£ÉUÀ¼ÀÄ ªÀÄvÀÄÛ ªÉÊ«zsÀåªÀÄAiÀÄ ¸Á»vÀå ¸ÀÈ¶Ö CvÀåzÀÄãvÀ ºÁUÀÆ CªÉÆÃWÀ.
vÉÃd¹égÀªÀgÀ xÀgÀ §zÀÄPÀÄªÀÅzÀÄ M§â ¯ÉÃRPÀ£À C¤ªÁAiÀÄðvÉAiÀÄÆ ºËzÉÃ£ÉÆÃ. MAzÀÄ gÁ² ¥ÀÄ À̧ÛPÀªÀ£ÀÄß ªÀÄ£ÉAiÀÄ°è vÀAzÀÄ
MnÖPÉÆAqÀÄ AiÀiÁªÀÅzÀ£ÀÄß NzÀ̄ ÁUÀzÉ, N¢zÀ ¥ÀÄ À̧ÛPÀUÀ¼ÀÄ PÉÆqÀÄªÀ ¹lÖ£ÀÄß vÁ½PÉÆAqÀÄ, vÀ£Àß ¸ÀºÀ£ÉAiÀÄ£ÀÄß PÀ¼ÀPÉÆ¼ÀÄîªÀÅzÀÄ
AiÀiÁjUÉ ¨ÉÃPÉÆÃ ªÀiÁgÁAiÀiÁ JAzÀÄ ºÉÃ¼ÀÄwÛzÀÝ ¥ÀÆZÀAvÉÃ, §ºÀÄ±ÀB AiÀiÁgÉÆ§âgÀ MAzÉÃ MAzÀÄ ¥ÀÄ À̧ÛPÀPÀÆÌ ªÀÄÄ£ÀÄßr
§gÉzÀÄPÉÆlÖAw®è. ¥ÀÄ À̧ÛPÀ PÀ½¸ÉÆÃzÀÄ PÀ½¹, NzÀÄ CAvÀ ªÀiÁvÀæ ºÉÃ¼À̈ ÉÃr CAvÀ £ÉÃgÀªÁVAiÉÄÃ ºÉÃ¼ÀÄwÛzÀÝ CªÀgÀÄ, “¯ÉÃRPÀ
¤dPÀÆÌ ¥ÀqÉzÀÄPÉÆ¼ÀÄîªÀÅzÉÃ£ÁzÀgÀÆ EzÀÝgÉ, CzÀÄ vÀ£Àß ¥Àj¸ÀgÀ¢AzÀ ªÀiÁvÀæ JA§ÄzÀ£ÀÄß ¸ÀªÀÄxÀðªÁV CxÀð ªÀiÁrPÉÆAqÀAvÉ
§gÉzÀªÀgÀÄ.” PÉÆnÖUÉºÁgÀPÉÌ §AzÉÆqÀ£É C¯ÉÆèAzÀÄ dÄUÁj PÁæ̧ ï CªÀjUÉ PÁtÂ¹©qÀÄwÛvÀÄÛ. D ¤dð£À KPÁAvÀzÀ HjUÉ
AiÀiÁgÁzÀgÀÆ AiÀiÁPÉ §AzÀÄ £É̄ Ȩ́ ÀÄvÁÛgÉÀ JA§ UÀÄªÀiÁ¤ ªÀÄÆqÀÄwÛvÀÄÛ £ÉÆÃrzÀªÀjUÉ. ¥Áè¹ÖPÀÄÌ §AzÀzÉÝÃ vÀqÀ ªÉÄÃzÀgÀºÀ½îAiÀÄAvÀ
MAzÀÄ ºÀ½îAiÀÄÆ C°èzÀÝ ¸ÀªÀÄÄzÁAiÀÄªÀÇ £Á±ÀªÁzÀ avÀæ CªÀgÀ PÀtÄäAzÉ ¸ÀÄ½AiÀÄÄwÛvÀÄÛ. ¥ÀÆZÀAvÉÃgÀªÀgÀ «±ÉÃµÀ CA±ÀUÀ¼À£ÀÄß
£ÁªÀÅ £ÉÆÃqÀÄªÀÅzÁzÀgÉ:-

1. s̈ÁµÀt ªÀiÁqÉÆÃ®è C£ÀÄßwÛzÀÝgÀÄ.
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2. vÀÄA§ NzÀÄwÛgÀ°®è.
3. ¸ÁªÀðd¤PÀªÁV PÁtÂ¹PÉÆ¼ÀÄîªÀÅzÀ£ÀÄß PÀrªÉÄ ªÀiÁrzÀÝgÀÄ.
4. «ªÀÄ±ÉðUÀ¼À£ÀÄß £ÉaÑPÉÆ¼Àî°®è.
5. ¸ÀAzÀ±Àð£À PÉÆqÀÄwÛgÀ°®è.
6. §gÀºÀQÌAvÀ §zÀÄPÀÄªÀÅzÀÄ ªÀÄÄRå JAzÀÄ £ÀA©PÉÆArzÀÝgÀÄ.
7. vÀ£ÀVµÀÖªÁUÀzÉÃ ºÉÆÃzÀgÉ vÀ£Àß ¥ÀÄ À̧ÛPÀUÀ¼À£ÀÄß ¥ÀæPÀn¸ÀÄwÛgÀ°®è.
8. ªÀÄÄ£ÀÄßr J¯Áè §gÉAiÉÆÃ®è ºÉÆÃUÉÆæÃ CAvÀ gÉÃUÀÄwÛzÀÝgÀÄ.
9. ¸Á»vÀåQÌAvÀ ºÉZÀÄÑ ¥Àj¸ÀgÀ, vÉÆÃl, DgÉÆÃUÀå, CqÀÄUÉ, ªÉÊZÁjPÀvÉ ªÀÄvÀÄÛ ªÉÊeÁÕ¤PÀvÉUÀ¼À£ÀÄß PÀÄjvÀÄ ªÀiÁvÁqÀÄwÛzÀÝgÀÄ.
10. ¥ÀÄ À̧ÛPÀUÀ¼À eÉÆvÉ §A¢üAiÀiÁUÀÄªÀ §zÀ®Ä, PÁr£À°è - «ÄÃ£ÀÄ ²PÁjAiÀÄ°è °Ã£ÀªÁUÀ®Ä EµÀÖ¥ÀqÀÄwÛzÀÝgÀÄ.

vÉÃd¹égÀªÀgÀAvÉ vÀgÀÄt NzÀÄUÀgÀ£ÀÄß ¸É¼ÉzÀªÀgÀÄ, N¢UÉ ºÀaÑzÀªÀgÀÄ ªÀÄvÉÆÛ§âj®è JAzÉÃ ºÉÃ¼À̈ ÉÃPÀÄ. ¥Àj¸ÀgÀzÀ PÀvÉ, PÀªÁð¯ÉÆÃ
ªÀÄwÛvÀgÀ PÀÈwUÀ¼À£ÀÄß CªÀgÀÄ §gÉzÀzÀÄÝ PÀAvÀÄ PÀAvÁVAiÉÄÃ, ªÁgÀ ªÁgÀ JµÀÄÖ ¨ÉÃPÉÆÃ CµÀÄÖ ªÀiÁvÀæ §gÉzÀÄ PÀ¼ÀÄ» À̧ÄwÛzÀÝgÀÄ.
§gÉzÀzÀÝ£ÀÄß ªÀÄvÉÆÛªÉÄä wzÀÄÝªÀ UÉÆÃfUÉ ºÉÆÃUÀÄwÛgÀ°®è. MAzÉÃ MAzÀÄ CaÑ£À zÉÆÃµÀ E®èzÀAvÉ JZÀÑgÀ ªÀ» À̧ÄwÛzÀÄÝzÀÄ CªÀgÀ
PÁAiÀÄPÀ ¤µÉ×UÉ CvÀÄåvÀÛªÀÄ GzÁºÀgÀuÉ. CªÀgÉÆ¼ÀUÉ PÀvÉ ºÀÄlÄÖvÀÛ̄ ÉÃ ºÉÆÃUÀÄwÛvÀÄÛ, £À¢AiÀÄAvÉ ¤gÀAvÀgÀªÁV ºÀjAiÀÄÄwÛvÀÄÛ.
PÁ¦ü ¨É̄ É, ¸É¥ÉÖA§gï ªÀÄ¼É, ºÁgÀÄªÀ Nw, ªÀÄ£É »A¢£À PÉgÉ, Q« JA§ £Á¬Ä, ªÀiÁgÀ-¥ÁågÀ JA§ PÉ®¸ÀzÀ D¼ÀÄUÀ¼ÀÄ, ¸Á©
CAUÀrAiÀÄ ©jAiÀiÁ¤, ¥ÉÆÃ¸ïÖªÀiÁå£ï£À ¸ÉÊPÀ®Äè, ºÁªÀÅUÉÆ®ègÀ vÀgÀ̄ ÉUÀ¼À£Éß®è £ÉÆÃqÀÄvÁÛ, UÁ¼À ºÉUÀ°VlÄÖPÉÆAqÀÄ £À¢zÀqÀPÉÌ
£ÀqÉzÀÄºÉÆÃV ªÀiË£ÀPÉÌ ±ÀgÀuÁUÀÄvÁÛ, ºÀ̧ ÀÄgÀÄ §tÚªÀ£ÀÄß CµÁÖV ªÉÄZÀÄÑvÁÛ, PÀA¥ÀÆålj£ÉÆ¼ÀUÉ vÀ̄ ÉºÁQ PÀÆvÀÄ ¨ÉgÀUÁUÀÄvÁÛ,
dUÀwÛ£À C¸ÀARå ¥ÀævÀAiÉÆÃUÀ²Ã®vÉUÉ CZÀÑjUÉÆ¼ÀÄîvÁÛ, vÁ£ÀÆ ¥ÀæAiÉÆÃUÀUÀ½UÉ MrØPÉÆ¼ÀÄîvÁÛ EzÀÝ vÉÃd¹é £ÀªÉÆä¼ÀVgÀÄªÀÅzÀÄ
PÉÃªÀ® ¯ÉÃRPÀgÁV C®è. CªÀgÀÄ PÀÆqÀ PÁr£ÀAvÉ, amÉÖAiÀÄAvÉ, ¥sÀ¼ÀPÀÌ£É «ÄAa ªÀiÁAiÀÄªÁUÀÄªÀ «ÄAZÀÄºÀÄ¼ÀzÀAvÉ,
ZÁªÀiÁðrAiÀÄ C£ÀÆºÀå wgÀÄ«£ÀAvÉ, PÀtÂªÉAiÀÄAvÉ, ªÀÄAf£ÀAvÉ, «±Á® ¥ÀæPÀÈwAiÀÄ°è vÀ£Àß gÉPÉÌUÀ¼À£ÀÄß ©aÑ ¸ÀévÀAvÀæªÁV
¸ÀéZÀÒAzÀªÁV PÀÄtÂAiÀÄÄªÀ £À«°£À £ÀvÀð£ÀzÀAvÉ ºÁUÀÆ ªÀ̧ ÀAvÀªÀiÁ À̧zÀ°è ªÀiÁ«£À aUÀÄgÀ£ÀÄß wAzÀÄ ¸ÀÄ±ÁæªÀåªÁV ºÁqÀÄªÀ
PÉÆÃV¯ÉAiÀÄAvÉ CªÀgÀ ªÀåQÛvÀé JA§ÄzÀÄ £À£Àß C©üªÀÄvÀ.

¥ÀgÁªÀÄ±Àð£À UÀæAxÀUÀ¼ÀÄ

1) DAiÀÄÝ PÀÄªÉA¥ÀÄ PÀªÀ£ÀUÀ¼ÀÄ – (M®«£À VÃvÀUÀ¼À ¸ÀAUÀæºÀ), (¸ÀA) ¹.¦.PÉ, ZÉÃvÀ£À §ÄPï ºË¸ï, £ÁgÁAiÀÄt ±Á¹ÛçÃ gÀ̧ ÉÛ,

2) ªÉÄÊ¸ÀÆgÀÄ-24. ªÀÄÄzÀæt-1996.

3) ¨Á¼ÉéAiÉÄÃ ¨É¼ÀPÀÄ, ( É̄Ã) qÁ.PÉ.²ªÀgÁªÀÄPÁgÀAvÀ, J¸ï.©.J¸ï ¥À©èµÀgïì/r¹Öç§Æålgïì, gÉÊ É̄é ¥ÁågÀ®¯ï gÀ̧ ÉÛ, PÀÄªÀiÁgÀ ¥ÁPïð
F¸ïÖ,¨ÉAUÀ¼ÀÆgÀÄ-01.,ªÀÄÄzÀæt-2001.

4) ¥ÀQë - ¥ÀgÀ̧ ÀgÀ ¥ÉæÃ«Ä, (¥ÀÆtðZÀAzÀæ vÉÃd¹é),( É̄Ã) qÁ.PÀÆqÀÆègÀÄ ªÉAPÀl¥Àà, PÀ£ÀßqÀ d£À±ÀQÛ PÉÃAzÀæ (j), Vj£ÀUÀgÀ, ¨ÉAUÀ¼ÀÆgÀÄ-85.
ªÀÄÄzÀæt-2015.

5) ¥Àj¸ÀgÀzÀ PÀvÉ, ( É̄Ã) PÉ.¦.¥ÀÆtðZÀAzÀæ vÉÃd¹é, ¥ÀÄ¸ÀÛPÀ ¥ÀæPÁ±À£À, 91, 9£ÉÃ ªÀÄÄRågÀ̧ ÉÛ, ¸ÀgÀ̧ Àéw¥ÀÄgÀA, ªÉÄÊ¸ÀÆgÀÄ-09, ªÀÄÄzÀæt-2023.

6) PÁqÀÄ ªÀÄvÀÄÛ PËægÀå, ( É̄Ã) PÉ.¦.¥ÀÆtðZÀAzÀæ vÉÃd¹é, ¥ÀÄ¸ÀÛPÀ ¥ÀæPÁ±À£À, 91, 9£ÉÃ ªÀÄÄRågÀ̧ ÉÛ, ¸ÀgÀ̧ Àéw¥ÀÄgÀA, ªÉÄÊ¸ÀÆgÀÄ-09. ªÀÄÄzÀæt-
2023.

7) «¸ÀäAiÀÄ (1) ªÀÄvÀÄÛ «¸ÀäAiÀÄ (2) (¥Àj¸ÀgÀzÀ «±ÀégÀÆ¥À), ( É̄Ã) PÉ.¦.¥ÀÆtðZÀAzÀæ vÉÃd¹é , ¥Àæ¢Ã¥À PÉAfUÉ, ¥ÀÄ¸ÀÛPÀ ¥ÀæPÁ±À£À, 91,
9£ÉÃ ªÀÄÄRågÀ̧ ÉÛ, ¸ÀgÀ̧ Àéw¥ÀÄgÀA, ªÉÄÊ¸ÀÆgÀÄ-09. ªÀÄÄzÀæt-2022.

8) «gÉÆÃ¥ÉèÃ£ï amÉÖ ªÀÄvÀÄÛ EvÀgÀ PÀvÉUÀ¼ÀÄ, ( É̄Ã) PÉ.¦.¥ÀÆtðZÀAzÀæ vÉÃd¹é, ¥ÀÄ¸ÀÛPÀ ¥ÀæPÁ±À£À, 91, 9£ÉÃ ªÀÄÄRågÀ̧ ÉÛ, ¸ÀgÀ̧ Àéw¥ÀÄgÀA,
ªÉÄÊ¸ÀÆgÀÄ-09. ªÀÄÄzÀæt-2023.

9) CtÚ£À £É£À¥ÀÄ, ¥ÀÄ¸ÀÛPÀ ¥ÀæPÁ±À£À, 91, 9£ÉÃ ªÀÄÄRågÀ̧ ÉÛ, ¸ÀgÀ̧ Àéw¥ÀÄgÀA, ªÉÄÊ¸ÀÆgÀÄ-09. ªÀÄÄzÀæt-2023.

10) £Á PÀAqÀAvÉ vÉÃd¹é-±ÁªÀÄtÚ, ( É̄Ã) PÀrzÁ¼À ¥ÀæPÁ±ï, C©ügÀÄa ¥ÀæPÁ±À£À, £ÀA.386, 14£ÉÃ ªÀÄÄRågÀ̧ ÉÛ ,3£ÉÃ PÁæ̧ ï, ¸ÀgÀ̧ Àéw¥ÀÄgÀ,
ªÉÄÊ¸ÀÆgÀÄ-09, ªÀÄÄzÀæt-2023.

11) vÉÃd¹é ¹PÀÌgÀÄ... ªÀiÁAiÀÄPÁgÀ£À eÁqÀÄ »rzÀÄ....( É̄Ã) PÉ.J¸ï.¥ÀgÀªÉÄÃ±Àégï, ¥ÀæPÀluÉ : §ºÀÄgÀÆ¦, £ÀA.1, £ÁPÀÄvÀAw,§¸À¥Àà §qÁªÀuÉ,
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DzsÀÄ¤PÀ PÀ£ÀßqÀ ¸Á»vÀå: ‘ À̧A À̧Ìøw’ aAvÀ£ÉAiÀÄ §zÀ̄ ÁªÀuÉAiÀÄ £É̄ ÉUÀ¼ÀÄ
qÁ.gÀ«PÀÄªÀiÁgÀ ¦.f.

¸ÀºÁAiÀÄPÀ ¥ÁæzsÁå¥ÀPÀgÀÄ, PÀ£ÀßqÀ «¨sÁUÀ
¯ÉÆAiÉÆÃ® ¥ÀzÀ« PÁ É̄ÃdÄ

§£ÉßÃgÀÄWÀlÖ gÀ̧ ÉÛ ¨ÉAUÀ¼ÀÆgÀÄ-560076
____________________________________________________________________

‘¸ÀA¸ÀÌøw’ JA§ÄzÀÄ ¸ÀªÀiÁd «eÁÕ£À ªÀiÁ£ÀªÀ ±Á¸ÀÛçUÀ¼À°è §ºÀÄ «¸ÁÛgÀªÁzÀ CxÀðªÀ£ÀÄß ºÉÆA¢zÉ. CzÀÄ ¸ÀªÀÄÄzÁAiÀÄ
fÃªÀ£ÀzÀ ªÀÄvÀÄÛ ¸ÀªÀÄÆºÀ fÃªÀ£ÀzÀ C©üªÀåQÛ. ¸Á»vÀåzÀ°è ¸ÀªÀiÁdªÀÅ ºÉÃUÉ CAvÀUÀðvÀªÁVgÀÄvÀÛzÉAiÉÆÃ ºÁUÉAiÉÄÃ ¸ÀªÀiÁdzÀ°è
¸ÀA¸ÀÌøwAiÀÄÆ CAvÀUÀðvÀªÁVgÀÄvÀÛzÉ. ¸ÀªÀiÁd, ¸ÀA¸ÀÌøw ºÁUÀÆ ¸Á»vÀå F ªÀÄÆgÀÄ MAzÀÄPÉÆÌAzÀÄ DAvÀjPÀ ¸ÀA§AzsÀªÀ£ÀÄß
M¼ÀUÉÆArzÉ. F £É̄ ÉAiÀÄ°è ¸ÀA¸ÀÌøw ¥ÀjPÀ®à£ÉAiÀÄ£ÀÄß ©r¹PÉÆ¼Àî®Ä ¥ÀæAiÀÄwß¸À̄ ÁUÀÄªÀÅzÀÄ. ¸ÀA¸ÀÌøwAiÀÄ CxÀÀð, ¸ÀA¸ÀÌøwAiÀÄ JAzÀgÉÃ£ÀÄ?
¸ÀA¸ÀÌøwAiÀÄÄ ªÀiÁ£ÀªÀ£À £ÀqÀvÉ, zÀ±Àð£À, £ÉÊwPÀvÉ, gÀÆrü-¸ÀA¥ÀæzÁAiÀÄ £ÀA©PÉ DZÀgÀuÉ, ªÀiË¯ÁåzÀ±ÀðUÀ¼À£ÀÄß M¼ÀUÉÆArgÀÄvÀÛzÉ. C®èzÉ
ªÀiÁ£ÀªÀ£ÀÄ DzsÀj¸ÀÄªÀ zsÁ«ÄðPÀ, gÁdQÃAiÀÄ, DyðPÀ, ¸ÁªÀiÁfPÀ ªÀÄÄAvÁzÀ ZÀlÄªÀnPÉUÀ¼À£ÀÄß ¸ÀA¸ÀÌøwAiÀÄÄ M¼ÀUÉÆArgÀÄvÀÛzÉ.
ºÁUÁVAiÉÄÃ ªÀåQÛUÀvÀ ªÀÄvÀÄÛ ¸ÁªÀiÁfPÀ §zÀÄQ£À°è ªÀiÁ£ÀªÀ£ÀÄ ¸ÀA¥Á¢¹gÀÄªÀ MlÄÖ ªÀiË¯ÁåA±ÀUÀ¼À£ÀÄß ¸ÀA¸ÀÌøwAiÀÄÄ ¥Àæw©A© À̧ÄvÀÛzÉ.

‘¸ÀA¸ÀÌøw’ JA§ ¥ÀzÀPÉÌ ¸ÀªÀiÁd±Á¸ÀÛç ©ü£ÀßªÁzÀ CxÀðªÀÀ£ÀÄß ¤ÃrzÉ JAzÀÄ ZÀ.£À.±ÀAPÀgïgÁªï CªÀgÀÄ UÀÄgÀÄw¹zÁÝgÉ. CzÀÄ
»ÃVzÉ; “¸ÀA¸ÀÌøwAiÀÄÄ £ÀqÀvÉAiÀÄ ªÀiÁ¥ÀPÀªÀ®è, ¸ÀA¸ÀÌøwAiÀÄÄ PÉÃªÀ® ‘¸ÀA¸ÁÌgÀ’ ªÀiÁvÀæªÁV®è. ªÉÊzÀå±Á À̧ÛçzÀ §¼ÀPÉAiÀÄ ‘¸ÀA¸ÀÌøw’ E°è
C¥Àæ̧ ÀÄÛvÀ. EwºÁ¸ÀzÀ°è §¼À̧ À®àqÀÄªÀAvÉ ¸ÀA¸ÀÌøwAiÀÄÄ ªÀiÁ£ÀªÀ£À “GvÀÌøµÀÖ ¸ÁzsÀ£ÉUÀ¼À” ¥ÀæwÃPÀªÀÇ DV®è. DzÀgÉ ¸ÀªÀiÁd ±Á¸ÀÛçªÀÅ
¤ÃqÀÄªÀ «±ÉÃµÀ CxÀðzÀAvÉ CzÀÄ ªÀiÁ£ÀªÀ£À ¸ÁªÀiÁfPÀ fÃªÀ£ÀzÀ ¥Àæw©A§«zÀÝAvÉ”1 JAzÀÄ CªÀgÀÄ G¯ÉèÃT¹zÁÝgÉ. EzÀÄ J¯Áè
§UÉAiÀÄ d£À̧ ÀªÀÄÄzÁAiÀÄ ªÀÄvÀÄÛ CªÀgÀ ¸ÁªÀiÁfPÀ fÃªÀ£ÀªÀ£ÀÄß ¥Àæw¤¢ü¹zÉ. DzÀÄzÀjAzÀ KPÀgÀÆ¦AiÀiÁzÀ ¸ÀA¸ÀÌøwAiÉÆAzÀÄ
¸ÀªÀiÁdzÀ°è EgÀ®Ä ¸ÁzsÀåªÉ, MPÀÆÌlzÀ°è §zÀÄPÀÄwÛgÀÄªÀ §ºÀÄd£ÀgÀ §zÀÄPÀÄ §ºÀÄgÀÆ¦AiÀiÁVgÀÄvÀÛzÉ. ºÁUÉAiÉÄÃ ‘ À̧A¸ÀÌøw’UÉ
KPÀgÀÆ¦AiÀiÁzÀ CxÀð«®è, CzÀPÉÌ §ºÀÄgÀÆ¦AiÀiÁzÀ CxÀð«zÉ.

‘¸ÀA¸ÀÌøw’UÉ §ºÀÄgÀÆ¦AiÀiÁzÀ CxÀðªÀ£ÀÄß gÀºÀªÀÄvï vÀjÃPÉgÉAiÀÄªÀgÀÄ vÀªÀÄä ‘¸ÁA¸ÀÌøwPÀ CzsÀåAiÀÄ£À’ PÀÈwAiÀÄ°è ¤ÃrzÁÝgÉ.
ZÁjwæPÀªÁV ¸ÀA¸ÀÌøwAiÀÄÄ vÀ¼ÉzÀ gÀÆ¥À «£Áå À̧UÀ¼À£ÀÄß PÀnÖPÉÆnÖzÁÝgÉ. zsÀªÀÄðUÀ¼À £É̄ ÉAiÀÄ°è ºÉÃ¼ÀÄªÀÅzÁzÀgÉ »AzÀÆ ¸ÀA¸ÀÌøw, E¸ÁèA
¸ÀA¸ÀÌøw, eÉÊ£À ¸ÀA¸ÀÌøw JAvÀ®Æ; eÁw ªÀÄvÀÄÛ §ÄqÀPÀlÄÖUÀ¼À »£Éß¯ÉAiÀÄ°è ¹¢ÝAiÀÄgÀ ¸ÀA¸ÀÌøw, D¦üæPÀ£ï ¸ÀA¸ÀÌøw JAzÀÄ
§¼ÀPÉAiÀiÁVzÉ. s̈ÁµÁ ªÁZÀPÀªÁV PÀ£ÀßqÀ ¸ÀA¸ÀÌøw, ªÀÄgÁp ¸ÀA¸ÀÌøw, £ÁqÀÄ CxÀªÁ ¥ÁæAvÀåªÁgÀÄ ¥Àj¨sÁµÉAiÀÄ §AUÁ½ ¸ÀA¸ÀÌøw,
PÀ£ÁðlPÀ ¸ÀA¸ÀÌøw; £ÀUÀgÀ ¸ÀA¸ÀÌøw, UÁæ«ÄÃt ¸ÀA¸ÀÌøw, PÀÈ¶ ¸ÀA¸ÀÌøw, ¥Àæw ¸ÀA¸ÀÌøw, G¥À ¸ÀA¸ÀÌøw, ¥ÀAiÀiÁðAiÀÄ ¸ÀA¸ÀÌøw, ¥À®èl
¸ÀA¸ÀÌøw EvÁå¢ EvÁå¢ gÀÆ¥ÀUÀ¼À°è F ‘¸ÀA¸ÀÌøw’ JA§ ¥ÀjPÀ®à£ÉAiÀÄ£ÀÄß MAzÀÄ ¥Àj s̈ÁµÉAiÀiÁVAiÀÄÆ §¼À̧ À̄ ÁUÀÄvÀÛzÉ.

‘¸ÀA¸ÀÌøw’ ¥ÀjPÀ®à£ÉAiÀÄ£ÀÄß §¼À¹ ºÀ®ªÀÅ «©ü£Àß §UÉAiÀÄ CzsÀåAiÀÄ£ÀUÀ¼ÀÄ ªÀÄvÀÄÛ £ÉÆÃl PÀæªÀÄUÀ¼ÀÄ E¥ÀàvÀÛ£ÉAiÀÄ ±ÀvÀªÀiÁ£ÀzÀ
DgÀA¨sÀzÀ°è ±ÀÄgÀÄªÁzÀªÀÅ. £ÀªÉÇÃzÀAiÀÄ ¸ÀAzÀ̈ sÀðzÀ°è ‘ À̧A¸ÀÌøw’ PÀÄjvÀ aAvÀ£ÉUÀ¼ÀÄ DgÀA¨sÀªÁzÀªÀÅ. £ÀªÀå¥ÀAxÀzÀ°èzÀÝ §ºÀÄvÉÃPÀ
aAvÀPÀgÀÄ ‘¸ÁA¸ÀÌøwPÀ «ªÀÄ±Éð’AiÀÄ£ÀÄß ¨É¼É¹zÀgÀÄ. ¸ÀA¸ÀÌøw PÀÄjvÁzÀ CzsÀåAiÀÄ£ÀUÀ¼ÀÄ DgÀA s̈ÀUÉÆAqÀªÀÅ, ¸ÁA¸ÀÌøwPÀ »£Éß É̄AiÀÄ°è
¸Á»vÀåPÀ ¥ÀoÀåUÀ¼À ªÀÄgÀÄ ¤gÀÆ¥ÀuÉ ªÀÄvÀÄÛ ªÀiË°åÃPÀgÀt ±ÀÄgÀÄªÁzÀªÀÅ. DUÀ ¸ÀA¸ÀÌøw ¥ÀjPÀ®à£ÉAiÀÄ£ÀÄß ¸Á»vÀåzÀ°èAiÀÄÆ ºÉZÁÑV
§¼À̧ À̄ Á¬ÄvÀÄ. D ¥ÀjPÀ®à£ÉUÉ ªÁåSÁå£ÀªÀ£ÀÄß gÀÆ¦¹PÉÆ¼Àî®Ä ¥ÀæAiÀÄwß¸À̄ Á¬ÄvÀÄ. ¸Á»vÀåPÀÆÌ ¥ÀÆªÀðzÀ°è ¸ÀA¸ÀìøwAiÀÄ£ÀÄß
ªÀiÁ£À«PÀ±Á¸ÀÛçUÀ¼ÀÄ «±ÉèÃ¶¹PÉÆ¼Àî®Ä ªÀÄvÀÄÛ ªÁåSÁå¤ À̧®Ä ±ÀÄgÀÄªÀiÁrzÀªÀÅ.

¸ÀªÀiÁd «eÁÕ£ÀUÀ¼ÀÄ ¥Àj s̈Á« À̧ÄªÀ ¸ÀA¸ÀìøwAiÀÄ ªÁåSÁå£ÀUÀ¼ÉÃ ¨ÉÃgÉ. ¸Á»vÀåªÀÅ ¥Àj¨sÁ«¹ C©üªÀåQÛ̧ ÀÄªÀ ¸ÀA¸ÀìøwAiÀÄ
ªÁåSÁå£ÀUÀ¼ÉÃ ¨ÉÃgÉAiÀiÁVgÀÄªÀ ¸ÁzsÀåvÉUÀ¼ÉÃ ºÉZÀÄÑ. C®èzÉ, ¸ÀªÀiÁdzÀ°è DUÀÄwÛgÀÄªÀ §zÀ̄ ÁªÀuÉUÀ½UÉ C£ÀÄUÀÄtªÁV ¸ÀA¸ÀìøwAiÀÄ°è
§zÀ̄ ÁªÀuÉAiÀiÁUÀÄvÀÛzÉ. F §zÀ̄ ÁªÀuÉUÀ¼À£ÀÄß ªÀiÁ£À«PÀUÀ¼ÀÄ EzÀÝzÀÝ£ÀÄß ªÀÄvÀÄÛ £ÀqÉzÀzÀÝ£ÀÄß ªÀ̧ ÀÄÛ¹ÜwAiÀÄAvÉAiÉÄÃ «ªÀj¹PÉÆ¼ÀÄîvÀÛªÉ.
DzÀgÉ ¸Á»vÀå vÀ£Àß ¸ÀégÀÆ¥ÀzÀ°è F jÃwAiÀÄ°ègÀ®Ä ¸ÁzsÀå«®è. CµÉÖÃ C®è EzÉÃ ªÁåSÁå£ÀUÀ¼À ªÀÄÆ®PÀ PÀ£ÀßqÀ ¸Á»vÀåªÀ£ÀÄß ªÀÄvÀÄÛ
¸Á»vÀå «ªÀÄ±ÉðAiÀÄ£ÀÄß ¸ÀA¸ÀìøwAiÀÄ ZËPÀnÖ£À°èlÄÖ £ÉÆÃqÀ®Ä ¸ÁzsÀå«®è. PÀ£ÀßqÀzÀ ¸Á»wUÀ¼ÀÄ ‘¸ÀA¸ÀÌøw’AiÀÄ ªÁåSÉåAiÀÄ£ÀÄß
CxÉÊð¹PÉÆArgÀÄªÀ §UÉ K£ÉAzÀÄ CjAiÀÄÄªÀÅzÀÄ ªÀÄÄRåªÁUÀÄvÀÛzÉ. ºÁUÁV PÀ£ÀßqÀ ¯ÉÃRPÀgÀÄ «©ü£Àß PÁ®WÀlÖUÀ¼À°è «©ü£Àß jÃwAiÀÄ
ªÁåSÁå£ÀªÀ£ÀÄß ‘ À̧A¸ÀÌøw’ ¥ÀjPÀ®à£ÉAiÀÄ ªÉÄÃ É̄ ªÀÄAr¹zÁÝgÉ. CªÀgÀÄ ªÀÄAr¹zÀ «zsÁ£À CxÀªÁ PÀæªÀÄ AiÀiÁªÀÅzÉAzÀÄ CjAiÀÄ¨ÉÃQzÉ.

PÀ£ÀßqÀ ¸Á»vÀå ¸ÀAzÀ̈ sÀðzÀ°è ‘¸ÀA¸ÀÌøw’ ¥ÀjPÀ®à£ÉAiÀÄ §UÉUÉ MAzÀÆªÀgÉ ±ÀvÀªÀiÁ£ÀzÀµÀÄÖ ¥ÀgÀA¥ÀgÉ EzÉ. F ¥ÀgÀA¥ÀgÉAiÀÄ ºÁ¢
JgÀqÀÄ jÃwAiÀÄ°èzÉ. MAzÀ£ÉAiÀÄzÀÄÝ PÀ£ÀßqÀzÀ ªÉÆzÀ® WÀlÖzÀ ¸ÀA±ÉÆÃzsÀPÀgÀÄ DgÀA©ü¹zÀ ¸ÀA¸ÀÌøw aAvÀ£ÉAiÀÄ ¸ÀégÀÆ¥À. JgÀqÀ£ÉAiÀÄzÀÄÝ
£ÀªÀåzÀ £ÀAvÀgÀzÀ°è gÀÆ¦¹PÉÆAqÀ ¸ÁA¸ÀÌøwPÀ «ªÀÄ±ÉðAiÀÄ ¸ÀégÀÆ¥À F ºÁ¢UÀ¼À£ÀÄß ¨ÉÃPÁzÀgÉ ¸ÀA¸ÀÌøw aAvÀ£ÉAiÀÄ PÁ®WÀlÖ ªÀÄvÀÄÛ
¸ÁA¸ÀÌøwPÀ «ªÀÄ±ÉðAiÀÄ PÁ®WÀlÖ JAzÀÄ UÀÄgÀÄw¹PÉÆ¼Àî§ºÀÄzÀÄ. PÀ£ÀßqÀzÀ°è ‘¸ÀA¸ÀÌøw’ ¥ÀjPÀ®à£ÉAiÀÄ£ÀÄß PÀÄjvÀÄ E¥ÀàvÀÛ£ÉAiÀÄ ±ÀvÀªÀiÁ£ÀzÀ
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ªÀÄÆgÀ£ÉAiÀÄ zÀ±ÀPÀzÀ°è F ±ÉÆÃzsÀ DgÀA¨sÀªÁ¬ÄvÀÄ. EzÀPÉÌ PÁgÀt ¥Á±ÁÑvÀå aAvÀ£ÉUÀ¼À ¥Àæ̈ sÁªÀ ªÀÄvÀÄÛ CzsÀåAiÀÄ£ÀPÁgÀgÀ ¥ÉæÃgÀuÉUÀ¼ÀÄ,
¸ÀA¸ÀÌøw ±ÉÆÃzsÀzÀ £É̄ ÉAiÀÄ°è ±ÀÄgÀÄªÁzÀ ZÀZÉð ‘¸ÀA¸ÀÌøw’ aAvÀ£ÉaiÀiÁV ¥ÀjªÀvÀð£É ºÉÆA¢zÀÄÝ PÀ£ÀßqÀzÀ «±ÉÃµÀvÉAiÀiÁVzÉ.

£ÀªÉÇÃzÀAiÀÄ ¥ÀÆªÀð WÀlÖ ªÀÄvÀÄÛ £ÀªÉÇÃzÀAiÀÄ WÀlÖzÀ°è ¸ÀA¸ÀìøwAiÀÄ£ÀÄß PÀÄjvÀÄ ±ÉÆÃzsÀ PÁAiÀÄð £ÀqÉ¬ÄvÀÄ. ªÀiÁ¹Û, r.«.f.
±ÀA¨Á, zÉÃªÀÅqÀÄ CªÀgÀ ¸ÀA¸ÀÌøw PÀÄjvÀ PÀÈwUÀ¼ÀÄ UÀªÀÄ£ÁºÀðªÁV ‘¸ÀA¸ÀìøwAiÀÄ£ÀÄß «±ÉèÃ¶¸À®Ä ¥ÀæAiÀÄwß¹zÀªÀÅ. ºÁUÁV ¸ÀA¸ÀìøwAiÀÄ£ÀÄß
PÀÄjvÀ ¥ÀgÀA¥ÀgÉAiÉÆAzÀÄ ¤ªÀiÁðtªÁ¬ÄvÀÄ. E°è AiÀiÁªÀÅzÀÄ ¸ÀA¸ÀÌøw AiÀiÁªÀÅzÀÄ ¸ÀA¸ÀÌøw C®è JAzÀÄ ¤tð¬Ä¸ÀÄªÀ ªÉÆzÀ®Ä
¥ÀjÃQȩ̈ ÀÄªÀ CªÀ±ÀåPÀvÉAiÀÄ£ÀÄß J®ègÀÆ M¦àzÁÝgÉ. DgÀA¨sÀzÀ F ¸ÀA¸ÀÌøw ±ÉÆÃzsÀzÀ°è EzÀÝzÀÄÝ ¥Á±ÁÑvÀå ¸ÀA¸ÀÌøw ªÀÄvÀÄÛ ¨sÁgÀwÃAiÀÄ
¸ÀA¸ÀìøwAiÀÄ£ÀÄß JzÀÄgÀÄ§zÀÄgÀÄ CªÀ̄ ÉÆÃQ¸ÀÄªÀÅzÀÄ, ¨ÉÃPÁzÀÝ£ÀÄß ¹éÃPÀj¸ÀÄªÀÅzÀÄ, ¨ÉÃqÀªÁzÀÝ£ÀÄß ¤gÁPÀj¸ÀÄªÀÅ¢vÀÄÛ.
ªÀÄºÀvÀé¥ÀÆtðªÁzÀzÀÄÝ ªÀiÁvÀæªÉÃ ¸ÀA¸ÀÌøw JA§ ¤tðAiÀÄªÀ£ÀÄß F PÁ®WÀlÖzÀ°è PÀAqÀÄPÉÆ¼Àî¯Á¬ÄvÀÄ.

r.«.f. CªÀgÀÄ M¼ÀUÉÆAqÀAvÉ §ºÀÄvÉÃPÀ F PÁ®zÀ ¸ÀA¸ÀÌøw aAvÀPÀgÀÄ ¸ÀªÀiÁd ªÀÄvÀÄÛ ¸ÀA¥ÀæzÁAiÀÄzÀ £É̄ ÉUÀnÖ£À ªÉÄÃ¯ÉAiÉÄÃ
¸ÀA¸ÀìøwAiÀÄ£ÀÄß CªÀ̄ ÉÆÃQ¹zÁÝgÉ. 1848gÀ PÀªÀÄÆå¤¸ïÖ ¥ÀæuÁ½PÉAiÀÄ°è gÁdQÃAiÀÄ ªÀÄvÀÄÛ DyðPÀvÉAiÀÄ »£Éß¯ÉAiÀÄ°è ¸ÀA¸ÀìøwAiÀÄ£ÀÄß
CxÉÊð À̧̄ ÁVzÉ. DzÀgÉ s̈ÁgÀwÃAiÀÄ aAvÀPÀgÀ ¸ÀA¸ÀÌøw ¥ÀjPÀ®à£É ¸ÀªÀiÁd ªÀÄvÀÄÛ ¸ÀA¥ÀæzÁAiÀÄ C£ÀÄ À̧gÀuÉAiÀÄ »£Éß É̄AiÀÄ°è
CxÉÊð À̧̄ ÁVzÉ. F »£Éß É̄AiÀÄ°è F PÁ®WÀlÖzÀ PÉÆ£ÉAiÀÄªÀgÉUÀÆ ¸ÀA¸ÀÌøw aAvÀ£É CxÀªÁ ªÁåSÁå£À ¸ÁªÀiÁfPÀvÉAiÀÄ£ÀÄß M¼ÀUÉÆAqÉÃ
«±ÉèÃµÀuÉUÉÆArzÉ. D ¸ÀªÀiÁdzÀ°è£À ¸ÀA¸ÀÌøw G£ÀßvÀªÁzÀzÀÄÝ, ªÀiË®åAiÀÄÄvÀªÁzÀzÀÄÝ, WÀ£ÀvÉAiÀÄÄvÀªÁzÀzÀÄÝ, ªÀÄºÀvÀÛgÀªÁzÀzÀÄÝ EvÁå¢
£É̄ ÉAiÀÄ°è ««zsÀ aAvÀPÀgÀÄ CzÀ£ÀÄß ªÁåSÁå¤¹PÉÆArgÀÄªÀÅzÀÄ PÁtÄvÀÛzÉ. F ¸ÀA¸ÀìøwAiÀÄ ªÁåSÁå£ÀªÀÅ £ÀªÉÇÃzÀAiÀÄ £ÀAvÀgÀzÀ
PÁ®WÀlÖzÀ°è §zÀ̄ ÁVgÀÄªÀÅzÀ£ÀÄß PÁt®Ä ¸ÁzsÀå«zÉ.

AiÀÄÄ.Dgï.C£ÀAvÀªÀÄÆwð, ¥ÀÆtðZÀAzÀæ vÉÃd¹é, f.JZï.£ÁAiÀÄPÀ, QÃwð£ÁxÀ PÀÄvÀðPÉÆÃn, PÉ.«.¸ÀÄ§âtÚ,
JZï.J¸ï.gÁWÀªÉÃAzÀægÁªï, PÉ.«.£ÁgÁAiÀÄt, § À̧ªÀgÁd PÀ®ÄÎr, ªÉÆzÀ̄ ÁzÀªÀgÀÄ £ÀªÀå¢AzÀ ºÉÆgÀ½ ¸ÀA¸ÀÌøw
aAvÀPÀgÉ¤¹PÉÆAqÀªÀgÀÄ. §gÀUÀÆgÀÄ gÁªÀÄZÀAzÀæ¥Àà, gÀºÀªÀÄvï vÀjÃPÉgÉ, gÁeÁgÁªÀÄ ºÉUÀqÉ, gÁeÉÃAzÀæ ZÉ¤ß, r.Dgï.£ÁUÀgÁeï
ªÉÆzÀ̄ ÁzÀªÀgÀÄ JqÀ¥ÀAyÃAiÀÄ aAvÀ£É¬ÄAzÀ ¸ÀA¸ÀÌøw ªÁåSÁå£ÀªÀ£ÀÄß gÀÆ¦¸À®Ä ¥ÀæAiÀÄwß¹zÀgÀÄ. J£ï.UÁAiÀÄwæ, JA.J¸ï.D±ÁzÉÃ«,
JZï.J¸ï.C£ÀÄ¥ÀªÀÄ, vÉÃd¹é ¤gÀAd£À, GµÁ.JA, «dAiÀiÁ zÀ̈ Éâ, «ÃuÁ ±ÁAvÉÃ±ÀégÀ, ±ÁAvÀ EªÀiÁæ¥ÀÄgÀ, ²æÃªÀÄw.JZï.J¸ï.
¹ÛçÃAiÀÄ£ÀÄß ªÀÄÄRåªÁV¹PÉÆAqÀÄ ¸ÀA¸ÀìøwAiÀÄ£ÀÄß JzÀÄgÀÄ £ÉÆÃrzÁÝgÉ. ªÉÆUÀ½î UÀuÉÃ±ï, ©.JA.¥ÀÄlÖAiÀÄå CgÀ«AzÀ ªÀiÁ®VwÛ,
ªÀÄ.£À.dªÀgÀAiÀÄå ªÉÆzÀ̄ ÁzÀªÀgÀÄ ‘zÀ°vÀ ¸ÀA¸ÀÌøw’ £É̄ ÉAiÀÄ ªÀÄÆ®PÀ ¸ÀA¸ÀìøwAiÀÄ£ÀÄß «±ÉèÃ¶ À̧®Ä ¥ÀæAiÀÄwß¹zÀgÀÄ. §gÀUÀÆgÀÄ
gÁªÀÄZÀAzÀæ¥Àà CªÀgÀÄ ‘G¥À̧ ÀA¸ÀÌøw’, gÀºÀªÀÄvï vÀjÃPÀgÉ CªÀgÀÄ ‘¥Àæw¸ÀA¸ÀÌøw’, ºÀjºÀgÀ¦æAiÀÄ CªÀgÀÄ ‘¥ÀAiÀiÁðAiÀÄ ¸ÀA¸ÀÌøw’ JA§
¸ÀA¸ÀÌøw PÀÄjvÀ G¥ÀPÀæªÀÄUÀ¼ÀÄ ZÀZÉðAiÀÄ ªÀÄÄ£Éß¯ÉUÉ §AzÀªÀÅ.

¸ÀA¸ÀÌøw aAvÀ£ÉAiÀÄÄ £ÀªÉÇåÃvÀÛgÀ ¸ÀAzÀ̈ sÀðzÀ°è ©ü£ÀßªÁ¬ÄvÀÄ. F ©ü£ÀßvÉUÉ F ªÉÄÃ¯É ºȨ́ Àj¹zÀ ¸ÀA¸ÀÌøw aAvÀPÀgÀÄ PÁgÀtgÁzÀgÀÄ.
CªÀgÀÄ vÀªÀÄä ¸Á»vÀå ªÀÄvÀÄÛ ¸ÀªÀiÁd «ªÀÄ±ÉðAiÀÄ ¸ÀAzÀ̈ sÀðzÀ°è ¸ÀA¸ÀÌøw ¤µÀ×gÁV «ªÉÃa¹ §gÉAiÀÄvÉÆqÀVzÀgÀÄ. EzÀPÉÌ
PÁgÀtªÉ£ÉAzÀgÉ, 1920gÀ £ÀAvÀgÀ ªÀiÁPïìðªÁzÀªÀÅ ‘¸ÁA¸ÀÌøwPÀ ¹zÁÝAvÀªÀ£ÀÄß vÀÄA§ ªÀÄÄRåªÁzÀÄzÀÄ’ JAzÀÄ ¥ÀjUÀtÂ¹zÀÄÝ. F
ªÀiÁPïìðªÁzÀªÀÅ ¸ÁªÀiÁfPÀvÉ, ZÁjvÀæPÀvÉ ªÀÄvÀÄÛ DyðPÀvÉAiÀÄ zÀÈ¶Ö¬ÄAzÀ ¸ÀA¸ÀìøwAiÀÄ£ÀÄß DxÉÊð¹vÀÄ. F CxÀðªÀ£ÀÄß PÀ£ÀßqÀzÀ°è
£ÀªÉÇåÃvÀÛgÀzÀ aAvÀPÀgÀÄ ©r©rAiÀiÁV PÉ®ªÀgÀÄ ªÀÄvÀÄÛ ErErAiÀiÁV PÉ®ªÀgÀÄ ªÁåSÁå¤¹PÉÆAqÀÄ ¸ÁA¸ÀÌøwPÀvÉAiÀÄ ¥Àæ̧ ÀÄÛvÀvÉAiÀÄ£ÀÄß
«±ÉèÃ¶¹PÉÆ¼Àî®Ä ¥ÀæAiÀÄwß¹zÀgÀÄ. ¸ÀA¸ÀÌøwAiÀÄ£ÀÄß KPÀPÉÃA¢æÃvÀ CxÀðzÀ°è ªÁåSÁå¤ À̧ÄªÀ ¥Àj¥ÁoÀªÀ£ÀÄß £ÀªÉÇåÃvÀÛgÀ ¤gÁPÀj¹ §ºÀÄvÀé
DAiÀiÁªÀÄªÀ£ÀÄß vÀAzÀÄPÉÆnÖvÀÄ. ºÁUÁV ªÀiÁPïìðªÁzÀªÀÅ ºÉÃUÉ ¸ÀA¸ÀìøwAiÀÄ ‘DAvÀgÀAUÀ’ ªÀÄvÀÄÛ ‘§»gÀAUÀ’ªÀ£ÀÄß
ªÀÄÄRåªÁVj¹PÉÆArvÉÆÃ CzÀ£ÀÄß PÀ£ÀßqÀzÀ°è ªÀiÁPïìðªÁzÀªÀÅ C£ÀÄ¸Àj¹vÀÄ. F zÀÈ¶Ö¬ÄAzÀ JqÀ¥ÀAyÃAiÀÄ aAvÀ£ÀPÁgÀgÀÄ
ªÀiÁPïìðªÁzÀªÀ£ÀÄß CxÉÊð¹PÉÆ¼ÀÄîªÀ PÀæªÀÄ ©ü£ÀßªÁVgÀÄvÀÛzÉ.

‘¸ÀA¸ÀÌøw’ J£ÀÄßªÀ ¥ÀjPÀ®à£ÉAiÀÄ£ÀÄß ªÀiÁ£ÀªÀ±Á¸ÀÛçdÕgÀÄ ‘MlÄÖ fÃªÀ£ÀzÀ ªÉÆvÀÛ’ªÉAzÀÄ ¥Àj s̈Á« À̧ÄvÁÛgÉ. ¸ÀªÀiÁd±Á¸ÀÛçdÕgÀÄ d£À
¸ÁªÀiÁ£ÀågÀ fÃªÀ£À PÀæªÀÄzÀ°è PÁtÂ̧ ÀÄªÀ gÀÆrüUÀvÀ DZÀgÀuÉUÀ¼ÀÄ, £ÀA©PÉUÀ¼ÀÄ ªÀÄvÀÄÛ fÃªÀ£ÀzÀ UÀÄt £ÀqÉvÉUÀ¼ÀÄ JAzÀÄ
ªÁåSÁå¤¹PÉÆ¼ÀÄîvÁÛgÉ. DzÀgÉ EzÀ£ÀÄß ¨sÁgÀvÀzÀAvÀºÀ gÁµÀÖçPÉÌ KPÀgÀÆ¥À ¸ÀA¸ÀÌøw E®èzÉ, CzÀÄ C£ÉÃPÀ ¸ÀªÀÄ£ÁAvÀgÀ §ºÀÄ¸ÀA¸ÀÌøwAiÀÄÄ¼Àî
G¥À̧ ÀA¸ÀÌøwUÀ½ªÉ. ºÁUÁV CRAqÀªÁzÀ ºÉÃ½PÉAiÉÆAzÀÄ ¸ÀA¸ÀìøwAiÀÄ ªÁåSÁå£ÀzÀ ºÀÄ¹ UÀæ»PÉAiÀiÁVAiÉÄÃ PÀ£ÀßqÀzÀ C£ÉÃPÀ aAvÀPÀjUÉ
PÁtÂ¹zÉ. CzÀ£ÀÄß r.Dgï. £ÁUÀgÁeï CªÀgÀÄ “ s̈ÁgÀwÃAiÀÄ ¸ÀA¸ÀÌøwAiÀÄ DvÀägÀw, ¨sÀÆvÀzÀ eÉÆvÉV£À «ZÁgÀUÀ¼À §AqÁAiÀÄ £ÀqÉ¢zÉ.
vÀÄ½vÀPÉÌ M¼ÀUÁzÀ d£ÀgÀ gÁdQÃAiÀÄ ¸ÀAPÀ®à ºÉÆ¸ÀzÀ£ÉßÃ ¸ÀÈ¶Ö̧ ÀÄvÀÛzÉ”2 J£ÀÄßvÁÛgÉ. ¥ÀæzsÁ£À ¸ÀA¸ÀìøwUÉ ¸ÀªÀiÁ£ÁAvÀgÀªÁV
§ºÀÄ¸ÀA¸ÀÌøwUÀ¼ÀÄ ¤®è̈ ÉÃPÉA§ D±ÀAiÀÄªÀÅ E°è ªÀåPÀÛªÁUÀÄvÀÛzÉ. “vÀÄ½vÀPÉÌ M¼ÀUÀÄ ªÀiÁqÀÄªÀªÀgÀ ¸ÀA¸ÀìøwAiÀÄ J®è CªÀ±ÉÃµÀUÀ¼À£ÀÄß
§UÀÄÎ§rzÀÄ £Á±À ªÀiÁqÀÄªÀ PÁgÀå FUÀ DgÀA¨sÀªÁUÀ̈ ÉÃPÀÄ. gÁdQÃAiÀÄ ¸ÀAPÀ®à §gÀÄªÀ D±ÀAiÀÄ ºÉÆ¸À ¸ÀªÀiÁdzÀ ¸ÀÈ¶ÖAiÀÄ ®PÀët”3
JAzÀÄ r.Dgï.£ÁUÀgÁeï ªÀåPÀÛ¥Àr¸ÀÄvÁÛgÉ. E°è £Á±À ªÀÄvÀÄÛ ºÀÄlÄÖ JgÀqÀÄ ¥ÀæQæAiÉÄUÀ¼À£ÀÄß UÀªÀÄ¤ À̧§ºÀÄzÀÄ. D®èzÉ ¸ÀªÀiÁd ªÀÄvÀÄÛ
¸ÀA¸ÀÌøwVgÀÄªÀ ¸ÀA§AzsÀªÀ£ÀÄß ºÉÃ¼À̄ ÁUÀÄvÀÛzÉ. ºÁUÁV ¸ÀA¸ÀìøwAiÀÄ£ÀÄß ¥ÀæzsÁ£À £É̄ É¬ÄAzÀ ¥Àæw, G¥À, d£À¥ÀzÀ, ²µÀÖ EvÁå¢UÀ¼À
£É̄ ÉAiÀÄ°èAiÀÄÆ CzsÀåAiÀÄ£ÀPÉÌ M¼À¥Àr¸ÀÄªÀ «£Áå À̧UÀ¼ÀÆ EªÉ. ¥ÀæzsÁ£ÀªÁzÀÄzÀgÀ «gÀÄzÀÝzÀ ¸ÀA¸ÀÌøwUÀ¼ÉAzÀÄ EªÀÅUÀ¼À£ÀÄß
UÀÄgÀÄw¸À̄ ÁUÀÄvÀÛzÉ. F jÃwAiÀiÁV £ÉÆÃqÀÄªÀÅzÀÄ ªÉÊgÀÄzsÀåªÀÇ ºËzÀÄ.
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F ªÉÄÃ¯É G¯ÉèÃT¹gÀÄªÀ ¯ÉÃRPÀgÉ®ègÀÆ ¥ÀæzsÁ£À ¸ÀA¸ÀìøwAiÀÄ £É̄ ÉAiÀÄ£ÀÄß «ÄÃj C®QëvÀªÁVzÀÝ ¸ÀªÀÄÄzÁAiÀÄ ªÀÄvÀÄÛ ¸Á»vÀåzÀ°è
C®QëvÀªÁVzÀÝ ªÀ̧ ÀÄÛ, ¥ÁvÀæUÀ¼À£ÀÄß ªÀÄÄ£Àß¯ÉUÉ vÀgÀÄªÀ ¥ÀæAiÀÄvÀßªÀ£ÀÄß ªÀiÁrzÀgÀÄ. ¥ÀæzsÁ£À ¸ÀA¸ÀìøwAiÀÄ ¸ÀAzÀ̈ sÀðzÀ°èAiÉÄÃ CxÀªÁ
dvÉAiÀÄ°èAiÉÄÃ CzÀÄªÀgÉUÉ C®QëvÀªÁVzÀÝ ¸ÀA¸ÀìøwUÀ¼ÀÄ ²µÀÖ ¸ÀA¸ÀìøwAiÀÄµÉÖÃ ªÀÄÄRåªÁzÀªÀÅ. EzÀÄ ªÀÄgÀÄaAvÀ£É, ªÀÄgÀÄ ªÁåSÁå£À,
ªÀÄgÀÄ¤gÀÆ¥ÀuÉUÉ M¼À¥ÀqÀÄwÛgÀÄªÀÅzÀÄ F ¸ÀAzÀ̈ sÀðzÀ°è UÀªÀÄ£ÁAiÀÄðªÁzÀÄzÀÄ. ¸ÀA¸ÀìøwAiÀÄ£ÀÄß zsÀªÀÄð, PÀ̄ É, ¸Á»vÀå, gÁdªÀA±ÀUÀ¼À
»£Éß¯É, »ÃUÉ ªÉÄÃ®Ä¸ÀÛgÀzÀ »£Éß É̄AiÀÄ°èAiÉÄÃ F PÁ®WÀlÖzÀªÀgÉUÉ £ÉÆÃqÀ̄ Á¬ÄvÀÄ. zsÀªÀÄðzÀ DZÉV£À, PÀ̄ ÉAiÀÄ DZÉV£À, ¸Á»vÀåzÀ
DZÉV£À, gÁdªÀA±ÀzÀ DZÉV£À, ‘ªÀÄvÉÆÛAzÀ’£ÀÄß ¸ÀA¸ÀÌøwAiÉÄAzÀÄ PÀgÉzÀÄPÉÆ¼Àî®Ä ¸ÁzsÀåªÁUÀ̄ ÉÃ E®è. ¸ÀA¸ÀÌøwAiÉÄA§ÄzÀÄ F
¥ÀæzsÁ£ÀªÁzÀÄzÀÄ ªÀiÁvÀæªÉÃ C®è; ‘ªÀÄvÉÆÛA¢zÉ’ JA§ CjªÀÅ §AzÀÄzÀÄ £ÀªÀåzÀ £ÀAvÀgÀzÀ°è.

F »£Éß É̄AiÀÄ°è AiÀÄÄ.Dgï.C£ÀAvÀªÀÄÆwð CªÀgÀÄ ‘¨sÁgÀwÃAiÀÄ ¸ÀA¸ÀÌøw’ JA§ ¥ÀjPÀ®à£ÉAiÀÄ£ÀÄß «±ÉèÃ¶¹ £ÀªÀåzÀ°èzÀÝgÀÆ
¸ÀA¸ÀÌøw ¤µÀÖªÁzÀ «ªÀÄ±ÉðAiÀÄ PÀqÉ ªÁ°zÀgÀÄ. F PÁ®WÀlÖzÀ°è PÀ®àvÀªÁzÀ ¸ÀA¸ÀÌøw ¥Àæ±ÉßUÉ M¼ÀUÁV, ¨sÁgÀwÃAiÀÄ ªÀÄvÀÄÛ PÀ£ÀßqÀ
¸ÀA¸ÀìøwAiÀÄ£ÀÄß w½zÀÄPÉÆ¼Àî®Ä ¢é«zsÀ ¥ÀjPÀ®à£ÉUÀ¼ÀÄ gÀÆ¥ÀÄUÉÆAqÀªÀÅ. ¸ÀA¸ÀìøwAiÀÄ£ÀÄß ¨sÁµÉ, ªÀUÀð, ªÀtð, eÁw PÉÃA¢æÃvÀ £É̄ ÉAiÀÄ°è
¸ÀA¸ÀìøwAiÀÄ£ÀÄß CxÉÊð¹PÉÆ¼ÀÄîªÀ aAvÀ£ÉUÀ¼ÀÄ ±ÀÄgÀÄªÁzÀªÀÅ. ºÁUÁV ¸ÀA¸ÀìøwAiÀÄ£ÀÄß F »AzÉ ªÁåSÁå¤¹PÉÆAqÀ ¸ÁÜ£À¢AzÀ
¥À®èlUÉÆ¼Àî®Ä ±ÀÄgÀÄªÁ¬ÄvÀÄ. AiÀÄÄ.Dgï.C£ÀAvÀªÀÄÆwðAiÀÄªÀgÀ ‘ s̈ÁgÀwÃAiÀÄ ¸ÀA¸ÀÌøw ªÀÄvÀÄÛ ¯ÉÃRPÀ’ JA§ ¯ÉÃR£ÀPÉÌ ¥ÀÆtðZÀAzÀæ
vÉÃd¹éAiÀÄªÀgÀÄ ‘PÀ£ÁðlPÀ ¸ÀA¸ÀÌøwAiÀÄ «±ÉèÃµÀuÉ’ JA§ ¯ÉÃR£ÀzÀ°è ¥ÀæwQæAiÉÄ ¤ÃrzÀgÀÄ. F ¯ÉÃR£ÀzÀ°è vÉÃd¹é CªÀgÀÄ “PÀ£ÀßqÀ
¸Á»vÀå ZÀjvÉæ JAzÀgÉ, ¸ÀA¸ÀÌøw ZÀjvÉæ JAzÀgÉ E£ÉßÃ£ÀÆ DVgÀzÉ, ErÃ ±ÀÆzÀæ ¸ÀªÀÄÄzÁAiÀÄzÀ ªÀÄÆPÀ C£ÀÄ s̈ÀªÀUÀ¼ÀÄ ¤zsÁ£ÀªÁV
¥ÀæeÁÕUÀªÀÄåªÁUÀÄvÀÛ C©üªÀåQÛAiÀÄ£ÀÄß ¸Á¢ü¹PÉÆ¼ÀÄîvÀÛ §AzÀÄzÀgÀ ZÀjvÉæ”4 JAzÀÄ ªÁåSÁå£À ªÀiÁqÀÄvÁÛgÉ. E°è ¸ÀA¸ÀÌøw aAvÀ£ÉAiÀÄ
ZÀZÉðAiÀÄ£ÀÄß ±ÀÆzÀæªÁ¢ £É̄ ÉAiÀÄ PÀqÉ wgÀÄV¹zÀgÀÄ. E°è ¸ÀÆPÀ ë öäªÁV UÀªÀÄ¤¹zÀgÉ ¸ÀA¸ÀìøwAiÀÄ£ÀÄß
C£ÀAvÀªÀÄÆwðAiÀÄªÀgÀÄ ¨ÁæºÀät £É̄ É, vÉÃd¹é CªÀgÀÄ ±ÀÆzÀæªÁ¢ £É̄ É¬ÄAzÀ aAw¹zÀgÀÄ. DzÀgÉ E§âgÀ°èAiÀÄÆ C¸À à öå±ÀågÀ CxÀªÁ
zÀ°vÀgÀ ¸ÀA¸ÀìøwAiÀÄ aAvÀ£ÉAiÀÄ ºÁdj J¶ÖzÉ JA§ÄzÀ£ÀÄß UÀªÀÄ¤¹zÀgÉ, C°è UÉÊgÁVzÉ. ºÁUÁzÀgÉ ¸ÀA¸ÀìøwAiÀÄ aAvÀ£ÉAiÀÄ £É̄ ÉAiÀÄÄ
ªÀÄÄA¢£À ºÁ¢AiÀÄ£ÀÄß UÀªÀÄ¤¸À̈ ÉÃPÁUÀÄvÀÛzÉ.

¥ÀæzsÁ£À̧ ÀA¸ÀÌøw-C¢üÃ£À̧ ÀA¸ÀÌøw, °TvÀ-ªÀiËTPÀ, ¸ÀA¸ÀÌøw-G¥À̧ ÀA¸ÀÌøw, KPÀªÀÄÄTÃ-§ºÀÄªÀÄÄTÃ »ÃUÉ ¸ÀA¸ÀìøwUÀ¼À ¸ÀA§AzsÀ
¸ÁzsÀåvÉUÀ¼À£ÀÄß «¸ÀÛj¹PÉÆ¼Àî§ºÀÄzÀÄ. PÉ.«.£ÁgÁAiÀÄt CªÀgÀÄ ¸ÀA¸ÀìøwAiÀÄ£ÀÄß »ÃUÉ UÀÄgÀÄw¸ÀÄvÁÛgÉ. “1) ±ÀvÀÈvÀézÀ ¸ÀA§AzsÀ
C¢üÃ£ÀªÁzÀzÀÄÝ, ¥ÀæzsÁ£ÀªÁzÀÄzÀ£ÀÄß ¤gÁPÀgÀ¹ ¥Àæw s̈Àn¹ vÀ£Àß ªÉÄÃ®ÄUÉÊAiÀÄ£ÀÄß ¸Á¢ü¹¸À®Ä £ÀqȨ́ ÀÄªÀ AiÀÄvÀß F §UÉAiÀÄ°è
ªÀÄÄRåªÁUÀÄvÀÛzÉ. 2) ¸ÀºÀZÀgÀ ¸ÀA§AzsÀ ¥ÀæzsÁ£À ªÀÄvÀÄÛ C¢üÃ£ÀUÀ¼À £ÀqÀÄªÉ «gÉÆÃzsÀ«zÀÝgÀÆ D «gÉÆÃzsÀªÀ£ÀÄß ±ÀvÀÈvÀéªÀ£ÁßV
¥ÀjUÀtÂ̧ ÀzÉ EgÀÄªÀ M¥ÀàAzÀzÀ ¹Üw. 3) C£ÀÄªÀwð ¸ÀA§AzsÀ - ¥ÀæzsÁ£ÀªÁzÀzÀÝgÀ AiÀÄdªÀiÁ£ÀåªÀ£ÀÄß M¦à C¢üÃ£ÀªÁzÀzÀÄÝ vÀ£Àß
C¢üÃ£ÀvÉAiÀÄ£ÀÄß ¸ÀªÀÄyð¸ÀÄªÀAvÉ ¸ÀzÁ ¥ÀæzsÁ£ÀªÀ£ÀÄß C£ÀÄPÀj¸ÀÄªÀ, C£ÀÄ À̧j¸ÀÄªÀ ªÀiÁUÀðªÀ£ÀÄß »rAiÀÄÄªÀÅzÀÄ. £ÁªÀÅ ¸ÀA§AzsÀzÀ
£É̄ ÉUÀ¼ÀÄ PÀÆqÀ MmÁÖgÉ ¥ÀæzsÁ£À ªÀÄvÀÄÛ EvÀgÀ ¸ÀA¸ÀÌøwUÀ¼À ¸ÀA§AzsÀªÀ£ÀÄß ¥Àæ̈ sÁ« À̧ÄvÀÛzÉ”5. E°è ¸ÀA¸ÀìøwAiÀÄ£ÀÄß ¸ÀAUÀwAiÀiÁV
£ÉÆÃqÀ̈ ÉÃPÉÃ «£ÀB ªÀiË®åzÀ £É̄ ÉAiÀiÁV C®è J£ÀÄßªÀ C©ü¥ÁæAiÀÄ CªÀgÀzÁÝVzÉ.

§gÀUÀÆgÀÄ gÁªÀÄZÀAzÀæ¥Àà£ÀªÀgÀÄ F ¸ÀA¸ÀÌøwAiÀÄ£ÀÄß PÀÄjvÀÄ ªÀÄvÉÆÛAzÀÄ £É̄ ÉAiÀÄ£ÀÄß PÀAqÀÄPÉÆ¼ÀÄîvÁÛgÉ. CzÉ£ÉAzÀgÉ ªÀÄ£ÀÄµÀå£À
±ÀæªÀÄ ªÀÄvÀÄÛ QæAiÉÄ¬ÄAzÁV ¸ÀA¸ÀìøwAiÀÄ «PÁ À̧ªÁUÀÄvÀÛzÉ JA§ÄzÀÄ. “ªÀÄ£ÀÄµÀå ¸ÀªÀiÁdªÀÅ EgÀÄªÉqÉAiÀÄ¯Éè®è ¸ÀA¸ÀÌøw EzÉÝÃ
EgÀÄvÀÛzÉAiÉÄAzÀÄ FUÁUÀ̄ ÉÃ ºÉÃ¼À̄ ÁVzÉ. E°è ªÀÄ£ÀÄµÀå£ÉÆ§â §qÀªÀ£ÀÆ, ²æÃªÀÄAvÀ£ÀÆ, ªÉÄÃ®ÄeÁwAiÀÄÆ, PÉ¼ÀeÁwAiÀÄÆ, AiÀiÁªÀÅzÀÄ
ªÀÄÄRåªÀ®è. ªÀÄ£ÀÄµÀå¤zÀÝ PÀqÉAiÀÄ°è ‘ À̧A¸ÀÌøw’ EgÀÄvÀÛzÉ. ‘¸ÀA¸ÀÌøw’ JA§ ¥ÀjPÀ®à£ÉUÉ ªÉÄÃ®Ä ¸ÀA¸ÀÌøw, QÃ¼ÀÄ À̧A¸ÀÌøw JA§
vÁgÀvÀªÀÄå«®è. D£ÀjzÀÝ PÀqÉ ¸ÀA¸ÀÌøw EzÉÝÃ EgÀÄvÀÛzÉ. DzÀgÉ »ÃUÉ EgÀÄªÀ ‘¸ÀA¸ÀÌøw’ MAzÉÃ vÉgÀªÁzÀÄzÀ®è, MAzÉÃ «£Áå À̧zÀÝ®è,
MAzÉÆAzÀÄ ¥ÀæzÉÃ±ÀzÀ°è MAzÉÆAzÀÄ d£ÁAUÀPÀÆÌ MAzÉÆAzÀÄ jÃwAiÀÄ ‘¸ÀA¸ÀÌøw’ EgÀ®Ä ¸ÁzsÀå”6 JA§ C©ü¥ÁæAiÀÄªÀ£ÀÄß
vÁ¼ÀÄvÁÛgÉ. ¸ÀA¸ÀÌøwAiÀÄÄ KPÀgÀÆ¦AiÀÄ®è ªÀÄvÀÄÛ AiÀiÁªÀÅzÉÆÃ MAzÀPÉÌ ¸ÀA§AzsÀ¥ÀnÖzÀÝ®è JA§ÄzÀÄ CªÀgÀ ªÁåSÁå£À¢AzÀ
w½zÀÄ§gÀÄvÀÛzÉ. CzÀÄ eÁw ªÀÄvÀÄÛ ªÀUÀð vÀgÀvÀªÀÄªÀ£ÀÄß «ÄÃjzÀÄÝ J£ÀÄßvÁÛgÉ. C®èzÉÃ ¥ÀæwAiÉÆAzÀÄ eÁw ªÀÄvÀÄÛ ªÀUÀðPÀÆÌ ªÀÄvÀÄÛ
¥ÀæzÉÃ±ÀPÀÆÌ «©ü£ÀßªÁzÀ ¸ÀA¸ÀÌøwAiÀÄÄ gÀZÀ£ÉAiÀiÁVgÀÄvÀÛzÉ JA§ wÃªÀiÁð£ÀPÉÌ §A¢zÁÝgÉ.

gÀºÀªÀÄvï vÀjÃPÉgÉ CªÀgÀÄ ¸ÀA¸ÀÌøw aAvÀ£ÉAiÀÄ£ÀÄß §ºÀÄvÀézÀ PÀqÉUÉ wgÀÄV¸ÀÄvÁÛgÉ. “ s̈ÁgÀvÀzÀ°è ºÀ®ªÀÅ ¸ÀA¸ÀÌøwUÀ½ªÉ,
C£ÉÃPÀ ¨sÁµÉ, ¥ÁæAvÀUÀ¼ÀÄ, ºÀ®ªÀÅ eÁw zsÀªÀÄðUÀ½gÀÄªÀ E°è ºÀ®ªÀÅ §UÉAiÀÄ £ÀA©PÉ, DZÀgÀuÉ GqÀÄUÉ vÉÆrUÉUÀ¼ÀÄ EªÉ. ºÀ®ªÁgÀÄ
eÁw, G¥ÀeÁw, ¥ÀAUÀqÀ, §ÄqÀPÀlÄÖ ªÀÄvÀÄÛ zsÀªÀÄðPÉÌ ¸ÉÃjzÀ ¸ÀªÀÄzÁAiÀÄUÀ¼ÀÄ, LzÁgÀÄ ¸Á«gÀ Q.«ÄÃ. GzÀÝUÀ® «¸ÀÛj¹gÀÄªÀ
zÉÃ±ÀzÀ°è ºÁUÉ KPÀgÀÆ¦AiÀiÁzÀ ¸ÀA¸ÀÌøw EgÀÄªÀÅzÀÄ ¸ÁzsÀå«®è. zÉÃ±ÀPÉÆÌAzÀÄ ¸ÁA¸ÀÌøwPÀ ¥ÀgÀA¥ÀgÉ EgÀÄvÀÛzÉAiÉÄAzÀÄ ºÉÃ½zÀgÀÆ
CzÀgÉÆ¼ÀUÉ C£ÉÃPÀ zsÁgÉUÀ¼ÀÄ EgÀÄvÀÛªÉ. CªÀÅUÀ¼À £ÀqÀÄªÉ vÀgÀvÀªÀÄUÀ¼ÀÆ EgÀÄvÀÛªÉ. vÀgÀvÀªÀÄUÀ¼À£ÀÄß ¥ÀgÀ̧ ÀàgÀgÀÄ M¦àPÉÆArgÀÄªÀÅzÀÄ
CxÀªÁ M¥ÀàzÉ ¥ÀæwgÉÆÃzsÀ ªÀiÁqÀÄwÛgÀ§ºÀÄzÀÄ. F ¸ÀAWÀµÀð-¸ÀºÀªÀÄvÀUÀ¼À ¸ÀªÉÄÃvÀ §zÀÄQgÀÄªÀ ¸ÀA¸ÀÌøwUÀ¼À£ÀÄß ¸ÁA¸ÀÌøwPÀ §ºÀÄvÀé,
CxÀªÁ ¸ÁA¸ÀÌøwPÀ §ºÀÄvÀé JA§ ¥Àj¨sÁµÉAiÀÄ°è PÀgÉAiÀÄ¯ÁUÀÄvÀÛzÉ.”7

“C£ÁåAiÀÄªÀ£ÉßÃ £ÁåAiÀÄªÉAzÀÄ ºÉÃ¼ÀÄvÁÛ vÀªÀÄä ªÉÄÃ É̄ ºÉÃjPÉÆArzÀÝ ¥ÀÄgÁtUÀ¼À£ÀÄß PÉ¼ÀUÉ JwÛºÁQ MqÉzÀÄ, EªÀÅUÀ¼À M¼ÀV£À
¸ÀÄ¼Àî£ÀÄß PÀAqÀÄPÉÆ¼Àî®Ä (demythologing); vÀªÀÄUÉ PÉÃqÀÄ §AiÀÄ¸ÀÄªÀ D¼ÀÄªÀªÀgÀ ¸ÀA¸ÀìøwAiÀÄ£ÀÄß D¼ÁVzÀÝ ªÀUÀðUÀ¼ÀÄ
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ªÉÊZÁjPÀªÁV «±ÉèÃ¶ À̧ÄªÀÅzÀÄ ºÁUÀÆ CzÀgÀ £Á±À ¸Á¢ü̧ ÀÄªÀÅzÀÄ. £Á±ÀªÉÃPÉAzÀgÉ CzÀÄ CªÉÊZÁjPÀªÁVzÉ ºÁUÀÆ
CªÀiÁ£À«ÃAiÀÄªÁVzÉ. DzÀgÉ CxÀð¥ÀÆtð ¥Àæw¨sÀl£ÉAiÀÄ°è £Á±ÀªÉÇAzÉÃ PÉ®¸ÀªÀ®è. PÉlÖzÀÝgÀ £Á±ÀzÀ £ÀAvÀgÀ M¼ÉîAiÀÄzÉÆAzÀ£ÀÄß
§zÀ°UÉ PÀnÖPÉÆ¼ÀÄîªÀ ºÉÆuÉAiÀÄÄ EgÀ̄ ÉÃ¨ÉÃPÀÄ. AiÀiÁPÉAzÀgÉ PÉqÀÄPÀÄªÀ QæAiÉÄUÉ PÀlÄÖªÀ PÀ£À¹®èzÁUÀ ¨É̄ É¬ÄgÀÄªÀÅ¢®è. »ÃUÉ ªÀÄvÉÛ
PÀlÄÖªÀ QæAiÉÄAiÉÄÃ ¥Àæw¸ÀA¸ÀÌøw. C¸ÀªÀiÁ£ÀvÉAiÀÄ£ÀÄß ¥Àæw¥Á¢¸ÀÄªÀ «µÀAiÀÄ PÀ®à£ÉUÀ¼À£ÀÄß PÉÃqÀÄªÀÅzÀÄ ªÀvÀðªÀiÁ£ÀzÀ QæAiÉÄAiÀiÁzÀgÉ,
J®ègÀÆ ¸ÀªÀiÁ£ÀªÁV ¸ÀÄRªÁV §zÀÄPÀÄªÀ PÀ£À̧ ÀÄUÀ¼À£ÀÄß PÁtÄªÀÅzÀÄ ªÀÄÄA¢£À QæAiÉÄ. »ÃUÉ ¥Á«vÀ æ öå £Á±ÀªÀÇ ¥Àæw ¸ÀA¸ÀÌøw
¤«ÄðwAiÀÄÆ eÉÆÃrPÀ®à£ÉAiÀiÁVzÉ”8 JAzÀÄ ¥Àæw ¸ÀA¸ÀìøwAiÀÄ £É̄ ÉAiÀÄ£ÀÄß «±ÉèÃ¶ À̧ÄvÁÛgÉ. ¥Àæw s̈Àl£É ªÀÄvÀÄÛ ªÀÄgÀÄ¸ÀÈ¶ÖAiÀÄ £É̄ É
JgÀqÀÆ ¸ÀA¸ÀìøwAiÀÄ£ÀÄß PÀnÖPÉÆ¼ÀÄîªÀ°è ªÀÄÄRåªÁUÀÄvÀÛzÉ JA§ÄzÀ£ÀÄß gÀºÀªÀÄvï CªÀgÀÄ ¸ÀàµÀÖªÁVAiÉÄÃ ºÉÃ¼ÀÄvÁÛgÉ. FUÁUÀ̄ ÉÃ EgÀÄªÀ
¸ÀA¸ÀÌøwAiÀÄÄ PÉ®ªÀjUÉ vÀAzÉÆrØgÀÄªÀ D¥ÁAiÀÄªÀ£ÀÄß JzÀÄj¸ÀÄvÀÛ̄ ÉÃ CzÀPÉÌ ¥ÀæwAiÀiÁV ªÀÄvÉÆÛAzÀ£ÀÄß PÀlÄÖªÀ C¤ªÁAiÀÄðvÉ EgÀÄvÀÛzÉ
JAzÉÃ C©üªÀåQÛ̧ ÀÄvÁÛgÉ.

“d£ÁAUÀªÁ¢ ©½AiÀÄgÀ ¸ÀA¸ÀìøwAiÀÄ°è PÀ¥ÀÄà d£À C£ÁUÀjPÀgÀÄ, C¥ÁæªÀiÁtÂPÀgÀÄ, zÀÄrvÀPÀÆÌ MzÉvÀPÀÆÌ ªÀiÁvÀæ ¯ÁAiÀÄPÁÌzÀªÀgÀÄ.
CªÀgÀÄ zÀqÀØgÀÄ ºÁUÀÆ PÀÆgÀÆ¦UÀ¼ÀÆ JA§ ‘¤UÉÆæÃ«Ävï’ EzÉ. ºÀÄlÖ£ÀÄß £ÉaÑgÀÄªÀ EArAiÀiÁzÀ eÁw ¸ÀA¸ÀìøwAiÀÄ°è C¸À à öå±ÀågÀÄ,
zÉÊ»PÀ ±ÀæªÀÄ, zÀ£ÀzÀ ªÀiÁA¸ÀºÁgÀ, PÀ¥ÀÄà §tÚ, zÉÃ²Ã¨sÁµÉUÀ¼ÀÄ, PÀvÉÛ-ºÀA¢-£Á¬ÄAiÀÄAxÀ ¥ÁætÂUÀ¼ÀÄ, ªÀÄÄvÀÄÛUÀ ªÉÆzÀ̄ ÁzÀ ºÀÆUÀ¼ÀÄ,
FZÀ®Ä-eÁ°-§ÆgÀÄUÀzÀAxÀ ªÀÄgÀUÀ¼ÀÄ, PÁUÉ-UÀÆfUÀUÀ¼ÀAxÀ ºÀQÌUÀ¼ÀÄ, ¯ÉÆÃºÀUÀ¼À°è PÀ©ât, DAUÁAUÀ¼À°è PÁ®Ä, ¨sÁUÀUÀ¼À°è
JqÀ̈ ÁUÀ, °AUÀUÀ¼À°è ¹ÛçÃ »ÃUÉ ºÀÄnÖ¤AzÀ ¸Á«£À vÀ£ÀPÀ, ªÀiÁqÉÆÃ PÉ®¸ÀUÀ½AzÀ GuÉÆÚÃ HlzÀ vÀ£ÀPÀ ªÉÄÃ®Ä-QÃ¼ÀÄUÀ¼ÉA§ÄzÀÄ
DªÀj¹PÉÆAqÀÄ ‘«Ävï’ ¸ÁÜ¦vÀªÁVzÉ. zÀÄrAiÀÄÄªÀ PÉ¼ÀªÀUÀðUÀ¼À §zÀÄQUÉ ¸ÀA§A¢ü¹zÀ F UÀÄgÀÄvÀÄUÀ¼É®è PÉqÀÄQ£À, PÀÄgÀÆ¥ÀzÀ,
C¸ÀºÀåzÀ ¸ÀAPÉÃvÀUÀ¼ÁV ©nÖªÉ. «gÉÆÃzsÀ̈ sÁ À̧ªÉÃ£ÉAzÀgÉ F ¸ÁªÀiÁfPÀ UÀæ»PÉAiÀÄ£ÀÄß ¸ÀévÀB zÀÄrªÀ PÉ¼ÀªÀUÀðzÀ dUÀvÀÄÛ
M¦àPÉÆArgÀÄªÀÅzÀÄ. FUÀ PÉqÀºÀÄªÀÅzÀÄ JAzÀgÉ, EaxÀ ¸ÁªÀiÁfPÀ D¯ÉÆÃZÀ£Á PÀæªÀÄªÀ£ÀÄß ¢üPÀÌj¸ÀÄªÀÅzÀÄ ±ÉæÃµÀ×ªÉAzÀÄ zÀÄrªÀ ªÀUÀðzÀ
¸ÀA¸ÀìøwAiÀÄ£ÀÄß ºÀoÀvÉÆlÄÖ ªÀiË°åÃPÀj¸ÀÄªÀÅzÀÄ, C¥ÀªÀiÁ¤vÀªÁV ¢Ã£ÀªÁV ºÉÆÃVgÀÄªÀÅzÀ£ÀÄß WÀ£ÀvÉUÉÆ½¸ÀÄªÀÅzÀÄ. PÀqÉAiÀÄ°è AiÀiÁgÀ
ªÀÄ£À̧ ÀÆì ªÀÄÄjAiÀÄzÀ AiÀiÁgÀ §zÀÄPÀÆ ¨ÁqÀzÀ, d£À¥ÀgÀªÁzÀ ºÉÆ¸À ¸ÀªÀiÁdªÁ¢ «Ävï MAzÀ£ÀÄß £É̄ ÉUÉÆ½¸ÀÄªÀÅzÀÄ, ¥Àæw
¸ÀA¸ÀÌøwAiÉÄAzÀgÉ F ¸ÁA¸ÀÌøwPÀ dªÁ¨ÁÝjAiÀiÁVzÉ”.9 ¸ÀA¸ÀÌøwUÉ ¥ÀæwAiÀiÁV ªÀÄvÉÆÛAzÀÄ ¸ÀA¸ÀÌøwAiÀÄ£ÀÄß PÀnÖPÉÆ¼ÀÄîªÀÅzÀÄ
¥Àæw¸ÀA¸ÀÌøwAiÀiÁVgÀÄvÀÛzÉ. AiÀiÁªÀ AiÀiÁªÀ £É̄ ÉAiÀÄ°è PÉ¼ÀªÀUÀðUÀ¼À£ÀÄß zÀÆgÀ ElÄÖ CªÀgÀ ªÉÄÃ¯É ¸ÀA¸ÀÌøwAiÀÄ £ÀqÉUÀ¼À£ÀÄß ºÉÃgÀ̄ ÁVvÉÆÛÃ
CzÀ£ÀÄß ¤gÁPÀj¸ÀÄªÀ £É̄ ÉAiÀÄÄ ¥Àæw ¸ÀA¸ÀÌøwAiÀiÁVgÀÄvÀÛzÉ. E°è gÀºÀªÀÄvï vÀjÃPÉgÉ CªÀgÀÄ ¥Àæw ¸ÀA¸ÀÌøwAiÀÄ£ÀÄß ¥ÀgÁåAiÀÄªÁV
PÀnÖPÉÆ¼ÀÄîªÀ CUÀvÀåªÀ£ÀÄß ºÉÃ¼ÀÄwÛzÁÝgÉ.

©.JA.¥ÀÄlÖAiÀÄå CªÀgÀÄ C£ÀAvÀªÀÄÆwð ªÀÄvÀÄÛ vÉÃd¹é CªÀgÀ ¨ÁæºÀät ªÀÄvÀÄÛ ±ÀÆzÀæ ¥ÀjPÀ®à£ÉAiÀÄ »£Éß¯ÉAiÀÄ ¯ÉÃR£ÀUÀ¼À£ÀÄß
PÀÄjvÀÄ «±ÉèÃ¶¹zÁÝgÉ. “1. CªÉgÉqÀÆ gÁdQÃAiÀÄ DyðPÀ ¸ÀAUÀwUÀ½UÉ «ªÀÄRªÁVzÉ. 2. CªÀgÉqÀÆ ªÀtð ZËPÀnÖ£À̄ ÉèÃ VgÀQ
ºÉÆqÉAiÀÄÄwÛªÉ. 3. MAzÀgÀ°è ¨ÁæºÀät ªÀtðzÀ »vÁ À̧QÛ EzÀÝgÉ ªÀÄvÉÆÛAzÀgÀ°è ±ÀÆzÀæ ªÀtðzÀ »vÁ À̧QÛ EzÉ”10. ªÉÄÃ°£À JgÀqÀÄ
¯ÉÃR£ÀUÀ¼À£ÀÄß ±ÉÆÃ¶vÀ ªÀÄ»¼ÉAiÀÄgÀ £É̄ ÉAiÀÄ°è ªÀÄvÀÄÛ ±ÉÆÃ¶vÀ zÀ°vÀgÀ £É̄ ÉAiÀÄ°è £ÉÆÃrzÀgÉ JgÀqÀPÀÆÌ CAvÀºÀ ªÀåvÁå À̧ªÉÃ£ÀÆ
PÁtÄªÀÅ¢®è. AiÀiÁPÉAzÀgÉ EªÉgÀqÀÆ PÀÆqÀ F ¥Àæ±ÉßUÀ¼À£ÀÄß ¥ÀjUÀtÂ¹®è CxÀªÁ CªÀPÉÌ F ¥Àæ±ÉßUÀ¼ÀÄ ¨ÉÃqÀ. ºÁUÁV ±ÉÆÃ¶vÀ
£É̄ ÉAiÀÄ°è F ¯ÉÃR£ÀUÀ¼À£ÀÄß UÀæ»¹zÀgÉ CªÀÅ MAzÀgÀ «gÀÄzÀÝ MAzÀÄ EªÉ JAzÀÄ C¤¸ÀÄªÀÅ¢®è, §zÀ̄ ÁV MAzÀgÀ ¥ÀPÀÌzÀ°è MAzÀÄ
EªÉ JAzÉÃ C¤¸ÀÄvÀÛzÉ.

»ÃUÉ £ÀªÀå ªÀÄvÀÄÛ £ÀªÉÇÃvÀÛgÀ ¸ÀAzÀ̈ sÀðzÀ°è ¸ÀA¸ÀÌøw PÀÄjvÀ aAvÀ£ÉUÀ¼ÀÄ ªÀÄvÀÄÛ ªÁåSÁå£ÀUÀ¼ÀÄ «©ü£ÀßªÁV CxÀð«£Áå À̧UÀ¼À£ÀÄß
¥ÀqÉzÀÄPÉÆAqÀªÀÅ. £ÀªÉÇÃzÀAiÀÄ ¸ÀAzÀ̈ sÀðzÀ°è PÀAqÀÄPÉÆAqÀ ªÁåSÁå£ÀQÌAvÀ F PÁ®WÀlÖzÀ°è ¸ÀA¸ÀìøwAiÀÄ aAvÀ£É ªÉÆ£ÀZÁVvÀÄÛ.
¸ÁA¥ÀæzsÁ¬ÄPÀ, zsÀªÀÄð¥ÉæÃjvÀ ªÀÄvÀÄÛ ¥ÀæzsÁ£ÀªÁzÀzÀÄÝ ¸ÀA¸ÀÌøw JA§ ¸ÀA¸ÀÌøw PÀA§UÀ¼ÀÄ GgÀÄ½, PÀgÀÄ¼À ¸ÀA§A¢ü, £É®ªÀÄÆ® ªÀÄvÀÄÛ
d£À̧ ÀA¸ÀìøwAiÀÄ ¸ÁA¸ÀÌøwPÀ C£ÀÄ s̈ÀªÀzÀ PÉÆgÀ¼ÀÄUÀ¼ÀÄ zÀ¤AiÉÄwÛ ¸ÀA¸ÀÌøw JAzÀgÉ ‘EzÀÄ ¸ÀºÀ’ JA§ ¯ÉÆÃPÀzÉzÀÄgÀÄ vÉgÉ¢nÖvÀÄ.
‘¸ÀA¸ÀÌøw’ ¥ÀjPÀ®à£ÉUÉ ¤¢ðµÀÖªÁzÀ ªÀÄvÀÄÛ J®ègÀÆ M¥ÀÄàªÀ ªÁåSÁå£À PÉÆlÄÖ CxÉÊð¸À®Ä ¸ÁzsÀå«®è. EzÀÄ E°èAiÀÄªÀgÉUÉ
¸ÀA¸ÀìøwAiÀÄ£ÀÄß PÀÄjvÀÄ ¤ªÀða¹gÀÄªÀªÀgÀ ªÀÄvÀÄÛ ªÁåSÁå¤ À̧ÄªÀªÀgÀ C©ü¥ÁæAiÀÄ¢AzÀ ªÀåPÀÛªÁUÀÄvÀÛzÉ. ¸ÀA¸ÀìøwAiÀÄ£ÀÄß ¸ÀªÀiÁd±Á¹ÛçÃAiÀÄ
£É̄ É¬ÄAzÀ £ÉÆÃqÀÄªÀ ªÀiÁzÀj¬ÄAzÀ ªÀiÁvÀæªÀ®èzÉ gÁdQÃAiÀÄ, zsÁ«ÄðPÀ, ¸Á»vÀåPÀ, ¸ÀªÀÄPÁ°Ã£À EvÁå¢ £É̄ ÉUÀ½AzÀ £ÉÆÃqÀÄªÀ
«±ÉèÃ¶¹PÉÆ¼ÀÄîªÀ ¥ÀæAiÀÄvÀßUÀ¼ÀÄ £ÀqÉ¢ªÉ. KPÉAzÀgÉ PÁ®PÁ®PÉÌ §zÀ̄ ÁzÀ ¸ÀAzÀ̈ sÀð ¸À¤ßªÉÃµÀUÀ¼À »£Éß¯É¬ÄAzÀ ¸ÀA¸ÀìøwAiÀÄ£ÀÄß
CxÉÊð¹PÉÆ¼Àî¨ÉÃPÁVgÀÄªÀÅzÀjAzÀ F §zÀ̄ ÁªÀuÉAiÀÄ £É̄ ÉUÀ¼ÀÄ ¸ÀºÀd. F §zÀ̄ ÁªÀuÉ PÀ£ÀßqÀ ¸Á»vÀå ªÀÄvÀÄÛ ¸ÀA¸ÀÌøw
«ªÀÄ±ÉðAiÀÄ°èAiÀÄÆ DV§A¢zÉ.
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DzsÀÄ¤PÀ PÀ£ÀßqÀ £ÁlPÀUÀ¼À°è ¸ÁªÀiÁfPÀvÉ

ªÀiÁUÀðzÀ±ÀðPÀgÀÄ
qÁ. ºÉÃªÀÄ®vÀ ©.J¸ï

¸ÀºÀÀ ¥ÁæzsÁå¥ÀPÀgÀÄ, PÀ£ÀßqÀ «¨sÁUÀ,
eÉÊ£ï rÃªÀiïØ lÄ © «±Àé«zÁå®AiÀÄ.

¹.JªÀiï J¸ï ¨ÉAUÀ¼ÀÆgÀÄ.

À̧A±ÉÆÃzsÀ£Áyð
¨Á®gÁdÄ ©«

PÉÊæ̧ ïÖ CPÁqÀ«Ä E¤ìÖlÆåmï ¥sÁgï CqÁé£ïìØ ¸ÀÖrÃ¸ï

ºÀÄ®èºÀ½î ¨ÉÃUÀÆgï -PÉÆ¥Àà gÉÆÃqï

¸ÀPÀ®ªÁgÀ ¥ÉÇÃ¸ïÖ ¨ÉAUÀ¼ÀÆgÀÄ.

_________________________________________________________________________________________

DzsÀÄ¤PÀ PÀ£ÀßqÀ £ÁlPÀzÀ ZÀjvÉæ ¸ÀÄªÀiÁgÀÄ MAzÀÄ £ÀÆgÀÄ ªÀµÀðUÀ¼ÀzÀÄ. DzÀgÉ PÁzÀA§j, ¸ÀtÚPÀxÉUÀ½ÃUÉ ® s̈Àå«®èzÀ ¸ÀA¸ÀÌøvÀ
¸Á»vÀåzÀ ¥ÀgÀA¥ÀgÉ F ¸Á»vÀågÀÆ¥ÀPÉÌ ® s̈Àå«vÀÄÛ. £ÁlPÀzÀ C¨sÁå¸ÀzÀ°è UÀªÀÄ¤ À̧̈ ÉÃPÁzÀ «²µÀÖªÁzÀ MAzÀÄ CA±À«zÉ. £ÁªÀÅ £ÁlPÀ
JAzÀÄ PÀgÉAiÀÄÄªÀ ¸ÀÈ¶Ö ¸ÀAQÃtðªÁzÀzÀÄÝ. £ÁlPÀPÁgÀ §gÉAiÀÄÄªÀ gÀZÀ£É CzÀgÀ MAzÀÄ ¨sÁUÀ. ( gÀAUÀ̈ sÀÆ«ÄAiÀÄ AiÉÆÃZÀ£ÉAiÉÄÃ
E®èzÉ «Ä®Ö£ï ¸ÁåªÀÄì£ï CUÀ¤¹Ö¸ï §gÉzÀgÀÄ. PÀÄªÉA¥ÀÅ ¨ÉgÀ¼ï -UÉ – PÉÆgÀ¼ï §gÉzÀgÀÄ. EAvÀºÀ PÀÈwUÀ¼À£ÀÄß ºÉÆgÀvÁV) F gÀZÀ£É
¸ÀA¥ÀÇtðªÁUÀÄªÀÅzÀÄ gÀAUÀªÀÄA¢gÀzÀ̄ Éè. EzÀjAzÀ F ¸Á»vÀå ¥ÀæPÁgÀzÀ C s̈Áå À̧zÀ vÉÆqÀQ£ÀzÁUÀÄvÀÛzÉ. £ÁlPÀªÀ£ÀÄß NzÀÄªÀÅzÀÄ,
CzÀgÀ C¨sÁå¸À jÃwAiÀÄ®è: PÁªÀå; PÁzÀA§j EvÀgÀ ¥ÀæPÁgÀUÀ¼ÀÄ ¨sÁµÉAiÀÄ ªÀÄÆ®PÀªÉÃ vÀ£Àß ¥ÀjuÁªÀÄªÀ£ÀÄß ¸Á¢ü¹zÀgÉ £ÁlPÀ
ªÀÄÄRåªÁV PÀtÂÚ£À ªÀÄÆ®PÀ vÀ£Àß ¥ÀjuÁªÀÄªÀ£ÀÄß ¸Á¢ü̧ ÀÄvÀÛzÉ. £ÁlPÀªÀ£ÀÄß NzÀÄªÁUÀ®Æ CzÀgÀ gÀAUÀ̈ sÀÆ«ÄAiÀÄ ¸ÀégÀÆ¥ÀªÀ£ÀÄß
PÀ°à¹PÉÆ¼Àî¨ÉÃPÀÄ. C®èzÉ £ÁlPÀªÀ£ÀÄß £ÁlPÀ ªÀÄA¢gÀzÀ°è £ÉÆÃrzÁUÀ®Æ , M¼ÉîAiÀÄ ¤zÉÃð±ÀPÀ -£Àl£ÀªÀUÀð ªÀÄÆgÀ£É zÀeÉðAiÀÄ
£ÁlPÀªÀ£ÀÆß GvÀÛªÀÄ £ÁlPÀzÀAvÉ PÁtÂ̧ À§ºÀÄzÀÄ.

DzsÀÄ¤PÀ PÀ£ÀßqÀ £ÁlPÀzÀ ¥ÁægÀA¨sÀzÀ ªÀµÀðUÀ¼À°è C£ÀÄªÁzÀUÀ¼ÀÄ, ¨sÁµÁAvÀgÀUÀ¼ÀÄ, gÀÆ¥ÁAvÀgÀUÀ¼ÀÄ ¸ÀévÀAvÀæ PÀÈwUÀ½VAvÀ §ºÀÄ
ºÉZÀÄÑ ¸ÀASÉåAiÀÄ°è §AzÀªÀÅ. PÀ̄ Á©üªÀiÁ¤UÀ¼ÁVzÀÝ ªÀiÁºÁgÁd ZÁªÀÄgÁd MqÉAiÀÄgÀ ¥ÉÇæÃvÁìºÀ¢AzÀ ¸ÀA¸ÀÈÌvÀ £ÁlPÀUÀ¼À C£ÀÄªÁzÀ
¥ÁægÀA s̈ÀªÁ¬ÄvÀÄ. £ÁlPÀ ¸Á»vÀåzÀ zÀÈ¶Ö¬ÄAzÀ ²æÃ AiÀÄªÀgÀ PÉÆqÀÄUÉ ªÀÄÄRåªÁzÀzÀÄÝ. ºÀvÀÛ£ÉAiÀÄ ±ÀvÀªÀiÁ£ÀzÀ PÀ« gÀ£Àß£À
¸ÁºÀ̧ À©üÃªÀÄ «dAiÀÄzÀ°è CqÀVzÀÝ £ÁlPÀªÀ£ÀÄß ²æÃAiÀÄªÀgÀÄ UÀzÁAiÀÄÄzÀÞ £ÁlPÀ ºÉÆgÀvÀAzÀgÀÄ.

£ÁlPÀzÀ ªÀ̧ ÀÄÛ«UÉ ¸ÀA§A¢ü¹zÀAvÉ ºÀ®ªÁgÀÄ zÀÈ¶ÖPÉÆÃ£ÀzÀ°è £ÁlPÀPÁgÀgÀÄ £ÁlPÀUÀ¼À£ÀÄß gÀZÀ£É ªÀiÁrzÁÝgÉ. ¥ËgÁtÂPÀ,
¸ÁªÀiÁfPÀ, LwºÁ¹PÀ, gÁdQÃAiÀÄ, zsÁ«ÄðPÀ. ¥ËgÁtÂPÀ ªÀ̧ ÀÄÛ«¤AzÀ ¸ÁªÀiÁfPÀ ªÀ̧ ÀÄÛ«£ÀvÀÛ PÀæªÀÄ§zÀÞªÁzÀ ¨É¼ÀªÀtÂUÉAiÉÆAzÀ£ÀÄß
J®è zÉÃ±ÀzÀ gÀAUÀ̈ sÀÆ«ÄAiÀÄ EwºÁ À̧zÀ°èAiÀÄÆ ¸ÀàµÀÖªÁV UÀÄgÀÄw¸À§ºÀÄzÀÄ.

¸ÀªÀÄPÁ°Ã£À ªÀ̧ ÀÄÛªÀ£ÉÆß¼ÀUÉÆAqÀ, ªÁ À̧ÛªÀ £ÁlPÀUÀ¼ÀÄ DzsÀÄ¤PÀ AiÀÄÄUÀzÀ ¥sÀ®ªÁVzÀÄÝ, PÀ£ÀßqÀ £ÁlPÀzÀ EwºÁ À̧ªÀÅ EzÀPÉÌ
DzsÀÄ¤PÀ ²PÀët ªÀÄvÀÄÛ ¥Á±ÁÑvÀå ¸Á»vÀå ¥ÀjZÀAiÀÄ¢AzÁV ªÀÄÆ® s̈ÀÆvÀ ¥ÀjªÀvÀð£ÉUÉ M¼ÀUÁzÀ ¨sÁgÀwÃAiÀÄ ¸ÀªÀiÁdªÀ£ÀÄß
¥Àæw©A©¸ÀÄªÀ ¸À®ÄªÁV ¸ÁªÀiÁfPÀ £ÁlPÀUÀ¼ÀÄ ºÀÄnÖPÉÆAqÀªÀÅ. ªÀÄzsÀåªÀÄ ªÀUÀðzÀ d£ÀfÃªÀ£ÀªÉÃ ¥ÀæzsÁ£ÀªÁV £ÀªÀÄä ¸ÁªÀiÁfPÀ
£ÁlPÀUÀ¼À°è PÁtÂ¹PÉÆArgÀÄªÀÅzÀPÉÌ, PÁgÀtªÀ£ÀÄß F »£Éß É̄AiÀÄ°è H¬Ä À̧§ºÀÄzÀÄ. £ÀUÀgÀ ¥ÀæzÉÃ±ÀUÀ¼À°è ªÁ¹ À̧ÄwÛzÀÝ EAVèµï ²PÀët
¥ÀqÉzÀ F ªÀÄzsÀåªÀÄ ªÀUÀðzÀ d£À DV£À PÁ®zÀ°è £Ár£À ¨sÀ«µÀåzÀ ¸ÀÆvÀæªÀ£ÀÄß »r¢zÀÝªÀgÀÄ d£À̧ ÁªÀiÁ£ÀåjUÉ ªÉÄÃ®àAwAiÀiÁVzÀÄÝ,
CªÀgÀ C±ÉÆÃvÀÛgÀUÀ¼À£Àß ¥Àæw¤¢ü̧ ÀÄwÛzÀÝªÀgÀÄ ¨sÁgÀvÀzÀ £ÀªÉÇÃzÀAiÀÄ ZÀ¼ÀÄªÀ½UÉ PÁgÀtªÁzÀ F ªÀUÀð¢AzÀ̄ ÉÃ. £ÀªÀÄä §ºÀÄ¥Á®Ä
DzsÀÄ¤PÀ ¯ÉÃRPÀgÀÄ ºÀÄnÖ §AzÀzÀÄÝ ¥ÀæUÀw¥ÀgÀªÁzÀ ªÁ À̧ÛªÀªÁV zsÉÆÃgÀuÉ. F ªÀUÀð¢AzÀ §AzÀ ¢üÃªÀÄAvÀgÀ ¥ÀæªÀÄÄR ®PÀëtªÁVzÀÄÝ
DzsÀÄ¤PÀ ¸Á»vÀåªÀÅ vÀ£Àß ªÉÊ²µÀÖåªÀ£Àß F ªÀÄÆ®UÀ½AzÀ̄ ÉÃ ¥ÀqÉ¬ÄvÀÄ.

PÀ£ÀßqÀ £ÁlPÀ ¥ÀgÀA¥ÀgÉAiÀÄ°è ¸ÀªÀÄPÁ°£À ªÀ̧ ÀÄÛªÀ£ÀÄß D±Àæ¬Ä¹zÀ £ÁlPÀUÀ¼ÀÄ 19£ÉÃ ±ÀvÀªÀiÁ£ÀzÀ ªÀÄzsÀå ¨sÁUÀzÀ°èAiÉÄÃ
PÁtÂ¹PÉÆAqÀÄ ºÉÆÃzÀgÀÄ CA¢£À ªÀÈwÛgÀAUÀ̈ sÀÆ«ÄAiÀÄ£Àß ¥ËgÁtÂPÀ £ÁlPÀUÀ¼ÉÃ ¸ÀA¥ÀÇtðªÁV DªÀj¹zÀªÀÅ FUÉÆªÉÄä DUÉÆªÉÄä
¥ÀæzÀ±Àð£À ¥ÀqÉAiÀÄÄwÛzÀÝ ¸ÁªÀiÁfPÀ £ÁlPÀUÀ¼É®è ¥ÀæºÀ̧ À£ÀUÀ¼ÀÄ PÉÃªÀ® £ÀUÉAiÀÄ F £ÁlPÀUÀ¼À UÀÄjAiÀiÁVzÀÄÝ ªÉÊZÁjPÀªÁzÀ ¸ÁªÀiÁfPÀ
zÀÈ¶ÖPÉÆÃ£À CªÀÅUÀ½VgÀ°®è

¸ÀA¸ÀÈÌvÀ ªÀÄvÀÄÛ EAVèÃµï ¨sÁµÉAiÀÄ C£ÀÄªÁzÀ gÀÆ¥ÁAvÀgÀUÀ¼À£ÀÄß £ÁlPÀUÀ¼À£ÀÄß ©lÖgÉ, PÉÊ¯Á À̧A gÀªÀgÀ ¸ÀévÀAvÀæ ¸ÁªÀiÁfPÀ
£ÁlPÀUÀ¼ÀÄ UÀt¤ÃAiÀÄ ¥ÀæªÀiÁtzÀ°è E®èªÉAzÉÃ ºÉÃ¼À§ºÀÄzÀÄ. ʼEUÀÎ¥Àà ºÉUÀqÉAiÀÄ «ªÁºÀ ¥ÀæºÀ̧ À£À̓ , F PÁ®PÉÌ ¸ÉÃjzÀ UÀªÀÄ£ÁºÀð
¸ÀévÀAvÀæ ¸ÁªÀiÁfPÀ £ÁlPÀUÀ¼ÁVzÀÄÝ, CªÀÅUÀ¼À£Àß FUÁUÀ̄ ÉÃ ZÀað¹zÉÝÃªÉ. F £ÁlPÀ CAzÀÄ ¥ÀæzÀ±Àð£ÀUÉÆArgÀÄªÀÅzÀPÉÌ zÁR¯ÉUÀ½®è.
DzÀÄzÀjAzÀ ¸ÁªÀiÁfPÀ £ÁlPÀ ¥ÀgÀA¥ÀgÉAiÉÆAzÀPÉÌ s̈ ÀzÀæ§Ä£Á¢ ºÁQzÀ QÃwð PÉÊ¯Á À̧A gÀªÀjUÉ ¸ÉÃgÀÄvÀÛzÉ. gÀAUÀ̈ sÀÆ«ÄAiÀÄ°è
ªÀÄºÀvÀÛgÀ §zÀ̄ ÁªÀuÉUÉ PÁgÀtgÁV ºÉÆ¸À ¸ÀA¥ÀæzÁAiÀÄªÉÇAzÀgÀ ¥ÀæªÀvÀðPÀgÁV ¨É¼ÀVzÀ n.¦ PÉÊ¯Á À̧A gÀªÀgÉ ʼPÀ£ÀßqÀ ¸ÁªÀiÁfPÀ
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£ÁlPÀUÀ¼À DzÀå ¥ÀæªÀvÀðPÀ̓ JAzÀÄ ºȨ́ ÀgÁVzÁÝgÉ. ¸ÀªÀÄPÁ°£À ¸ÀªÀÄ Ȩ́åUÀ¼À UÀA©üÃgÀ ZÀZÉðUÉ ªÀÄvÀÄÛ D¼ÀªÁzÀ ¥Àj±ÉÆÃzsÀ£ÉUÉ
£ÁlPÀªÀ£ÀÄß ¥ÀjuÁªÀÄPÁjAiÀiÁV ªÀiÁzsÀåªÀÄªÀ£ÁßV¹zÀ PÉÊ¯Á À̧A, ªÁ À̧ÛªÀ ªÀiÁUÀðzÀ ¸ÁªÀiÁfPÀ £ÁlPÀ ¥ÀgÀA¥ÀgÉUÉ ªÉÆzÀ°UÀgÀÄ.
PÉÊ¯Á À̧A gÀªÀgÀ ªÉÆzÀ® £ÁlPÀªÀzÀ mÉÆ¼ÀÄîUÀnÖ ¸ÀªÀÄPÁ°Ã£À ¸ÀªÀiÁd ªÀÄvÀÄÛ gÀAUÀ̈ sÀÆ«ÄUÉ »rzÀ PÀ£Àßr CAwzÉ. ¥Àæw¶×vÀ
£ÁlPÀPÁgÀgÀ DvÀä¥Àæ±ÀA±É «qÀA§£ÉAiÀÄ UÀÄjAiÀÄ¤lÄÖPÉÆAqÀ PÉÊ¯Á¸À vÀªÀÄä£ÀÄß F £ÁlPÀzÀ°è ¥ÀæºÀ̧ À£À ¦vÁªÀÄºÀ JAzÀÄ
PÀgÉzÀÄPÉÆArzÁÝgÉ. ¸ÀªÀÄPÁ°£À ¸ÀªÀiÁdzÀ CAPÀÄ qÉÆAPÀÄUÀ¼À£ÀÄß ºÁ À̧åªÀÄAiÀÄªÁV vÀªÀÄä £ÁlPÀUÀ¼À°è aAw¹zÀ ªÉÆzÀ® ¸Á»w
JAzÀÄ PÉÊ¯Á À̧A gÀªÀgÀ£ÀÄß UÀÄgÀÄw¸À§ºÀÄzÁzÀgÀÆ, CªÀgÀ GvÀÛªÀÄ £ÁlPÀUÀ¼À UÀÄj PÉÃªÀ® ¥ÀæzsÁ£ÀªÁV ºÁ¸ÀåªÀ£ÉßÃ UÀÄjAiÀiÁV
ElÄÖPÉÆArgÀÄªÀ £ÀªÀÄ PÀè§Äâ. C£ÀÄPÀÆ®PÉÆ§âtÚ .¸ÀvÀÛªÀ£À ¸ÀAvÁ¥ÀzÀAvÀºÀ £ÁlPÀUÀ¼ÀÄ. «qÀA§£ÁvÀäPÀ ¥ÀæºÀ̧ À£ÀUÀ¼ÁzÀ £ÀªÀÄä PÀA¥À¤.
§AqÀªÁ¼À E®èzÀ §qÁ¬Ä, ªÉÊzÀå£À ªÁå¢, CAvÀ £ÁlPÀUÀ¼À£ÀÄß ºÉÆgÀvÀÄ¥Àr¹zÀgÉ G½zÀ £ÁlPÀUÀ½UÉ ºÁ À̧åzÀ ºÉÆgÀ ºÉÆ¢PÉ EzÀÄÝ,
wgÀÄ½£À°è §zÀÄQ£À UÀA©üÃgÀ «±ÉèÃµÀuÉ EzÉ §»µÁÌgÀ vÁ½ PÀmÉÆÖÃPÀÆ°£ÉÃ ¸ÀÆ¼É, ¥ÉÇÃ° QnÖ CAvÀ £ÁlPÀUÀ¼À°è «µÁzÀªÉÃ
¸ÁÜ¬ÄAiÀiÁVzÉ.

§zÀÄQ£À°è JzÀÄgÁUÀÄªÀ PÀtÂÚÃj£À PÀqÀ®£ÀÄß ºÁ¸ÀåzÀ ºÀjUÉÆÃ°¤AzÀ zÁl¨ÉÃPÉA§ÄzÀÄ PÉÊ¯Á¸ÀA gÀªÀgÀ DzÀ±ÀðªÁVzÀÄÝ, DzÀgÉ
F DzÀ±Àð PÉ®ªÉÇªÉÄä ¥À̄ ÁAiÀÄ£À ªÁzÀªÁUÀÄªÀ ¸ÀA s̈ÀªÀ«zÉ. ¸ÀÄ¼ÀÄî DzÀ±ÀðzÀ ªÀÄÆvÀð gÀÆ¥ÀUÀ¼ÀAwzÀÄÝ, JZÀÑgÀ¢AzÀ ¥Àj²Ã°¹zÁUÀ
F ¥ÁvÀæUÀ¼À ªÀÄÆ®PÀ PÉÊ¯Á¸ÀA ¥Àæw¥Á¢ À̧ÄªÀ ªÀiË®å, ¸ÀzÀÈqsÀ ¸ÀªÀiÁd ¤ªÀiÁðtPÉÌ ¸ÀºÀPÁjAiÀiÁV®èªÉA§ CA±À UÉÆÃZÀgÀªÁUÀÄvÀÛzÉ.

vÁ½PÀmÉÆÖÃPÉÌÃ PÀÆ°£ÉÃ £ÁlPÀzÀ ªÀÄÄRå ¸ÀªÀÄ¸Éå, ºÉtÄÚ ºÉvÀÛªÀgÀ ¸ÀAPÀl ºÉtÄÚ ªÀÄPÀÌ¼À ªÀÄzÀÄªÉAiÀÄ ¸À®ÄªÁV vÀAzÉ vÁ¬ÄUÀ¼ÀÄ
¥ÀqÀÄªÀ AiÀiÁvÀ£ÉAiÀÄ£ÀÄß PÉÊ¯Á À̧A vÀªÀÄä ºÀ®ªÀÅ £ÁlPÀUÀ¼À°è awæ¹zÀÝgÀÄ. EAvÀºÀ DPÉÆæÃ±À J¯Éè°èAiÀÄÆ ªÀåPÀÛªÁV®è
ªÀÄÆgÀÄ ¨sÁUÀUÀ¼À°ègÀÄªÀ F £ÁlPÀzÀ ªÉÆzÀ̄ ÉgÀqÀÄ ¨sÁUÀUÀ¼À°è £ÀgÀ¹AºÀAiÀÄå£À ªÀÄUÀ¼À ªÀÄzÀÄªÉAiÀÄ ¥ÀæAiÀÄvÀßzÀ PÀxÉAiÀÄ£ÀÄß
PÀæªÀÄ§zÀÞªÁV ¨É¼À¹ PÉÆ£ÉAiÀÄ ¨sÁUÀªÁzÀ AiÉÆÃzsÀÈªÁtÂAiÀÄ°è ªÀÄÄPÁÛAiÀÄUÉÆ½¸À̄ ÁVzÉ F ªÀÄÄPÁÛ ºȨ́ ÀjUÉ vÀPÀÌAvÉ «¯ÉÆÃavÀªÁVzÉ

PÉÊ¯Á À̧ £ÁlPÀUÀ¼À ¸ÀªÀÄ Ȩ́åUÉ ¸ÀégÀÆ¥À ¸ÀªÀÄPÁ°£ÀªÁVzÀÄÝ ¥ÀjºÀj¸À®Ä ¸ÁzsÀåªÁUÀÄªÀAvÀºÀ ¸ÁªÀiÁfPÀ PÁgÀtUÀ¼ÀÄ
C°èªÉAiÀiÁzÀÄzÀjAzÀ C¥ÁgÀªÁzÀ VæÃPï ªÀiÁzÀjAiÀÄ zÀÄgÀAvÀ avÀæ MAzÀ£Àß EªÀÅUÀ½AzÀ PÀnÖPÉÆqÀÄªÀÅzÀÄ C¸ÀA¨sÀªÀªÉAzÀÄ vÉÆÃgÀÄvÀÛzÉ.
§»µÁÌgÀ, ¸ÀÆ¼É JAvÀºÀ £ÁlPÀUÀ¼ÀÄ ¸ÁªÀiÁfPÀ ¤µÀÄÖgÀvÉAiÀÄ WÉÆÃgÀ avÀæªÀ£ÀÄß PÀgÀÄuÁªÀÄAiÀÄªÁV aAw¹zÀgÀÄ zÀÄgÀAvÀ £ÁlPÀzÀ
Gdé®vÉ E°è UÉÆÃZÀj¸ÀÄªÀÅ¢®è.

PÉÊ¯Á À̧A ªÀÄÆ®vÀB M§â PÀ£À̧ ÀÄUÁgÀ. ªÀåQÛAiÀÄ ¸ÀÄR CAvÀgÀAUÀzÀ £ÉªÀÄä¢AiÀÄ°èzÉ ºÉÆgÀvÀÄ, ¨ÉÃgÉ ¸ÁzsÀ£À, ¸ÀA¥ÀvÀÄÛ ªÀÄvÀÄÛ
¸ÀÄSÉÆÃ¥ÀPÀgÀtUÀ¼À°è®è. ªÀÄPÀÌ¼À ±Á¯É ªÀÄ£É, CªÀgÀ UÀÄgÀÄ vÁ¬Ä ªÀÄÄAvÁzÀ CªÀgÀ JµÉÆÖÃ PÀ£À̧ ÀÄUÀ½UÉ ªÁ À̧ÛªÀzÀ ¸Àà±ÀðªÀÇ
EgÀÄªÀÅ¢®è. UÀAqÀÄ - ºÉtÄÚ »A¢£À ¸ÀªÀiÁ£ÀvÉAiÀÄ£ÀÄß PÉÊ¯Á À̧ M¥ÀÅàwÛgÀ°®è. CªÀj§âgÀ PÉëÃvÀæ ©ü£ÀßªÁzÀzÉÝAzÀÄ. C°è ¸ÀªÀiÁ£ÀvÉAiÀÄ
¥Àæ±Éß §gÀÄªÀÅ¢®èªÉAzÉÃ CªÀgÀ £ÀA©PÉ. vÀªÀÄä PÁ®zÀ ªÉÊ¢üPÀ ¸ÀA¸ÀÈÌwAiÀÄ CªÀ£ÀwAiÀÄ£ÀÄß ¤zÁðQëtåªÁV RAr¸ÀÄªÀ ¥Àæw¶×vÀgÀ
PÀ¥ÀlUÀ¼À£ÀÄß §AiÀÄ®Ä ¨É¼ÉAiÀÄÄªÀ PÉÊ¯Á À̧ §AqÀÄPÉÆgÀgÀ®è. CªÀgÀÄ ªÀiÁ£ÀªÀvÁªÁ¢AiÀiÁVzÀÄÝ »AzÀÆ zsÀªÀÄðzÀ G£ÀßvÀ
DzÀ±ÀðUÀ¼À£ÀÄß M¦àPÉÆAqÀªÀgÁVzÀÝgÀÄ.

PÉÊ¯Á À̧A gÀªÀgÀ §ºÀÄ¥Á®Ä ¸ÁªÀiÁfPÀ £ÁlPÀUÀ¼À £ÁAiÀÄPÀgÉ®è ¤¶ÌæAiÀÄvÉ¬ÄAzÁV zÀÄBRªÀ£ÀÄß C£ÀÄ s̈À«¸ÀÄwÛgÀÄªÀªÀgÀÄ.
¸ÁªÀiÁfPÀ C£ÁåAiÀÄUÀ¼À£ÀÄß JzÀÄj¸ÀzÉ ¥Àæw¨sÀn¸ÀzÉ ¸À»¹PÉÆAqÀÄ ªÀÄÆPÀ ªÉÃzÀ£ÉAiÀÄ£ÀÄß C£ÀÄ s̈À«¸ÀÄªÀ F £ÀvÀzÀÈµÀÖzÀ ªÀÄÆ®PÀ
¥Àæw¶×vÀ ªÀUÀðzÀ ¸ÀA¸ÀÈÌwAiÀÄ CªÀ£ÀwAiÀÄ£ÀÄß awæ̧ ÀÄªÀ CªÀgÀ ¸ÀªÀÄ Ȩ́åUÉ ¥ÀjºÁgÀªÀ£ÀÄß ¸ÀÆa¸ÀÄªÀÅzÀÄ C¥ÀgÀÆ¥À.

PÉÊ¯Á À̧AgÀªÀgÀ £ÀAvÀgÀ, ¸ÁªÀiÁfPÀ £ÁlPÀ ¥ÀgÀA¥ÀgÉAiÀÄ£ÀÄß ¸ÀªÀÄÈzÀÞUÉÆ½¹zÀ ²æÃgÀAUÀgÀÄ. PÀ£ÀßqÀ gÀAUÀ̈ sÀÆ«ÄAiÀÄ ¸ÁzsÀåvÉUÀ¼À£ÀÄß
« À̧Ûj¹zÀ PÉ®ªÉÃ ¥Àæw¨sÁªÀAvÀ £ÁlPÀPÁgÀzÀ°è CUÀæUÀtågÁVzÁÝgÉ. PÉÊ¯Á¸À ©lÖgÉ ²æÃgÀAUÀgÉÃ ¥ÀæªÀÄÄRgÀÄ. ²æÃgÀAUÀgÀÄ ªÁ¸ÀÛªÀªÁ¢
£ÁlPÀPÁgÁVzÀÄÝ ¸ÀºÀdªÁVAiÉÄÃ CªÀjUÉ ¸ÀªÀÄPÁ°£À ªÀ̧ ÀÄÛ, ªÀÄºÀvÀézÁÝV PÀArzÉ. vÀªÀÄä ¸ÀÄvÀÛt ¥Àj¸ÀgÀªÀ£ÀÄß CvÀåAvÀ JZÀÑgÀ¢AzÀ
¥Àj²Ã°¹zÀ CªÀgÀÄ, ªÀÄ£ÀÄµÀå£À C£ÀÄ s̈ÀªÀzÀ ªÀ®AiÀÄzÀ°è E°èAiÀÄªÀgÉUÉ ¸Á»wUÀ¼ÀÄ UÀªÀÄ¤ À̧zÀ ºÀ®ªÁgÀÄ ºÉÆ¸À ¸ÀAUÀwUÀ¼À£Àß
UÀÄgÀÄw¹zÀgÀÄ. ªÀiÁ£ÀªÀ£À ¯ÉÊAVPÀ ¸ÀªÀÄ¸ÉåUÀ¼ÀÄ, ¥ÉæÃªÀiÁ «ªÁºÀ, UË¥Àå ¸ÀA§AzsÀUÀ¼ÀÄ, §qÀvÀ£À, ¤gÀÄzÉÆåÃUÀ EAvÀºÀ C£ÉÃPÀ dé®AvÀ
¸ÀªÀÄ¸ÉåUÀ¼ÀÄ ²æÃgÀAUÀgÀ ºÀjvÀªÁzÀ «±ÉèÃµÀuÉUÉ UÀÄjAiÀiÁVzÉ.

²æÃgÀAUÀgÀÄ vÀªÀÄä £ÁlPÀUÀ¼À°è eÁw ¸ÀªÀÄ Ȩ́å, ªÀUÀð ¸ÀªÀÄ Ȩ́å, ªÀÄÄAvÁzÀ ¸ÁªÀiÁfPÀ ¸ÀªÀÄ¸ÉåUÀ¼À£Àß §AiÀÄ®ÄUÀ½AiÀÄ®Ä
¥ÀæAiÀÄwß¸ÀÄwÛzÀÝgÀÄ. DzÀgÉ ²æÃgÀAUÀgÀÄ, §j ªÀiÁw£À̄ ÉèÃ ¸ÀªÀiÁzsÁ£À ¥ÀqÀÄªÀÅ¢®è. CªÀgÀ ¸ÁªÀiÁfPÀ ¥ÀæeÉÕAiÀÄ°è vÀÈwÃAiÀÄ M®«zÉ.
¸ÀªÀiÁd ¸ÀÄzsÁgÀuÉ, ¸ÀªÀiÁdzÀ GzÁÝgÀ EªÀÅUÀ¼ÀvÀÛ ºÀjªÀ MAzÀÄ «ZÁgÀzsÁgÉ EzÉ.

ºÀjd£ÁégÀ ²æÃgÀAUÀgÀ ¸ÁªÀiÁfPÀ «ZÁgÀUÀ¼À£ÀÄß ¸ÀªÀÄxÀðªÁV ¥Àæw©A© À̧ÄªÀ ªÉÆvÀÛªÉÆzÀ® ¸ÀAQÃtð ªÀiÁzÀjAiÀÄ
£ÁlPÀªÉAzÀÄ ºȨ́ ÀgÁVzÉ. ¥ÀjªÀvÀð£ÉAiÀÄ WÀlÖzÀ°è K¥ÀðqÀÄªÀ ¸ÁªÀiÁfPÀ zÀéAzÀéUÀ¼À£ÀÄß ¥Àæw¶×vÀ ¨ÁæºÀät PÀÄlÄA§ MAzÀgÀ ªÀÄÆ®PÀ
F £ÁlPÀ ZÀaðvÀªÁUÀÄvÀÛzÉ

²ªÀgÁªÀÄ PÁgÀAvÀgÀ UÀ̈ sÀðUÀÄr zsÀªÀÄðzÀ CªÀ£ÀwAiÀÄ£ÀÄß ¸ÀAPÉÃwPÀªÁV ¤gÀÆ¦¸ÀÄªÀ £ÁlPÀ §»gÀAUÀzÀ°è a£ÀßzÀ GvÀìªÀ
ªÀÄÆwð EzÀÝgÉ M¼ÀV£À PÀvÀÛ® PÉÆÃuÉAiÀÄ°è PÁ±Àå¥À£ÀAvÀºÀ ²¯ÁàZÁAiÀÄð¢AzÀ PÉvÀÛ®àlÖ ¸ÀÄAzÀgÀ ªÀÄÆ® ªÀÄÆwð JAzÀÄ, C£ÁxÀ
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§AzsÀÄ«£À UÀ̈ sÀðUÀÄrAiÀÄ°è vÀÄA¨Á PÀ®à£É zsÀªÀÄðzÀ CAvÀgÀAUÀ §»gÀAUÀUÀ¼À£ÀÄß ¸ÀÆa¸ÀÄªÀAwzÉ. ªÁ À̧ÛªÀ ªÀiÁzÀjAiÀÄ ¸ÁªÀiÁfPÀ
£ÁlPÀªÁV UÀ̈ sÀðUÀÄr¬ÄAzÀ ¥Àj²Ã°¹zÀgÉ, ¥ÀÅgÁt PÁ®zÀ PÁ±À¥Àà IÄ¶AiÀÄ ¥ÁvÀæ ªÀÄvÀÄÛ UÀ̈ sÀðUÀÄrAiÀÄ zÀAvÀ PÀxÉAiÀÄ£ÀÄß
DzsÀj¹zÀ ªÀ̧ ÀÄÛ gÀZÀ£É ¸ÀªÀÄPÁ°£À ¥Àj¸ÀgÀPÉÌ ºÉÆAzÀÄPÉÆ¼ÀÄîªÀÅ¢®èªÉ¤¹zÀgÀÄ, ¥ÀæwªÀiÁzÀÈ¶Ö¬ÄAzÀ CzÀPÉÌ ªÀÄºÀvÀé«zÉ. ¸ÁªÀiÁfPÀ
¸ÀªÀÄ¸ÉåUÀ½UÉ ¥ÀjºÁgÀªÀ£Àß £ÁlPÀPÁgÀgÀÄ ¸ÀÆa¸À̈ ÉÃPÉÃ vÀlÖ¸ÀÜ£ÁV ªÀ̧ ÀÄÛ ¹ÜwAiÀÄ ¥Àæw©A©¸À̈ ÉÃPÉ, EzÀÄ ¸ÁPÀµÀÄÖ ZÀZÉðUÉ
M¼ÀUÁVgÀÄªÀ ¸ÀAUÀw. ¨ÉÃAzÉæ CªÀgÀ ªÀÄnÖUÉ CªÀgÀ zÁj ¸ÀàµÀÖ«zÉ. £ÁlPÁ¢ü PÀ̄ ÉUÀ¼ÀÄ ¸ÀvÀåªÀ£Àß ¦æAiÀÄ ªÁUÀÄªÀAvÉ ºÉÃ¼ÀÄªÀÅzÀÄ
¤d«zÀÝ ¥ÀPÀëzÀ°è £ÁlPÀUÀ¼À°è ¥ÀPÀë PÀnÖ ºÉÆÃgÁqÀÄªÀÅzÀQÌAvÀ ¥ÉæÃPÀëPÀgÀ CAvÀ PÀtð «ªÉÃPÀUÀ¼ÀÄ eÁUÀÈvÀ ªÁUÀÄªÀAvÉ ¥ÀPÀë ¥Àæw ¥ÀPÀëªÀ£ÀÄß
aAw¸ÀÄªÀÅzÀÄ M½vÀÄ J£ÀÄßªÀÅzÀ£ÀÄß ¨ÉÃAzÉæAiÀÄªÀgÀÄ PÉ®ªÀÅ ¸ÁªÀiÁfPÀ ¸ÀªÀÄ Ȩ́åUÀ¼À£ÀÄß aAw¸À®Ä zÀÄgÀAvÀ £ÁlPÀªÀÅ ¸ÀªÀÄxÀð
ªÀiÁzsÀåªÀÄªÁUÀ§ºÀÄzÉA¢zÁÝgÉ.
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¥ÁæaÃ£À ¸Á»vÀåzÀ°è ªÀÄ»¼Á À̧§°ÃPÀgÀt

qÁ. GªÉÄÃ±ïCAUÀr
¸ÀºÁAiÀÄPÀ ¥ÁæzsÁå¥ÀPÀgÀÄ. r « J¸ï PÀ̄ Á ªÀÄvÀÄÛ «eÁÕ£À PÁ É̄ÃdÄ ²ªÀªÉÆUÀÎ

_______________________________________

ºÉtÄÚ M§â¼ÀÄ PÀÄlÄA§zÀ ¸ÀzÀ̧ Àå¼ÁV, ¥Àæw¨sÀl£ÉAiÀÄ£ÀÄß ªÀåPÀÛ¥Àr¸ÀÄªÀ jÃwUÀ¼ÀÄ PÀ£ÀßqÀ ¸Á»vÀåzÀ°è G¯ÉèÃRUÉÆArªÉ.
‘ªÁAiÀÄÄ¨sÀÆwAiÀÄÄ vÀ£Àß CwÛUÉAiÀiÁzÀ ¸ÉÆÃªÀÄzÀvÉÛAiÀÄÄ ªÉÄÊzÀÄ£À¤UÉ ¨ÁæºÀätgÀ ¸À̈ sÉAiÀÄ°è §Ä¢ÞªÁzÀ ºÉÃ½zÀÄzÀÝPÉÌ ¨ÉÊzÀÄ, PÁ°AzÀ
DPÉAiÀÄ vÀ̄ ÉAiÀÄ£ÀÄß MqÉzÀÄ ºÉÆgÀUÉ ºÁPÀÄvÁÛ£É. EzÀjAzÀ ¹lÄÖUÉÆAqÀ ¸ÉÆÃªÀÄzÀvÉÛAiÀÄÄ’ ªÀÄºÁvÁä J£Àß£ÉÆzÉzÀ ¤£Àß PÁ®Î¼ÀA
d£ÁäAvÀgÀzÉÆ¼ÀA £ÁAiÀÄÄA £ÀjAiÀÄÄ ªÀiÁV AiÀÄ¥ÉÆÖqÀA PÉÆAzÀÄ ªÀÄPÀÌ¼ÉégÀ̧ ÀÄ wA©PÉÌAzÀÄ ¥ÀæweÉÕ ªÀiÁqÀÄvÁÛ¼É. (¸ÀÄPÀÄªÀiÁgÀ ¸Áé«ÄAiÀÄ
PÀvÉ.¥ÀÄ.22) ªÀÄgÀÄ s̈ÀªÀzÀ°è ªÁAiÀÄÄ s̈ÀÆwAiÀÄÄ ¸ÀÄPÀÄªÀiÁgÀ ¸Áé«ÄAiÀiÁV d¤¹zÁUÀ ¸ÉÆÃªÀÄzÀvÉÛAiÀÄÄ £Á¬ÄAiÀiÁV ºÀÄnÖ ¸ÀÄPÀÄªÀiÁgÀ
¸Áé«ÄAiÀÄ£ÀÄß w£ÀÄßªÀ zÀÈ±ÀåªÀÅ ‘ªÀqÁØgÁzsÀ£É’AiÀÄ°è awævÀªÁVzÉ. (CzÉÃ ¥ÀÄ. 63-64) PÉÊwAiÀÄ°è PÀ̄ ÉAiÀÄ zsÉÆÃgÀuÉAiÀÄÄ ¤ÃwAiÀÄ£ÀÄß
¥Àæw¥Á¹¸ÀÄªÀÅzÁVzÉ.eÉÊ£ÀzsÀªÀÄðPÉÌ C£ÀÄUÀÄtªÁV ‘C»A¸É’ (ºÉgÀªÀjUÉ »ÃUÉ ªÀiÁqÀ̈ ÁgÀzÉA§ £ÀA©PÉ)AiÀÄ ¥ÀæZÁgÀªÀ£ÀÄß ªÀiÁqÀÄªÀ
GzÉÝÃ±ÀzÀ°èzÀÝgÀÆ E°è vÀ£Àß ¸ÉÃqÀ£ÀÄß ªÉÄÊzÀÄ£À£À ªÉÄÃ É̄ wÃj¸ÀÄªÀ CwÛUÉAiÀÄ ¥ÁvÀæavÀætªÀÅ ¸ÁªÀiÁfPÀ ¸ÀAzÀ̈ sÀðªÉÇAzÀgÀ
¥ÀæwzsÀé¤AiÀiÁVzÉ.

UÀAqÀ£ÀÄ ®A¥Àl£ÁzÁUÀ ºÉtÄÚ CzÀ£ÀÄß ¥Àæw s̈Àn¸ÀÄªÀ avÀætªÀÅ ¥ÁæaÃ£À PÀ£ÀßqÀ PÀÈwUÀ¼À°è zÉÆgÉAiÀÄÄvÀÛªÉ.
ªÀqÁØgÁzsÀ£ÉAiÀÄ°è, d£ÀªÀÄwAiÉÄA§ UËqÀwAiÀÄ£ÀÄß CgÀ̧ À£ÀÄ ªÀÄzÀÄªÉAiÀiÁUÀÄvÁÛ£É. EzÀjAzÁV CªÀ£À CgÀ¹AiÀÄÄ, ‘J£ÀßA ©¸ÀÄlÖgÀ̧ ÀA
¥ÉÆÃzÉÆ£ÉAzÀÄ’ DvÀ£À «ªÁºÀªÀ£ÀÄß ¥Àæw¨sÀn¹ ¨ÉÃgÉÆAzÀÄ ¥Àæ̧ ÁzÀzÀ°ègÀÄvÁÛ¼É. (10 ¥ÀÄ.224) EzÉÃ PÀÈwAiÀÄ°è CVßgÁd£ÀÄ vÀ£Àß
QjAiÀÄ ªÀÄUÀ¼ÁzÀ PÀÈwÛPÉAiÀÄ£ÀÄß PÀAqÀÄ ªÉÆÃ»¹, ªÀÄzÀÄªÉAiÀiÁUÀ°aŅ̃ ÀÄvÁÛ£É. EzÀ£ÀÄß PÀÈwÛPÉAiÀÄ vÁ¬ÄAiÀiÁzÀ «ÃgÀªÀÄw
ªÀÄºÁzÉÃ«AiÀÄ°è w½¸ÀÄvÁÛ£É. F «µÀAiÀÄªÀ£ÀÄß w½zÀÄ ªÀå À̧£ÀUÉÆAqÀ. «ÃgÀªÀÄw ªÀÄºÁzÉÃ«AiÀÄÄ vÀ¥ÀªÁZÀj¸ÀÄvÁÛ¼É. (PÁwðPÀ
¥ÀÄ¶AiÀÄ PÀvÉ ¥ÀÄ: 231-233).
¥ÉÆ£Àß£À ‘±ÁAw¥ÀÄgÁt’zÀ°è C£ÀAvÀ ²æÃ JA§ªÀ¼À£ÀÄß ªÀeÁæAUÀ£ÉA§ªÀ£ÀÄ C¥ÀºÀj¹ PÉÆAqÉÆAiÀÄÄåvÁÛ£É. F ¸À¤ßªÉÃ±ÀªÀ£ÀÄß
UÀªÀÄ¤¹zÀ, ªÀeÁæAUÀ£À ¥ÁæuÉÃ±Àéj ªÀdæªÀiÁ½¤AiÀÄÄ CzÀ£ÀÄß ¥Àæw¨sÀn¹ ªÀeÁæAUÀ£À£ÀÄß ¨É£ÀßnÖ§gÀÄvÁÛ¼É. EzÀjAzÀ UÀUÀ£ÀvÀ¼ÀzÀ°è
¸ÀAZÀj¸ÀÄwÛzÀÝ ªÀeÁæAUÀ£ÀÄ C£ÀAvÀ²æÃAiÀÄ PÉÊAiÀÄ£ÀÄß ©qÀÄvÁÛ£É. (4-93, 98)

C s̈ÀAiÀÄWÉÆÃµÀ CgÀ̧ À£ÀÄ PÀ£ÀPÀ®vÉAiÉÄA§ ªÉÆzÀ® ¥Àwß¬ÄzÁÝUÀ®Æ, ¥ÀÈyéµÉÃtÂAiÀÄ£ÀÄß ªÀÄzÀÄªÉAiÀiÁUÀÄvÁÛ£É.
EzÀjAzÀ ªÀåxÉUÉÆAqÀ PÀ£ÀPÀ®vÉAiÀÄÄ UÀAqÀ£À£ÀÄß M° À̧®Ä ªÀÄAvÀæªÁzÀªÀ£ÀÄß G¥ÀAiÉÆÃV¸ÀÄvÁÛ¼É.EzÀ£ÀÄß w½zÀ ¥ÀæyéµÉÃtÂAiÀÄÄ
vÀ¥ÀªÁZÀj¸ÀÄvÁÛ¼É. (9-50 ªÀ, 52) ‘ZÁªÀÅAqÀgÁAiÀÄ ¥ÀÄgÁt’ zÀ°è C¸Ààø±Àå PÀÄ® À̧A¨sÀªÀ vÀ£Àß½AiÀÄ£ÀÄ UÁæªÀÄ ªÉÄÊUÀgÀÆ¥À¢A vÀ£Àß
ªÀÄUÀ¼À PÁ®Î¼ÉÆ¼É ¥ÉÆgÀ¼ÀÄÝ w½ªÀAvÉ ªÀiÁqÉ ªÀÄvÀÛA ¥ÀÆªÀð ¸ÀégÀÆ¥ÀzÉÆ½zÀð£ÀA PÀAqÀÄ’ JAzÀÄ §gÀÄvÀÛzÉ. (D¢¥ÀÄgÁt ¥ÀÄ.86)
EzÀÄ ¥Àæw¨sÀl£ÉAiÀÄ CA±ÀªÀ£ÀÄß M¼ÀUÉÆArzÉ.£ÀAiÀÄ¸ÉÃ£À£À ‘zsÀªÀiÁðªÀÄÈvÀ’ PÀÈwAiÀÄ°è C£ÀAvÀªÀÄwAiÀÄ£ÀÄß PÀÄAqÀ®ªÀÄAr vÀ£ÀÄ C¥ÀºÀj¹
PÉÆAqÉÆAiÀÄÄåªÁUÀ DvÀ£À ºÉAqÀwAiÀiÁzÀ ¸ÀÄPÉÃ²¤AiÀÄÄ ¥Àæw¨sÀn¹zÀÝjAzÀ PÀÄAqÀ®ªÀÄArvÀ£ÀÄ C£ÀAvÀªÀÄwAiÀÄ£ÀÄß £É®zÀ°è ©qÀÄvÁÛ£É.
(3-46 ªÀ, 47ªÀ).

ºÀjºÀgÀ£À ‘wgÀÄ¤Ã®PÀAoÀ zÉÃªÀgÀ gÀUÀ¼É’AiÀÄ°èAiÀÄÆ UÀAqÀ£ÀÄ «¼Á¹¤AiÉÆ§â¼À ¸ÀAUÀªÀ£ÀÄß ªÀiÁrgÀ§ºÀÄzÀÄ J£ÀÄßªÀ
¸ÀA±ÀAiÀÄ¢AzÀ ²ªÀ£ÁtÂAiÀÄ£ÀÄß ElÖ ºÉAqÀwAiÀÄ avÀæt«zÉ. (D±Áé¸À 1)

¸ÀªÀw ªÀiÁvÀìgÀå¢AzÀ PÀAUÉqÀÄªÀ ºÉuÉÆÚ§â½UÉ DPÉAiÀÄ vÁ¬ÄAiÀÄÄ ¸ÀªÀwAiÀÄ£ÀÄß PÉÆ®è®Ä §Ä¢ÞªÀAwPÉAiÀÄ£ÀÄß
ºÉÃ½PÉÆqÀÄvÁÛ¼É.DzÀgÉ, CªÀ¼À ªÀÄUÀ¼ÉÃ PÉÆ¯ÉAiÀiÁzÁUÀ DPÉAiÀÄÄ CgÀ̧ À£À°è zÀÆjqÀÄvÁÛ¼É.JAzÀÄ ‘¸ÀªÀÄåPÀÛ÷é PËªÀÄÄ¢’AiÀÄ°è
§gÀÄvÀÛzÉ.(5-26, 33).

¸É¼ÉzÀÄ vÀAzÀ PÀ£ÉåAiÀÄgÀÄ ¥ÀæwQæAiÉÄAiÀÄ£ÀÄß ªÀåPÀÛ¥Àr¸ÀzÉÃ EzÀÝ ¸ÁªÀiÁfPÀ ¸ÀAzÀ̈ sÀðªÉÇAzÀgÀ°è, CzÀ£ÀÄß
¥Àæw¨sÀn¸ÀÄªÀAvÀºÀ ªÀÄ£ÉÆÃ¨sÁªÀzÀ ¥ÁvÀæªÀÅ ¸ÀÈ¶ÖAiÀiÁVzÉ.

PÀtð¥ÁgÀå£À ‘£ÉÃ«Ä£ÁxÀ ¥ÀÄgÁt’ zÀ°èAiÀÄÆ F §UÉAiÀÄ G¯ÉèÃRªÀÅ zÉÆgÉAiÀÄÄvÀÛzÉ.PÀA¸À£À ºÉAqÀwAiÀiÁzÀ
fÃªÀAd£ÉAiÀÄÄ PÀÈµÀÚ£ÀÄ PÀA¸À£À£ÀÄß PÉÆAzÁUÀ, PÉÆAzÀªÀ£À£ÀÄß PÉÆ®èzÉÆqÀzsÀªÉÄAiÉÄ £Á£ÉAzÀÄ ªÀÄÄPÀÛ PÉÃ±ÀzÀ°ègÀÄªÀ «µÀAiÀÄªÀÅ
§gÀÄvÀÛzÉ.(7.2) E°è ¸ÉÃqÀ£ÀÄß wÃj¹PÉÆ¼ÀÄîªÀ ºÉtÂÚ£À ªÀÄ£ÉÆÃzsÀªÀÄðªÀÅ ªÀåPÀÛªÁVzÉ.EAvÀºÀ G¯ÉèÃRUÀ¼ÀÄ ªÀiÁvÀæ PÀrªÉÄ.

ºÉtÄÚ vÀ£Àß «ªÁºÉÃvÀgÀ ¯ÉÊAVPÀ ¸ÀA§AzsÀzÀ ¸ÀAzÀ̈ sÀðzÀ°è ¯ÉÊAVPÀ ºÀvÁ±ÉAiÀÄ PÁgÀt¢AzÀ ¥Àæw¨sÀl£ÉAiÀÄ£ÀÄß ªÀåPÀÛ¥Àr¸ÀÄªÀ
WÀl£ÉUÀ¼ÀÄ ¥ÁæaÃ£À PÀ£ÀßqÀ PÀÈwUÀ¼À°è ªÀåPÀÛªÁVzÉ. PÀtð¥ÁgÀå£À ‘£ÉÃ«Ä£ÁxÀ ¥ÀÄgÁt’zÀ°è ªÀÄAVAiÉÄA§ªÀ¼ÀÄ ±ÀÆgÀ̧ ÉÃ£À£À£ÀÄß ¸ÉÃgÀ®Ä
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vÀ£Àß UÀAqÀ ZÀAqÀ£À£ÀÄß PÉÆ®ÄèªÀ AiÀÄvÀß £ÀqȨ́ ÀÄªÀ G¯ÉèÃR«zÉ. (6-30, 31, 32) EzÉÃ jÃwAiÀÄ°è ªÀÈvÀÛ«¯Á À̧£À ‘zsÀªÀÄð¥ÀjÃPÉë’AiÀÄ°è
PÀÄgÀAVAiÀÄÄ vÀ£Àß «ÄAqÀ£À£ÀÄß ¸ÉÃgÀ®Ä UÀAqÀ£À£ÀÄß £ÀÆQ ºÉÆgÀUÉ ºÁPÀÄªÀ avÀæt«zÉ. (2-46, 47, 50)

vÀ£Àß EZÉÒAiÀÄ£ÀÄß £ÉgÀªÉÃj¸À®Ä M¥Àà¢zÀÝ gÁªÀÄ£ÁxÀ£À£ÀÄß £Á±ÀUÉÆ½¸À®Ä gÀvÁßfAiÀÄÄ ºÉÃUÉ AiÉÆÃa¸ÀÄvÁÛ¼É:
‘vÀ¼ÀÄªÀzÉ gÁªÀÄ£À vÀ°AiÀÄ ºÉÆAiÀÄÄåªÉ£ÉAzÁ
£À½£ÀªÀzÀ£É .........’

ªÀÄvÀÄÛ vÀ£Àß AiÀÄvÀßzÀ°è AiÀÄ±À¹éAiÀiÁUÀÄvÁÛ¼É. (9-33 ¸ÀA¢ü. 87, 153) ‘AiÀÄ±ÉÆÃzsÀgÀ ZÀjvÉæ’ AiÀÄ CªÀÄÈvÀªÀÄwAiÀÄ
¥ÁvÀæ F §UÉAiÀÄzÀÄ (2-28, 3-33) £ÉÃ«ÄZÀAzÀæ£À ‘°Ã¯ÁªÀw ¥Àæ§AzsÀ’zÀ ªÀÄzÀ£ÀªÀÄAdjAiÀÄ ¥ÁvÀæªÀÇ EzÀ£ÉßÃ
¸ÀAPÉÃw¸ÀÄvÀÛzÉ.(14-117) F jÃwAiÀÄ ¸ÉÃr£À ªÀÄ£ÉÆÃ¨sÁªÀªÀÅ ¯ÉÊAVPÀ ºÀvÁ±ÉAiÀÄ°è ºÀÄnÖPÉÆ¼ÀÄîvÀÛzÉ.

eÁwUÉ ¸ÀA§A¢ü¹zÀAvÉ:
F jÃwAiÀÄ°è ¹ÛçÃ ¥Àæw s̈Àl£ÉUÉ JgÀqÀÄ DAiÀiÁªÀÄUÀ½ªÉ:

1. PÀÈwUÀ¼À°è MAzÀÄ WÀl£ÉAiÀiÁV §gÀÄªÀ ¸À¤ßªÉÃ±ÀUÀ¼ÀÄ.
2. ErAiÀÄ ¸ÁªÀiÁfPÀ ¸ÀégÀÆ¥ÀzÀ°èAiÉÄÃ GAmÁUÀÄªÀ ¥Àæw¨sÀl£É.

PÀtð¥ÁgÀå£À ‘£ÉÃ«Ä£ÁxÀ ¥ÀÄgÀt’zÀ°è ±Á®ä°zÀvÉÛAiÉÄA§ªÀ¼ÀÄ CªÀ¼À£ÀÄß ªÀj¸ÀÄªÀÅzÀPÁÌV §AzÀ ªÀgÀgÉ®ègÀ£ÀÄß
wgÀ̧ ÀÌj¸ÀÄvÁÛ¼É.CªÀ½UÉ PÁªÀåzÀ°è ‘¥ÀÄgÀÄµÀzÉéÃ¶tÂ’ J£Àß¯ÁVzÉ.(3-19ªÀ) vÀAzÉAiÀÄÄ ºÉÃ½zÀ ªÀgÀ£À£ÉßÃ «ªÁºÀªÁUÀ̈ ÉÃPÉ£ÀÄßªÀ
»£Éß¯ÉAiÀÄ°è F ¥ÁvÀæªÀ£ÀÄß UÀªÀÄ¤¸À̈ ÉÃPÀÄ.ªÀgÀgÀ£ÀÄß wgÀ̧ ÀÌj¸ÀÄªÀ ¹ÛçÃAiÀÄjUÉ D PÁ®zÀ°è ‘¥ÀÄgÀÄµÀ zÉéÃ¶tÂ’ AiÉÄA§ ©gÀÄzÀÄ
§gÀÄªÀÅzÀÄ ¸ÀºÀd.

gÁWÀªÁAPÀ£À ‘ºÀj±ÀÑAzÀæ PÁªÀå’zÀ°è §gÀÄªÀ ºÉÆ®wAiÀÄgÀÄ ZÀPÀæªÀwðAiÀÄ ¨É¼ÉÆÎqÉAiÀÄ£ÀÄß PÉÃ¼ÀÄvÁÛgÉ. (7-5, 26) F
¸À¤ßªÉÃ±ÀªÀÅ ªÀtðªÀåªÀ̧ ÉÜAiÀÄ£ÀÄß «gÉÆÃ¢ü̧ ÀÄªÀ ¤®ÄªÀ£ÀÄß ¸ÀÆa¸ÀÄvÀÛzÉ.

PË²PÀ ªÀÄºÁgÁd£ÀÄ ªÀiÁvÀ£ÀÄß ªÀÄÄjzÀÄzÀPÉÌ CPÀÌªÀÄºÁzÉÃ«AiÀÄÄ UÀAqÀ£À£ÀÄß vÉÆgÉzÀÄ ºÉÆÃUÀÄªÀÅzÀgÀ ªÀÄÆ®PÀ ¥Àæw¨sÀl£É
ªÀåPÀÛ¥Àr¸ÀÄªÀÅzÀ£ÀÄß ZÁªÀÄgÀ̧ À£ÀÄ ‘¥Àæ̈ s ÀÄ°AUÀ °Ã É̄’AiÀÄ°è ªÀtÂð¸ÀÄvÁÛ£É. (10-29) CPÀÌªÀÄºÁzÉÃ«AiÀÄ fÃªÀ£ÀzÀ «ªÀgÀªÉÃ F
PÀÈwAiÀÄ°è §A¢zÉ.

‘¤d°AUÀ aPÀÌAiÀÄå£À ¸ÁAUÀvÀå’zÀ°è C£ÁxÉAiÀÄÆ, ªÀÈzÉÞAiÀÄÆ DzÀ M¨ÁâPÉAiÀÄÄ ªÀÄAwæAiÀÄ£ÀÄß PÉÆ®ÄèªÀAvÉ ¥ÉæÃj¸ÀÄªÀ
avÀæt«zÉ. (1-83).

E£ÉÆßAzÀÄ jÃwAiÀÄ ¥Àæw s̈Àl£ÉAiÀÄÄ ¸ÁªÀiÁfPÀ gÀÆ¥ÀzÀ°è £ÉÃgÀªÁV ¸ÀªÀÄÆºÀ ¥Àæw¨sÀl£ÉAiÀÄ CA±ÀUÀ¼À£ÀÄß
M¼ÀUÉÆArzÉ.ªÀZÀ£À ZÀ¼ÀÄªÀ½AiÀÄÄ F §UÉAiÀÄzÀÄ.

ºÀ£ÉßgÀqÀ£ÉAiÀÄ ±ÀvÀªÀiÁ£ÀzÀ°è §AzÀ ªÀZÀ£ÀPÁgÀgÀ°è PÉ®ªÀgÀÄ ªÀZÀ£ÀPÁwðAiÀÄgÀÆ ¹UÀÄvÁÛgÉ. ºÉaÑ£À ªÀZÀ£ÀPÁwðAiÀÄgÀÄ
PÀÄlÄA§zÀ ¸ÀégÀÆ¥ÀªÀ£ÀÄß ¤gÁPÀj¸ÀÄvÁÛgÉ. CPÀÌªÀÄä£À ªÀZÀ£ÀzÀ°è ‘¸Àw’ ¸ÀA§AzsÀzÀ ¤gÁPÀgÀtÂAiÀÄ zsÀé¤¬ÄzÉ.(»gÉÃªÀÄoÀ. Dgï.¹.(¸ÀA)
1968 ¥ÀÄ. 582, ¥ÀÄ.77 ¥ÀÄ.84) C®èªÀÄ¥Àæ̈ sÀÄzÉÃªÀ PÀÆqÁ PÀÄlÄA§zÀ PÀ®à£ÉAiÀÄ£ÀÄß ¤gÁPÀj¸ÀÄvÁÛ£É. (»gÉÃªÀÄoÀ, Dgï.¹ ªÀÄvÀÄÛ
¸ÀÄAPÁ¥ÀÄgÀ.JA.J¸ï (¸ÀA) 1976.¥ÀÄ.71 ¥ÀÄ.259, ¥ÀÄ.261, ¥ÀÄ.492) ¤Ã®ªÀÄä EzÉÃ jÃwAiÀÄ ¥ÀæwQæAiÉÄAiÀÄ£ÀÄß
ªÀåPÀÛ¥Àr¸ÀÄvÁÛ¼É.(»gÉÃªÀÄoÀ Dgï.¹.(¸ÀA) 1971, ¥ÀÄ.21, ¥ÀÄ.27, ¥ÀÄ.33, ¥ÀÄ.38) °AUÀªÀÄä£ÀÆ zÁA¥ÀvÀåzÀ ¸ÀA§AzsÀªÀ£ÀÄß
¤gÁPÀj¸ÀÄvÁÛ¼É. (CzÉÃ ¥ÀÄ.50, ¥ÀÄ.55, ¥ÀÄ.61) CPÀÌªÀÄºÁzÉÃ«AiÀÄ ªÀZÀ£ÀUÀ¼À°è ¥ÀÆwðAiÀiÁV C£ÀÄ s̈ÀªÀzÀ §UÉUÉ UÁqsÀªÁzÀ
D¸ÀQÛ¬ÄzÉ.¯ËQPÀzÀ UÀAqÀ£À£ÀÄß wgÀ̧ ÀÌj¹, ZÉ£ÀßªÀÄ°èPÁdÄð£À£ÀÄß ¹éÃPÀj¸ÀÄªÀ £É̄ ÉAiÀÄ DPÉAiÀÄ ªÀZÀ£ÀUÀ¼À°è EzÉ. (»gÉÃªÀÄoÀ, Cgï.¹
(¸ÀA) 1973, ¥ÀÄ 123) CPÀÌ £ÁUÀªÀÄä£ÀÆ EzÉÃ jÃwAiÀÄ C©ü¥ÁæAiÀÄªÀ£ÀÄß ªÀåPÀÛ¥Àr¸ÀÄvÁÛ¼É.(»gÉÃªÀÄoÀ, Dgï.¹ (¸ÀA) 1968.¥ÀÄ.77)
PÀ¢gÀªÉªÀÄäªÉéAiÀÄÆ UÀAqÀ£ÀÄß ¤gÁPÀj¹ ªÀiÁvÀ£ÁqÀÄvÁÛ¼É. (CzÉÃ ¥ÀÄ.91) PÁ®PÀtÂÚAiÀÄ PÁªÀªÀÄä£ÀÄ ‘¤©üðw ¤d°AUÀzÀ°è’ J£ÀÄßªÀ
C©ü¥ÁæAiÀÄzÉÆqÀ£É MmÁÖV ªÀævÀ̈ sÀæµÀÖgÀ£ÀÄß ¤gÁPÀj¸ÀÄvÁÛ¼É. (CzÉÃ ¥ÀÄ.105) ªÀævÀ»Ã£À£ÀÄß ¨ÉgÉAiÀÄ¯ÁUÀzÀÄ JAzÀÄ PÉÃvÀ®zÉÃ«AiÀÄÄ
ºÉÃ¼ÀÄvÁÛ¼É. (CzÉÃ ¥ÀÄ.107) PÁ¼ÀªÉéAiÀÄÆ EzÉÃ jÃwAiÀÄ C©ü¥ÁæAiÀÄªÀ£ÀÄß ªÀåPÀÛ¥Àr¸ÀÄvÁÛ¼É.(CzÉÃ.¥ÀÄ.109) ªÀævÀ»Ã£ÀgÀ §UÉUÉ
dÄUÀÄ¥Éì¬ÄAzÀ UÀÄqÀØªÉéAiÀÄÆ ªÀiÁvÁqÀÄvÁÛ¼É. (CzÉÃ ¥ÀÄ.112) F jÃwAiÀÄ PÀ®à£ÉAiÀÄ£ÀÄß ¸ÀÆ¼É ¸ÀAPÀªÉéAiÀÄ°è ¹zÀÝ§®zÀÝAiÀÄåUÀ¼À
¥ÀÄtå¹ÛçÃ PÁ¼ÀªÉéAiÀÄ°èAiÀÄÆ PÁt§ºÀÄzÁVzÉ.(CzÉÃ ¥ÀÄ.116, ¥ÀÄ.117).

PÀ£ÀßqÀ ¸Á»vÀåzÀ ¸ÀAzÀ̈ sÀðzÀ°è ¹ÛçÃ ªÀZÀ£À PÁwðAiÀÄgÀÄ vÀªÀÄä ªÀZÀ£ÀUÀ¼À ªÀÄÆ®PÀ ªÀåPÀÛ¥Àr¹zÀ §AqÁAiÀÄ ¸ÀégÀÆ¥ÀªÀÅ JgÀqÀÄ
£É̄ ÉAiÀÄ°è §A¢gÀÄªÀÅzÀ£ÀÄß ªÉÄÃ°£À ªÀZÀ£ÀUÀ¼À DzsÁgÀ¢AzÀ «ªÉÃa¸À§ºÀÄzÀÄ.

1. ªÀZÀ£ÀPÁwðAiÀÄgÀÄ ªÀiÁvÁqÀÄªÀAvÉ (¸Á»vÀågÀa¸ÀÄªÀAvÉ) DVgÀÄªÀÅzÀÄ ¸ÁªÀiÁfPÀ ZÀjvÉæAiÀÄ zÀÈ¶Ö¬ÄAzÀ MAzÀÄ
ªÀÄºÀvÀÛgÀªÁzÀ §zÀ̄ ÁªÀuÉAiÀÄ£ÀÄß ¸ÀÆa¸ÀÄvÀÛzÉ. MAzÀÄ CxÀðzÀ°è EzÀÄ ¸ÁªÀiÁfPÀªÁVAiÉÄÃ GAmÁzÀ §AqÁAiÀÄªÁVzÉ.
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2. F ªÀZÀ£ÀPÁwðAiÀÄgÀÄ PÀÄlÄA§zÀ ¸ÀégÀÆ¥ÀªÀ£ÉßÃ ¤gÁPÀj¸ÀÄvÁÛgÉ. EzÀjAzÁV C£ÉÃPÀ dqÀÄØUÀnÖzÀ ¸ÀA¥ÀæzÁAiÀÄ ¤Ãw
¤AiÀÄªÀiÁªÀ½AiÀÄ PÀÄjvÀÄ CªÀgÀÄ ¤gÁPÀgÀtÂAiÀÄ zsÀé¤AiÀÄ°è ªÀiÁvÁqÀÄvÁÛgÉ.
ºÉtÂÚ£À ¥Àæw s̈Àl£ÉAiÀÄ£ÀÄß ªÀÄÄRå «µÀAiÀÄªÁV Ej¹PÉÆAqÀÄ §A¢gÀÄªÀ PÉ®ªÀÅ PÀÈwUÀ¼À£ÀÄß E°è ¸ÀÆa¸À§ºÀÄzÀÄ.

¥ÀA¥À̈ sÁgÀvÀzÀ°è zËæ¥À¢AiÀÄ ªÀiÁvÀÄ »ÃVzÉ:
PÀA: ªÀÄÄrAiÀÄA ¦rzÉgÉzÀªÀ£ÀA

ªÀÄÄr¬Ä¹ ªÀÄvÀÛªÀ£À PÀgÀÄ¼À ¦t°AzÉ£ÀßA:
ªÀÄÄr¬Ä À̧Ä«£ÉUÀA ªÀÄÄrAiÀÄA
ªÀÄÄrAiÉÄA UÀqÀ PÉÃ½«ÄÃUÀ¼Á£É £ÀÄr £ÀÄrªÉA:

C£ÀAvÀgÀ zËæ¥À¢AiÀÄÄ §A¢üvÀgÁzÀ ±ÀvÀÄæUÀ¼À PÀlÖ£ÀÄß ©r¸ÀÄvÁÛ, ‘JªÀÄäA ¦rzÉÃ ªÀA¢£À ¤ªÀÄä zÀlÄUÀ½ÃUÀ¼ÉvÀÛªÉÇÃzÀªÉÇ’
JAzÀÄ PÉÃ¼ÀÄvÁÛ¼É.(7-39) QÃZÀPÀ£À ªÀzsÉAiÀÄ ¸ÀAzÀ̈ sÀðªÀÇ DPÉAiÀÄ ¸ÉÃqÀÄ wÃj¹PÉÆ¼ÀÄîªÀ ªÀÄ£ÉÆÃ¨sÁªÀªÀ£ÀÄß ¸ÀÆa¸ÀÄvÀÛzÉ.(8-58ªÀ,
79ªÀ).

vÀ£ÀUÉ C¥ÀªÀiÁ£ÀªÁzÀÄzÀPÉÌ ¸ÉÃqÀÄwÃj¹PÉÆ¼ÀÄîªÀ ªÀÄ£ÉÆÃ¨sÁªÀ zËæ¥À¢AiÀÄzÀÄ. f. J¸ï.²ªÀgÀÄzÀæ¥Àà CªÀgÀÄ UÀÄgÀÄw¸ÀÄªÀAvÉ,
zËæ¥À¢UÉ MzÀVzÀ ¥ÀgÁ s̈ÀªÀUÀ¼À°è ªÉÆzÀ®£ÉAiÀÄzÁzÀ FPÉ ±ÁPÀµÀðtÂ ¸ÀA¸ÀÌøvÀzÀ ºÁUÀÆ PÀ£ÀßqÀ PÀ«UÀ¼À UÀªÀÄ£ÀªÀ£ÀÄß «±ÉÃµÀªÁV
¸É¼ÉzÀAvÉ vÉÆÃgÀÄvÀÛzÉ. DzÀgÉ CªÀ½UÉÆzÀVzÀ ¥ÀgÁ s̈ÀªÀzÀ°è JgÀqÀ£ÉAiÀÄzÁzÀ ªÀ̧ ÁÛç¥ÀºÀgÀt ¥Àæ̧ ÀAUÀ, C£ÀÄPÀæªÀÄzÀ°è ¢éwÃAiÀÄªÁzÀAvÉ,
D «µÀAiÀÄªÀ£ÉßwÛPÉÆAqÀ PÀ«UÀ¼À ¤gÀÆ¥ÀuÉAiÀÄ®Æè §ºÀÄªÀÄnÖUÉ ¢éwÃAiÀÄªÁVAiÉÄ G½¢zÉ.(²ªÀgÀÄzÀæ¥Àà. f. J¸ï. 1972. ¥ÀÄ.174).

PÀÈwAiÀÄ°è ¸ÀÆavÀªÁzÀAvÉ zËæ¥À¢UÉ DzÀ C¥ÀªÀiÁ£ÀªÀÅ ¸ÁzsÁgÀt vÀgÀªÁzÀÄzÀ®è. DzÀÄzÀjAzÀ̄ ÉÃ ‘¥ÀA¥À̈ sÁgÀvÀ’zÀ°è
zËæ¥À¢UÉ DzÀ C¥ÀªÀiÁ£ÀzÀ PÀÄjvÀAvÉ PÉÃA¢ævÀ zÀÈ¶Ö¬ÄzÉ.¸ÉÃqÀ£ÀÄß wÃj¹PÉÆ¼ÀÄîªÀ dé®AvÀ ªÀåQÛvÀéªÁV PÁtÂ¹PÉÆ¼ÀÄîªÀ zËæ¥À¢AiÀÄ
¥ÁvÀæªÀÅ PÀÈwAiÀÄ°è C£ÉÃPÀ DAiÀiÁªÀÄªÀ£ÀÄß ¥ÀqÉzÀÄPÉÆ¼ÀÄîvÀÛzÉ. ¥ÀA¥À£ÀÄ ©üÃªÀÄ£À ªÀÄÆ®PÀ ºÉÃ½ À̧ÄªÀ ªÀiÁvÀÄ EzÀPÉÌ DzsÁgÀªÁVzÉ:

“EzÀ¾Æ¼ï ±ÉéÃvÁvÀ¥ÀvÀæ̧ ÀÜVvÀ zÀ±À¢±ÁªÀÄAqÀ®A gÁdZÀPÀæA
¥ÀÄ¢zÀ ¾ÆÌrvÀÛqÀAVwÛzÀ ¾Æ¼É PÀÄgÀÄ gÁeÁ À̧éAiÀÄAªÀÄvÀàçvÁ¥À:
QÌzÀ¾ÉAzÀA £ÉÆÃqÀUÀÄ«ðzÀÄ¢zÀÄªÉ ªÀÄºÁ s̈ÁgÀvÀPÁÌ¢AiÀiÁAiÀÄÄÛ
§ÓzÀ¼ÁQëÃ ¥ÉÃj¸ÁªÀiÁ£ÀåªÉÄ §UÉAiÉÄ s̈ÀªÀvÉÃ±À¥Á±À ¥Àæ¥ÀAZÀA.
(12-156)
MlÄÖ PÀÈwAiÀÄ DzÀ±ÀðªÀ£ÀÄß F ªÀiÁvÀÄ ¸ÀÆa¸ÀÄvÀÛzÉ.DzÀÄzÀjAzÀ ‘¥ÀA¥À̈ sÁgÀvÀ’ªÀÅ ºÉtÂÚ£À ¸ÉÃr£À ªÀÄ£ÉÆÃ¨sÁªÀªÀ£ÀÄß

¸À±ÀPÀÛªÁV awæ̧ ÀÄªÀ PÀÈw.gÀ£Àß£À ‘UÀzÁAiÀÄÄzÀÞ’zÀ°èAiÀÄÆ EzÉÃ D¸ÀQÛAiÀÄÄ ªÀÄÄRåªÁVzÉ. (1-67)
£ÉÃ«ÄZÀAzÀæ ‘°Ã¯ÁªÀw ¥Àæ§AzsÀ’zÀ ‘ªÀÄzÀ£À ªÀÄAdj’AiÀÄ ªÀvÀð£É (14-117), gÁªÀÄ£ÁxÀ ZÀjvÀ PÀÈwAiÀÄ gÀvÁßfAiÀÄ ªÀvÀð£É

(9-33, 187) ªÀÄÄRåªÁV PÉÃr£À ªÀÄ£ÉÆÃ¨sÁªÀªÀ£ÀÄß ªÀåPÀÛ¥Àr¸ÀÄªÀÅzÁVzÀÝgÀÆ, ºÉtÂÚ£À ¯ÉÊAVPÀ CvÀÈ¦ÛAiÀÄ ¸ÀÆZÀPÀUÀ¼ÀÆ DVzÉ. F

jÃwAiÀÄ C©üªÀåQÛAiÀÄÄ ºÉtÂÚUÉ ¯ÉÊAVPÀ ¸ÁévÀAvÀ æ öå«®èzÀ ¸ÀªÀiÁdªÀ£ÀÄß ¸ÀÆa¸ÀÄªÀªÀÅUÀ¼ÁVgÀÄvÀÛªÉ. d£Àß£À ‘AiÀÄ±ÉÆÃzsÀgÀ ZÀjvÉ’AiÀÄ
CªÀÄÈvÀªÀÄw (2-28, 3-33) PÉÃr£À ªÀÄÆ®ªÀ£ÀÄß ¸ÀÆa¸ÀÄwÛzÀÄÝ F J¯Áè PÀÈwUÀ¼ÀÄ ºÉtÂÚ£À ¯ÉÊAVPÀ C©üÃ¥ÉìAiÀÄ£ÀÄß ªÀåPÀÛ¥Àr¸ÀÄvÀÛªÉ.
EªÀÅUÀ¼ÀÄ ‘JPÀ¥ÀÄgÀÄµÀ¤µÀ×’ ¸ÀªÀiÁd¹Üw (M§âgÉÃ UÀAqÀ£ÉA§ ¸ÀªÀiÁd ¹Üw)UÉ ¥Àæw¨sÀl£ÉAiÀÄ gÀÆ¥ÀªÁV ªÀåPÀÛªÁVzÉ.

¥ÁæaÃ£À PÀ£ÀßqÀ ¸Á»vÀåzÀ°è ºÉtÂÚ£À ªÀÄ£ÉÆÃzsÀªÀÄðzÀ PÀÄjvÀAvÉ PÀAqÀÄ §gÀÄªÀ ªÀÄÄRåªÁzÀ PÉ®ªÀÅ CA±ÀUÀ¼À£ÀÄß F
PÉ¼ÀV£ÀAvÉ UÀÄgÀÄw¸À§ºÀÄzÀÄ:
PÀÄlÄA§zÉÆ¼ÀUÉ ºÉtÂÚ£À ¥Àæw s̈Àl£ÉAiÀÄ ªÀÄ£ÉÆÃzsÀªÀÄðªÀÅ awævÀªÁVzÀÄÝ EzÀgÀ°è ªÀåQÛ PÉÃAzÀævÉAiÀÄÄ EgÀÄvÀÛzÉ.F jÃwAiÀÄ
¸À¤ßªÉÃ±ÀUÀ¼À°è ºÉtÄÚ vÀ£Àß ¥ÀæwQæAiÉÄAiÀÄ£ÀÄß ªÀÄÄRåªÁV vÀ£Àß UÀAqÀ£À, CxÀªÁ PÀÄlÄA§zÀ EvÀgÀ ¸ÀzÀ̧ ÀågÀ ªÉÄÃ É̄ vÉÆÃ¥Àðr¸ÀÄvÁÛ¼É.F
jÃwAiÀÄ ¥ÀæwQæAiÉÄAiÀÄ »A¢gÀÄªÀ PÁgÀtUÀ¼À ªÀÄÄRå ®PÀëtªÉAzÀgÉ - ¯ÉÊAVPÀ C©üÃ¥ÉìAiÀÄ ºÀvÁ±ÀvÉ.F ºÀvÁ±É¬ÄAzÀ ºÉtÄÚ UÀAr£À
«gÀÄzÀÞ vÀ£Àß ¸ÉÃqÀ£ÀÄß wÃj¹PÉÆ¼ÀÄîªÀ «±Á¯ÁxÀðzÀ°è UÀAr£À «gÀÄzÀÞ vÀ£Àß ¥Àæw s̈Àl£ÉAiÀÄ£ÀÄß ¸ÀÆa¸ÀÄªÀ QæAiÉÄAiÀÄÄ ºÀÄnÖPÉÆ¼ÀÄîvÀÛzÉ.
¤AiÀÄªÀÄ§zÀÞ ªÀÄvÀÄÛ ² À̧ÄÛ§zÀÞ PÀÄlÄA§zÀ DPÀÈwAiÀÄ°è F jÃwAiÀÄ ¥Àæw¨sÀl£ÉAiÀÄÄ wÃgÁ ¸ÀºÀdªÉ£ÀÄßªÀAvÉ PÀ£ÀßqÀ PÁªÀåUÀ¼À°è
awævÀªÁVªÉ. EzÀgÀ §UÉUÉ PÀ£ÀßqÀ PÀ«UÀ½UÉ CµÁÖV ¸ÀºÀ£É E®è. F PÁgÀt¢AzÀ̄ ÉÃ ¤µÉÃzsÁvÀäPÀªÁzÀ zsÀé¤AiÀÄ°è F jÃwAiÀÄ
¥ÁvÀæUÀ¼À avÀætUÀ¼ÀÄ £ÀqÉ¢ªÉ. »ÃVzÀÝgÀÆ, F jÃwAiÀÄ ¥ÁvÀæUÀ¼À avÀætªÀÅ PÀ£ÀßqÀ PÁªÀåUÀ¼À°è §A¢gÀÄªÀÅzÀÄ ¸ÁA¸ÀÌøwPÀ ¸ÀAzÀ̈ sÀðzÀ
¸ÀÆZÀ£ÉUÀ¼À£ÀÄß PÉÆqÀÄvÀÛzÉ. F jÃwAiÀÄ ¥ÁvÀæUÀ½UÉ ¸ÁªÀiÁfPÀ DAiÀiÁªÀÄªÀÇ CµÁÖV EgÀÄªÀÅ¢®è.

¸ÁªÀiÁfPÀ DAiÀiÁªÀÄªÀÅ¼Àî §AqÁAiÀÄ ªÀÄ£ÉÆÃzsÀªÀÄðªÀÅ ªÀZÀ£À ZÀ¼ÀÄªÀ½AiÀÄ ¸ÀAzÀ̈ sÀðzÀ°è ªÀiÁvÀæ PÁtÂ¹PÉÆ¼ÀÄîvÀÛzÉ.F
¸ÀAzÀ̈ sÀðzÀ°è PÁªÀåUÀ¼À gÀÆ¥ÀzÀ°è, ¸ÁªÀiÁfPÀ ¸ÀAzÀ̈ sÀðzÀ°è ªÀÄvÀÄÛ zsÁjäPÀ ªÀiË®åUÀ¼À°è §zÀ̄ ÁªÀuÉAiÀÄÄ PÁtÂ¹PÉÆArzÀÄÝ,
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¹ÛçÃAiÀÄgÀÄ §AqÁAiÀÄzÀ ªÀÄ£ÉÆÃzsÀªÀÄðªÀ£ÀÄß vÀªÀÄä PÀÈwUÀ¼À°è £ÉÃgÀªÁV ¥ÀæPÀn¸ÀÄvÁÛgÉ. ºÁVzÀÝgÀÆ, ºÉÆgÀl ªÀÄÆ®£É̄ É
ªÀiÁvÀæ PÀÄlÄA§ gÀÆ¥ÀzÀ ¤gÁPÀgÀuÉAiÉÄÃ DVzÉ.
¸ÁwÛ÷éPÀªÁVAiÉÄÃ ¥ÀgÀÄµÀ ªÀUÀðPÉÌ ¥ÀæwQæAiÉÄAiÀÄ£ÀÄß ªÀåPÀÛ¥Àr¸ÀÄªÀ ¥ÁvÀæUÀ¼À avÀætªÀÅ PÀ£ÀßqÀ PÁªÀåUÀ¼À°è §A¢zÉ.UÀArUÉ
£ÉÃgÀªÁV ¥Àæw s̈Àn¸À̄ ÁUÀzÀ ¹ÛçÃAiÀÄgÀÄ vÀªÀÄä ¥Àæw s̈Àl£ÉAiÀÄ£ÀÄß vÀ¥ÀªÁZÀj¸ÀÄªÀÅzÀgÀ ªÀÄÆ®PÀ ªÀåPÀÛ¥Àr¸ÀÄªÀ avÀætªÀÅ C£ÉÃPÀ
PÀqÉ §gÀÄvÀÛzÉ.EzÀgÀ §UÉUÉ PÀ«UÀ¼À ¸ÀªÀÄäwAiÀÄÆ EzÉ.
PÉ®ªÀÅ ¸ÀAzÀ̈ sÀðUÀ¼À°è vÀªÀÄä «ÄwAiÉÆ¼ÀUÉÃ ¹ÛçÃAiÀÄgÀÄ §AqÉÃ¼ÀÄªÀÅzÀgÀ avÀætªÀÇ EªÉ: GzÁ: vÁ£ÀÄ ¥ÀwªÀævÉAiÉÄAzÀÄ
¸Á¢ü¹ vÉÆÃj¸ÀÄªÀÅzÀÄ. F jÃwAiÀÄ ¸ÀAzÀ̈ sÀðUÀ¼À°è ¥ÀÄgÀÄµÀgÀÄ EªÀjUÉ ±ÀgÀuÁUÀÄªÀAvÉ avÀæt«zÀÝgÀÆ, EzÀgÀ §UÉUÉ PÀ£ÀßqÀ
PÀ«UÀ½UÉ M®«zÉ.AiÀiÁPÉAzÀgÉ EzÀÄ ¸ÁwÛ÷éPÀ gÀÆ¥ÀzÀ°è EgÀÄªÀÅzÀÄ.

ºÉtÄÚ vÀ£Àß ¸ÁwÛ÷éPÀ gÀÆ¥ÀzÀ ¥ÀæwQæAiÉÄAiÀÄ£ÀÄß ªÀåPÀÛ¥Àr¹, ¥ÀÄgÀÄµÀ ¸ÀªÀiÁdªÀ£ÀÄß UÉ®ÄèªÀ ¥ÁvÀæUÀ¼ÀÄ PÀ£ÀßqÀ PÁªÀåUÀ¼À°è
GPÀÛªÁVzÉ. ¥ÀA¥À£À ‘D¢¥ÀÄgÁt’zÀ°è §gÀÄªÀ ²æÃªÀÄwAiÀÄ ¥ÁvÀæªÀÅ F §UÉAiÀÄzÀÄ. (3-13, 3-15 jAzÀ 5-28) ¥ÀÄgÀÄµÀ¤µÀ×
¸ÀªÀiÁdªÀÅ ºÉÃjzÀ ªÀiË®åUÀ¼À£ÀÄß (E°è ¥ÁwªÀævÀå) vÀ£Àß fÃªÀ£ÀzÀ°è C¼ÀªÀr¹PÉÆAqÀÄ UÀAqÀ£ÀÄß UÉ®ÄèªÀÅzÀÄ E°è awævÀªÁVzÉ.

ºÀjºÀgÀ£À ‘ªÀÄºÁzÉÃ«AiÀÄPÀÌ£À gÀUÀ¼É’ AiÀÄ°è GPÀÛªÁzÀ ªÀÄºÁzÉÃ« AiÀÄPÀÌ£À ¥ÁvÀæªÀÅ F jÃwAiÀÄzÀÄ. DPÉAiÀÄÄ UÀAqÀ£À£ÀÄß
vÉÆgÉzÀÄ ºÉÆÃUÀÄªÀÅzÀÄ PÀÈwAiÀÄ°è ¥Àæw s̈Àl£ÉAiÀÄ CA±ÀªÁV gÀÆ¥ÀÄUÉÆArzÉ.

‘PÁjPÁ®ªÉÄäAiÀÄ gÀUÀ¼É’AiÀÄ PÁjPÁ®ªÉÄäAiÀÄ£ÀÄß EzÀPÉÌ GzÁºÀgÀuÉAiÀiÁV PÉÆqÀ§ºÀÄzÀÄ.
¥ËæqsÀgÁAiÀÄ£À PÁªÀåzÀ°è MAzÀÄ ¸ÀAzÀ̈ sÀð: gÁdPÀÄªÀiÁgÀ£ÉÆ§â¤UÉ PÀ£Éå UÉÆvÁÛV E£ÀÄß ªÀÄÆgÀÄ ¢£ÀzÀ°è

«ªÁºÀªÁUÀ̈ ÉÃQgÀÄªÁUÀ ªÀgÀ ºÀÈzÀAiÀiÁWÁvÀPÉÌ M¼ÀUÁUÀÄvÁÛ£É. PÀ£ÉåAiÀÄ §¼ÀUÀzÀªÀgÀÄ PÀ£ÉåAiÉÆA¢UÉ ªÀÄgÀ¼ÀÄªÀgÀÄ. gÁd zÀÄBR¥ÀlÄÖ
‘PÀÄªÀiÁgÀ£À ±À¥ÀPÉÌ ºÉtÚ¤vÀÛªÀjUÉ ¸Á«gÀ ºÉÆ£Àß PÉÆqÀÄªÉ’ JAzÀÄ qÀAUÀÆgÀ ¸ÁjzÀ£ÀÄ. §qÀ ¨ÁæºÀät£ÉÆ§â J¼ÀÄ d£À ºÉtÄÚªÀÄPÀÌ¼À
zȨ́ É¬ÄAzÀ PÀµÀÖ¥ÀqÀÄwÛgÀ®Ä ªÀÄUÀ¼À£ÀÄß CgÀ̧ À£À ªÀÄUÀ¤UÉ PÉÆlÄÖ ¸Á«gÀ ºÉÆ£ÀÄß ¥ÀqÉzÀ£ÀÄ.

¸ÁªÀiÁfPÀ D±ÀAiÀÄªÀÅ¼Àî ¹ÛçÃ ¸ÀA§A¢ü £ÀA©PÉUÀ¼À°è ªÀÄÄRåªÁV vÀvÁÌ°Ã£À ¸ÀªÀiÁdzÀ ¥ÀjuÁªÀÄªÀÇ ¸ÉÃjgÀÄvÀÛªÉ. ªÀÄvÀÄÛ
¸ÁªÀiÁfPÀ ªÀåªÀ̧ ÉÜAiÀÄ ¸ÀªÀÄvÉÆÃ®£ÀªÀ£ÀÄß F jÃwAiÀÄ £ÀA©PÉUÀ¼ÀÄ ¸ÀÆa¸ÀÄwÛgÀÄvÀÛªÉ.

ºÉtÄÚ vÀ£ÀUÉ C¥ÀªÀiÁ£ÀªÁzÁUÀ UÀAr£À «gÀÄzÀÞ ¥Àæw s̈Àn¸ÀÄªÀ «µÀAiÀÄªÀÅ ¥ÁæaÃ£À PÀ£ÀßqÀ ¸Á»vÀåzÀ°è GPÀÛªÁVzÉ.
‘¥ÀA¥À̈ sÁgÀvÀ’zÀ°è CA¨ÉAiÀÄÄ ©üÃµÀä£À°è ‘¤£ÀUÉ ªÀzÁxÀðªÀiÁV ¥ÀÄlÄÖªÉ£ÀPÉÌAzÀÄ’ PÉÆÃ¥ÁVß¬ÄAzÀ DVßAiÀÄ£ÀÄß ¥ÀæªÉÃ²¸ÀÄvÁÛ¼É. (1-
80ªÀ)

F G¯ÉèÃRªÀÅ ªÀÄºÁ s̈ÁgÀvÀzÀ°èAiÀÄÆ EzÉ.(gÁªÉÄÃ±ÀégÁªÀzsÁ¤ (¸ÀA) 1972. ¸ÀA:1 ¥ÀÄ.698)
E°è CA¨ÉAiÀÄÄ ¥Àæw s̈Àn¸ÀÄªÀÅzÀPÉÌ PÉ®ªÀÅ ªÀÄÄRå PÁgÀtUÀ½ªÉ:

CA¨ÉAiÀÄÄ ¥Àæw¨sÀn£ÉAiÀÄÄ vÀ£ÀVµÀÖ §AzÀªÀ£À£ÀÄß ªÀÄzÀÄªÉAiÀiÁUÀ®Ä ¸ÁzsÀåªÁUÀzÀ ¸ÀAzÀ̈ sÀðzÀ°è ºÀÄnÖPÉÆArzÉ.
©üÃµÀä£ÀÄ PÀgÉzÀÄ vÀAzÀÄzÀjAzÀ ªÀÄzÀÄªÉAiÀiÁUÀÄªÀ ¸ÀAzÀ̈ sÀðªÀ£ÉßÃ vÁ£ÀÄ PÀ¼ÉzÀÄPÉÆAqÉ JAzÀÄ CA¨ÉAiÀÄÄ s̈Á« À̧ÄvÁÛ¼É.
vÀ£Àß AiÀiËªÀ£ÀªÀÅ ºÁ¼Á¬ÄvÀÄ J£ÀÄßªÀÅzÀÄ CA¨ÉAiÀÄ ªÀÄÄRå vÁQðPÀ ¤®ÄªÀÅ. ‘dªÀé£ÀªÀÄÄzÀÄqÀ«AiÉÆ¼ÀUÉ ¥ÀÆvÀ ¥ÀÆ«£ÀAvÉ
QPÀ°ÃAiÀÄ zÁvÀ£É£ÀßA ¥ÁtÂUÀæºÀtA UÉAiÀÄéAvÀÄ ªÀiÁqÀÄ’ JAzÀÄ ¥ÀgÀ±ÀÄgÁªÀÄ£À°è ºÉÃ¼ÀÄªÀ ªÀiÁw£À°è F C©ü¥ÁæAiÀÄªÀÅ
ªÀåPÀÛªÁVgÀÄvÀÛzÉ. (1-76ªÀ)
CA¨ÉAiÀÄ §AiÀÄPÉAiÀÄ°è ¤¢ðµÀÖ GzÉÝÃ±À«zÉ. MAzÀÄ: ©üÃµÀä£À£ÀÄß ªÀÄzÀÄªÉAiÀiÁUÀÄªÀÅzÀÄ. E°è ©üÃµÀä£ÀÄ AiÀÄÄzÀÞzÀ°è UÉzÀÝªÀ£ÀÄ
J£ÀÄßªÀ PÁgÀt«zÉ. JgÀqÀÄ: ¸Á®é£À£ÀÄß ªÀÄzÀÄªÉAiÀiÁUÀÄªÀÅzÀÄ. ¸Á®é DPÉ EµÀÖ¥ÀlÖ ªÀgÀ.F JgÀqÀÆ GzÉÝÃ±ÀUÀ¼ÀÄ ºÁ¼ÁzÁUÀ
CA¨ÉAiÀÄ°è ¥Àæw¨sÀn¸ÀÄªÀ CA±ÀªÀÅ ºÀÄnÖPÉÆArzÉ.

ªÉÄÃ¯É GPÀÛªÁVgÀÄªÀ ¥Àæ̧ ÀAUÀUÀ¼À°è ¥Àæw¨sÀl£ÉAiÀÄÄ UÀAr£À ®A¥Àl vÀ£À¢AzÀ GAmÁzÀÄzÁVgÀÄvÀÛzÉ. ºÉaÑ£À ¸ÀAzÀ̈ sÀðUÀ¼À°è
UÀAr£À ®A¥ÀlvÀ£ÀªÀ£ÀÄß ºÉAqÀwAiÀÄÄ «gÉÆÃ¢ü̧ ÀÄvÁÛ¼É.

£ÀAiÀÄ¸ÉÃ£À£À ‘zsÀªÀiÁðªÀÄÈvÀ’ PÀÈwAiÀÄ°è ¨Ȩ́ ÀÛ£À ºÉAqÀw WÀAmÉAiÀÄÄ vÀ£Àß UÀAqÀ ªÉÄÊ Ȩ́Ã£À£ÀÄ «ÄÃ£ÀÄ vÀA¢®è J£ÀÄßªÀ PÁgÀtPÉÌ
UÀAqÀ£À£ÀÄß §rzÀÄ ºÉÆgÀºÁPÀÄªÀ ¸À¤ßªÉÃ±ÀªÀÅ awævÀªÁVzÉ. (10-263, 271) EzÀÄ PÀÄlÄA§zÀ M¼ÀUÉ £ÀqÉAiÀÄÄªÀ ¥Àæw s̈Àl£ÉAiÀÄ£ÀÄß
¸ÀÆa¸ÀÄvÀÛzÉ.

vÀ£Àß ªÀÄUÀ£ÀÄ AiÀÄÄzÀÞzÀ°è ¸ÀvÁÛUÀ, eÁé É̄AiÀÄÄ vÀ£Àß UÀAqÀ£ÀÄ (¤Ã®zsÀéd) CdÄð£À¤UÉ ±ÀgÀuÁzÁUÀ.
“vÉÃd«Ä®èzÉ ªÀÄ£ÉAiÉÆ¼ÀA ¥ÀtÚqÀ̄ Éé¼À£ÀÄ:
«Ã fÃªÀªÉÄÃvÀPÉ£ÀUÉ£ÀÄvÉ ¤ªÀ®è̈ sÀªÀ
gÁdUÀÈºÀªÀÄA ©lÄÖ ¥ÉÆÃzÀ¼Á...”
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JAzÀÄ ‘PÀ£ÀßqÀ eÉÊ«Ä¤ ¨sÁgÀvÀ’ zÀ°è §gÀÄvÀÛzÉ.C£ÀAvÀgÀ DPÉAiÀÄÄ vÀ£Àß ¸ÉÃqÀ£ÀÄß wÃj¹PÉÆ¼Àî®Ä vÀªÀÄä£ÉqÉUÉ, ªÀÄvÉÛ
UÀAUÉAiÉÄqÉUÉ §gÀÄvÁÛ¼É.CªÀj§âjAzÀ®Æ EµÁÖxÀð £ÉgÀªÉÃgÀzÉÃ EzÁÝUÀ UÀAUÁ£À¢AiÀÄ wÃgÀzÀ°è CVß¥ÀæªÉÃ±À ªÀiÁr
¸ÁAiÀÄÄvÁÛ¼É.C£ÀAvÀgÀ §¨sÀÄæªÁºÀ£À §vÀÛ½PÉAiÀÄ°è ¨ÁtªÁV ¸ÉÃjPÉÆAqÀÄ ¸ÉÃqÀÄwÃj¹PÉÆ¼ÀÄîvÁÛ¼É. (9-20, 34) EzÀÄ vÀ£Àß ªÀÄUÀ£À
ªÀÄgÀtPÉÌ ºÉuÉÆÚ§â¼ÀÄ ªÉÊjAiÀÄ £Á±ÀPÉÌ ºÉÆgÀqÀÄªÀ ¥ÀæAiÀÄvÀßªÀ£ÀÄß ¸ÀÆa¸ÀÄvÀÛzÉ.

EzÉÃ PÀÈwAiÀÄ°è UÀAqÀ£À ¥ÀæwAiÉÆAzÀÄ ªÀiÁwUÉ «gÉÆÃzsÀ ªÀåPÀÛ¥Àr¸ÀÄªÀ ZÀArAiÀÄ avÀæt«zÉ. ‘UÀAqÀ£À ºÉÃ¼ÀÄªÀ ªÀiÁvÀ£ÀÄß
PÉÃ¼À̄ ÁgÉ J£ÀÄßªÀÅzÀÄ CªÀ¼À ¤®ÄªÀÅ DVzÉ’.(10-24) F ¥Àæw¨sÀl£ÉAiÀÄÄ UÀAqÀ£À «gÀÄzÀÞ ªÀåPÀÛ¥Àr¸ÀÄªÀ C©ü¥ÁæAiÀÄªÀµÉÖÃ DVzÉ.

F jÃwAiÀÄ ¥Àæw s̈Àl£ÉUÀ¼ÀÄ ªÀÄÄRåªÁV PÀÄlÄA§zÉÆ¼ÀUÉ CxÀªÁ ºÉtÂÚ£À DwäÃAiÀÄ ¸ÀA§A¢üUÀ¼À ªÀÄgÀtzÀ PÁgÀt¢AzÀ
ºÀÄlÄÖvÀÛzÉ.

ºÉtÂÚUÀÆ PÀÄlÄA§ fÃªÀ£ÀPÀÆÌ ¸ÀA§A¢ü¹zÀAvÉ PÉ®ªÀÅ £ÀA©PÉUÀ¼ÀÄ gÀÆ¥ÀÄvÀ½AiÀÄÄvÀÛªÉ. F jÃwAiÀÄ £ÀA©PÉUÀ¼ÀÄ PÀÄlÄA§zÀ
gÀÆ¥ÀªÀ£ÉßÃ UÀªÀÄ£ÀzÀ°èj¹PÉÆAqÀÄ ¸ÀÈ¶ÖAiÀiÁUÀÄvÀÛzÉ.

¥ÀA¥À£À ‘D¢¥ÀÄgÀuÁ’ PÀÈwAiÀÄ°è UÀAqÀ£ÀÄ (ªÁ À̧ªÀ) eÉÊ£À¢ÃPÉëAiÀÄ£ÀÄß ¹éÃPÀj¹zÁUÀ ºÉAqÀwAiÀÄÄ (¥Àæ̈ sÁªÀw) DvÀ£À£ÀÄß
C£ÀÄ À̧j¸ÀÄvÁÛ¼É. (3-56ªÀ) UÀAqÀ£ÉÆA¢UÉ ºÉAqÀwAiÀÄÆ ªÀævÀ CxÀªÁ ¢ÃPÉëAiÀÄ£ÀÄß C£ÀÄ À̧j¸À̈ ÉÃPÉA§ £ÀA©PÉAiÀÄÄ E°è
ªÀÄÄRåªÁVzÉ.F £ÀA©PÉAiÀÄ°è ¥ÀÄgÀÄµÀ£ÉÃ ¥Àæ§®ªÁVgÀÄªÀ ¸ÁªÀiÁfPÀ ªÀåªÀ̧ ÉÜAiÀÄ D±ÀAiÀÄªÀÅ ªÀÄÄRåªÁVzÉ.CµÉÖÃ C®è, EzÀÄ ªÀåQÛ
¸ÀA§AzsÀUÀ¼À £ÀA©PÉAiÀÄÆ DVgÀÄvÀÛzÉ.

EzÉÃ PÀÈwAiÀÄ°è ²æÃªÀÄwAiÀÄ PÀÄjvÀÄ ºÉÃ¼ÀÄªÁUÀ ¸ÀÆZÀåªÁV »ÃUÉ §A¢zÉ: ºÉtÄÚ ªÀÄ£ÉAiÀÄ£ÀÄß vÀÄA§ÄvÁÛ¼É. £ÀAzÀ£ÀgÀ£ÀÄß
¥ÀqÉAiÀÄÄªÀÅzÀgÀ ªÀÄÆ®PÀ ªÀA±À ªÀÈPÀëªÀ£ÀÄß ¨É¼Ȩ́ ÀÄvÁÛ¼É.UÀAqÀ£ÀÄ ‘J£ÀÄ ºÉÃ½zÀgÀÆ DPÉAiÀÄÄ JzÀÄgÀÄ ºÉÃ¼ÀÄªÀÅ¢®è JA§ £ÀA©PÉAiÀÄÄ
§A¢zÉ’. (4-55, 56) ºÉtÄÚ ¸ÀA¥ÀwÛ£À ¸ÀégÀÆ¥À¼ÀÄ, s̈ÀÆ«ÄAiÀÄAvÉ PÀëªÀiÁUÀÄt G¼ÀîªÀ¼ÀÄ, ¸ÀºÀ£À²Ã®¼ÀÄ J£ÀÄßªÀ PÁgÀtªÉÃ E°èAiÀÄ
£ÀA©PÉAiÀÄ ªÀÄÆ® vÁwÛ÷éPÀ £É̄ ÉAiÀiÁVzÉ.

ºÉtÂÚUÉ M¼ÉîAiÀÄ UÀAqÀ£ÀÄ ¹PÀÄÌªÀÅzÀÄ DPÉAiÀÄ ªÀævÀzÀ ªÀÄ»ªÉÄ¬ÄAzÀ J£ÀÄßªÀ £ÀA©PÉAiÀÄÆ ¥ÀæPÀlªÁVzÉ.(D¢¥ÀÄgÁt. 6-86)
zÁA¥ÀvÀæ fÃªÀ£ÀzÀ §UÉV£À £ÀA©PÉ¬ÄzÀÄ.

ªÀÄAUÀ® PÁgÀåUÀ¼À°è ¹ÛçÃAiÀÄgÀÄ a£ÀßzÀ vÀmÉÖAiÀÄ°è ©r ªÀÄÄwÛ£À CPÀëvÉAiÀÄ£ÀÄß vÀÄA©PÉÆAqÀÄ CPÀëvÉAiÀÄ£ÀÄß ZÉ®ÄèvÁÛgÉ.
(¥ÀA¥À̈ sÁgÀvÀ 4-34ªÀ) ºÉaÑ£À PÁªÀåUÀ¼À°è F ¥ÀzÀÞwAiÀÄ «ªÀgÀuÉAiÀÄÄ §A¢zÉ. UÀAqÀ¤gÀÄªÀ ¹ÛçÃAiÀÄgÀÄ ªÀÄAUÀ® ¸ÀégÀÆ¦tÂAiÀÄgÀÄ
JA§ £ÀA©PÉAiÉÄÃ EzÀPÉÌ PÁgÀt.

¥ÀgÀ¹ÛçÃAiÀÄgÀ£ÀÄß ªÉÆÃ» À̧̈ ÁgÀzÀÄ JA§ ¸ÀAUÀwAiÀÄÄ ‘±ÁAw¥ÀÄgÁt’zÀ°è §gÀÄvÀÛzÉ.(7-98) F £ÀA©PÉAiÀÄ°è ¥ÁwªÀævÀåzÀ

ªÀÄvÀÄÛ ºÉtÂÚ£À ¥Á«vÀ æ öåzÀ PÀÄjvÀ ¸ÀÆZÀ£É¬ÄzÉ.EzÀÄ PÀÄlÄA§ gÀÆ¦vÀ ªÀiË®åUÀ¼À £ÀA©PÉAiÀiÁVzÉ.
UÀAqÀ£À£ÀÄß M° À̧®Ä ªÀÄAvÀæªÁzÀzÀ ªÉÆgÉAiÀÄ£ÀÄß ºÉÆÃUÀÄªÀ ºÉuÉÆÚ§â¼À avÀæt«zÉ. (9-51, 51ªÀ, 52) §ºÀÄ¥ÀwßvÀézÀ

¸ÀAzÀ̈ sÀðzÀ°è, CxÀªÀ «ªÁºÉÃvÀgÀ ¯ÉÊAVPÀ ¸ÀA§AzsÀ UÀArUÉ EzÀÝ°è F jÃw ªÉÆÃgÉ ºÉÆÃUÀÄªÀ ¸ÀAzÀ̈ sÀðUÀ¼ÀÄ §gÀÄvÀÛªÉ.
«zsÀªÉAiÀÄÄ CªÀ®PÀët ¸ÀégÀÆ¦AiÀiÁVzÁÝ¼É JA§ £ÀA©PÉAiÀÄÄ £ÁUÀªÀªÀÄð£À ‘PÀuÁðlPÀ PÁzÀA§j’AiÀÄ°è §gÀÄvÀÛzÉ. (4-74)

¥ÁwªÀævÀåªÀ£ÀÄß ªÉÊ s̈À«ÃPÀj¸ÀÄªÀ »£Éß É̄AiÀÄ°è F jÃwAiÀÄ £ÀA©PÉAiÀÄÄ gÀÆ¥ÀÄ vÀ¼É¢gÀ̈ ÉÃPÀÄ.

gÀ£Àß£À ‘CfvÀ wÃxÀðAPÀgÀ ¥ÀÄgÁt’ PÀÈwAiÀÄ°è vÁAiÀÄÛ£ÀªÀÅ ¥ÁªÀ£ÀªÁzÀÄzÀÄ J£ÀÄßªÀ £ÀA©PÉAiÀÄÆ ªÀåPÀÛªÁVzÉ. (6-4) CªÀ£À
‘UÀzÁAiÀÄÄzÀÞ’zÀ°èAiÀÄÆ «ÃgÀ d£À¤AiÀiÁUÀÄªÀÅzÀÄ ºÉªÉÄäAiÀÄ ¸ÀAUÀw JA§ «ZÁgÀªÀÅ §gÀÄvÀÛzÉ.(4-56) ºÀvÀÛ£ÉÃ ±ÀvÀªÀiÁ£ÀzÀ
«ÃgÀAiÀÄÄUÀPÉÌ ¸ÀA§A¢ü¹zÀAvÉ F jÃwAiÀÄ D±ÀAiÀÄªÀÅ ºÀÄnÖPÉÆArgÀ̈ ÉÃPÀÄ.

zÀÄUÀð¹AºÀ£À ‘¥ÀAZÀvÀAvÀæ’ PÀÈwAiÀÄ°è ¹ÛçÃAiÀÄÄ vÀ£Àß ªÀ±ÀªÁ¬ÄvÉAzÀÄ ªÉÄÊªÀÄgÉAiÀÄ¯ÁUÀzÀÄ JA§ ¸ÀAUÀwAiÀÄÄ §gÀÄvÀÛzÉ.

(©üÃzÀ¥ÀæPÀgÀt – 86) ºÉAqÀwAiÀÄ£ÀÄß £ÀA§¨ÁgÀzÀÄ ªÉÊgÀ §gÀÄvÀÛzÉ JA§ ªÀiÁvÀÄ £ÀAiÀÄ Ȩ́Ã£À£À ‘zsÀªÀiÁðªÀÄÈvÀ’zÀ°è §gÀÄvÀÛzÉ. (6-96)
EªÀÅUÀ¼ÀÄ ¥ÀÄgÀÄµÀ¥ÀgÀ ¤®ÄªÀ£ÀÄß ªÀåPÀÛ¥Àr¸ÀÄvÀÛªÉ. UÀ©üðtÂAiÀÄgÀ §AiÀÄPÉUÀ¼À §UÉUÉ PÉ®ªÀÅ PÀÈwUÀ¼À°è «ªÀgÀUÀ½ªÉ: PÀtð¥ÁgÀå£À
‘£ÉÃ«Ä£ÁxÀ¥ÀÄgÁt’zÀ°è vÀ£Àß UÀAqÀ£À JzÉAiÀÄ ªÀiÁA¸ÀªÀ£ÀÄß w£ÀÄßªÀ, gÀPÀÛªÀ£ÀÄß PÀÄrAiÀÄÄªÀ §AiÀÄPÉAiÀÄÄ fÃªÀAd¸É JA¨ÁPÉUÉ
§gÀÄvÀÛzÉ. F §AiÀÄPÉAiÀÄÄ CªÀ½UÉ ºÀÄlÄÖªÀ ªÀÄUÀ£À PÁgÀt¢AzÀ̄ ÉÃ §A¢zÉ J£ÀÄßªÀ £ÀA©PÉAiÀÄÄ PÀÈwAiÀÄ°èzÉ. (5-108)

ªÀÈwÛ«¯Á¸À£À ‘zsÀªÀÄð¥ÀjÃPÉë’AiÀÄ°è UÀ©üðtÂUÉ ¸À¥ÀÛªÀiÁ À̧ªÀÅ ¸À«ÄÃ¦ À̧ÄwÛgÀÄªÀ ºÉÆwÛ£À°è UËAnUÉAiÀÄ£ÀÄß PÀnÖ¹zÀ «ZÁgÀªÀÅ
GPÀÛªÁVzÉ. (1- ¥ÀÄ.15) EzÉÃ PÀÈwAiÀÄ°è ºÉtÄÚ UÀ̈ sÀðzsÀj¸ÀzÉÃ EzÀÝgÉ ZÀvÀÄxÀð ¸Áß£À ªÀiÁrzÀ vÀgÀÄªÁAiÀÄ ‘¥sÀ°vÀ ¥À£À̧ À ªÉÊPÀëªÀ£ÀÄß
D®AV¸ÀÄªÀ PÀæªÀÄzÀ G¯ÉèÃR«zÉ. »ÃUÉ D®AV¹zÀgÉ, UÀ̈ sÀð zsÀj¸ÀÄªÀgÉA§ £ÀA©PÉAiÀÄÄ ¥ÀæZÀ°vÀ«¢ÝgÀ̈ ÉÃPÀÄ. (CzÉÃ. 7)
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‘ZÉ£Àß §¸ÀªÀ ¥ÀÄgÁt’zÀ°è ¥ÀwßAiÀÄÄ IÄvÀÄ¸Áß£À ªÀiÁrzÀ ªÉÆzÀ®£ÉAiÀÄ ¢£ÀzÀ°è ¸ÀA¨sÉÆÃUÀ £ÀqÉ¹zÀgÉ PÀÄ®PÉÃrAiÀiÁzÀ
ªÀÄUÀ¼ÀÄ ºÀÄlÄÖvÁÛ¼É. JgÀqÀ£ÉAiÀÄ ¢£ÀªÁzÀgÉ ¥Á¦, ªÀÄÆgÀ£ÉAiÀÄ ¢£ÀzÀ°è PÀ¼Àî, £Á®Ì£ÉAiÀÄ ¢£ÀzÀ°è PÀ¥Àn, LzÀ£ÉAiÀÄ ¢£ÀzÀ°è
§ÄzÀÞªÀAvÀ, K¼ÀPÉÌ zÀAiÀiÁUÀÄt, JAlPÉÌ zÀjzÀæ, MA s̈ÀvÀÛPÉÌ L±ÀéAiÀÄðªÀAvÀ, ºÀvÀÛPÉÌ PÁªÀiÁAzsÀ, ºÀ£ÉÆßAzÀPÉÌ ªÉÊgÁUÀå±Á°, ºÀ£ÉßgÀqÀPÉÌ
PÉÆÃ¦µÀ×, ºÀ¢ªÀÄÆgÀPÉÌ ¥ÀArvÀ, ºÀ¢£Á®ÌPÉÌ ZÀAZÀ®¸Àé s̈ÁªÀ, ºÀ¢£ÉÊzÀPÉÌ gÁd, ºÀ¢£ÁgÀPÉÌ ²ªÀAiÉÆÃV ºÀÄlÄÖvÁÛ£É JAzÀÄ §gÀÄvÀÛzÉ.
(58-10, 11) ¥ÀwßAiÀÄgÀ°è ¸ÀA s̈ÉÆÃV¸ÀÄªÁUÀ PÉÆgÀ¼À°ègÀÄªÀ °AUÀªÀ£ÀÄß vÉUÉAiÀÄPÀÆqÀzÀÄ JAzÀÄ §gÀÄvÀÛzÉ. (59-39, 581) EªÀÅUÀ¼ÀÄ
ªÀÄÄRåªÁV ¯ÉÊAVPÀvÉ ªÀÄvÀÄÛ zsÁ«ÄðPÀvÉUÀ¼À £ÀqÀÄ«£À ¸ÀA§AzsÀªÀ£ÀÄß ¤gÀÆ¦¸ÀÄªÀ PÀÄlÄA§ PÉÃA¢ævÀ £ÀA©PÉUÀ¼ÁVªÉ.

¥ÀgÁªÀÄ±Àð£À UÀæAxÀUÀ¼ÀÄ
1. ¥ÀA¥À£À : ¥ÀA¥À̈ sÁgÀvÀ

2. gÀ£Àß£À : UÀzÁAiÀÄÄzÀÞ

3. zÀÄUÀð¹AºÀ£À : ¥ÀAZÀvÀAvÀæ

4. ZÉ£Àß § À̧ªÀ ¥ÀÄgÁt

5. gÀ£Àß£À : CfvÀ wÃxÀðAPÀgÀ ¥ÀÄgÁt’
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